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KAJBJIAPJIAH ’KOM OJITAH IIOJJIUK KYHUNCH

A. K. Xoa0ekoB.,

7Ku33ax n1aBjiart neiaroruka HHCTUTYTH PEKTOPH,

coumnoJior panaap 10KTOpPH, npodeccop.

bapuara mabiayMku, OyryHru KyHJa MaMiIakaTUMH3, MAJUIATUMU3 Gaxpu

Ba H(PTUXOpU CaHANTaH KYmiad moupiap, €3yBUMiIap Xamaa WIM aXJUIAPUHHHT
MOPJIOK HOMJIapu abauiIalITHPUIAN.

lynunrnex, mamiakatumus Ilpesunentu IllaBkar MupsuéeB tamab0ycu
OwiaH MabHaBUM Xa€TUMHU3 Xamjaa O0aauuil caHbATHU SHAJA PUBOKIAHTHPUII
Oopacuma XxaM MyXuM Kapopiap KaOyn kunuHau. VMbkox axymra gaBiatr cuécaTw
Joupacuia KWIMHTaH 3bTHOOP HaTWXKacHulla HCTEBIOUIM HKOIKOPIAPUMU3HUHT
HOMJIapu  al0aauiIamTHPWING WXKOJ  MakTabyiapH, XaWkamiapu KyHuiaraxn
XUEOOHIIAp, MKOAKOPJIap OOFU TAIIKUIT STUIIIH.

2017 wnnna ’Kuzzax BoxacuHUHr ceBumin ¢ap3anau Llapo¢p Pammmos
taBaTymuHUHT 100 Wumurn Humonnanran Oymica, 2019 iwmnm 12 nmekabpna
XKuzzaxuunr ssHa Oup ¢ap3anau, O0axT Ba IWOMIMK Kyiuucu Xamuja OJIMMKOH
TaBaJUTy IMHUHT 110 HuIMIru KeHr MUKEC1a HUIIOHJIAHIH.

[Moanmuk Ba 0axT KyWYHUCH, UCTEHIOATU HIOUD, APaMaTypr, OJUM, JaBIIaT
Ba xamoat ap6oom Xamua Omumokon 1909 imn 12 nexabpaa XKuszzax maxpuaa
nynéra kenau. HapuMoHOB HOMuaru OonuianFud Maktabuu Tyratu0, Camapkas
IeJaroruka OWIMM  IOpTHIA, KeHMHUYanmK Y30ekuctoH Ilenakazemuscuia
Vruau. Xamug OnuMkoH Tanabanvk Huwmiapunaék mesp €3au. YHHUHT acapiapu
¥3u untaran “3apaduion” razeracuaa YMKa OOIIaIH.

Xamuna Onumokonnudr — “Kykxnam™, “OnoB counap”, “Vum épra”,
“ITo#ira” xabu MIECbpUH TYIUIaMJIapy HaIIp STWITaH. YHUHT ‘“BoawitnapHu séB
kesragaa”, “XKaurun TypcyH” acapiapu ¥3 JaBpHHUHT J013ap0 MyaMMOJIApHHU
kyTapu6 uukan. Xamuga OmuvokoH A.C. Ilymkwun, JIL.H. Toncroit, M. T'opkwuii,
B. MasikoBckui, A.Cepadumonnuuy, T.IlleBueHko, M.JIepMOHTOB,
H.OctpoBckuii, A.KopHeluyk acapiapyHu TapKuMa KWJIAUW Ba  yjap Xakuaa
Makonmamap &3mM. VY30eK XalK OF3aKM IIKOJMHMHT aKOMHO AypaoHa acapu
“Anmnomunr”’ TOCTOHM OupuHYM Mapra Xamug OJUMKOH TOMOHHUIAH HAIIpra
tai€pnanud, cy3 6omm 6unan (1938) yom sTriraH.

Xamun OmuvokoH 1939 fiHnmaH TO yMPHHHHT OXHpHTada Y3GEKHCTOH
EsyBunmnapu yrommacura paxOapnuk — kuaaum. Xamma OJUMKOHIAH Y36ek
anabuétn xaszunHacura “‘Jlapé xewacu”, “Uumpuumk coxuiurapuaa’”, “?nKa”, “baxt”
Kabu Tyuiamnap, “Ukku Ku3HUHT XuKosicu”, “Oiryn Omnan baxtuép”, “3aiiHa0 Ba
Omon”, “CeMypr” nmoctonnapu, “MykaHHa” HOMJIM ebpud Apamacu, ‘YKanruum
Typcyn”, “Pokcananuur ky3 é&mutapu” kaOu Katop Oamnamanapu Mepoc 0Yimuo
koiau. [loupHUHT acapiapu Kapoll Ba XOPWXKHUI XaJKjap TWUIapUra Tap:Kuma
kunuHTaH. Xamun Onmuvkon 1944 iinnmga aBTOMOOWI XanmokaTtura ydpad Bador
3TraH.

Xamung ~ OIMMXKOH  XOTHpPAacHHHM — a0aIUWNAIITHPHIN, Y  30THUHT
MUJUIATIApBapIINK, XaJlKIapBapiuK, BaTaHIapBapJIUK, THHUWIMKCEBAPIUK FOsIapu
Owan Hyrpunran Oaauuii MKOIUHHU €I aBJIOJ KAJIOUTa CHHTIMPHII XaM Kap3, Xam
¢dap3aup. lllonpHUHT KUCKa XaéT WyiH, cepMasMyH Oaauuid KON Xalln—XaHy3,
JaBpiap, 3aMOHJIAp YTca-la MUWUIATUMHU3 KUIINCHHU TYIKUHIAHTHpagu. YyHKU
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YHHUHT TaOuatura, Xoc OyJraH, IIyHHHTZIEK, T'Y3aUIMKKa OIIHO KaJIOWIaH, CeBTU—
Myxa00at XYII ypras roparyfaH yTIraH Iebpiapyd KYIUK OYnud KyWiIaHMOKAA,
KUTOOXOHJIap TOMOHHJAH CeBHO YKWUIMOKIA. Y ¥3 KO cupiapu OwiaH &mr
Hioupiapra yBalcuil yCTO3MMK KWIMOKIA. bup cy3 Ounan aiftranna Xamun
OnMMXOH UKKMHYY YMPHUHH sIlIaMOKJa. Acupiiap Ba Huiap yTca-fa moup UKoIu
anabuéT MXJIOCMaHUIapH, WKOIKOpJIAp Ba OJUMIAPHH TaAKUKOT MaWJOHUTa
yopJaiau, Kajabiapura BaTaHra, épra OyJiran MEXpHH >KONIaiIn.

Xamua OAMMKOH MKOJIMHUHT FOKCAKIUTMHM KypcaTaJuraH >KUXariapaaH
Oupu WIyKH, MIOMP XaJIK OF3aKH IKOAW JyploHadapu OWIaH EnUIMTruaaék
tyiuaTupmirad. Ly cababmu yHHMHT acapiapura XajakKoHa OXaHIJIap, CaMUMUUN
MUCpaiap, XaJlK JIOCTOHJapu, MyMTO3 aAaOuETUMU3 aHbaHAJApU CUHTAMPUITaH,
IIYHUHT Y4YyH XaM MIebpJiapy YKYBUWJIApHU ceXpiaOruHa KoJIMal, yJIapHHHT
XaJIKHUHT ~acpuil op3ylapd, Japiy—ajamiiapd, KaJIOWHM Jlap3ara COJTaH
TyUFyJapy, KeUMHMaNIapUuJaH OroX 3Tau.

Xamug OnuMKOH 1Iebpiapu, JOCTOHJIAPH, XUKOSJIApH, OYepKIIapH,
IpaManapu, MyOTUIIMCTUK Ba aAaOui—TaHKUAUNA MakKoiajap XaMJa TapsKuMajiapu
OyryHru KyHjaa agaOMETIIYHOCHAp YBbTUOOPUHU SHAJA y3ura TOPTMOKIA. YHUHT
MKOIM KATTa—KUYMK TAJKUKOTUYMJIAp TaMOHUJAH TYpJIM MyaMMoJjap JAoupacuia
Ypranwirad Ba ypranwiMokga. YyHKH LIOUP WXKOJM MHUCIA OMp YMMOH. YHH
Kamid STUII AeHTH3 TyOuaaru OuTMac—TyraHMac Xa3uHaHHU KyJra KUpUTHUII OujiaH
O6apobap. Illy cababnu mowp WXXOAUM HWHCOHHU OXAHT paboieKk Y3ura TOpTUO
Typaad, YHUHT yIIOy KEHT, TepaH, WXTUMOHH, Xa€THil Macanajgapra KydraH
MEPOCHHM MabHaBUH Xa3MHAMU3HUHI YIMac aypJoHanapujaaH Oupu cudatuna
kKanpnaitmus. [lynmait sxkan, Xamun OMUMKOH WKOIWHUHT OYTYHTH HIMAIATKOP,
MHHOBAIIMOH 3aMOHJIa SHTMYa HyKTaii—Ha3zaplaH Kamid STWIMIIM JaBp Tajnabu
JIEUHII MYMKHH.

Xamua OIUMKOHHUHT Xa€T Wynu Ba Oaauii MEpOCH IIOMPHHUHT aKOHUO
IOTUPAW Ba yMp wynaomu 3yiapuIXOHMM TOMOHHIaH OMp yMp KaapJaHau Ba V3
HOMH OuiaH yWryHmamtupuO kenuHau. Xankumu3 Xamua OIUMKOH Jeranaa
3yndwusaun, 3yndus aeranga Xamua OnuM>KOHHH €HMa—EH TacCaBBYp STHINAIH.
Yynku Xamug OnumvokoH 3yndus mebnapuia Kailta—kaiita 0y kypcatud Typuin
CHUp 3Mac.

Xamua OnuMKOH — Mepocura OyiaraH MyHOCAaOaTHMHI siHa OMp EpKHUH
Januinu cudartuia, Kojapepca, XalKuMU3 MabHaBUSATUTA XOC aXI0JIap MEpOCHra
XypMaT, 35303, WKOAKOP OaauUH—KOAUM OJaMHUHU Kamid STUII Makcaauaa
V36ex Tumu Ba amaOuéTH (dhakymbTeTH )XamMoacu TOMOHHJAH TAIIKHWI ATHIITaH
KYJIUHTU3Jard MasKyp HIMUN—Ha3apui TYIUIaM lo3ara Kenad. YHAa
pecnyOiMKamMHu3 eTauu OJIMMJIapU Ba TaAKUKOTUYMIIAPU, HHCTUTYTUMU3 Ipodeccop—
VKUTYBUMIIApY, MAarucTpaHTJIApH, HCTEHIOIM Tanaba ENUIApUHUHT  WIMHNA
MakoJiaJjapu XOW osiraH OynamO, y MyTaxacCHUCiap Ba KEHI KHTOOXOHJIApHUHT
KM3UKHUIIUIADUHN OIIMpPHUIITa ap3uryiuk MaHOa cudaruma OaxonaHaad xamnia
WIMHH )KaMOaTUMIIMKKa MaH3yp Keiaau ned ymua Kuiamu3. Maructp Ba OakanaBp
HyHanmummgarn TamabamapuMu3 TOMOHHUAAH OepwiraH ymlOy Makoila Ba
TE3UCIApHU YJApHUHT WIK WIMHNA HIIapu cudaTuaa KapalullMHU HCTaraH
Oynapauk.

Maszkyp Tymnam amaOuéTmiyHOC ONMMIIap TOMOHMJAH HIOMp XaéTu Ba
WKOAM MyaMmMMojapu Oyimda onmub OopraH TaAKUKOTIApH Kamjamacu OYmuo,



y30exk THaM Ba amabuéth (aHu VKATYBUYWIAPH XaMmJa OaJWuid ¥KOj OwiaH
KM3UKYBYH Oapua MyxJHciaapra MyJhKaJUIaHTaHJIUTH OWJIaH KaTTa axaMHsTra ora.



OTAIIKAJIb IIOUP

AOayniaa Yayros, Anumep Haponi

Homuaaru TolKeHT JaBjaat y30eKk THIN

Ba 21a0METH YHUBEPCUTETH IOLEHTH

V36ek mebpuATHHN KapaHTIOp OXAHT, MyCHKH# HadocaT Gunan GoiuTran
Xamug OnuMxoH TabuaTaH XapakaTdyaH, MHTWIYBYaH, TamabOyckop OynraHu
Oouc akcapuAT ojamiap KabM KYMUMIMKHUHT OupH OYynub smamarad. Y mxopana
XaM, WKTHUMOMHM xa€Tna XaM XaMMaZaH OJAuHJIa OYIWIIra MHTUITaH Ba OyHra
spumirad. Xamua OIMMKOHHMHT II€bp Ba JOCTOHJIAPM MabHO >KUXATAAH
CaJIMOKIOp, Oaauuii XyCycHsITIIapura Kypa y3ura Xoc, Karra SMOIMOHAN TabCUP
Ky4Wra 3ra 3KaHH, y TyFMa TaIllKWJIOTYH, KeHT KyJaM/a Ul I0pUTa oJaJuraH HOE0
KOOWIHATIN pax0ap OYNraHuHU yHIaH €M YIyF WKOAKOpIAp XaM, Taixa04aH
TEHTKypJjapu XaM OupJail TaH OJIMINraH, YHra WIIOHHILITaH, Spraluiirad, y Ounax
MaciaxaTjialuiirad, cysura Kyjiok conumrad. Oidek, Fadyp Fynom, Maxkcyn
[Maiix301a, MupTeMup cUHrapu y MaHcy0 aBiioj BakwIIapu XxaM, Ackag Myxrop,
Xamun Fynom, MupMyxcuH CcUHrapu KeWHHIM aBiloj LIowpiapu Xam, 60—
Hwnapaan keiinH y30eK IebpUsSTHHU IOKCAKIMKKa kyTapraH Aomayiuia Opurnos,
Opkun Boxunos, Pay¢d Ilapdu cuHrapu EpkuH HCTEBIOIAp XaM XaMHI
ONMMXOHHM XaJIK JOCTOHJIApU DPyXHMJaru MIebpUd YCIyOHM Xaagu abjlIocura
eTKa3raH KYIIKHH JUPUK Jes dbTUpOd Kwiumrad Ba OyHra yHuHr: “Maiinm,
JeiiMaH Ba KwiMaiimaH ram, // XaénmumHu rynra ypaiman. // Xap Oaxopra
YuKKaHaa skkam // baxtam Oopmu, ges cypaiiman. // FO3mapumHu cumab—
cuiinanad // baxtuHr O6op, med scamm emnap. // Otran kabu 1Y€ Oup Tamad //
Bbaxtunr 6op, ned Kyuuap unitmiap” €xu “/lyné ryzan, Hauykkum yHaa // CeHuHr
Owran 6u3 6opmu3 gouM. // YHAA ogaMm KojMaraH KyHjaa // bomutanakak Kuémar—
KoituM... // I'y3an stmum ayHéuu onam, / Omam OunaH ry3anaup yia xam” EKd
“MaHa, ceHra osamM—oiam TyJ, // DTaruHrra cukkanu4a oJ. / byHma Tome xap
HapcaaaH My, // To yaryHua mry ynkanga Koi. // YMpuaa xed ryi kypmaii iturmna0 //
?TraHnapHHHr Xaklu XaMm ceHaa. // Xap OaxopHu WuFinad Kapmunad, //
Kerraunapaunr xaku xam cerna...”(Omumskon X. Tannanran acapiap. — TOLIKEHT:
“Y3napramp”, 1951. — 528 6. Kyunpmanap ymoOy Mmanbagan omuHamd. — A.Y.)
CHUHTapH JKYIIKUH Ba )KapaHTI0p MUCPATAPHHU acoC KMIUO KypcaTUIIraH. Xamuz
OJMMXOH TEHTIONUIapH Ba Y3WJIaH aBBAITH XamJa KEMWHTH aBJOJ WKOJIKOpJIapu
y4yH 3aMOH OmiiaH XxaMHadac sIamy, 1aBp WKTUMOHN Y3rapHIuiapira Moc Kajaam
TalllJaly, OPTIOUUIApYA TypPMYILIH, HHTWIMIINIATH SIHTWIAHUILIApra yMua Ounax
Kapamy, XaJKUMHU3HUHT OyHEIKOpIMK MeEXHaTHAaH OexaJ 3aBKJIaHUIIH,
MaMJIaKaTUMM3/1a amalira OLIMPWIraH KypUJIHII MIUIApUIaH HUXOATAA KyBOHHUIIN
Ba OyH/aH TYFWITaH XKYIIKUH TyHFy, 9XTUpOCTa TYJ1a KeUnHMaJapuHU JKapaHriop,
Haduc mdonmanmamm OuyaH mMOpar HaMmyHacura aimadran. by xycycma Xamup
Fynom “Unnnap, ifymiap, ycrosmap” XyxokaTid Kuccacuaa: Y EIUIHrumaék y3
TeHTrJonUIapuIan GapK KWIApoK, TAKpOpIaHMac Oup caiodaT Ba BUKOP KacO 3TIu.
Men ynparu Oy ¢asunatHu ¥3 ongura OyTyH Oup Makcaj Kys OWiIMinnaa Ba Uy
MaKcaJra SpuIIMLI yYyH 3apyp HMIUIApHM TAIIKWI 3Ta ONMIINIA, 1e0 OmiaMaH...
VTTH3 eTTMHUM HuImapHuHT Ypramapura kemmO, aiiHukca, Xamun OIMMKOH
anabuii XapakaTYWJIMKHUHT TAIIKUJIOTYUCH OYnmuO MaljoHra YWKAH... XaMH]
ONUMXOHHUHT OTAIlllMH HYTKH XaMOH KYJOKJTapuMa jKapaHriad Typagu. Y
MEHJIaH YH €Il KaTTa, YIa W1 HurupMa cakku3 €mra TyaraH 0apkamoJl Ioup Ba
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ap600 sau... 1936 ini. Tomkent. Men Oy HHIHK WEHPHSITUMUZHIHT XKacOPATIN
napBo3Tapu Huam ne6 xucoOmaiiMan. Yima iimmu Y36eKHCTOH IIOMPIApHHHHT
koekTiB  1mebpuit  MexHaTH A.C.IlymkuH BadOTHHUHT 103 HIUIMTHHA
HUILOHJAIITa TalH€prapiiuk KYpuIl HIIMOPU OCTHAa aBx onud kerau. by karra
Tapuxuii nmar Xamug ONMUMKOH GomKapay. Murupma eTT ST OTAlIMH IO
Ba MOXHUp Tamkuiaotun Xamua OIUMKOH Kaepaa OYiamacuH, AapXosl aTpoduiua
HIoUpJIap JaBpacy TAIIKWUJI TOTAJH, KH3FUH Oaxciap OomuiaHamy, sSsHru Takiudiap
yprara Tama"aay, Kanbnapra cyHMac YT €ka ounanu, 6y TeHrcus HOTHK!.. MaHna,
SHIW OpajJaH IIyHYa BaKTiap yTrad, YTTU3WHYU WWIIaplard anaduil MyXuTHH,
yitna® kapacam, 6u3 y30ek €3yBumiapu Ba LIOUpPJapu YHyTHIMAc IYCTUMH3 Ba
napramu3 Xamu OIUMKOH paxOapiuruia JKyJa KaTTa FDKOAWA MakTadiiapaaH
yTubmus. By maktabmapnaH acocuil yyTacMHHU anoxXuia Kypcatu® YTHIl Kepak.
BupuHuncH, xank WWKOIUHUHT OWTMAac—TyraHMac Xa3uHa MaHOaumup. Xamuna
OnumxoH ¢oabKiIopra Xyaa karra 3bTudop Oepau. Xoaun 3apud OOHITHK OUp
rypyX ¥30exk oJuMIIapuHM Y30€K OF3aKd WKOAM AacapiiapuHU  TYIUIAIra,
Oaxmmnapaan €3u6 onuira cadapoap xKunau. Dpram KymanOynOyn yrmu, Po3un
Uynnom yrmm, Mcnom moup Hasap yrmu, [Tynkan moup Ba Gomkanap TolkeHTra
Taknu KWTHHIH. YIapaaH MHUIMOHNA6 MHCpa JOCTOHIAp &3u0 onuHmM. Yiia
Hunnapu Ou3 xank Oaxmmiapu OWIaH xamMcyx0ar OYNAWK, XaiK IIebPUSTHHHHT
cod Oyrnoxmapumgan TYHHO CUMUPAMK. MKKMHYM MakTad — MyMTO3 ama0uETUMU3
MakTabuaupku, Anumep HaBouwit Tyruwiran KyHMHUHT Oeml 103 HWIIMrUra
Tal€prapauk Kypuiauimu MyHocabatn OwimaH Xamuga OJuMXKOH MYMTO3
anabuMEéTUMU3 TPOMAaraHJaCMHU KeHT Wynra kyinu. bu3 Oy yiyF HIIHUHT
HaTWKaJapuHU dHIU KYypub TypuOmm3. Xamua OaumMxkoH Oamropartura Takpop Ba
Takpop odapuHIap AEMOKAAMH3. YUYUHUM MaKTad — pyc MyMTO3 amaaOuéru
makTabuaup. Men rwkopuaa ¢akar A.C.llymxkua Ba M.IO.JlepmonTOB
I00MIIeINIapyHn  YTKa3ull MyHocabaTH OwiaH IIebpUil Tap)KuMma CcupiapuaaH
Boku(} Oyna OomnuraraHMMHU3HU 3claTuO YTauM. Magomukuy, OyiapiaH Tallkapw,
Xamug Omumokon y30ek &3yBumnapuaum JleB Toimcroit, Illora Pycrasenw,
A.IlLYexoB, Tapac IlleBuenko, Makcum ['opbkuii, B.MaskoBckuii acapiapuHu
TapXKUMa KWIMII WIUIapura parOaTiaHTHpAM. JlapxXakukaT, KapIoml XaJkJjap
KJIACCUK ala0METUHM YKUO—YPraHUIIHUHT SHI caMapaly yCyJd TapKUMa KHJIUII
OpKaIM YpraHumaup. AWHHKCA, HCTEBIOJ Jrajlapd, KajlaM axJu ydyH Oy
YCYJIHUHT WKOAWN MaH(paaTH YH YaHIOH OpTUKANP. Xamug OJUMKOH Y3 MKOIUN
TaXpuOacu JaBOMHUAAa MaHa LIy XaKUKATHU YyKyp TYLIYHHO e€TraH Ba YJIKaH
MachynmuATIH Basudanu MyBaddakusaT Omnan O6axapa Ounran” geran (9: 80—86—
oetmap).

