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KJIACCHUYECKHUH OBPA3 JKEHIIIMHBI B POMAHE B CTUXAX
A. C. MYIIKMHA «EBT'EHU1 OHET MH»

AHHoTanus. B 1aHHO# cTaThe paccMaTpuBalOTCA )KEHCKHE 00pa3bl B pOMaHe
«EBrenuii Onerun». 31ech aHanu3upyroTcs o0pas3sl TaTwsiubl Jlapunoit, Onbru
Jlapunoit u ux marepu. OOpa3bl cecTep pPacCMOTPEHBI MPOTHBOIIOJIOXHO APYT
Ipyry. YcraHoBieHO, 4yTOo Ounbra SBISETCS TUINUYHOM IPEACTAaBUTEIbHULICH
JBOPSIHCKOM CEMbM, YHACJIEJOBABIIAS €€ MOPAJb W HPABCTBEHHBIE ILIEHHOCTH,
TarbsiHa ke oTnuyaercs oT miaamed cectpbl OJBIM U NPEACTaBIAET COOOM
BOILUIOIICHUE JIyYIINX YEJIOBEUYECKMX KAayeCTB M HPABCTBEHHBbIM uaeanom A. C.
[Tymkuna. Mate TaTesiHbl 1 ONbru npeicTaeT Kak KJIacCUYeCcKuil 00pa3 dKEeHUIUHBL,
XapakTepHbId 11t pycckoro odmectsa 10-x rogos XIX Beka.

KuiroueBrble cioBa: kiaccuyeckuid 00pa3, 00pa3 )KEHIIUHbBI, pPOMaH B CTUXaX
«EBrennt  Onerun», Tarbsna  Jlapuna, Omnbra Jlapuna, TUOUYHAA
IpeAcTaBUTENbHMIA, 00pa3 MaTepH, NPEICTaBUTENIbHUIIA JABOPSHCTBA, PYCCKOE
obmectBo 10-x rogos XIX Beka.

Annotation. This article examines the female characters in the novel “Eugene
Onegin”. The images of Tatiana Larina, Olga Larina and their mother are analyzed
here. The images of the sisters are considered opposite to each other. It has been
established that Olga is a typical representative of a noble family, who inherited her
morality and moral values, while Tatyana differs from her younger sister Olga and
represents the embodiment of the best human qualities and moral ideal of A.S.
Pushkin. The mother of Tatyana and Olga appears as a classic image of a woman,
characteristic of Russian society in the 10s of the 19th century.

Key words: classical image, image of a woman, novel in verse “Eugene
Onegin”, Tatyana Larina, Olga Larina, typical representative, image of mother,
representative of the nobility, Russian society in the 10s of the XIX century.

Qisgacha sharh: Ushbu maqgolada “Yevgeniy Onegin” romanidagi ayol
gahramonlar ko'rib chigiladi. Bu yerda Tatyana Larina, Olga Larina va ularning
onalarining tasvirlari tahlil gilinadi. Opa-singillarning tasvirlari bir-biriga garama-
qarshi ko’rsatiladi. Aniglanishicha, Olga o'zining axloqgi va axlogiy gadriyatlarini
meros gilib olgan olijanob oilaning tipik vakili, Tatyana esa singlisi Olgadan farq



giladi va A.S. Pushkinning eng yaxshi insoniy fazilatlari va axlogiy idealining
timsolidir. Tatyana va Olganing onasi 19-asrning 10-yillarida rus jamiyatiga xos
bo'lgan ayolning klassik giyofasi sifatida namoyon bo'ladi.

Kalit so'zlar: klassik obraz, ayol obrazi, “Yevgeniy Onegin” she'ridagi
roman, Tatyana Larina, Olga Larina, tipik vakil, ona obrazi, zodagonlar vakili, XIX
asrning 10-yillaridagi rus jamiyati.