3aMOHaBUH MIEHLPUATHUHT MYMTO3 HaMyHaJlapu KaTOpUAAH »OH OJIraH
TasaiiruHa acapiap Ourran Xamuj ONMMXKOH slIaraH 3aMOH YTIOPAaK IMIOMPHUHT
TaKJIUpUHU Oenruinad, wxoaura iyHamum oeprad. [lloupuunr “baxTmap Boguiicu”,
“Huma Owmsra Amepuka?”’, “Kynmurra Kypon on!”, “Kaman KuWiIMHraH maxap
tenacunaru o, “Pokcananunr ky3 émmapu’’, “3aitHad Ba OMOH” kKalu acapiiapu
aciuja y siaraH 3aMOH Maxcynuaup. UyHKH 3aMOHa MyaMmMoJapu ailHM acapiap
y4yH MaB3yra alJlaHraH XamJa MacajaHu IIOWP TAJKHH KWITaHUIEK EPUTHILIHU
Tako30 3TraH. Xamuna OJMMKOH Xa€T MyaMMOJAapUHHM 3aMOHAcH Tajabiapura
MYBOMUK OWIMHIAIUTUPUINra, YyJIApHU MaMjakaTIarn XyKMpoH Magkypa
ME30HJIapUra MOC XOJ/ia oJlamiyiapra eTKasHIlra xapakaT Kwiran. Y xam Oomka
3aMOHJIONIUIAPY CUHTApH KYHIWII TyOUAaru UCTak—XOXUILJIapH, TeBapak—aTpodpuia
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KeyaTraH Xojucajapra acl MyHOCaOaTHHM Napjalalira, SIIHpUINTra Maxoyp
O0ynran. UyHkr WHCOH Xa€TH HIyHIal *KyMOOKKH, Y XaMMa BaKT XaM JTUJIHJIATHHHA
TWIWra YUKApOJIMailau, Xap [IOMM XaM XUCCUETIIAPUHHM OILIKOp KWJIOIMaiau.
OpamHUHT KasiOu, KYIIMHYA aHa [Ty XOJIaTAaH KUpJaHuO, xupa Topraau. ukpuHu
OYMK aNTOJIMAcClIMK, po3u €KUM HOPO3U DKAHMHU aHUK OWIAMPOJIMACIUK,
BIDKJIOHMTa XWio wuim TyTuiura MaxOyp OYnuO KOJWII HHCOHHM KATTHK
u3THpoOra comaau. TabKuO, Ta3WWK Ba YHHWHT asHWIM OKHOATHIaH XaBpcupad
IOpUIIL, OMPOBIAPHUHT EKUMCHU3 CY3lapura Oapmoml Oepwiil, KYmos Ba TaBGUKCU3
KUMCAJIapHUHT TyOaH KWIMMIIUIapUra 4ujad, Y3uHU UIyHJail spamaciap Karopura
KUpUO KONMMIIAAH OHXTUET KWIWII, IIaxcuil MaHdaatu #Wynuma xap KaHgai
MacTKAIIMKIaH TOWMaWauraniap OwiaHn Oup >koiga Typuiira MaxOyp Oynuo0,
ylapAaH yyund KyH KeUHPHUII Xap KaHJai KUIIMHYA )KUCMOHAH TOJIMKTHPHUO, pyXaH
93u0 Tanutaiau. bynmall maiiThna TabmaraH TabCMpuYaH KUIIMJIAp, alHHUKCA, KYTI
azobnanaau. lloupnap sca KanTHC 3aMOHNIapAa KanOuaaru a3o01u KeYnHMalapHH
Xa3wl €KW JKUAIUN Tap3na, FaM—Kalry €KUM [IOUIMK—KYBOHY HW3XOpH IIAKIIKAA
udponanaiinu. Ouapyuimk, TYpJIu KacallTUKIap, TAbKUO, Ta3iHK, CypryH, OMMaBUil
KUPFUH XYKM cyprad oup 3amonaa Xamua OnuMkoH 0axT Ba IIOAJIUK TYFpUCHIA
OXTUPOC OWIIaH IIebp OWUTHUINM 3aMHUHUIA XaM aciu[a YHUHT KaiOuaarud a3zo0mu
KeunHManap Typaau. llloupHuHTr 1mepp Ba JOCTOHJIApUAAH Yy 3aMOHACHIA
Kedaértran Oapua XoaucamapHu Oop Xonuwda KaOyyn KWITaHH, yJjap Xycycuaa
TAaHKUJAUH MyJioXa3a [OpUTHMILNIAH YYYWTaHH, MycTabuj JaBiar cuécatu
WCKaHXKacuJaH xamuiua xaBdcupal saraHu, IMIYHUHT y4yH XYKMPOH JoMpa
KUPAVKOPJIAPUHU MyXOKama KWIHINTa JKypbaT KWJIOJIMaraHu, YyHra 33
MyHOCa0aTMHU OYMK OWUIAMpHUIIra OOTHHOIMAraHu AkKon cesunaau. LloupHuHT
aHa my wukn gapad  “lHoanukHy  KyWnaraHUMHUHT cababu” 1mebpuaa:
“llloupnapan kym YKuO uymkauM, // bunmaranum Koiaud xKyna kam. // Vku6
yuKauM, gyBainan ¢ukpuMm // KypaBepnd xammacuna ram. // @y3ynuitHu onaum
Kynumra, // Maxuyn 0ynu0 inrnad kuukupau. / Ba HaBowit Tymm6 wymumra //
@apén Oounan ypHunad typau. // JlepMoHTOBHM TanutamMaauM Xxed, // Oxup Kyino
onguM Xodusnu. // IlymknuH MeHra kypcatan xap ked // Murmab Typran 6up
yepkac Ku3Hu. // Lllekcriupnan cypaaum cason // JKaBobunu xentupau Xaiiém: //
“Uynky ramra ommHomup xou, // Kaitry 6wman Tymukaup aiiém”. // Yitmagumy
y30K Komaum >kuM, // CyHrpa caBon Kuiaaum y3umpna, // Jlapé kabu tommoO
ceBuHunM, //Em THpkupab kenam Kysumpan” Tapsuaa ndoaanaHrad. by mespna
oM KajdaMKall — IIOMp 3Mac, XaéT XOoAucajapu TYFpUCHIA TE€paH MyIIOXaja
IOpUTAIUTaH, YTMUII Ba 3aMOHACHUHH TaKKOCa0, Xysioca yiukapa ounaaurad Karra
[[MaxcHUHT napakam KanOu akc JTaad. YHaaru: ... uyBanmu Quxpum, //
Kypasepu6 xammacuma ram...// Yimaanmy y30K Koamum xkum, // CYHIpa caBom
KWIAUM Y3UMAaH’ JeraH ypuHmap OyHra aHuk ucOoT Oyma omaaw. OOeKHHHT
1944 #imnna Xamun OnuvokoH BadoTH MyHOcabaTu OwjaH €3raH CaIMOKIIH
MakosacuHM “OTalllMH BaTaHMapBap Ba TAJAHTIM mIoup” 10 HOMIIAIIM Ba yHJA:
“Xamun OauMKOH (DUKPIOBUM MIOUP 3AU. Y IMIOUP YIYH KaTTa Ba IKUIIUI
MabpUPaATHUHT 3apyPIIMTHHA KyJa SIXIIM aHTaap 5Au. Y Ky VKA, KYT YpraHam.
V36exk COBET MOD3USICHMHMHT DHT OJIAMHIU Mactepiapunan OymubO KOJIIH.
JlaBpumusra ca3zoBop Oaauuil IOKcak acapiiap SpaTUIl YHUHT KYHTUJI OP3YyCH SMH.
XaMMma BakT Iy Ty3ajd HUSITra UHTWIIH... Y € ¥30eK aqaOuéTu Kypcucura TeTUK
GUKp, SHIH KYIIKUH XUC OMJIaH KUPUO KeJIU. YHUHT WIXOMHU PEBONIIOLHUS HYpPH
OMNaH CyFOpuIraH >au. B moup OKTAOpHMHT EPKUH KyHMHH Kyinaam. Xamus
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[lapkHUHT 3ynMar OYFOBIAPWHHM CUHAMPTaH SHTH COBET JaBPHHH YYKYp
CAMHMHMAT Ba KaTTa XaskoH Omnman makramu. lllomp ¥3 Baramu Y3Gekucronna
SHTH, OaxTHEp, SpKUH XaETHHHT Xap HUXOJIMHU, Xap YYKyHUHH YyKyp Halrba
Ownan Kytnaau. Kumnumokna nexXKoH yiuga Wik mopiarad Wiapud  4mporw,
MapamKWHU OTHO, YKWINTa WHTWITAaH KW3, TOHTAA TYJOK OWIaH YWFOHTaH WIIIYH,
030]1 MEXHAT OWJIaH WKJ CailuH siHarad y30ek OoFiapu Ba nananapu — OyJapHUHT
XaMMacH IOparvHy TYJIKUHJIAHTHPAW. Y TaBPHUHT WIFOP Ba YIIYF FOsUIapu OwiaH
smagn. Xamua OnuMikoH OyTyH EIKWMHIM Iopard OumiaH yiyF KypUIHILIapHU,
WKTUMOUN Xa€Tia MHCOHJIAp OHruaa pyi OepaéTraH uyKyp Y3rapuiuIapHU
KyWnamra MHTWIANA... Xamua ONUMXKOH XalK Mkoaura myxadbar kyitnu. boit
¥30€K (OIBKIOPUHUHT JHT Ty3al, SHT HUPUK acapilapy yCTUAA YyKyp CeBrH OniaH
unuaay... “baxr’naru mebpiaap 4yKyp, CAMUMUNA ONTHMH3M pyXH OWIaH OalKuIu.
O301 MexHaT TaHTaHa KwiraH Bartanna kypkam rysuiaraH axoin® monauil Ba
MabHaBUN OOMIMKIApHU KyWnamau. DpK, spaTwil, 0axT, MIOIHK — XaJKJIAPHHHT
azangaH Oy€Hrm Oapya IOKCAaK Op3yJapUHUHT 4YaMaHu — Ou3HUHT Batanpa.
XaMUIHUHT xap Oup KYmIUFH BaTaH Myxab0atu OwnaH Hadac onamu..” KalOu
(buKpIapHU WITapy CypUIIH XaM IIyHIaH gamonat oepaau (3: 196-206—6etnap).

Xamug OnuMKOH TaOuaTaH JTUPHUK, POMAHTUK OYnraHu OOUC MKTUMOMMA
xaéraary y3rapumnuiapra ymyja OwiaH Kaparad, MycTaOuja IIypo CHUECATUHUHT
anmoBnapura wumoHrad. [IIypo xokumusatu oca: “Mamnakataa OoinapHH
KOJITUpMaiiMK3, YJIapHUHT MOJ—MYJIKMHU KamOaramnapra oiau0 Oepud, Gapuyanu
TeHITamTupaMu3. JlaBnaTHu oanuii uirdu €Ky JeXKOH XaM Oomkapasepaan. bapua
Om3ra xaBac OwnaH Kapaiaum, OyTyH ayHE€ Ow3maH uOpar omamu” Aesi THHUMCHU3
Tapru00T oMb OopraH. MoJ—MyJIKHHU WIYpO XyKyMaTura TOTMIIIMpPMAaras,
OO0JbIIEBUKIIAPTa KapUIMINK KypcaTraHIapHy “XalK JymMaHu’ Ae0 3bJIOH KUITaH.
Onamnapan “0oit” Ba ‘“‘kamOaran” cudaTuga WKTHUMOWK Tabakara axpartuo,
ynapHu Oup—Oupura Kapmu Kuaub kKyiran. IIypoHuHr MakkopoHa cuécatu
Tydainu Ooja oTacWra, yka akacura naymmaH OYynuO konran. Harmkana,
MamJakaTaa Gpykaponap ypyuu ro3ara kenrad. Xamua OITuMKOH Ba YHUHT aBJIOIU
aHa IIyHAAal WKTUMOWHN 3WI3Wialap, MabHABUU YIUPWIMILIAP AaBpUA SIaraH.
By aBmonm yTmumigaru asHWIM TYpMyIl YyKyOaTiapuHU OOIIHMIaH Keuupra,
KAIIIIOKJINK, OYapYMUIMKHUA KypaBepuO, ropak omnauprad. Fadyp Fymom mamxyp
“Cen eTMM »5MaccaH” WIChPHAA Y3MHMHT allHM axBONM XakKuja: “YHuHun
vinnnapuausr // Caprapaonnuru // Vcutma apamam // Kypkund Tym kabu // Xaén
ky3rycunan // Yuamaiinm cupa. / Men erum yrranman, // OX, y eTuMiuK... // Boit
Oedopa xoHuM, // Jlecam ap3uiinu. // bommvan cunamra // bup mexpubon Ky, //
bup oruz mmpun cy3 // Howpmek apsanma. / Men omam smum—Ky, // WHcon
(dapzanaun” neras (8: 96-97—6etmap).

Taxaup Xamun OnuMMKOH Ba YHUHI aBloAMra ykKyOaTra Tyna 3amMoHa
TyFWINO YCUII Ba KECKMH Y3rapuluiap JaBpUHH OOIIMAAH KEUYHPHUIITHH HAchO
KWirad. 3yJMaT 3aMOH Y3WHHHT TYpJIM MalllaKKaTlapH, KyTUJIMaraH CHHOBIIApU
Owran ymapHu ToOma0, maxc cudaruma ynradtuprad. llly Oouc ymap mesp,
JIOCTOH, XMKOS, KUCCa, pOMaH, JApamajiap OWTraH mowup, anaubruHa smac, Karra
maxc cudarugaa xaM XalK YbTHOOPMHU KO30HTaH, Y30€K MaJaHUsATH TapuXuia
yumac u3 koiaupran. Xamua OnumokoHHUHT Onibek, Fadyp Fynom, AGmymnna
Kaxxop, Makcyn Illaiix3oma, 3yndus Ba Oomka KypAonuiapu Oapakaiud HXO
Kuu0, y30ek amabuéruma durpat, Uynmnon, Aoxymna Komupuii, Xam3a Oomuriad
OepraH SHTWJIAHUII XKapa€HUHU TaKOMMIIUTA €TKa3uO, yHra YyMHaKaM 3aMOHAaBHi
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Tyc OepuIlrad. YJIapHUHT Typiid >KaHpAa, Xap Xwi yciayOma OuTuiraH paHr—
Oapanr acapiapu Ty¢aiin y30ek anabuétu xank xaérura sHajla SKUHIALIMO,
MHIUIAH MaH3apa Kach 9TraH. Y30ek agaGuéTu aifHaH Iy aBIOJHHHT CaMapasn
WKOIU, (QUIOKOPIAUTH OOWC apy3HHUHT Y30K acpiap XyKM CypraH aHbaHaBUil
KONHMMHJAaH OaraMoM KyTyJnO dYukkaH. Xamug OIUMKOH MaHCYO aBJIOJHHHT
VWOKOJUI M3NIaHUIUIApH HATW)KAacula IIEbPUATHMHU3, HacpuMu3 udoaa Ba yciayo
KUXATHJIAaH €Bpollavya aHjxo3a oimd, XaéTHUHT Oarpura TEpaHPOK KUpPraH, YHUHT
MaB3y JIOMpacu KeHraiuO, acapiapja WXTUMOUN axBoJH, (ebI—aTBOPH Typiuya
onamiap oOpa3u akc 3Trad. XaMmuJ OJUMKOHHUHT LIEbp Ba JOCTOHJIapUia LIypo
Ty3yMHHH, OoJblleBUKIap cuécaTuHu Manx otuimu, JlenuHn, CranmuH Ba
OomkamapHu OallaHANIapBO3 OXAHIJIapAa Iapadiamy YHUHT YTMHIIAATH KAIIIIOK
TypMyIIJaH, YIKaaa XyKM CypraH KOJOKJIHK, aA0laTCU3IINK, TApTUOCU3IUKIApAaH
Oexan OesraHu, mIypojap amaira OMMPAaETraH HWCIOXOTJapra YWH JAWIHIAH
WIIOHTaHWJAH KenuO YMKKaH. AHa 11y UIoHY xuccu Xamun ONMMKOHHH Xam,
Fadyp Fynmom, Oiibek, Makcyn Illaiix3omanam xam mypo cuécaTuHU MyOOIaragop
cudaTianuiap opkaiu uaeamnamTupud tabpudnamra yugaran. Xamua OTUMKOH
Oiibek TabpudaraHuaeK “OTAalINH BaTaHIApBap Ba TAJaHTIHM MIOUp”~ OYIraHdu Ba
xa€Tra xaMuIlla Karta yMuj OWJIaH KaparaHu OOMC HMCTalraH MaB3yra XaérOaxin
WKTUMOUN MabHO Oepa OWITaH Ba YHHM COJJa Ba TabcHpyaH Honanaid OJraH.
Avian xycycusat yHuHT “Kynmuarra kypon on!” €ku “baxtmap Bomuiicu” kabu
VOKTUMOMIM MaB3yJlaru ILIebpilapuja Xam EKu “Su/pmc rymnaragaa’, “Xaénumua
OYIAMHT Y3yH KyH...” KaOu 0axXT, CEBTM TYFPHCHJIArd mebpiiapuaa Xxam Kadapuo,
apkupad Typamu. lllynunr yayn A6aymna Opunos: “Xamug OMTUMKOH UCTEBI0AN
O0apk ypu0 Typran moup 3a4. Kaiicm MaB3yra Kya ypMacuH, YHH CaHbaTKOPOHA
Kyinait Omngu. lebpnapuna xap *KuxaTiaH MyKaMMaJUTMKKa SpHILAd. MabHO Ba
Ma3MyH JKHUXaTJAaH Xap KaH4ya TaHKWJ OCTHUTa OJMaliauk, Oapubup, Oy WKOI
ryJaHuaa TeHrcu3 Maxopat 0Yii TapatuO Typamu’” neras (5: 323—6er).

AnbGatrta, moupHuHT “Uupuuk Oyinapuma” mespuaaru: “Kymmk omamiapHu
Jlenunra snrran,// Kymwmk CranuHHM axtaprad wuuiap” catpiapu, CTaauHHU
“bamap kyémm” ned tavpudiaamm Ba yHU : “CeH dMUMHUHT Ky3naru Hypu,// CeH
SIIMMHUHT TONTraH cypypu,/ CeH cysHran Oywok Torumm3,// CeH Ou3mapHUHT
*)aHHaT 0orumm3,// [TanHoXuMU3, HIOHYMMEU3 ceH,// OMOIMMH3, KyBOHYUMU3 CEH.//
baxtumusznuHr HOMU ceH Y3uHr// Caopmarra Oomwutap xap cys3uHr...// Fysza sHru
yukapranaa 6o,/ CeHcan yHu acparan Kyémi!..// ByTyH oaM ceHMHT KyauHTAa,//
ByTtyn onam cenunr uynunraa...// HomuHr Ownan waiikamyp xymnap,/ Homusr
Oowran tyn Oymyp uymiap./ Homunr Owman uykomyp 3ynm,// HomuHr Owitan
iykomyp ynmum.// CeH TapuXHUHT TOMHpHUIA KOH, / CeH OJaMHUHT TaHUAATrH >KOH™
ne6 mapadnamu 3aMOHAONLIApUMM3ra JkKyda famatu Tytonaad. lesp,
JOCTOHJIApUAAru XyJau InyHnai ypunnap yuyH Xamua OmumvokoH, Fadyp Fynom
MaHcy0 aBnoa moupnapu XXI acp émutapura mamnox OynuO kypuHaau. Aciauaa
sca OWMPOBHU MakTaml EKM albiam KUIIWIAp Y4YyH a3ajjiaH oJaT, MapoKIu
“Mamrynor” 0ynmub kenrad. OmaMiapHUHT y3apo MyHocabaTh YTMHUIIIA XaM,
XO3Uprd  matna Xam IIyHra acociaHagu. OpamiapHuUHT — (pasuiaTHHU
TabKUUIALAAH KYpa, ylapAaH ail0, HyKCOH, KaMYMJIMK KUIUPaJAUraH, Xe4 KUMHH —
OoitHM XaM, KamOaralHM XaM, aMaJJOpPHU XaM, KYMYUJIUKHUHT Oupu Oyimo,
OAJAMNTMHA YMPTy3apOHJIMK KWIAJAWUTAaHHU XaM XYII KypMalauraH Xacaaryusiap
sca Oapya 3aMOHJa TONMWIATU. Yap OMPOBHUHT IOTYFH, MyBadakusITUHU Kypca,
n4yu Kyhuo, Tytad ketaau. Tommropak, 6axun Oy kumcanap OoIIKaJapHUHT YCHO
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VHUIIH, 06pY OpTTHPHO, MOH-Iapadra SPUIIKIINHA acl0 HCTaMaiu. YTran acp
20 — 30— iinymutapuaary, yHIaH aBBajIrd Ba KEMUHTY JaBpiapard KaTaroH, TabKuoO,
KUpFUH, CypryHJap xam aciuaa 0epaxm, 6axui, xacaaryi, arpoduaaru ogamiaapra
OYIIMAHIMK KWIWIIAH Ja33aTilaHafurad KUMCAJIapHUHT HMCTaK—XOXUIIH Ba
yIAPHUHT OJaMTapyiiidK ME30HJIapura TYFpU KelMaiIuraH 30JMMOHAa XaTTH—
xapakaTu Tydaiau pyit Oepran. bagOun, axmokcu3 kumcanap Xamua OIMMKOH
sIaraH 3aMOHJa MYyCTaOHJl XOKHMHUSAT TETMPMOHHUTa CyB KyHHO Typras, mowup,
€3yBumiiap  VIIamapHUHT  TyXMmar,  HWFBO,  MajoMmariapujaaH  4y4uo,
XaJUKCUparaHuJIaH XyKMpPOH CHECAT paxHAMOJIAPUHA MaKTa0, mapadiail opKaiu
KAaTaroH KaxpuJaH CaKJIaHUO KOIMOKYM OYnuINraH. Yiap mry tap3fa y3ura mnaHox
m3namrad. YyHKH Xap KaHIail MamilakaTAard axBoJl KYM JKUXATIaH 1Ty MaH3MJI—
MakoOHJard OJaMJapHUHT ¥3apo MyoMaja-MyHocabaTura OOFnIMK Oyianu.
AKIIOTapUMK3 y30K 3aMOHJIAp UINTHEK OMIIaH MyToJaa KHUIIMO, MyTaaccup Oymuo
KeNnraH, Vy3uja Typld XalKJIapHUHT KYO acpiuK TYpMyIll TakpuOacuHu
My>kaccamyamutuprad “MuHr 6up keua”aa Oy xycycaa: “dykapoHuHr Oup—Oupura
KWITaH Oup WMIUTHK >kaOpHaaH CyNTOHHHUHT 103 MMJUIMK >KaOpH SIXITHPOK’, AeTaH
Makoi 0op. Arap ¢ykapo oup—Oupwura xadp Kwia 6epca, Xya0 yJIapHUHT yCTHTA
*alOp KWIyBYM CYJITOHHHM, Kaxp KWIYBUM MOJIIOXHM loOopanu. busraua eru®
KelraH HaklapAa 0a€H KUIMHMIINYA, KYHJIApHUHT Oupuga An—Xaiokox HOH
Ocyd Oup naBxa kenrupaunap. YHaa: “OmnoxmaH KypK, OaHZaIapUHU Xap XU
xaOpnap OwnaH a3o0maii Oepma”, ne® &3mraH skaH. An—XaxxKox Oy JIaBXaHU
Vkub, MuHOapra uumkuOmu. Y cysra ycra KWK dKaH. Atpoduaa TypraHiapra
Kapab: “Di  wumHCcoHmap, OImIoX Taol0 MEHH CH3JIAPHUHT  YCTHHTH3ra
KWIMHIIIIAPUHT Ty daiau 100opau...” nedau (1: 7-0er) neiwnras.

Xamua OMuMKOH MycTabu[ IIypo XyKyMaTH paxHaMOJIAPUHU 3aBK—IIaBKKA
TymuO, Maax 3TraH, mapaduaran €ku “Pycus, Pycus, MeHunr Batanum,// Men
CEeHMHT VFIMHIMaH, 3MacMaH MeXMOH.// CeHHMHT TYNpOFHHI/IA YJIFalau TaHUM,//
Xo03WpMaH CEeH y4yH OYIMOKKa KypOOoH” meraH Oyica—ma, YHUHT XashKOH—JIa
KYmMO OWTran ailHM meppiapyd YMHAKaM OaguMAT HaAMyHAcH SKaHUHH WHKOP
kwmb Oynmanau. by xycycma AOaymna  OpwunoB:  “Hctebaon  mIyHIOK
MYBKH3aKOp KYUKH, Yy, XaTTO, SHI ch(paTCH3 MaToJaH XaM rysan OyioMm sipara
omaau. Xamua OnumxoHHUHT “Poccus” mebpuHu 3cianr. lebpHUHT MOXHSITH
¥30€K XaNKMHUHT TapUXUil MaKOMHUra aciio TYFpH KenMmaiinu. Bupok y Hakamap
ryzan!” neran (5: 323-06er). llleppmaru: “Pycms, Pycus, azamar ynka! //
Tynnupran dyorga xam xaxoHHd Hypra // Kyém kKyda onmac cenu nadwatas... //
Kaxparon kumunrma, 6amana ocMonaa // Yuub OGopaérran Ky xam MysJianau.//
Kacyp Yyrumnmapunr xop Ba Oyponnma // JKaxoH Takaupura HaXoT H3JIaHaH.//
CenuHr ky3 wiramac Mmaiponmapunraa // JKaxaHHam KYpKakak >KaHTJIapHH
Kypaum.// bup xappa €B yrran ypmonnapunraa / Kymupaan xam Kapo TOHIVIApHU
Kypaum.// MexpuHr Kapmmcuaa mys3aup odtod, // Jlekun odrodbwHTrIa Kopiap
apumiinu.// Mykannac KaxpuHrra oeponMaciaad 100, / TynporuHr octuaa ¢ammct
qyupuiian”® cuHTapu OMpu OWpHAAH KapaHTIOp, KYIIKWH, XapopaTiid MUcpaap,
conia Ba KyiiMa yxmatuil, cudarnammap “Poccus” ynngan—ma 6aguuii Gapkamosn
Ba OexaJ TabcHpYaH acap dKaHWTa aHMK McOOoT Oynma omamu. Hadakatr Xamung
OnumixoH, 6anku y 6unan 3amongom Oitbek, Fapyp Fynom, Makcyn Hlaiix3ona,
Muptemup Ba OOMIKAJTApHUHT WXKOIUZA XaM HIYPOHH, YHHUHT paxHaMOJapUHHU,
KOMMYHHUCTHK TapTUSHH OallaHANapBO3 OXaHIapjaa mapadiam MyalsH YpuH
srajutaiiin. YyHku Xap OHp KUIIMHUHT JyHEKapalid, KU3UKHUIIH, TeBapak—
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aTpoduaard BOKea—Xxoucaiapra MyHoca0aTH y saraH MyXuT OwiaH OeBocUTa
OoFmUK Xonna kewyanud. AWHU acapaa — ‘“Poccusa’nma xam HIOMPHHUHT OOIIKa
HIebpJIapUAary CUHrapu Oapuara Oupjail, TylIyHapiu cojja cysiap oJaTaaru
MaKOMM/IaH FOKCAKJIMKKa KYTapuino, )kapaHriad SMUTHIAAN, SPKUpad TOBIAHAIH.
YHUHT OXaHTJIapu pyXxra Xy €kuo, Kanoaa mmkoar yirotaan. Aoayuia Opumnon
“y Hakajap ry3ain!” neraHja IMIEbPHUHT 11y XyCYCUSATUHHU Ha3apa TyTajaH.

Xamug OnauMKOH — TabMaTaH JIMPHUK IOUp. Y Y3MHUHT HO3UK XUCCUET Ba
TepaH KEYMHMAJapUHU MOXHUpP MycaBBUp Kabu uu3nb Oeprad. LlloupHunr
niebpiIapuaa cy3nmap xynau typda 6yéximap kadu ToBIaHUO KuUIoMaHAaH. Y TICHP
Ba JIOCTOHJIApH/IA, TapKUMa Ba MakoJlalnapuaa XaéTaard WKTUMOUH Y3rapuiuiapra
UIIOHY OwujaH KaparaHu, OOJIbIIEBUKIAp cHUECATUAAH >KyJda Kyl HXKOOUit
HaTWKajlap KyTraHd Ba 3aMOHJIOLUIAPUHUHI WHKWIOOMH KaHQUATHHU SKYIIKUH
sxTHpocra TynuO wudomanarad. YHAArd OKYMKAHIUK, WHKWIOOWN Kal(usrT,
XaéTceBapiMK XMCCH IIebp Ba TYIUIAMJIAPUHUHI HOMJIAHMIIMIA XaM Y3 aKCHHHU
tonrad. Xamua OIUMKOH WIK wmebpiap tymiamuHu “Kykmam”, nactiabku
XMKos1ap TyminamMuHu 3ca “ToHr mabamacu” ne6 ararad. by tymammap 1929
Hwnna 6ocwmb ynkKaH. JlacTiiabku KUTOOM WHTHpMAa SIIApIUTya Y9OT dTHUITAaHU
bTHOOpPra oJMHCca, y Oop—iyru YH Oemr iun ¢aon wxox OWIaH IIyFyJIaHTaH.
Xamua OnMuMKOH aHa OIy JKyJa KHUCKa MyIaaT uupaa oupu OupunaH Gapkamoll
acapyiap OWTHINTa SpUIITaH. YHHHT XaéTIUTHAa KeTMa—KeT OOCHINO YMKKaH
“Onos cownap” (1931), “Iloiira”, “Yuum ésra” (1932), “Jlapé keuacu” (1936),
“Illespmap” (1937), “Yaka”, “Oiiryn 6mman baxtuép” (1939) Ba “Baxt” (1940)
HIebPUN TYTUIAMIIApH, JOCTOHJIAPH, Tap>KUMa Ba MakKoJialapH y30ek agaOuéTtu acin
acapiapy KaTopuJaH MycTaxkaM YpuH odraH. Xamuja OJHMMKOHHUHT IIEBP Ba
JOCTOHJIApH aBBAJI0 Ty3al Ba JKO3UOAIOp TWIM, CATPIAPUHUHT MYCHKHN
KApaHTAOPAUTd, (GUKp Ba TyHFyJapHM THHUK Ba AaHUK, TYLIyHapid Tap3la
udonanarann OuWigaH AMKKATHU TOPTagu. YHHUHr OaxT Ba Myxa0ObOar, Baran Ba
XyppusAT TYFpUCHIArd IIebpiapuia YWHAKaM [IOUpra XOC CAMUMHUAT,
XaéTceBapiMK, KeJakakka 4eKCH3 yMHJl Ba MIIOHY OMJIaH Kapaml Xuccu Oankuo
typaau. Xamug OJMM)KOH IIEbp Ba JOCTOHJIApHJA, TapKMMa Ba Makojlajapuaa
V3UHUHT XUC—TYHFy, VH—KEUYMHMAaJapuHHU >KapaHrjop cy3nap Tomuod >KYmuo
ubponanarad. by cy3mapra  oramkan® IMIOMPHUHT  AWIMJArd  Xapopar,
MHCOHIApBapiuK Ba OyTyH OopiMKKa Mexp OwiaH Kapam Kabu 33ry Xuciap
TaHTaHABOP KapaHIJIanIu.