OO0pa3 JKEeHIIMHBI B JUTEpaType — OTO OJIMIETBOPEHUE MPEKPACHOTO.
JKeHmpHa 11 MHOTMX TACAaTeNed — 3TO BOIUIOMIEHWE KpacoTel. Kpacora B
auTeparype — kKareropus BeuHas. Kaxmas W3 Hac, 4yuTas XyJd0>KECTBEHHBIC
IIPOU3BEIEHUS, BOCXUILAIACH, COCTPaiaja, a HOpoH BHUjieaa ce0s B 00pa3ax reporuHb
JUTEpaTypPHBIX MPOoU3BeAcHII. MYyKUMHBI BCET/Ia MUCATH, MUIIYT U OyAyT MHCaTh
O JKEHIIMHAX, HWAealn3upys oOpa3bl M HABEKM 3aleyaTiieBas HX B CBOHUX
npousBeAeHusAX. OMHUM U3 3TUX My)k4rH siBigeTcs A. C. [Tymkun. «Ecinu MyKckon
o0pa3 HEBOJIBHO aCCOLIMHUPYETCS C MOHSATUEM CHIIBI U OTBarv, TO C YKEHIIWHOM
CBSI3BIBAIOT TPEACTABICHUS O KpacoTe, jnao0pore, Tepnenun. O6a 3TH
IIPE/ICTABIICHUS 3a4aCTYI0 COBEPLIEHHO HEBEPHBI U BCE 7K€ HA PEAKOCTH YCTONYHBBI.
B nutepartype, kKak W B KU3HM, HAONIOAAIOTCA CaMble Pa3HOOOpPA3HBIE THUIIBI
npencraButenei odoero nona» [1, c. 58]. Hu ansa koro He cekper, 4To KEHIIKHA
uMeeT 0co00e Ha3HauUeHUE, KOTOpOe el mojlapuiia cama MpupoAa: KEHIIMHA — MaTh
U cyrnipyra. Mup ceMbu — OCHOBA YEJIOBEUECKOT0 O0IIECTBA, U BAXKHYIO POJIb B 3TOM
MUpE 3aHUMAaeT XeHIIHHA. Oco00€ MOJI0KEHUE JKEHILUHBI TAK)XKE pacCMaTpPUBAETCS
B ctatbe K.M. McpannoBont «2neMeHThl T'yMaHHOM MEAaroruku B TBopuecTBe JI.
VYiunkon» [2], e moka3zaHo OOJIBIIOE KOJMYSCTBO KEHCKUX 00pa3zoB. OcoObIii
MHTEpEC MPEACTABISIET COOOM PACCMOTPEHUE )KEHCKUX 00pa30B CO BCEX CTOPOH: C
OJIHOM CTOPOHBI, «B JXEHCKHMX 00pa3ax 4YacTO OTPAKAIOTCS JIyYIIUE CTOPOHBI
YeJI0BEUYECKON MPUPO/Ibl: HCKPEHHOCTh UyBCTB, CTPEMJICHHE K CBOOOE U CUACThIO,
MEUYTaHUE O YUCTOCEPACYHBIX OTHOLIECHUAX MEXIY JIOJbMH; C APYrOil CTOPOHBI,
CyZb0a JKEHIIUHBI B PYCCKOM JINTEpAType ONPEACISUIUCh TAaK)Ke OTPUIIATEIbHBIMU
CTOPOHAaMHU pEabHOM JKM3HM HapoJa B OOIIECTBE pPa3HbIX MEPUOJIOB HCTOPHUU
Poccn» [4, c. 88]. IMEHHO TaKMMH SIBJISIFOTCS )KEHCKUE 00pa3bl B pOMaHEe B CTHXaX
A. C. Ilymkuna «EBrenuit Oneruny». UM otBenieno ocoboe Mecto. OHU UMEIOT CBOU
XapakTepHbie oco0eHHocTH. Ha Ham B3ruisi1, 6€3 )KEeHCKHX 00pa30B CIOKET poMaHa
OBbLIT OBl «CEPBIM», HEKPACOUHBIM, 0€3 YMOILIMOHATILHOTO HACTPOSI.

[Taras nmo ctpanuuam pomana B ctuxax A. C. [lymkuna «EBrenuit OHernny,
MBI BCTpEUaeM TaKHe KeHCKHE 00pa3bl, kKak TaTesHa, Onabra U UX MaTh.

O6patumcs k 00pa3y Tatesinbl JlaprHO#, Kak HanboJIee U3BECTHOMY U3 BCEX
xeHckux oopa3oB A. C. IlymkuHa. Ta neBynika u3 HeOoraToil MpOBUHIIMATBHON
CEMBbHU:

«B enywu 3a661moeo cenenvs

A nukozoa ne 3nana 6 eac...» [3, c. 69].

bynyun npoBuHIIManbHOU NeBYIIKOM, TaTrbsiHa JIaprHa HOCUT CTapOMOJIHBIE
HapsJbl U UCIIOJIB3YET YCTAPEBIINE BHIPAKEHUS B PEUH:

«... [Ipeocmaeumy scuvie uepmuol

IIposunyuanvrot npocmomul,



U 3ano30anvie napsaowi,

U 3ano3oanwiii cknao peueii...» [3, c. 142].

ITo cnoram A. C. [lymikuna TaTesiHa SBISETCS YMHOM JICBYIIKOM ¢ OOIBIITUM
cepJilieM U OYpHBIM BOOOpaKEeHHEM:

«Ymo om nebec ooapena

Boobpasicenuem mamedicruvim,

Ymom u eonero sncusoti,

U ceoenpasnoii 2onosot,

U cepoyem naamennvim u nesxcnvim?» 3, c. 64].

TaTesHa ApyxkHA cO CBOEH Miaiieil cectpoit Onbroi U 04eHb €€ JTOOUT:

«... NOOpy2a CMobKUX 1em,

Ee conybra monooas,

Ee nanepcnuya poonas...» [3, c. 135].

Onpra HaMHOTO KpacuBee CBOEM cecTphl TaThsiHbI, OHA pyMSIHA U CBEXaA!

«... Hu xpacomou cecmpul ceoeti,

Hu ceeosrcecmoio ee pymanou

He npuenexna 6 ona oueii...» [3, c. 47].

Onbra B geTcTBE ObLIA OOIIMTENHLHON M B OTJIMYKE OT TaThsSHBI Wrpaia c
JPYTUMH IEBOYKAMH B TOPEJKHU, B TO BpeMsl KaK TaTbsHE 3TO Ka3aJIOCh CKYUYHbBIM:

«Koeoa sice nams cooupana

Jna Onveu na wupoxui ye

Bcex manenvkux ee noopye,

Ona 6 eopenku He uepana,

Eti cxyuen 6v11 u 360HKUL CMeEX,

U wym ux sempenvix ymex...» [3, c. 48].

HemanoBaxen u oOpa3 marepu B jgaHHoMm pomane. A. C. Ilymkun
MpEACTABIAECT HaM MaTh TaTbsiHbI U ONBIH TaK:

«3eana Ilonunoro Ilpackoswio

H 2060puna napacnes,

Kopcem nocuna ouens y3xuii,

U pycckuit H kax N ¢ppanyyscruiiy [3, c. 50].

OTcro/1a MbI TOHUMAEM, YTO OHa OblJIa POMAaHTUYECKOMN JAEBYIIKON U JTFOOMIIA
Moay. OHa Obuta BiIIOOJIEHA B TAKOTO K€ POMAHTHYECKOTO FOHOIIY, TepOsi KHUTH
Puuapacona I'pannrcona. Cama OHa KHUTY HE YMTaNA, a 0 [ paHAMCOHE yCabllaia
OT MOCKOBCKOW Ky3WHBI AJMHBI. YBBI, 3aMYy> €€ BbIJaJid 3a HE IO JIIOOBH, 3a
apyroro 4denoBeka. OHa cTaja K€HOW JIEPEBEHCKOrO IOMEIIMKA U CTala BaKHOU
JBOPSIHKOM:

«Psanacv u nnakana cnavana,

C cynpy2om uymoe He pazeenacy,

Ilomom xo3ai1icmeom 3aHANACY,

IIpusvikna u 0osonrvna cmaa.

IIpusviuka ceviue Ham oana:

3amena cuacmuio onay [3, c. 49].

VBIleUeHHSI MOJTHOM JIEBYIIKM CMEHUJIMCH XO3SIICTBEHHBIMU XJjionoTamMu. OHa
CTaJia XO35UKOMH, KIIACCUYECKON PYCCKOW OaphIHEH:



«Omna e3o1cana no pabomanm,

Conuna Ha 3umy epuobl,

Bena pacxoowl, bpuna 16wt

Cnyacanok ouna oceposco

Bce amo myarca ne cnpocsicwy [3, ¢. 50].

BaxxHo oTmeTHTh, YTO OHA OBLIA XOpOILIEH MaTepb M >KEHOH, XOPOIIO
MpUHUMAaa TOCTe U YTHiIa TPadUIIK:

« OHU XpaHUIU 8 HCUZHU MUDPHOTU

llpusviuku munou cmapumvl...

U 3a cmonom y nux cocmsam

Hocunu 6110061 no wunamy [3, c. 51].

Takum 00pa3oM, Mbl MOJKEM CII€NIaTh BBIBOJBL: KEHCKHE 00pa3bl B pOMaHe
«EBrennit Onernn» MMEIOT BakHOE 3HaueHue, 6e3 00pa3oB TaThsiHbl, ONbIU U UX
MaTepU CIOKET OBbLIT OBl «CYXUM», CKa)K€M TaK, HEKpPaCOYHbIM; UMEHHO B oOpase
matepu Tatbssupl u  OIbrd Mbl BUIUM KIACCUYECKHM 00pa3 IKEHIIUHBI,
XapakTepHbId st pycckoro odmectBa 10-x romoB XIX Beka; Math TaTbsiHbI U
Ounbru, mpexjae BCEero, MOMEIUIA, KOTOpas CUUTAET CBOMMHU OOS3aHHOCTSIMU
BEJICHUE XO3fMCTBA M BocnHUTaHue naered. Oibra TakKe SABISIETCS THUIUYHOU
IIPEICTABUTEIBHUIIEN JBOPSIHCKOM CEMbHM, YHAcCJIEJOBaBIIAs €€ Mopalb U
HPABCTBEHHBIEC IEHHOCTH. TaThsiHA K€ OTIMYaeTca OT Milaiaien cectpbl OJbru u
NpEeACTaBIgeT CcOOOM  BOIUIOIIEHHE JIyYIIMX  YEJIOBEUECKHMX KayecTB U
HpaBcTBeHHBIM naeanom A. C. [Tymkuna.
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