Xamua OauMKOH MaHCyO aBiioa YTMUII (GOXKHATapUHU KYpraH Ba YHHUHT
a300—yKkyOaTnapunu ¥y3 Oommman keuuprad. [loup Oy xycycna: “Men O6up Kapo
kyHaa tyruwiauM. // Tysunnumy 1y oH Oyfunaum” peraH. UyHku Xamun
Omumxon 1916 tiungaru XKu3zzax Ky3roiaoHH madKaTcu3 OOCTUPHITAHUHU Y3 KY3H1
OunaH KypraH Ba jKa3upamaja JallTra XalgaaraH IOpTIOUUIApH KaTopHa
TalTHAIHMK, OWIHK, HCCHK, YAHT—TY30HIaH KYII a3UAT YeKKaH. YIIaHIa y eTTH sIap
6ona 6ynran. Fadyp Fynowm, Oitbex, Xamun Onmumvxon, A6aynna Kaxxop, Makcyn
[Taitx30ma, ynapaaH OJAMHTH aBJIOJ, BaKWJIIAPH FOKTUMOWUM—CUECHN OYXpoHIIap,
ouapymiuK, Ba0oO, ¥ynar, uyewak, puUIITa KaOM KacaJUIMKJIAp KEHI TapKaJrad,
KypFOKUWIMK, KAaXpaTOH COBYK, JKa3upaMa HCCHK OJaTJaru XoJjra aiJlaHras,
omam3on Oommra Typnu (ajokarinap EFuiaraH 3yJMaT 3aMOHJA  SIIara.
Opam3onra €B Oynaran Typim odariap AyHEHMHT Oapya MaH3WI—MaKOHJIAPUHHU
Ooupmaii kampab onran. Tanas33zynm Ba odaT XykMm cyprad yma 3amoHna Ocwué
MamilakaTiapuia xaMm, EBpoma naBmarmiapuza xam, Ep mapuHuHr Oomika
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MUHTaKajapuja xaM ofamiiap 0exaJ a3usT YEKKaH: XaMMa OYapyWIMK, FOKYMIIU
KacaJUIMKJIapAaH XaBOTUpJaHUO KyH keuuprad. llly Ouman OGOFnuK XonmamMu €ku
Oomka cababmaHmu, Kumwiap Oup—OuwpuaaH mryOxaiaHuO smiaraH, Xajkiap,
MUaTiap Oup—Oupura paymmaH 1ed KaparaH. Mamakatiapaa ¢ykaponap
ypymu pyil OepraH, KULIWIAPHU TabKUO KWJIMILI, Kamall, KaTjl KWIHIL, MOJI—
MYJIKHHH MycoJapa KWJIHII, CYpTyH STHUII OJaTAard Xoira ainaHrad. MHCOHUST
KyJla KHCKa BakT oOpajlufujga Oup 5Mac, MKKUTA >KaxOH YPYLIMHH OOIIMIaH
keuuprad. JlyHEHUHT y3ura xoc mapkasu caHairad Espoma 1914-1920 iinmmap
xamaa 1939-1945 hiunnapna ypyin Maiionura ainanrad. Xyaau mry aaspaa Ocué
MuHTaKacugaru Xurto, SAnonusi, Kopes Ba Oomka naBnariap ypracuzpa y3apo
ypyluiap aBkura 4YuKKaH. AMEpUKa KHUTBacHJa XaM TYpJIM XYHpPE3JIHKIap
TYXTOBCH3 JIaBOM OTraH. Y3—y3ujaH aéHKH, 3aMOHAAard Oy HOTHHUIIMK
OJlaMJIapPHUHT OHI—Ta(akKypH, TYpMyILI Tap3u, TyHEKapaliura Y3uHUHT caiOuil
TabCUPUHU YTKasraH. Kucmatura TaHa33yna Ba odaT 3aMOHHMIA TYFWIHO SIIain
OWTWITaH KUIIWJIAPHUHT (aoJIUSATH Ba WkKoJaura 0axo OepraHiga JaBpHUHT MaHa
Iy asHYWIM XOJATHHU YHYTMAacCIHK, OoJaMjap opacuia y3apo HHU30, aJOBATHHHT
KeHr EHwiraHu, MWUIAaTIap, Xalkjaap Oup—Oupura Kapuiy ypyll OuYraHu
KHUIIWIAPHUHT OHTU XHUpaJallraHy, KalOu KOpaluIly aloMaTH KaHH dcall Kepak.
UyHKH oaMJIapHUHT (HAOTHATH, TyHEKApaIIuaa 3aMOH ake 3Taad. bup KUIIMHUHT
¢bebn—aTBopugarn Oy3yKJIMKIAp YHUHT 3aMOHJONLIAPU XOXUII—UHTHIUILIAPH
O6unan OeBocuta Oornanamu. lllynmait skan, Xamung Onumxon, Fadyp Fynom
MaHCy0 aBJIIOAHUHT (HAONMATH, WXKOAMIArd Oapya KEMTHKIUK, XO3UPTH IaBp
KULIWJIApy Hazapuja a0, ryHox OYnnO KYpHHAaIUraH Xamma JKUXaT aciujaa yiap
sIaraH TaHa33yJ Ba odaT 3aMOH OY3YKIMKIapH Ty(dailan Keand YuKKaH. XaMuI
OnumxoH “Xap kumra Oup Hony Hacu6a // [Tappannanap ¥3 xakun Tunap,// Kynun
Kypran Kapu ayHéna// baxt axtapub kymmap yrawnap./ Kymmap yrtnu, kynruHa
onam// Tauuit onau ny3axuau, ytau,// lyné nemam, ky3Hu ounu—io,// Jlekun kypau
(dakat ToOyTHU.// lllognmuk ucrap >am O6apyacu,// Jlekun kenmubd Kydapau mortam,//
Xypcanmkka 30p auinanapna,// “llommuk men” ne6 kynap sau ram™ (baxr
Tyrpucuna”) €ku “Kyi kynaup — amamiiap OyTyH Oup oyiam, / YHU TalryBUHIap
smap caxpona,// Kyiinapaa kakmainn gakupiuk Ba Fam,// KyWHUHT THHTTIOBUKCH
xanmaiian moma” (“KyiumHuHr xaénu™) nmeraHia 3amMOHAcCHAArd TaHA33yJl Ba
oarnapHu, OJaMIAPHUHI Op3y—XaBacW Ba WHTHIUINWTA TYCKUHIUK KHUJITaH
TYpMyIIHH, aTpopuAard KUUIWIAPHUHT KAlIIOK Ba HOYOP axBOJIMHH,
MycTaMJIaKaymiiap 3yJIMH Ba  MaxaJUIMd  aMajIopJapHUHT  HOJOHJIUTH,
NIONIIApUHU adKaTcu3 33a€TraHMHKU Hazapja TyTraH. Y OollKa mebpiapuia
XaM 3aMOHAacH aXBOJMHHU TYFpHU Ba aHMK TabpudIaiiuran xKyaa TabcUpyaH cy3nap
Torna oirad. Xamug OJUMKOH 3aMOHACHHUHT (oKHMaJapuHU TaBcHU(amiia xam,
yHJIa KedaéTraH y3rapuliniapra Karrta yMUA OWjaH KapamuHu udojanamaa Xam
Oupmaii MaxopaT KypcaTrad. Y HUHT II€bpJapuiard caTpiapja TU3WITaH cy3iapaa
JIMPUKAHUHT HaQHC CEXPH My)KACCAMIIAIITAH. Y31 MaHCY6 aBIIOJ, Y3HUIaH OJIUHIT
Ba KEMHMHIW aBJOJ HIOWpJIApH IIEbp, JOCTOHJIAPU OWUJIaH TaKKOcCiaraHaa Xamun
OmumxoH ¢(uKp Ba TYWHFyJTapuHM THHUK HQojanaranu aéH Oymaau. YHUHT
mebpiapuaa cy3iiap KUIIUTa KYyTApUHKH KaWpusaT yHFOTaaWraH Tap3fa TH3WINO
KeJIaau Ba KYHIWIra Xyl €KaJurad MyCUKUil oXaHr Taparaau. CaTpiapia 3aHXAp
XaJlKanapy kabu cuiIcHuiia XOCWII KWITaH TYJIUK Ko(usiiap kapaHru Hebp aBBaInaa
Oomanu6, MmyTTacuia aBxiaanu0 6opaau. by xonar Xamua OnuMKOH JTMpPUKAcHTra
X0C YMYMHUH XYyCYyCHUSIT SKaHU YHUHT Xap Oup mebpuia SKKoJI OWauHHO Typaau.
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Cy3maranga Ba €3ranga (puKp, KeUMHMA, XUC—TYWFyJapHH THHUK Ba TabCHPUYaH
udomanamn sca Kandaaru caMuMUATIAAH Kenub ynkaau. YyHKU Kanbaaru caMuMusIT
¢ukpra TtabcupuaH MabHO Oarumuiaiinu. Kanbnan uyukkaH camumuil cy3
KUIIWIAPHY, Y KaHJal Ma3MyH/1a OYIuIIMIaH KaThi Ha3ap, Oedapk KOIIupMaiiiu.
Xamug OMUMXKOH Y3UHUHT KYHTMJ K€YMHMAJapUHU XaM, MOKTUMOUM BOKEJIMKKA
MyHOca0aTMHU XaM KymuO—Tomubd kKamamra onaau. byHna yHu Kanbuparu
CaMHMHMAT XHMCCH KyBBaTJIIAHTHPTaHU SKKON ce3mwnaau. Kanbum cammmusitra tyna
KUIIUTHHA GUKPUHU aHUK Ba TabcUpdaH 0aéH Kuiaau. UyHKH y BOKEIHKKa aci
MyHOCa0aTHHU TapAanald SIMpHINTra ypUHMAWIM Ba MWINIATHHH aHUK OIIKOP
kunaan. Xamua OJUM)KOHHUHT MIebpiapuaa yHHHT TaOuaTH, (ewbia—aTBopuaa
CaMUMHWIMK yCTyH Oynranu anuk OwnuHamu. Llowp wxTuMmouii nap3anapiaH,
TabKUO, KaMOK, CypryHjJapJaH a3o0JlaHTaH, KypFOKYMJIHMK, OYapyuMIMK,
KaCaJTMKJIap/IaH )KUCMaH Ba pyXaH A3WITaH 3aMOH/IONIIApH Kanoura Epyr xuciap,
EpKMH yMHJI, pTaHTM KyHIa UIIOHY XUCCH OJIMO KUPHILIHHM, yiIapaa XaéTceBapiuk,
BaTAHIAPBAPJIMK, KypallYaHIUK TYHFYCHHU YHFOTHIIHH MaKcaJ] KWJITaH XamJa
OyTyH Oopnuru OWiaH IIyHTa WHTWITAH. Y 3aMoHpomnuiapura: “baxt Tommmmac
xed oup 3amoHaa // D Kyn OYiica, Oyica smanrod, / JKaHHaTIapHH spaTtrad oj1am
// Hatmxkana y3u konca o4 ~ ae0 MyposkaaT Kuiap dkaH, y3u Xakunpa: “KyBoHu
HIyJIKUM, Tojeb €p OYynub, // baxTHM TomraH »iHU KypoinuMm. // AcpiapHUHT
KaitrycuH Kapral, // lllonmuk Ba 0axT KyWWHU YanauM’ aeraH. Aiipumiiap aitHU
catpimapu yuyH Xamua OnuMkoHHM “mypo Madkypacura Xu3Mmar KHITaH,
3aMOHaco03 OynraH, MycTabua Ty3yMHHU E€KJIaraH, IIypojiap YTKasraH KUPFHHIIAP,
OMMaBHH KaTarOHJIApHU KYpHO KypMmaciukka onran” ned aiOmaiau. JlekuH kum
3aMOHACHHHUHT YMYMHI OKUMHJAH YeTra Yukuo Typa onaau? Tabkub, kKama—Kama
aBX oJraH OWp MalWTAa KUM XYKMpOH cuécaTtra Kapmu uukaau? Hoposmmamk
Oownnupranuaa OyHUHT OKMOaTu Kanaa 0ynaau? KucmaTura oMmMmaBuii KUpFUHIIAP
XyKM CypraH, OJaMJIapHMHI HMMOH Ba OJBTUKOAM 3au(ruamran, Ttabuar Xam
KypPFOKYWINTH, KaXaTUWJIUTH, TYpJiH KacaJUIMKJIapu OujaH XyXKymra VTra,
XaJKIap Xalkjapra HIIOHYCH3IIMK OWJaH KaparaH, MWUIATIap MUJUIATiIapra
oymiMaH Oynu0 KoiraH, JaBiaTiiap JAaBiaTiiapra Kapuil ypyll oOdYraH KaTToll
3aMOHJA fAlIall OMTWITaH KHUIIMJIApHU aiOnamjgaH aBBajl Iy KaOW caBoJuiapra
XKaBoO Oepuiica, aifHM MyaMMO KaHYaJIMK MypPaKKad dKaHIUTH aéHIIaIIaIq.
Myctabua 3aMOHHUHT KaTTON cuécaTumaH Oexabap KuIIMiIapra Majiox,
3aMoHaco3 OYynmub kypuHamuran Xamug OnUMKOH KanOu KaifFy, amaMm Ba
u3TUpoOTra Tyna Oynranu y4ayH: “AcpiiapHUHT KalirycuH Kapra0,// Illognuk Ba OaxT
kyvnan vanaum”’; “lllomp Oynu6 momnuk Ba OaxTtHW// Kylnamoxmuk 3yp
caofatuM” JleraH. AMMO YHHMHT WXOIHM WIy JOHMpaja KOJUO KeTMmaraH. Xamun
ONMMKOH M>KOAM MHCOH MHTUJIQJANTaH, Op3y KWiIaaurad 0axT Ba IIOAIUKHU XaM, Y
Ounan €HMa—EH 10pagurad aixam, a3o0, U3THpoO, (HOKETMKHMA XaM Oupaail kampad
omran. Illoup mxomura 3e6 Gepu6 Typamuran “Ypuk rymiaranga”, “Xaémumaa
OynauHr y3yH KyH...”, “Kyiunnunr xaému”, “Xap ropakHuar oup 6axopu 0op...”,

“Odemusanar ymumu”, “Kanyd keuacuma”, “Capon”, “Ilymkun”, “baxt
tyrpucuaa”’, “Huxon”, “Kaman kunuHran maxap Temacuaaru o, “3aifHa0 Ba

2 (13 ~ gl (13 pag g )]
Omon”, “Owryn Ounan baxtuép”, “Cemypr &xm Ilapmson Ba bynén”,

“PokcaHanuHr ky3 éunutapu”, “VIKKM KU3HMHT XUKOscu~ Kabuiap OyHra ucOoT
oyna omamu. Jlekun Heragump Xamua OJUMKOH WIXKOAHM TYFPUCHIA CY3 KETraHaa
yHra HucOataH OMpHHYM ranga “0axT Ba IIOAIMK KyW4yucu’ paeraH cudartiail
Ky/utlaHaau. AMMO y TIyHJIai Tabpudiamra cabad OyiaraH mebpiapuaa Xam
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WHCOHUSTHH a3alilaH a3005a0 KenraH, SHAW XaM JaBOM JTa&TraH WHCOHHUHT
WHCOH TOMOHHUJAH TaXKUPJAHWIIW, XYpJIaHWIIA MHCICU3 >KUHOSNT SKAaHWUTA
anoxuga ypry oepran. Oitoex, Maxkcyn Illaitx3oma, CapBap A3umoB Ba Oomikamap
Xamug OnMMKOH IIaXCH Ba IDKOAWra HUCOATaH MKOOWM MabHOAA MIIIATTaH
“mro/uIMK Ba 0AXT KyH4rcH JIeTaH MIOMPOHA TabpHUQ 3aMoHa 3aiu OmimaH XX acp
CYHITH 4YOparujaH camOouii MabHO KacO 5Ta OolUTaraHu KUIIUHHU YHITaHTHpPaIu.
Ab6nymna OpumnoB mry xycycuaa ¢ukp Ownampu6: “buz Xamun OmuMKOHHH
LIOJJIMKHU KYNPOK KyinaraH aesnmus. Jlekun y ¢axar YiUMH—KyJIrMHU Kyiarad
JaBpa ILIOMpU 3Mac 3au—Ky! VYikaH Tapuxuil Xakukariaap, yima 3aMOHHHMHT
napIUiapy, ypyul, THHYIUK, BIKIOH, CEBrH, Bado, CaloKaT CHHTApH YIMac XUciap
IIOWp WXKOIUAA KamiaM—Kariam Oymub typuOaw—ky! [lommukan KyinmaérraHn
moup Oupnan MykanHa Oynu6 ¢apén ypaau. CeBrugan Oaxtinuman ae0 Typrax
ommk tmoup Odenusra kynmumob, Hoa wekamau: “llynmaiivH jatodar, 1y OK
kykpakka// Haxor MmyHocuOaup mry famruH mau6oc?// OHaHTr OIYHUHT YYYyH
cyronranmuay,// Haxotku, my cudar ry3ammukka xoc?// )KaBoO 6epud kyp—uwu,
HOMapy Tabuat,/ ByHuUanuk Ty3aqHu Hedyk spaTmAuHT?// Y3MHT TYHOXKOpCAH,
ocmiican Oexan, // Heuyn sparmuur—y, yrimapra otawer?// Xaid CEBHUIIMOKIAH
mymuau MabHO?// ®akar a300 Oopaup Kucmatnaa, Haxot?// HaxoTku, ceBrura
myaup Tamanno?// Haxor rys3an yuyH ¢axkat, ¢akar mox!l...” ... Ymyman, Xamun
OnuM>KOH MaHCYO aBIJIOJ BaKWJIJIAPUHUHT MCTEBAO Jlapakacu FOAT IOKCAK dKaHU
xaiipatnanapiuaup. by, anbatrta, skaguuiap 3aMOHHIaH OOLIUIAHTAH YJIKaH PyXHid
TYJIKUHHUHT 1aBOMH OYnumy MyMmMKkuH. KelnHru aBimoa aauOIapuHUHT MMapBO3H Y
Kanap Oamann Oynmmaranm sca Xxammammsra aéH. Iy cababmu, 6u3 “karra” ned
aTalUTraH aBJIOJ afUOJApWHUHT MaKOMH KEHHWHTH JaBpiiapaa xaM Oapaiia Kys3ra
TanuIaHuO Typau... TeHrIONUIApHHA CUpa KaMCUTMAaraH XOJJa, alTHIl KepaKKH,
Xamug ONUMKOHHMHT WKOAM Ba (aoNMATH XAMMAHMHT 3bTUPO(d OSTHIIMra
ap3uryukaup... JKy3wsuii Oup xynoca myku, Xamun ONHUMKOHHUHT WKOIUI
HCTEBHJ0IA FIOKCAKIUTHHHU Xe4 KM WHKOp dTonMaian” ned tabkumiarad (5: 323 —
326—6etnap).

Xamua OnumokoHHMHT (aonuaru OwnaH Oormuk  (akT, ganwmiap, y
KOJITUPraH MXKOIUM Mepoc — LIebp, TOCTOH, TapKUMa Ba Makojanap y xaéraaru
WOKTAMOUH Y3rapuilapHu 3UApakiuK OWSlaH MIPOK ITraH Ba 3aMOHa 3aiynra
KapaO, W1 TyTraH KaTTa maxc Oynaranura anuk ucoot 6yna onanu. lloup, anubnap
YHU TaIIKWJIOTYW paxOap cudatuga 3pTUpod KHITAaHH, XyKyMaT OOILIHKIIApH,
amangopiap yHMHT (UKPUHHU >BTHOOpra OJraHu XaMm IIyHJAH jAajoiar Oepaiu.
Kymunnukauar Oupu  OYnmmuO, yMPry3apoHIMK KWJIQJWTaHaap 3ca TypMYyII
KUMMHYWIMKIIAPUIAH HOJUIN, ap3—a0J KWIHIITra MOWmI Oynumanu. Yiap ¥3apo
OWwIaH ramiamrasHia XaM KYIpoK 3aMOHAa HOCO3JHMTHIAaH Oup—OWpura MIUKOSIT
kunummanad. Karra mmaxcmap OyHmail HoONMWOUIApAaH Xed KaHmald HaTmka
YUKMACJIMTMHU SIXIIM OWIWIIa[M Ba 3aMOHAHMHI Tanallapura MOC Xapakar
Kunumaad. YyHKH 3aMOHAHMHT YMYMHUH OKHUMHTa Kapiiu OOpHI, XYKMpPOH
cuécatra YpbTHUPO3 OWITUPHII Xap KaHAall KUIIMHHA XaJloKaTra aiTaan. XX acpaa
Ba YyHJaH aBBaJlM 3aMOHJIApJa >axXOH TapHxHUJa KeuraH BOKea—XoJucaiap
KMIIMHYA MIyHAAH XYHYK, MYJAXHII XyJ10ca YMKAPHINTa MaxOyp Kumajgdm. YTrax
acpaunr 20 — 30—itmmnapuna EBponaga xam, Ocuéna xam, Ep mapunuHr OoImika
KUThaJIapuary Mamjakariap/ia XaM KeCKHH WKTUMOHWH y3rapuuuiap pyi o6epuo,
OyHman Oapya MuWUIaT 3uUENMIapud SHr Kyn >kabp kypran. CoOMK wIypo
MamJlakaTuaa smac, OpoH, Typkusi, XWHIUCTOH Ba OOIIKAa [aBiariapaa Xam
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XOKUMUST 3UENIIIApHN UCKAaH)Kara ojin0, ylapHU KaTTUK TabkKuO Kuirad. Ctedan
[[geiir (1881 — 1942), Ho3um Xwukmar (1902 — 1963) cunrapu mamxyp
mwxoaKopiapruaa smac, Anpoept DunmreitH (1879 — 1955), Maxatma [anmgm
(1869 — 1948)nex XX acpHUHI 5HT MalIXyp KUIIWIAPU XaM MYCTaOua XyKymaT
Ta3WMKUAaH OOIIKa MaMiIakaTiapra Kouno, )KOH cakiaraf. JKaxoH Tapuxu IIyHAaH
T'YBOXJIMK O€paJviKy, YTraH 103 WAJUIMK/IAa HHCOH KaJPUHHU TOMTAI, XaK—XyKyKHHU
Tanad KWITaHJIapHU TabKUO JTHUII, MaBXyJ Ty3yMra Kapliu YUKKAHJIApHH a&éBCU3
’Ka3zoJalll, OMMaBUN KaTaroH, KUPFUHIAp VTKa3uil Aespiau Oapua naBiariapia
Oup—Ompura yxmam Ttap3ga keurad. lllyaunr yuyn Xamwn OmumxoH, Fadyp
Fynom xam, Typk moupu Ho3zum XukmaT xam 3yaMaT 3aMOH (DOKMACHHU Iy
3aMOHJIA SIIAraHJapHUHT TAKAWPH, XaJTKIAPHUHT a44UK KHCMATH, KYpPTHIUTH
cudatuaa TankuH 3TraH. HCOHra mwKTUMOM Xoauca cudaTuaa Kapaml yCTyBOp
3aMOHJAa WIOHp, anauliap WXTUMOMW—CHECHI BOKealapIaH Y3WHMA YeTra
oJlofiMaraH. Ynap MaBXKyJ BOKETHMKKAa XyKMpPOH Ma(Kypa Me30HIapura MyBoQHK
MyHOca0aT OWJIAMPHUINTAaH. AWTHII MyMKWHKH, OWJIIUpHUINTa MaXOyp Oymumras.
Xamun ONUMKOH MXKTUMOMN MaB3yJaru mebpiapuaa HadakaT Y3UHHUHT, OajKu
Vima maBp WXKOAKOPJIIAPMHUHT Kal®d HHUIOCH, apMOH, adCcyc, HaJOMaTIapuHH,
Kelakakka yMmuj OwnaH kapamuHu udopmanaran. Aitau xonar Fadyp Fynow,
Oiitbex, Mupremup, Maxkcyn Illaiixzoma wmwxoauna xam, Pabunnpanar Tarop,
Ho3um XukMar cuHrapu >kaxoH afgaOuéTu HaMOsHJANapu acapiapuia XaM SKKOJ
Ky3aTHJIaAU. YJapHUHT Myxa00aT MaB3ycuaaru uiebpiapuia Xam, Taduar
MaH3apacu TaBCH(JIIaHTaH acapiapyja XaM WHCOH WXTHUMOUN Xoauca Oynuinu
O0apobapuma, xap Oup omam ¥y3ura Xoc KyMOOK OKaHM JUKKAT MapKa3ura
Kylunaau.

Xamua OJMMKOHHUHT HIEBP, JOCTOHJIAPUAAH KUIIM PyXHra Xyl €Kaaura
KApPaHTIOp MYCHKHH OXaHT DSIIUTWIAAA. AWHH XyCyCHSAT YHHHT MyXa00ar
MaB3yCHJaru Iuebpiapuaa sHana OYpTud Typanu. AEHKH, Xap OMp IIOMPHHUHT
WKOIUAA XUJIMa—XWJI XYCyCHSTIap *KamyJDkaMm Oyica—na, JeKUH yiap opacuia
aifipumiiapu  6yptud, kKabapub, amoxuma axpanud Typaau. Xamua OIUMKOH
acapiapuja 3ca KYIIKUHIMK, XashKOH, AOXTUPOC XHCCH SpKUpad KypuHaIH.
“baxtiap Boauiicu”, “Huma Ouzra Amepuka?” €ku “llloanukHu KyilaraHUMHUHT
cababu”’ma aKc OTraH S>KYIIKUHIIWK, XaspKOH, SXTHPOC IIOUPHHUHT KajOuaaru
u3TUPOO, pyXuil OfFpuKiIapAaH Ycub uukuO, WXTUMOMH mapa udomacura
alllaHTaHWMHM Xap OWp YKyBuW, anbarra, makaiad. AWHM TaWTIa Yy MaBXKY.I
BOKEJIMK, XyKMPOH Ma(Kypa Ioup KeYHHMatapura WyHaaum 0epud, YHUHT TYUFy
Ba DXTHUPOCTAPUHHU OJIOBIAHTUPTraHUHU XaM ce3agu. Xamug OJIHMMKOH MyMTO3
amabuér BakwuiapuaaH (apkaum xonga, Myxab0aT Xakuaard YUJapuHU Xam
V3UHMHT MOMIWK Xuchapura wyrupu6® udonanaiiau. [llompruar Oy Xxycycmaru
U3TUPOOIH Yilmapu XxaM, KyBOHY XHUCIapy XaM YHHHT KaJIOWaaH 4yKyp YpUH OJIraH
WHCOHHU Imapadiaml HCTark, YHUHT KaJpu Y4YyH KYMMHHII XUCCHJIAH KyBBaT
onaau. loupHuHT yT™MHIIIAru ceBUINTaHigap (oXKUacuJaH H3TUPOO YEKHIIH,
VOKTUMOUH aJ01aTCU3JIMK XyKM CypraH 3aMOHa HOPACOJMKIIAPUAaH HOJIUIIHN IITyHU
Oounnupanu. Xamua OnuMKOH Myxa00aT MaB3ycuaru mebpiaapuia OTallluH CEBTU
OwiaH OOFJIMK OXTHUPOCIH KEYMHMAJapWHHM Kajamra oyiaid Ba Oy TYHFy
CEBHILTAHJIAPHU XAaKUKAT Y4yH Kypallra, MHCOHIApBapiMKKa YHIAIIWHU Ba IIy
oonc Myxab0aT xuccu Oapya 3aMOHJAa MYXUM WKTHUMOUN axaMHUSATTa dTaJTUTHHUA
TabKUUIAWIU. AMHM X0JIaT XO3UPIH SIHTU JaBp — LIYpPO 3aMOHHUJA SIKKOJI HaMOEH
skaHuHM ‘“3aiiHad Ba OMOH” mocrtoHuAa ucOoTmaan. Xamua OIUMKOH Ma3Kyp
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JOCTOHUAA XaM, Y0y MaB3yAaru OOIIKa miebpiiapuia XaM CeBraH KWIIX azjojatr
Kapop TOMUIIH, XaKUKAT TAaHTAHACH YUyH KypallWIy, ¥3 MaH(paaTHIaH KYTUUITHK
MaH(paaTUHU YCTYH KYWHIIH, aifHA YOFJa Y Y3MHUHT XaK—XYKyKJIapy TONTaIHIINTa
YN KyiMacIuru FOSICMHU Mirapu cypaiu. byHra moupHuHT:“Xap IOpaKHUHT OUp
Oaxopu Oop, // Xap Oup kanbra wmk Oymap MexmoH // Xap ropakma Tysuiap
Myxab0at, / Bycron stap yuu Oerymod. // Jlexun Jlainn 6ommmra kenran // Kopa
KyHsap 6usra €t OyryH. // busra érmup [lupun 6axtunu // IloliMon Tran y Kon—
Kopa TyH’ mebpu mucon Oyma omaau. Xamun OIUMKOH allHU LIEbpUTA TaTap
mopu Xoau TokromrauHT: “Myxab6ar // ¥Yn y3u acku Hapca, // JlakuH xap Oup
topak // OHu €Hropra...” caTpjapuHM nemicy3 cudaTuga KenTupras. “3aifHa0 Ba
Omon” myamundu Oy Map3ynaru OOIIKa HIebpiapuaa XaM Xap OUp KHUIIWHUHT
KYHTIIMJaH Ke4aauraH SHT Mypakkad TyiFy Ba XUCCHET — Myxab0aTHH SXTHpoOCTa
TYMO, copa Ba TabCHpYaH HQoanarad. YHUHT alHU MaB3yAard MIebpilapuHUHT
MyasiiiH MucpacH sMmac, Xap oup cy3u éxkumin smmtunaau. lyHuHr yayH yrnapHu
KYIUWIMK aapxon €manmad onanaw, YCIHMpHHIAp NaBpa, WUFWHIApIA 3aBK OwiaH
aiitu6 ropaau. lonpuunr “XKany6 keuacuna” mebpuia CaMUMHIA CEBIM UHCOHHU
(aoumkKa, 33ry WIUIapra, OyHENIKOPIMKKA YHIOBYM Kyd SKaHU TabKHIIAHAIH.
Uynku yHaa: “Cen Oynmacasr 1y o4 Tynkusnap / Kypunmacau cupa ky3umra, //
Cen Oynmacanr y3uMmHuHT KyHTauM // Kupmac sam aiitran cysumra. // Cen
O0ynmMacanr 3tMacau xypcann / CyB yctuna cy3u0 ropraH o, // Xamwuima myx,
noumo Oanany // FOngysnaru >xoH €kap uupoii. / KapanmapuHr THHYMMHU 0JTUO,
// Yeptn6 xetam Kanbum topunw, // lyngan keitmn ce3qum topakna // Illynua
KyWIMK YTHUHT OopuHHM. // AWTHO Oep—um, myH4ya ceBraniap // bynranmukan
MeHua Oaxtuép? // Aitnbd 6ep—um, Kaiicu ku3 OypyH // CeBub Oynran ymun OunaH
€p?” neitmnamu. Xamug OJUMIKOH CEBTM XUCCH Xap Oup KuIm Xa€Tuaa KuIaui
OypuiuII sicaly, YHUHT HadakaT BYXKyIuaa, Oanku oHTY TadakKypuaa — xaérra
Kapalnuiapuaa XaM y3rapuil sicaliu, aHa Iy TyWry TabcupH/a ofaM yHra Oepuiaran
yMp MOXHSITH, YHUHI MabHO—Ma3MyHHM XaKujaa Vijail Oomuramura mry Tap3a
umopa Kwirad. Xamug OJIMMKXOHHUHT JIMPHK KaxXpaMOHM Y3WMHUHT OTAllIMH
CEBrHCH, EHUK OBXTHUPOCH OuNaH ¥y3ura HucOaTaH XypMmarT, 3XTUPOM XHUCCHHH
yitrotanu. EHUK 5XTHpOC, SKYIIKMHIMK LIOMPHHUHI MyXa60aT MaB3ycuiaru
mebpiapyu WUUJIaH “KU3WiI Uil KaObu YTHO, YIapHUHT Xap OMp MHCpacura aBkHu
OanmaHj >KapaHTIOpAUK Oarunuraiigu. “Xaénumaa OYIAMHT y3yH KyH...”’Ja OJUi
HUATIIaH, CAaMUMHUHA TWJIAKJIaH TYyFUITaH Myxa00ar xuccu: ‘“Xaémumpaa OYiauHr
y3yH KyH, // Cenn nznad Kuprokka 6opaum. / Ou TYIKUHIAp MUIIKUPTaH TyHAa, //
Tormu6 Oep, ned oiira €nmBopaum. // HWmoH, OyHna cenu mommo, // Dcra coiyp
gupoin Tynnap, // LIyx rommysnap, calkuH caxapiap, / Dcra comyp Oaxtuép
kynnap. // TomenMHuHr ommHOcH caH, // CeH CEeBrHMHHUHI KyKapran Ooru. //
Cenunr 6unan 6upra ukdonum, / ImmoHIUMHUHT ceH Bado ToFu. // MeHu Kypmap
cankuH 6up xaBo, // CyB yctuaaH TyH Kyhiunanu. // llyHaa kaH4a—KaHYa rarjiapHA
// Dcra conub o xam Tymamu. // Keua sxumxur, Enrus tynkunnap // [umkupaau
Owimaii TuHUMHH. // Xuitmarap oi, cexprap nunoap, // Conud KyuauHr €aumra
KUMHHU?” 1e6 TapaHHyM oHSTuianu. YmOy mebp “Cen Oynamacanr mry o4
TYIKMHJIAp HUHT MaHTHUKUM JaBOMHAAM KypuHaau. YyHKM UWKKajla IIebp
Mapkasmu/a XxaM CEeBIHMCHIAaH Cypyp TyHWraH JIMpUK KaxpamoH oOpas3u Typaiu. by
o0pa3 TacaBBypMMH3Ja TAaOMATHUHT KypKaM MaH3apacu (OHHAA MabIIlyKacura
WHTU30p, KalOM KyBOHUra TynraH €p cuiiMocu cudaruga rapaanaHaad. AWHU
UICbPJIAPHUHT JIMPUK KaXpaMOHH MYMTO3 HIEHPUAT Ma3MYyH—MYHJApHKaCUHU
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Oenrunaiaural MIIK-MyXxa00ar kyiura Tymuo, capcoH—caprapJoH IOpras, Kajaou
XacpaT, u3TupoOra Tynra", Oy AyHEAAH YMUIUHH Y3TaH, oJamjapjaH KYHIIU
KOJTaH JapaMaHj, Oedopa, Fapub osmac. “Xaénumaa OYJIIUHT y3yH KyH...”
KaxXpaMOHU — MaKCaJWra SpUIININNTa KaThbUM HMIIOHTaH, 3PKH Y3 Kynuaa OyiraHx,
UIIK—-MyXa00aTn Wynuaara TYCUKIApHU €Hru0 yTa oylajurad, CEeBIUCHIaH MaMHYH
OIIMK. Y CEeBTUCHUHUHT cexpu OunaH mMax0y0Oacu KalmOMHH 3a0T STUIIUTA UILIOHAIH,
Myxab0atnau Oomkanmap O0ap0on KwiummaaH xaBdcupamaian, EHUK WYKH
KeUYMHMAIapUHH, IXTUPOCTa TynIa Ka(usITH, KyBOHYMHU 3aMOHACUAA MXKTUMOUI
agonat Oapkapopiuru Ownan Oornaiian. “Cen Oynmacadr...”, ‘“Xaénumma
OYJIIUHT... HUHT JUPUK KaXpaMOHU CEBIH YHTa Ky4y—KyBBaT OaruIUIa€TraHH, LIy
bouc y 73ry unuiapra, OyHEIKOPJIWKKA YOFIaHAETraHW, CEBTMHUHT Oy aonund
KyJpaTuaaH MUHHATAOPIUTH, IIYHUHT Y49yH CEBTMJIMCHHHM CAMUMUUN HXJIOC OuilaH
CEeBHUIIIY, Y OusiaH OOFJIMK YMUJ Ba Xa&IapuHu XY1MoO 6a€H Kuiaau. XaMMaHUHT
Xa€Tu MyTTacuJ XaBOTHpJa KedraH, ailHUKca, Moupiap, aaudnap, KypHaITUCTIap
— 3uénuuap cy3naéTraH 4oruaa Xam, €3a€Trad MmauTuja Xxam HU—MYuaaH KYpKuO
TypraH, KYTYIUIMK HUMaHUAUP YKUETTaHUAa XaM XaJuKcupad, XaBoTUpra TyIIraH
3yJaMar 3aMoHJa Xaérra OyHuYalnMK yMUJ OWJlaH KaparaHu, CeBru—myxaodoar
TYFpUCHAA OTAIIMH Iebpiap Outrann Xamua OJMMMKOH Xaccoc Kajl0d MHCOH,
3aMOH Y3rapuIUIapuHU TepaH WAPOK 3TraH, UPOJACH MYCTaxKaM IIaxc, >KYIIKUH
IIHKOATIN moup Oynranugan napak oepanu. [llonpaunr “Xaénumma OynauHT...”,
“OdenusHUHT YIUMU a2 CeBrU—MyXxa00aT MaB3yHJaru 3HT SIXIIH HIebpiapra Xoc
XyCyCcHUsITIIap My’>KacCaMJIMTW, yJap aWHU MaB3yJaru JIMPUKAHUHT OSHT EpPKUH
HaMyHaJIapu KaTOpUJIaH MyHOCHO YpHH 010 KenaéTraHu XxaMm OyHH TacIUKJIaiaH.
Oramkan® moup mebpJIapuHUHT OYHIal MakKOMH yiap agaOUETHUHT acll acapH
sKaHHura EpkuH UcOOT Oyna omamu. “Xaémumpaa O6ynaunr...”, “XKanyd kewacuma”,
“OdenusauHr YuMu’na xaM, 0OIIKa MaB3yJard mebpiapuia XaM IIOHp MYMTO3
anabMETHUHT Ma3MyH—-MYHJApKacuHU Oenruiad KenraH “oiuii yciay0 Hu, yHra
X0C JKUMXUMAJOPIUK Ba CY3003IMKHU MHKOP 3THO, MIEHPUATHU XKOHIU XaéTra
skuHgamThprad. [y Oouc  YKyBUM ailHM WIEbpPIAPHUHT  Ma3MYHUAAH
TabCUPIIAHKUO, XKAPAHTIOP OXAHTHUIAH TY3a/UIUK Tysau. “Xaénumaa OYIIUHT y3YH
KyH’ MyaJuIMQUHUHT  MIebpjapyd alHU Iy SJKUXaTura Kypa Xam ¥30ex
a1a0uETMHUHT TIOPJIOK acapilapy cupacura Kupaiu.

ABBanrum acapnmapura kuécnarapa  “OdenusHumHr  ymumu®,  “Vpuk
ryjiiarasza’ mebpiapuia MOUPHUHT (PUKPHU aHUK, paBlIad udogananl, YpTHOOD
KapaTwiral Xojarra ajJoxXuaa ypry OepHil, CY3HHMHT >KapaHTUHH Ky4aWTHPHII
Oopacumar MaxopaTH OIITaHM $AKKOJ KypuHagu. Ymoly mebpiaap JIHPUK
KaxpaMOHWHHUHT KeUMHMaJlapy, 3aMOH Ba MaKOHH, UPKH Ba JWHU, AyHEKapaIy Ba
IUAWIaH KaThbM Hazap, Oapya CeBUIITAaHJAp KalOuaard KyBOHY, IIOJJIHK
XUCTApUHHUHT TapaHHyMu Oynu6 Tyronmanu. Llynunr yuyn Oiibek Xxaccoc Kaib
HIOMPHHUHT FOKCAK IIAXCH, CY3 CaHbaTKOpU cudaTtuigard MaxopaTH Xakujaa cy3
roput6, yHMHT “YpuK TylaraHia”CMHM “Xap MHCpPajga IIEhPHAT OIIY3Hd
YaKHaraH mewp”’, “Oamuuil COANaNvK, CAMUMHUWIMKHUHT XOHJIW YpHaru”  1e0
TabpudIarad Ba : “YHua Ha GUKpUHIUK O60p, Ha O6e3ak Oop, Ha caHbATHAPIO3ITUK
6op. By cy3map xap kum aiita ojaauran cojaaa Ba Tabuuil. JIeKWH yH/1a IOUPHUHT
foparu ypub typaau” 1e6 tavkumarad (3: 202—0er).

Oiibex, Maxkcyn Illaiix3oma, Ackax Myxrtop, Xamua Fymom, AOmynna
OpunoB y3UHUHT Xa€T TakpuOacu, OaJMuil MXKOIHU HAPOK STHII JapakacHaaH
kenmu0 yukuO, Xamua OJuMKOH mkoaura 6axo OepraH. YJapHUHT Oy Xycycnaru
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Mysoxazasnapu “Xaénumaa OYIIUHT Y3yH KyH Myauiudu acapiapuHu TYFpU
TYLIYHUII, MOXHUSTHHU aHIJall, MIOMPHUHI Oaguuii MaxOpaTMHM  MJIFaljia
ackoTaau. Anbarra, moup, aaudIap sMac, YKyBUHIAp XaM Oauuii acapiapHu 3
IyHEKapaly, XaéT TaXpUOAaCH, JUANra MyBOGUK HMAPOK STAau. YKyBUHIAPHHUHT
Oanuuil acapra €HJAIIMIIM, MyHOcCAaO0aTWHM Oenlrmiama yiap siiaraH 3aMOH
ME30HJIapU XaM MYyXHUM axaMusT KacO staau. AMHM 4ofda ynap yiia acap Kaiicu
JaBpJa, KaHIai IaponuTAa ONTHITAaHMHHA XaM OWITUINY Ba OyHH YbTHOOpIAH YeT/aa
Koiaupmaciuru xous. Oibex xam, Maxkcyn Hlaiix3ona xam, Ao6aymna Opumnos
xam Xamuna OnuMKOH —acapiapu  4yKyp Xa€TUd acocra 23ra  SKaHUHHU
tabkuiamanau. by sca “IloanukHu KyWinaraHUMHUHT ca0abu” Ba OoIika
acapjapJaru XO3Upru 3aMOH MadKypacura, XaJKUMH3HUHI MaKOMHra, XaéT
XaKUKaTUra TYFpU KeiaMmaiguran Ypunnap: ‘“MockBana cysHraH Tofd, //
T'ypxucronna cesran yproru”/ (“Ysbexucron™), “Kyumk onamnapau JleHuHra
antrad, // Kymwmk Cranuaau axtaprad iumwiap” (“Uupumk Oyitmapuna’),
“CranuHHMr HOMMHHM aiit, // Bonam wmapn 6y1, xamrra kup”(“Uurutnaphn
¢pontra xyHarum”), “Pycus, Pycusi, MeHuHr BaTaHuM, // MeH CEHUHT YFIMHIMaH,
smacMmaH MexMoH”’ (“Pycus’”)ra yma naBp MypakkaOJIMKIApHHA YBTHOOpPTra OJITaH
X0J1/1a, 0aX0 OEPUIIHU TaK030 KUIIAJIH.

Xamug ONMMKOHHMHT MOKTUMOMM MaB3yJaru Liebpiapuja Iypo Ty3yMHra
YUH AWJJIaH MIIOHTAH, YHra caJoKaT OWIaH XW3MaT KWIMIIHU JWINra TyKKaH
BaTaHmapBap Kuédacu axkc 3Tca, CEBrMu—Myxab0aT MaB3yHuJaru acapiapuaa
KaIOuga CcaMUMHI CEeBrM XHCCH Kyl ypraH, OyTyH OopiuMKKa Kapad
3aBKJIAHAJUraH YTIOpAaK OLIMKHUHI XUC—XasDKOHTa TYyJa TYWFy, KEUMHMAaJlapu
ndogananaar. YHUHT KYIIKUH XUCCUETH CAMUMMIIIUTH OOMC 3aMOHJIOIUIAPUMHU3
Ba KEJITYCH aBJIoJuIap Kajabura xaMm ¥3 TabCUpHHHU YTKazaau. “CeH Oyiamacanr...”,
“Xaénumpaa OYJIIUHT...”HUHT JIUPUK KaXpaMOHH TyHFyJapHu POCT, CAMUMHUIN dKaHH,
y Xe4 KMMHH alngaMaéTraHu, CeBIHCH XMPC Ba TabMaJaH 0aTaMOM XOJH JKaHH, Y
CEeBTWJIMCUTA CaJOKATIM OYIUIINIra XamMma IWI—AWIMIaH HiIoHagu. by mupuk
KaXpaMOHHUHI HCTaK, MHTWIMIUIAPUra KapIIWINK KWJIUINra, YHUHT CY3JapuHU
paj 3THULI, WHKOp KWIHIIra Xe4 KMM OOTHHOJIMaiau, OyHra yHUHI BH)KJOHUMH,
OomKa, ayylakaHAal KydMHu WYn Kyimaiiau. ByHra mIyHMHT y4yH XaM ypry
OEpSITMU3KH, CEBIUCH TYFPUCHIIA TYINO—TOMMO TanmupaJuraHIapHUHT Oapyacura
XaM UIoHuO Oynmaiinu. Uynku aiipumiapaa Oy XMCCUET MaBCYMUM, BAKTUHYAIINK
Oynca, 6ap3unap 00i—0OamaBIaT KMUIMMHWHT KU3WUTa YIJIAaHUO OJHIN XUCOOHWIaH V3
aXBOJIMHU VHTJAIIHU, MaHcaO—MapTabara HSpHUINUIIHM peXalalliTUpud Xapakar
KWwiaad. Ynap y3mapuHUHT Oy XyJIOMHOHA MaKCaJWra SPUIIHIT YUYyH Xap KaHmai
aKTEPHU OpTAa KOJJUPAJMraH Japakaja poira KHpuO, Y3MHU YUH OIIWK KUIHO
Kypcataau, atpodaarwiapad OyHra WImoHTHpanu. byHmaimap xanon iynm OuinaH
kumm  Ooli—OamaBnaT Oynmonmaiinu, neraH ayHEKapaml OujaH sAmamaayd Ba
Y3MapuHUHT XyAOMHOHA, YMPKUH aKUJIAJIapUHU OKJIAIl YYYH MHUCOJIIAp KEITHPHUO,
acociap kypcarumanay. “Xaénumaa OYIauHr y3yH KyH...”, “OQenussHunr yinumun’”
JUPUK KaxpaMOHH 53ca OyHAal ‘“‘CeBrm HM KaOMXJUK caHaiiam. “@apxon Ba
Iupus” pocroHuparu Xycpas, “YTkaH KyHmap” pOMAHHAATH XOMMIHHHT
Kymymra myHocabatu 3aMHHHIAa CEBrHM SMac, KAOMXJUK SIMUPUHUO TYypaJu.
XycpaB, XoMuIra yxumiarauiap ceBru—Myxa06ar 6opacuaa xaMm 3YpaBOHJINK EKU
OOMJIMK BOCHTACcHJa MaKcajra >SpHUIIUII MYMKHH, Ae0 Vinamraau. MacanaH,
XycpaB IllupuHra yWIaHUII OpKaJIM apMaH MaMJlakKaTUra XaM Y3 XyKMUHU
VTKa3UIIHN ucTaca, XoMua MupsakapuMm KyTuaopra Ky€B OYimmO, YHHHT MOJI—
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JABJIaTUHU 3rajad OJUIIHM Makcal Kwiaau. XycpaBHuHT lupun Ounan Oupop
MapTa yuypamuO, rarmianMaraiyd XoJija, YHU CEBHIIWHHU JabBO KHWIWIIHM ITYHIAH
nanonat Oepaau. XOMUJAHMHT XaMm axBoiu myHmail. Y Kymymau Oupop mapra
KypmaraH, Mup3akapum KyTHIOp OWJIaH XaM YHUHT KY3MHHHT OKY KOpacHu, sirOHa
dap3agan — Kymymra KYHmM OOpJWrd, YHra YWIaHWII HUATHAA SKAHIUTHHH
oungupmarad. bynnan tamkapu, XycpaBHUHT OUp He4Ya XOTHHH, Xapamuaa YHiIao
KaHM3aru Oop. XOMHIHU XaM yhuga OWp dMac, MKKM XOTHHU KyTHO Typaiu.
bynunr ycrtura, 0y coxrta ommukiapuunr €mu [upun Ba KymymrHukugan anda
KaTTa — opaaaru Gapk YH—YH Oemr mian kam sMac. XyCpaBHUHT TaxTra J1abBorap
Vrmu [lapBe3 xykmmop Oynumm xamaa Illupunra yitnanum makcaguaa OTacHHU
ynaupraHu XaM MIyHJal XyJioca YMKApWIIl Y4yH €Tapiid acoc Oyia oJaju.
XOMUJIHUHT UKKH MapTa yHIaHTaHW, XOTHHIAPHUra 30JMMOHA MyHOCa0aTH XaM y
Oandebn KuMca SKaHIUTUAAH JanonaT Oepamu. XomMua TabWataH TY3yK OJlam
sMaciurd pomanaa: “YHuHr KYKoHIaH KaWTHIIN MKKajla XOTHHH YYYH XaMm YIyF
oup danokar 6ynau. Uynku ap3umaran Oup cabab OnaH MKKagach XaM SXIIATHHA
Taék €0 onau. LlyHUHT y9yH UKKU KyHIOLI YHUHT OJIUra KUPUIIAAaH KYpKUO, SHA
TYFPUCH, YHUHT COBYK a(pTHHU KYpHIIJTaH >KUPKAHUO, XOBIMHHHT YeT—4YCTH]A
Iopapiap, UKKM KyHaom OwinTTH(OK yHra ymum cypapnap: “Kykonma yica,
YIUruHu UTiap eca, Ou3 auymHapMH >1uK!” Aespiap sau. Y yTupras Kyiln HEUMa
TyFpucuna O6yica xaMm xyma 6omr orputu6d yimap sau. Ly gorma yHUHT TycumaH
HUPTKUYIUK, OWp TYHOXCH3HHHI YCTHTa XYXXYyMra XO3HWpJIAaHTaH BaxXIIUHIHK
oenrunapu  kypuinyp sam’ (7: 64—06et) Tap3uma Kamamra onuHaau. OTaOeKHUHT
Kymymra uatnmmm 6ery0op, caMMMHUH MHCOHMH XHCJIapra acociaHca, COBYK
adTUHY KYpUILIaH XOTUHIIAPH KUPKaHAIUTaH XOMHIHUHT Mup3akapum KyTHAOD
KM3UHH KyJra KUPUTHIN WYIHIArd YPUHUIUIAPH, KAaOWUX KHJIMHUIIIAPH 3aMHHH[A
ry3aJUIMKHU Oerapa3 CEeBHIII, KajapJall dMac, 0anku KyMyniHr XOTHH KHJIUO OJTUTIT
OpKaJl JaBJaTMaH] KaHHOTACUHUHT MOJ—MYJIKUHH 3Tajuiad OJUII UCTard TyPajiu.
Xamun OnumvokoHHUHT “Xaénmumpa OYnmuHr y3yH KyH...”, “XKanyO keuacuma”,
“OdenusHHAT YIUMU Aard JUPUK KaxpamoH ceBrucu OTaOeKHUHI CEBrUCHra
Vxmraiiau. YyHkn yHUHT ceBru XuccH xyanu OtabexkHuHr Kymymra wmku xkabu
Monauii MaHpaatmop OynumHM Mymwkan KwiMaiad. Orabeknunr Kywmymra
Myxab0atu Oerapa3, CaMUMHI DKaHH, Y TY3aJUTMK OIIUFM dKaHWUTa aTpodaaruiap
umonaan. XacaHanmu OTaOeKHUHT aifHM XOJaTH XaKuaa yHra: “Aidu uyk, Yrmum,
Myxab0ar XyJaa 03 WuUruTIapra mysccap Oynaguran topak xasxapuaup’ (7: 28—
Oer) neca, 3ué¢ loxuun Mupsakapum Kytupopra: “Myxab0aT neran Hapca xyna
03 Kummwiapra HacuO »taauran ayppu Oebaxomup. Kanpaonmnaruz HOcydoex
XOKMHUHT Y¥nu Otabek Oup Heua KyHinapaaH Oy€H OeHuxos Oup mapn Ownax
orpup 31u” (7: 43—0et) neiam.

CeBru xuccu KHIIUTAa OOPJIMKHU YHHMHT OJATAard KYpUHUIINAAH Oyrmakda —
YUpOWIH, Kypkam, mMadTyHKOp Kypcataau. bamorat €mmra eTran, WWUTHT Ba
KU3HUHT 103—Ky3H, Ku€dacuaa aiakannad Hyp, TabCUpPYaH Kyd maimo Oymamu.
VYHUHT 103—KY3H, Ku€acunari aHa 11y Hyp, TabCHpUaH Ky4d KUMHHUAUP OexocaaH
Vy3ura oxanpabo kabu TopTHO, YHU OexanoBar, 6€30BTa KWJIAaU, OPOMUHHU OJHO,
VHUHT KYy3ura TteBapak—aTpodJard Hapca—XoJuCalapHU aBBalTHJaH Kypa
Oomkaya — >k03u0a10p Kypcaraau Ba XaéTuaa KyTHJIMaraH XUIIUNA Y3rapuiuiap
xocwn Kwiaad. AWHu xonmatHu Xamua OnumvokoH: “CeH OyimacaHT 3TMacau
xypcann // Cy yctuna cy3ub topran oii”, “UmonH, OyHga cenu goumo // Dcra
coiyp uupoinu Tynmap, // 1Iyx rommysnap, caakuH caxapiap, // Dcra comyp
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Oaxtu€p kynmap”’ ne6 udomamaiiau. By mebpHUMHr MaliuH, CWUIMK, PaBOH
MHUCpallapuard MabHO-Ma3MyH JKHXaTHAaH ¥y3apo OOflIaHraH cy3napiaaH
TapajJaJuraH >KapaHIrop OXaHI KHUIIMHMHI pyXHura Xyml Jia33aT Oaruiuiaiau.
Hadakar omam &€xu Oomika >KOH30THap, OalKk YCUMIMKIAp, XaTTO, CYB XaMm
OXaHrjapiaH TabcupiaHaau. Xamua OIMMXKOH IIebpiapyd OXaHruaa axuo
natugauk Oapk ypamu. by ¥y3ura xociauk Oomika mioupiap Liebpiapu Ouiax
Kuécmarana sHaga SKKoJ OunuHaau. MTHCOHHMHT pyxu natuduura 6ouc xap Oup
kumura “Ypuk rymmaragga..”’, “Xaénumpa 6ynmuET y3yH KyH..”, “YKany6
Kedacuaa”, “Xap opakHUHT Oup 6axopu 0op...” MIebpIapuaard KapaHraop OXaHT
Kyda Xyl €kaad. YHIAaru MYCHKUMWJIMK Xap KaHJal OJaMHUHI HYKHU
XUCCUETIAPUHU KyHOYIIra KeITUPaau. Y HAaH 3aBKJIAHMACIIHK, TabCUPJIaHMACIUK
MyMKHUH 3Mac. by miesprnapaars oxanr TOBIaHUIIApU Kanbla anjiakaHaail FymyB
Ba ranaéH maiino xwnamu. Illy cababnan Oy webpIapHUHI MabHO, Ma3MyHHU
Xycycuaa KUy Kyn—na yitnad yrupmaian. UyHkn xap KaHIal OXaHT TOBJIAHUIIN
OJlaMJIapPHUHT XUCCUETHMHM angad ammanaiav. Aciauaa KUIIWIap XUCCHETHUra
OepuiuIIM HaTKacuaa Gaos xapakarra Kupummo, MmyBaddaxusTra spuIiagy EKu
SHIIMIIMO, xarora uyn kysau. Xamua OmumokoH, Fagyp Fynowm, Oiibek, Makcyn
[Maiix3ona, Muptemup, 3yndUSHUHT OTAIIMH BAaTAHMAPBAPIUK PyXHAArd
HIebpiapy 3aMOHIONUIAPY Ba KEHHHTU aBioaiap KajaOuaa mypo cuécaTtura uIoHy
TYFIUpUO, yJapHU MycTaOua maBiar madKypacura Maxjim€é KAIUO KelraHu
ulyH#aH ganonat Oepaan. XycycaH, Xammy ONMMKOHHHHT ““Y36eKncTOH”,
“Poccus”, “lllommukHU KyWiaraHMMHUHT caGabu”, ‘“3aitnad Ba OmoOH” Kabwu
acapjapu IIOMPHHUHI 3aMOHJOLUIAPU Ba KEWHMHIHW aBJIOMJIAp MabHAaBUU Xa€Tuaa
yyKyp W3 KoyinupraH. YUyHku aiiHu acapiap Ackag MyXTop TabKHIJIaraHUaeK,
“nmupukaHuHT Haduc cexpu Omnan cyropwiran” (2: 186—06er). Ynapaa daon xaér
Tap3u OWjaH slaraH BaTaHIMapBap MIOMPHUHT KYIIKUH XUCCUETIApH, OO MUKHU
OyHECH, JAaBPHUHI SHI Mypakkad WXTUMOMH jkapaéHiapura MyHocabatu V3
ndogacuHu TOTTaH.

Anbarra, xo3up Oy acapiap ImIypo JaBpHUIaruaaH OomIKada TaTKUH dTHIIATH.
UyHKM WKTUMOUN Xa€Tnaru KecKuH Oypuiuinuiap TabCHUpUIa yjiapia Hirapu
CypwiIraH frosulap uumnmnakka udukkad. Jlekun Xamua ONMMKOHHUHI aKCapHsT
miebp, MOOCTOHJIIApM MabHO-Ma3MyHH, FOSCHIAH KaTbu Haszap, Oanuuit acap
cudaruga sckupMarad. UyHKH yjapia OTamKai0 MIOMPHHUHT IOparujard naapi,
XasDKOH ajaHrajgaHu0 typanu. by mebp, 1oCTOHIapHU YKUraHAa KUIIN HIOMPHUHT
KanOugaru SKYIIKUHINKHYE, YyHAAarn Quooln BaTaHMapBapiMKHM, OJamiiapra
caMUMHUIl MeXpHOOHJIMKHM XHUC KWIagd XaMmJa Y3uJard aHa W1y Xuciap
KyBBaTJIaHTaHWHU, andarTa, nakaiau. AHu xonat 3ca Xamua ONUMKOH KON
OpaKa WIWK XUCJAp, KYIIKAH TYWFyJIap yHFOTaJAWTraH WHCOHIAPBApP IIEHPUST
sKaHiuru aéH stanu. llloupHUHT mebp, JOCTOHIApUAa TepaH (UKpIap >KYIIKUH
Tyirynap OuinaH axxud Tap3ga yWryHJIamuo, Kanbdaa xaétra UIoHY OWJIaH Kaparl,
KaTTa Makcajulap capu MHTWIMII XuccuHM yuroragu. Illynna omam y3uHu nu—
WYWJIaH aJJTaKaHJai HypJaHTaHan ce3aau.

Xamua ONUMKOH MXKOIUJA WXKTUMOUM MaB3y CalMOKJW YpUH TyTaau Ba
mioup Tapuxuil  (Qoxuanmap, HAaBp Kapoxariapu, 3aMOHHUHT W)XXTHUMOUMN
MyaMMOJIapy, MHCOH KaJpu TYFpUCHIA XKYIIHO, 9XTUpOCcTra TYIHO c¥3 IOpUTAIH.
“Ypuk rymraranma” Myamtadu (haoTHaTH Ba MKOLKTA XOC aifHU JKHXAT XyCyCHIa
Ackang Myxtop mynnaih peran: “Xamug Onumxon [lapkHUHT 3HT HUpHK
JUpUKIapUaaH. Y JUPUKAHUHT Ky4yura 4yKyp HUIIOHY OWJIaH Kapaad, Y3UHHHT
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Oapua >KaHpJary acapiIapyHM JHUPUKAHUHT Haduc cexpu OmmaH cyropau. Jlmpuka
MHCOHHHHT 00# MYKU TyHECHHU, JAaBPHUHT SHI Mypakkal >kapaéHiiapy MOXUSTHHU
oun® Oepumira Koaup ne0 xucobmaaw... Y y30€eKk Ba pyc TWUIAPUAa MyKaMMall
cy3nmap, V3MHMHI OTallMH BaTaHNApBapiUK pyXHUJAru [IEbpJIapUHUA KarTa
ayINTOPHSIIAPIA MHUCIICH3 MaxXopaT OuIaH YKup 31u. Ypra Ocué BaKHILIAPUHUHT
MUTHHTHJIA CY3/1araH HyTKH KyJIOFUMJa XaMOH siHrpaiinu: “MeHMHI XalKum, —
JeraH sSau y Vymanga, — Y3 TtakgupuHu Illapkmarn Oapya XankJIapHHHT,
uTTh(dOKIary O6apya XaJKJApHUHT TapuxXuil Takaupu OwinaH Oofnarad. Kyémmum
napuanab GynMaranunaii 6y Oyiok MTTH(GOKHM XaM mapuana® GyiMaiimu!”. Via
kyHnapu “IlpaBna”ga xynau my pyxaaru Mamxyp “Poccus” mebpu Xam 9bJIOH
KWIMHIM. By wmon4, Oy KaThusAT, M3YWUIMK OW3HMHT MabHaBUN Xa&THUMM3Ia
uyKyp H3Tap Konaupau, anbarra” (Yma wmamGa. 186-6er). Uymku ®wurpar,
Yynmon, A6myina Konupwuii, ynapuu ycros canaran Oiioek, Fadyp Fymom, Xamun
OmumxoH, Makcyn Ilaiix3ona, A6aymna Kaxxop, ynapra Taaccy0 Kuwiras,
spramrad Ackax Myxrop, Xamupn Fynom, Ilykpysio, ynapaan KeWMMHTH aBilof
Bakumtapu: Onmwn Exy6os, IMupumkyn Komupos, A6aymia Opumno, DpKuH
Boxunos, Payd Ilapdpu cunrapm moup, amuOiiap omamiap 4YUH WHCOH OYinO
AIalY, MabHABUHA KaMOJIOTTa SPUILIHII YYYH HHTHIIMILY, KaTOMHU TYpMYII FyOop,
YaHTJIApUJaH XUMOs KWJIUILIM, PyXUHH TOKM3a acpallld yuyH agabuéT 3apyp, yHU
Oomka Oup Hapca OwnaH anMmamTupuO Oynmaiiam, ned KapamraH. Xamua
OmumxoH xam xap Oup onxam BaTaHNapBap, MHCOHMapBap OYIMO yiralumd,
Kypalluii Y4yH aa0ueT xxyaa kepak, 1e0 omiran. Yynku Xamua ONUMKOHHUHT
KYUIKUH XUCJIapra HWYFpuiaraH sxapaHraop carpiapu, Aonymra KaxxopHuHT
“Maxmat”, “AHop”, “?Fpn” XUKOsIapuaa udoaananral Aap/ Iy maitrada xaérra
JOKaia, OemapBOo KaparaH KHIOWIAp KauOumaru TYHFHO KoiraH Tyiiry,
xuccuérinapuan yiroramu. “/[ycrumra” mespunaru: “Ky3 Tyramu manmamga 6axop,//
bynoknap kaiinacun kyiHUHTAa,// KyT™Makmaaup s1 Typud Haxop,// Kap3u 6opaup
ceHuHr OyiHuHTAA.// TOHT OTamu Yynkaga Xap KyH// Xap KyH 4YHKap sSpKApad
o100,/ Xap cod caxap, xap Oup tunuk TyH// llapad Oep, ned 3Tamum xuT0b.//
Tour GolutaHap manana, TOFga,// Yika colyp roparuurra Hyp,// Xap xomguca, xap
oup ommuit kyn// Illapad Gep, ne6 stagup Maxoyp...” éku “Yika” uebpuiaru:
“MeHn nyHnéra kenraH KyHnaHok// Batanum ne6 cenu yhronaum,// Omam OaxTh
Oupruna cenna// bynmypura mykamman kouauMm. // Kynorumra HOMUHT KupraHja//
Kymnuk xabu TammHa 6okypMman,// CeHUHT kaHHAT BoAuiltapunraan// Haxpnapaait
TYynuO oKypMman” kabu carpiapHu TabuaraH TamadbOyckop, cepraiipar, yapyaii
HUMAQJIUTUHU Ouimaiinurad, OOIIKaJapHM XaM THHIMPMAlIWraH, SHTHIMKKA
MHTWIMIIAAH TYXTaMaiaurad WKoAKopruHa Oura onanu. Xamua ONUMKOHHUHT
mebp, JOCTOH, Oaiajganapura KydraH YHMHT Oy JKYIIKWH TaOuaTu, Falpar—
nnkoatra tyna gewvn—arBopu xakuga Ackax Myxrtop mryHpail neran: “MeH y
KUY OUJIaH YMPHUHT 3HT OFUp Majulacuja, YMyMaH, XaJlK XaéTUHUHT IIHAJAATIN
HWapuia TaHWIOTAaH 3AUM. Y CEBUMJIM LIOMPTMHA 3Mac, maxc cudaTuga Xam
aXonnO, 031baH, )KYIITKUH Ba KAThbUN KU DANKH, XalpaToMy3 KOOWIHATIAPH,
YTKHp akiy Ba TyraHMmac raipaTH yia Huuiapuiaru yMyMUTTH(OK anadbuil xaétu
Y4yH KaTTa oMajl, OaJKu Tapuxui 3apypar Oynranmup. YHUHT, OuUp Kapaimiia,
OJIMATMHA KYpUHTaH XaéTu ¢aBKylonqa TAJAHTHUHT WYKW EINKUHM OwuiaH
yapakyiad Typapau. byHnail maxc sca ojatia, JaBpHUHT JOJIFAJId BOKeallapHaaH
yeraa TypoiaMaiau. JlaBp YHH HMHCOH MabHAaBHATH 3WIBWJIATApUIa HUMTHXOH
KWIIW, YIApHU UAPOK dTUIITa Yakupau” (2: 184—06er).
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Xakukaras, Kucka oup myanar — 1914 iun Ba 1939 itmnna Gomnanran, oupu
TYPT, UKKUHYKMCH O€ll MUl AaBOM ITraH MKKWTA >KaXxOH YPYIIMHU KYpras, yHOa
0eBOCHTa UIITHPOK ATraH, MIJUTHOH — MIJIJTMOH OJJAMJIAPHUHT ECTUFUHU KypUTTaH
Oy XYHpPE3JIMKHHHI Oapua a300—yKyOaTiaapuHu OOLIMAAaH KEYMpraH, Oyap4HIIuK,
KaxXaTYWINK KAHHOKJIAPUHU YMPUHHU OXMpHrada yHyToiMaraH Xamug OJuMKOH
MaHCy0 aBJIOJ] MHCOHMST Xap >KUXATIaH 3WI3WIa MYKJa KOJTaH JaBpja sllaraH.
Uynku Oy maBpaa MyHEHWHT Oapya JaBiaTiiapuaa XOKUMHAT OwiaH ¢ykapoiap
ypracuaa KeMMIIMOBYMIUK, 3HIIUAT KydailnO KeTraH, ojamiap aWHHUKCa,
3uénmuiap KaTTUK TabKUO OCTHra OJMHTaH, YJIapHHU Kamall, CypryH KWJIHII, OTHO
TalUIAl aBXHUra YUKKaH, KyAa KyO yIokamapja aHda BakT KYpPFOKUYMIMK COAMP
O0ynmu0, Fayura, O3MK—OBKAT TAaHKUCIUTU f03ara KeJraH, OYapyiIdK, KacaJUTHKIaH
MUHT-MUHTIIA0 onammap Vynub kerrad. Xamuna OJUMKOH MaHCYO aBJof
VDKOJKOPJIApH acapiapy aHa IIyHAal asHuiau 3amMoHAa Outwirad. [llyHuHr yuyH
Oy aBJIOJHUHT OHr—TadakKypH, AyHEKApAIINTa JaBPHUHT *KapoXaT, OFPUKIAPH Y3
TabcUpuHU Kypcarral. 1y Oouc mewp, 1ocToH, 6amtananapuaa Xamua OJTuMKoH
KamOM KyBOHYY KaifFyiapra JIHUMMO—JIUM, IIWXKOATIH, CepraiipaT, KyWHHYaK
uioupra anjgaHrad. Y 3aMOHJAOIUIAPUHU, KEITYCH aBJOoJUIapHU Y3 H3THpoOIapw,
93Ty XUC—TYHFyIapura omrHo dTUIIHU uctarad. Ly 6ouc Ousra spuin Tyronaaurad
“Uurntnapan GpoHTra >KyHaTHIT mebpuaard: “CTATMHHHHT HOMHHH aiiT,//
bonam, mapa 6yn, xanrra kup./ JlymmManau KyB snaumusnas,// Keruman enmait
oryp” mucpanapu €xku “1924 imn 21 suBapuna Camapkann’ mebpugaru: “Kyn
ackuaup oyiaM Ba yHaa// Kym Oyroknmap yrranaup, 6upok// bupox JIeHuH Tapux
cyuruna// Bytoknapaan unkmu 6ylokpok./ Ky3 miramac kon—kopa TyHma// Yiu6
YUKW ojlaM KuToOuH,// Ba TuHTIAamu, KaMok, cyprysaa// Xap Oup o4YHUHT KWITaH
XUTOOMH.// Mapkcnaiiua 3yp 6omrau Torau,// Cranuuaail ynpomau Tonau.// bup
YKQHTOBAp DJIHM TOTIM yJI caTpiap yuyH Xamua OJUMIKOH Ba y MaHCYO aBJIOTHHU
Mab3yp TyTHII Kepak. YyHku kummnap Oup—Oupunan xaBdcupad KoiraH
MycTaOuJ] 3aMOHJa Alarad Oy MKOAKOpJap KYHIVIMHU OYaJWraH JaplKail, Japad
XOJI KWJIQJUraH MIIOHWIM CyXOaTaoul TOlojMaraH. Yjap y3 BaTaHHAa sKKa Ba
€nruz mycodup 6ynu6 xosnran. IIyHUHT yuyH 3yJMaT 3aMOHHHHT SPKH, HHCOHHM
XaK—XYKyKHU TOTITAJIraH, UJI0XKCH3 KoJiraH Oy 6edopa gykapojapura TabHa KHJIHUII,
aiibop STuIm 5Mac, OalKM YJIApHUHT axBOJMHU TYIIYHHUII JO3UM. Mioxcus
KOJITAaHHUHT XOJIATUHM XMC KWITaH KUIIM 3ca YyHra, anbarra, auuHaau. UyHKu
Oedopaapra mMajoMar TOILJIAPWHH OTHII MapAjuK caHaiMainu. byHmai xkumurn
0apua 3aMOHJa OJaMTapuMWIMKKa HOMYHOCHO uin xucobnanagu. UyHku OupoBra
TabHa KWIMIL, allOMHM (o3ura conud, yHra MajoMaT TOLUIAPUHU EFUPUIL
MabHaBUH OapKaMoJ KUIIMJIAPHUHT [IAbHUATA MOC KelMaku. Kumman kaMcuTHiII,
Macxapaniail, TaxXKUpJIallHU Kopaialurad, WHCOHIApBapiuK, JIEMOKpPATUSHU
6aiipok kuiub onran XXI acpia ailHu XonaT XKyaa XyHyK KypuHanu. Maconust Ep
mlapyd YHUHT STOHA YHM SKaHWHU aHIJIalra WHTUIAETTaH XO3UPrd 3aMOHJa
y3rajmapra OyHnmaii MyHoca0aTna OYiHMII KHIIMHUHT MabHAaBUH MaXXpyXJIUTHHU
ounaupanu. Heraku BasusT, MIApOMTHU HTUOOPra OJIMACIMK, KUIIUHUHT XOJIH,
aXBOJIMHU TYIIYHMACIIMK OJIaMTapuMIMK ME3OHJIapUra TYFpH KeJIManIu.

Xamua OMUMKOH MaHCYO aBJIOJHUHT JHJIN TTOK, MaKCaau 33ry OynraH. Yiap
IIypo XyKYMaTHHHMHT HCJIOXOTJIApU HaTWXacuga VYIKagaru asHwWId axBoJl,
KOJIOKJTMK, KAIIIIOKJIUK 0apXaMm TOMaau, OJaMJIapHUHT TYPMYIIH YHTIaHUO, Oapua
(hapoBOHJIMKKA JpHUIIaTu, Ae0 CHIKUIWINAH WINOHWINTAH. AWO, TYHOX JEWUHI
MYMKHH OyJjica, Oy aBJIOJHHHT, yMyMaH, IIIYPO 3aMOHH/IA sSIIaraHIapHUHT OupaaH—
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Oup aibu, rymoxu — my. UIypo Xykymaru VY3uHUHT Xa€nuil Fosulapw,
OanmaHAMapBo3 MIMOpIApU, OMp—OWPHUAAH IIUPUH BablAajapu, MacalaH, TabIUM
OJIMTII, TABOJIAHUO CATIOMATIMTUHY THKJIAITHU Oeysl KWinO KyHum kaou Oapuara
Ooupmait €xkaauran uitudoTiapu OuiaH oJaMIAPHUHT KYHIJIMHHU XYIIHYA KUJITaH.
Kaxatuunmk, odapymivkHU KypaBepuO, Famra OOTraH ojamiiap d4expacuja ica
TaOUMiKK, MWYpOHUHT OyHAal witudotriaapu Tydaiuinm tabaccyMm maiao Oynras.
Vnapna mypoHUHT HCIOXOTIapu, Oapya Hapcacu OOIIKa MamulakaTiaplaruiaH
ad3an, daiiznm; KanuTaaMcTiIap, MyJlkaopiaap XyAaOuH, MaHpaaTnapact, ¢akar ¥3
doiinacuuu Yinmaiaw, Oomkanmapra “Kyn® ne0 Kapaiiau, Oolimap V3u MexHAT
KUIIMacAaH, OOLIKaJapHU 3310 UIIJIATHIN XMCOOHTa SAIIaiIn, UIIYUIap, 1eXKOHIap
3ca OYMK KYHTHII, SXIOH OJaMIIapIup, JeraH HIIOHY TyruiraH. YyHkum Oapua
3aMOHJa oJamiiap TabmaTtaH op3y—xaBacra Oepuiuiira Moiun Oynaau. Ymap xed
KauyoH Oopura mykp 3THO, KaHOoaT KUIMO, simaid onmaiinu. Mapxyn TypMmyll
KUIIWIAPHU Xe4 KAuOH KaHOATJIaHTUpMainu. Xap KaHAal TYKUH TypMyll Xam
omamiiapuu te3ga 3epuxtupanu. Uly Tydainm ymap moum y3 TypMmyll Tap3uHH
V3raprupuiira uHTUIaAd. Xamua OJuMKOH MaHCyO aBJIOAHMHT OM3ra Xarto, aio,
ryHOX ~ Oynmm0  KypuUHAaguraH  WINOHYBYAHJIMTMHH  KOpalallgaH  aBBall
KaJUMTHIAPHUHT “DXTUET KYPFOHUTA KUPHIL OUJIaH TaKIUp XYKYMHIAH KyTyJIuO
6yaMac” gjeraH XMKMATHHM oScjiam  ypunanm 6ymamm. Komasepca, “Ypuk
ryjuiaragna..”, “Xaénmumaa OViauHT y3yH KyH...”, “Xap OpakHUHT Oup Oaxopu
60p”, “Xonbyku TyH...”, “Odenusaunr ynumu”, “3aitnad Ba OMon”, “PokcaHuHr
ky3 énutapu”’, “MykanHa” cuHTapu y30ek amabuérura 3e6 Oepub Typran Oupu
Ooupugan 6ebaxo acapmapu Oouc xam Xamuj OIUMKOHTA TabHAa KWIHO, YHH
an6mad O0ynmMmaiinu. Jlaxmatiau ypym KeTtaéTraH, JOMMHH XaBOTHP XYKM Cypra,
OPTaHTM KyHTa YMHJ CYHTaH, XUCOOCH3 KUMMHYMIUKIAPH OWJIaH KHUIIWJIAPHU
KUITHOKKA coJraH Oup 3amMoHnma OyHAal OeHasup acapiiap OMTHII WIIOXHH TaKIup
sranapura Hacu6 stamgu. LIypo 3amoHuAa Keuran HOMakOyJl MIUIAp YUYH XaMH]
OnuMXOH MaHCYO aBJIOj] MAbHUTA XYM TabHAIap KWIWHUO, ynapra Kym
ManoMaTiap érmupwiau. TabHa, MamoMaTgaH CYHT 3ca, oJaTAa, Kanbaaru rasao,
Hapar xpccu OOoCWIHO, yIapHUHT VPHUHHU aibmopra ayvHHIN, YHU TYITYHHIITa
MHTUJINIL, MEeXp OWJIaH Kapall XUCCH drajiaiiiu.

bonanurunaru EpkuH XoTHpanap, yia naitiapaa yHu Kampal ojiraH XasukoH
xaccoc Kanod moupHuHr “Kyitunauar xaému”, “Oiiryn Omnan baxtuép”, “Cemypr
¢ku Ilapm3on Ba bynén” kabum acapmapura kyurad. Xamug OJUMKOHHUHT
Oonanury, MakTalbiapaa TaxCHJ OJMIIM, FDKOAKOP cudaTuia IMIaK/UIaHUIINA 3ca
Via BakTaaru y30ex €mnuiapu Tap)KUMaW XOJIU OwiaH Aespiu OWp XWjl Kedras.
VYHunr xam nyHékapamu JKuszzaxaa ouwinran HapumMaHOB HOMMIAru TYJIHMKCHU3
¥pra maktabna ykuranuaa, CamapkaHmgard y30€K OWiIuM IOpTHA, V36exucTon
Onuii menaroruka MHCTHTYTH HKTUCOJ (haKyJIbTeTHAA TaXCHUJ OJraHHIA COBET
nejarorukacu tTabcupuaa maxiianrad. lyauar yauyn Xamug ONIUMKOH HXKOAWA
KyHIQJIMK BOKeajapra MyHocabaT Owinupwuii, Xaérra mrypo mMadkypacu acocuia
Kapalll, yHUHT FOSJIapUHU EKJIall, TapFuO—TalIBUK STHUII aCOCHM YpHUH Srajjiaras.
Xamua OnUMKOH MaHCYO aBioJ WMHKWIOOHMHI aXaMHUSATHHU AaHIJall, YHUHT
IOTYKJIapUHU Kypa OWIWII, TaH OJMILN, XUC KWJIHII yYyH YTMHUIIHUHT MYIXHII
doxunanu caxudamapuau oynd Tamuiam Kepak, ned TyuryHraH. YyHku Oy aBiof
BaKWIapy OJAaMJIAPHUHT YTMUIIAATH HOYOpP TYPMYIIMHHU, OPTAOIUIAPUHUHT
asHWIM aXBOJMHH, WXKTUMOMI MyHOcabatiap MypakKaOIUTrMHH KYpHO, OeHUXO0s
a300 YeKKkaHu Ty(Dailsii TypMyIll BOKETUTHra n1ypo MadKypacu Tajgadiiapu acocuaa
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éupammmrad. Xamua OJIUMKOH XaMm 11y Oouc MKTHUMOMM Xojaucanapra 0axo
Oepuiiia O3aKUIMKKa, OWp TOMOHJIAMajMKka OepuiraH. AMMO MaBXyH
y3rapunuiapra MyHOCa0aTHHH 3XTHPOC OwiaH udomanamja yHHHT EpPKUH
uctepgoan nopnad kypusrad. Lllowp kynnmaran Oanuuil TacBUp BOCHUTAJIApH,
Ko(dusiap y OUTran mesp, JOCTOHIAPHUHT TAPKUOUN KUCMUTA ailjlaHuO, yiapaara
MabHO-Ma3MyHHHU EpKUHIAIITUPHINTA, FOSIHH OYpTTHpUO wudomanamra XuzMar
KWITaH. AUPUM WKOJKOPJIApPHUHT E3raHiapyia dca YXIaThIl, cudaTiiam Kaduiap
myHyakd (o €M MIOXM Ccy3aHaJard 4YUNTa SIMOKJAAal FalaTh KypUHAIU.
“Y36exucron”, “Ypuk rymaragma”, “Xaémmmma OYmmMHT y3yH KyH...”,
“Kyiunaunr xaénu”, “Oiryn 6unan baxtuép”, “3aiinad Ba OMOH” A4, IOMPHUHT
OollKa acapiapuaa dca yxmaTuil, cudatiail, Mybosaara 3aHKUp XalKadapu Kadu
Ooup—Oupu OunaH OOFIaHMO, MabHOHU EPKUHJIAIITHPUINTA, YHTAa TabCHpUYaH TYC
Oepuiira Xu3Mar KWIaad, TYK Kodusuiap Oupu OUpHIaH KywWIMPOK JKapaHTIiao,
KHIIUTa KYyTapuHKU Kadusat Oarunriaiiau. [lesp aBBanuga 6omuianrad Kousiap
KapaHTd OWp TEKUCAa aBXKIAHUO, SXJIUT CHM(OHUS XOCHI KwWiaad. by
CUMGOHUSIHUHT KYHTUITA XYIIHYAJIUK OaFUlUIafiuraH »apaHraop caaosiapu
IMIOUPHUHT KYIIKAH KajaOu OwiaH YKyBYM, THHIJIOBYM JHJIWUHU Oup—Oupwura
SIKUHJIAITHPUO, ylnapHU sSkawi, xamkuxaT Kuwnanu. Iy Gouc kutobxoH Xamwun
OnMuMKOH TICHPIAPUHUHT MYCHKACH OXaHTUra Oepuiand, YJIapHUHT FOSCH,
Ma3zmyHuTra Maxjiné 0ynmub konmaau. bynnan sca Xamug OJUMKOH MIEbPUSATHHUHT
SHT KMMMATIW KUXATH XaJKYWUIMK 3KaHW aéHjallajv. YHUHT IIebp, JOCTOH,
nosMasiapu, Tapkumanapu, “MyKaHHa ’cH, MyOJHUIIMCTHK MaKoJjajdapyu KHUIIHIAP
KaJOWHU YTMHUIIJATH JKaXoJlaT, KOJOKJIWK, €BY3JIHMK, OyryHrH XaéThaard TypJiid
YUPKUHIMKIApra Hucbatan HadpaT, 33TyJIHMKKAa WHTWINII, TY3aUIMKHU KaapJiail
XHUCCH OWJIaH TYIIUpPaIH.

Xamua OJIUMKOH MaHCYyO aBlIOJ WXKOIWIA 3aMOHABUM Y30€K NICHPHUSATH
IaKJl Ba Ma3MyH XUXATHJIaH KaMoOJO0Tra JSpUIIId. YIap MEbPUSIT MaB3yCUHU
KEHrauTUpuO, >KOHIIM, COJAA, XaJK TUJIMHUHT DPAHTAOP >KWIOJApUHU HAMOWMMII
stumm. By xycycna Oiibex “Y36ek amabuérn” maxomacuma: “Fapyp Fymom,
Xamun OmumokoH, YitryH, llaiix3oma xkabu moupniap ¥30€K COBET MOI3HAICUHU
MacTepiiapya  HWIUIAHTaH MyKaMMajd [Iebpiap Ba  JOCTOHNAp  OwiaH
OoiinT™MoKanap. by moupnapHuHr Xap Oupu 1mol3usaga Y3 XyCyCHM OBO3JIapura
sragup. bynmapHuHr xap Oupu MabliyM Tapakku€r sTamiapuaan yTub, Oy KyH
Gamuuil CY3 MACTEpIMTHHHHI [OKOPH [apaykacura KyTaphigmiap. Y36ex
amabuétuHuHr Oy WIFOp HaMOSHIanapu EINFu3 TOd3Us  coXacu Ouiad
yerapajanMai, OoIlKa >KaHpjapaa, MacajaH, JpaMmaTyprusga XaMm rys3ad,
KHUMMATIOp acapiap spatMokmanap” aeran (3:185-6er). Xamun OauMkoH MaHCYO
aBnon wkoau Tydaiimm Maxmyaxyxa bexOynuii, @utpar, Abmymna Komupui,
Xam3a, Uynmnon acapiapuaa 103 KypcaTtraH WKTUMOUNA MOTHUBJIAp 3aMOHABUH ¥30eK
anabméTnma MycraxkaMm YpuH srajuiarad. by, y3—y3upaH a€Hku, y30K 3aMOHJIap
MaHA-HACUXAT PYXUJard AWIAKTHK acapiap, AWHUE—TacaBByQHUil Fosuap
Joupacuia KOO KelraH y30eK amaOuéTu yuyH KUAAUA Yy3rapuin 314. UyHKH
Xamun OnuvokoH MaHCyO aBnon mewspustd Hasouit, boOypman aBBanrm Ba
KEHUHTH aBJIOJ] IIOUPJIApU FKOIW OmiiaH KHuEciaHca, y30eKk MymMTo3 amabuéruma
MaB3yJiap AOUPACH Y30K 3aMOHJIap AaBOMUA TOP, YEKJIAHTaH X0JIa KOJITaHHu, Cy3
VHWHU Ba CaHBATIIAPO3IHMK OaTunii MaxopaT ME30HHU OYIu0 KenraHnu aéHialiam.
Xamug OnuMMKOH Ba y MaHCY0 aBioj] BaKWUIADH MYMTO3 IICHPHSITHMH3
HaMoOsiHIanapuaan  Gapkad  Xoiaa, (GUKpHHM — Typiad — pamsiapra  ypab
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MaBXyMJIAIITUPMACIaH cojja, ouuk airtamu. Xamun OmmumvoxoH, Fadyp Fymom,
Makcyn Illaiix3oma wxkoauna mypo TYpMYUIMHH Inapadiaimira, ayliMaHiapra
Kaplid Kypaimra, THUHWIMKHH Cakjalra, 3J—OpT paBHAKH yYyH OYHEIKOPIIHK
MEXHATH OWJIaH HIYFyJUIAHUIITA, XalKiIap ypracuiard IYCTIHK, XaMKUXATIHK,
XaMKOPJUKHU Ky4aWTHpHILTa YaKUPYBUM SXTUPOCIH ILEbpJap CaIMOKIU YpUH
TyTaau. AWHM MaB3yJard LIEbpJiap YMyMJAIITHUPYBYM XYCYCHSITra 3ra 3KaHH,
axONMHUHT Oapya Tabakacura KapaTHJTaHH, MypoXKaaT, TabKHATra acOCIaHUIIIH,
SBHU WKTUMOUN CaMOKKa 9ra HSKaHJIUTU OWiIaH >bTUOOPHU TOPTaAHM. XaMHI
OnumkoH Oy HYHanuIugaru acapiapuja 3JJOLIAPUHUHT YTMHILJArU asHYIU
TYPMYLIMHUA KYpHUO 33WIraHH, MycTamilaka acopaTujia Kojaub 33uiaaéTran MasziayM
[Mapk XanKJIapuHUHT asHWIM TYpMyILIUAAaH Xabapaopnuru, mry Oouc mypo
WHKUJIOOWTa WNIOHY OWJIaH Kapallld, YHUHT HCJIOXOTJIapulaH yMHAM KaTTa
AKaHWHU U3X0P ATaAu. DHI MyXHUMH, aiilHU acapijap KypyK TalllBUKOT, Bab3TYHIHK
Joupacuaa KonuO KeTMaiau. Yiapia OTallMH BaTaHMapBapiap Ba YTIOpak
HMIOUPHUHT XYIIKUH KaJIOW, HO3UK TYWFyJapu, CAMUMUATH, OIYpo MadKypacura
MaxJIM€ 3aMOHJONUIAPUHUHT yMHUJ Ba MIIOHYM akc dtagu. KymmanaH,
“Po3umacman Oup €mr Tomca Ky3umaH, // Posaumacman can paHr keTca r03uM/IaH,
// ﬁ}”fﬂ olmicaM—y, caj smamgad afamicaM // Po3umacman yHAa TamoMm Y3uMaaH”’
caTpiapuia XUcCUETra OepHilyBUaH, JKYIIKUH AXTHPOCITH IIOMPHHUHT IIMKOATIN
Kaon kypuHaau. Kyu—raiipatm TaHacura CcuUFMaWaurad, TamadOycKop,
cepxapakaT KUIIMJIapruHa y3ura IIyHAal TanaO4yaHnuk OwnaH Kapaiau. UYyHku
TUHUO—TUHYMMANINTaH, W3JaHyBYaH, ¢aon Xa€T Tap3u OwilaH smIaiauraH
olaMjap Y3WMHMHI XaTTU—XapakaTWJaH, JpHIUraH HaTWXKajlapulaH Xed KadoH
KaHOATJaHMaWau. Yiaap [OUMM OJJIMHIa WHTWIAOU, Xap XWI1 FOBJAp, TYypiau
TYCUKIap Kapmucuaa TyxTad Konmaiinu. Mamakkarinap, MyIIKYJUIMKIap yJlapHU
ssHama GaospoK OYnminra, XapakaT KWIMINTA yHAAUau. Yiap Oomkanapra yximad
KMWMHYWINKIAPAAH 4yYuMMaian. AKCMHYA KapIIMIMKKA Tyd KeNraHaa yjapaaru
IMKOAT, MHTWIMIN sHana Kydasau. “‘Posumacman Oup &m ToMca Ky3umpaaH~
nerapna Xamua OIUMKOHHUHT TaOuaTHIArd 3yp INMKOAT, XapakaTyaHIIUK
KypuHaau. “Po3umacmaH yHIa TamMoM Y3UMJIaH~ CATPHUJAH ACAa HOXAKJIUKIApHU
KypaBepuO TOJMKKAH, 3aMOH 3yJIMHJIaH a300JIaHraH, JEKHH yHra KapIld YAKUIIra
OOTHMHONMMAaraHuJaH W3TUPOOra TYUITaH MIOMPHUHT alaMid OXH, YTIW HHUIOCH
smuTHIaAM. “3aifiHad Ba OMOH” MyaNIMGUHHUHT aKCApHUAT LIEHPIIAPH, IBTHOOP
Oepwica, 3yJIMaT 3aMOHAA SIIAraH UOIMDKOATIM MIOMPHUHT YIa maltaaru
Kai(uATH, X0IaTUra TaMoOMaH MyBO(UK SKaHHU ONIMHIIAIIA N,

Ougapuunuk  a300WM,  KalIIOKJIWK  ajaMH,  3YpaBOHJAp  3YJIMH,
aMaJIOpJapHUHT TabKHUO, JaFiaracu, KapUHIOUUIAPH, SKUHIAPHHUHT KaMaJuIly,
yiuaa, WIIXOHACHAA THUHTYB YTKa3WIMIIH, XACAATYHIApHUHT 3UMJaH OepraH
3apOacy, TyXMaTYWJIAPHUHT TYycaTHaH KWIAQJAWTaH TaxXIUIu, OOUUTMKIApHUHT
JOUMHUN  Ta3WMKKW  MalllaKKaTtiapuaad Oexabap KumuWiap Mmypo  JaBpu
OJJaMJIapUHUHT asgHWIM axBOJMHU aHrIamaiau. IIlyHMHr y4yH MyCTaKWUIMK
JaBpu ogamuiapuaan aipumiapu Xamuna Onumvokol, Fadyp Fynomnapmaan Hopos3u
Oynmanu, ymapHM “IIYpo XOKUMHATH Mamnoxu’ nae0 aibmaiinu. Ymap Fadyp
Fynomra mamxyp “CoruHunr’ mebpu nactiabku Hampiapu: “borma ToByc kabu
XUpOMOH OYynu6,// Ymun nanaruau Oupra skuHruz.// Fonmmub kenmakakHu caiip
kwiainuk,/ Myticapun Crammna Ownan wkkumuz” (8: 112-6et), “Kyszatumr”
mebpu: “Caduap onauna 0yn, mapa 0yn, 6otup 6yn// JIycroapra xaMoxaHr xypa
oy, xxyp 6yn.// Cranun xXypmatu, Batan xypmaru,// XaJIKUMHUHT XypMaTH, FOIUO
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oy, 3yp oyn!” (8: 102—06eT) Tap3uaa TyraJulaHTaHU Y9yH TabHA KWIAIIAIHA. YJIap
“CeH eTuM dMaccal” mebpy XaM yia nantaa: “JlomoBoit kaura// 6o caxudacu//
Cranmma Hommia Oomwtanyp Ou3ma.// Owna Oonumrw// ora Crammn// Baxtmm
MaHriaiunrra// byca xynmupmum.// Cenpga Tte3pa ynraiiu0,/ Omam ke3acaH.//
Manrnaiian nopnaras// by 6yca — kyém// Bytys ep ro3unn// Kunyp mynassap” (8:
99—06et) Tap3una OocunuO YMKKaHUAAH pamxkuimamd. Xamua OIUMXKOH MaHCYO
aBiox ¥3 xaétuHu caknam yuyH “Kyn smacun, kykmapra kagap// Kyrapuncun Oy
MHUHT Oomu.// OnatoBHUHT Oomuaa nopnap// CtanuHHUHT O6axT Kyému.// By
GaxT 6umaH Hacumap suap,// By Gaxt 6umaH Xaér ¢paposon.// Mumiap Typcuw,
Hunnapya typeun// bommmuzaa Cranun omon”(Xamun OauMekoH. “Ko3oFucTon”)
JleraHMHK YHTUOOpra ONMMaiinu. BaxonaHku, Quiapra ypHamran “Y36eKHCTOH —
BaranuM wmaHuM” geraH TyHIIyHYaHUHT 3aMuHuga Xamua ONUM>KOHHMHT
V36ekucron xakuma 30 — 40-iimnmapga OWTraH mespiaapd Typamd. Yoy
TylIyHYa aifHaH 11y HIOUp IWIEBhPIAPUHUHT mapodartu OWIIaH IOPTAOIUIAPHUMU3
OHTUJIAaH MYCTaxKaMm o onraH. XaMmuJ OJUMKOH MIEbPHUIATH: “Yxmamm HyK Oy
ry3an 6ycron,// JJocTornapaa 6uTran TyaucToH // Y36eKucToH nes atamyp,/ YHn
ceBuO a1 Twiara onyp./ Yupodmmmup — ry€ &m kenwmH,// Vkkn nmapé roBap
kokwinH.// Kopiau Tormap Ttypap Oommpa,// I'yn Boawiimap smmap Komuaa”
caTpilapuHd VKUETraHW, TUHTIAETraHWIa Xap Oup IOPTIOMMMHU3 Kanbuja
OeuxTu€p MoK XuccH )y ypaau. “llypo cuécarn mymmanu”, “mumnaTdan’
neran OyxroHmap xaBd conud TypraH Oup maiTna axaoAuapu smad yTraH
MaKOHHHM “‘YXmmamm WyK Oy ry3an 0ycton” ned tabpudmam, “bup ynkaku XycHra
6oiinup, // YHUHT 3HT 3Yp Ky3rycu oiaup” ne0 mapadiaml MOUPHUHT “OTaIluH
Baranmappap” (OnOex)nuruman, y 3yp HIMKOAT Ba jKacopaT COXUOM OYyiraHugaH
napak 6epanu. Xamua OJMMKOHHH IIYPO 3aMOHHMJIATH JOUMHMA TabKHO, Ta3iuKIap
TOJIMKTUPMAraHy, YHJard KYTapuHKH DPYXHU CYHIAUpOJMaraHu, ymiaHmaid Oup
FypOaT 3aMOHIa XaM MIOMPHHUHT TYIIKYHJIMKKA TyHIIMAacAaH TYFWITaH AUEPUHU
TabpudIal yuyyH Tellla TerMaraH, Xed KUM KyJijamarad, To3a, 0Xopiu Tamoexiap
TOIIA OJITAHM KUUIMHU Xauparra cojaav. UyHKHM Taxjukara Tyjaa 3aMOHHHHT
TabKUO, Ta3MHUKJIapH, MEXHATUHUHT KaJpJaHMaclIury, aTpodIarujapHUHT KaIIlloK
TYPMYLIH, KABM—KapHHIOLIAP XOHAJOHUAATH assHYWINA axBOJ Xap KaHAai KUIIHHA
JKUCMOHAH TOJIMKTUPHO, pyXaH a3007a0, YHUHT 3pTaHTd KyHTa WIIOHYH, XaéTra
UHTHIMIIUHE cYyHAupHO Kysau. Bynmail mapoutaa ogam xamma Hapcara 6edapk
KapaiuraH JIOKaiJ, HOYOp KuMcara ainaHu® kosmanu. Xamua OJuMKOH dca
V36eKkuCTOREY I0KCAK 3XTHPOC Ba KyJla YyKyp SXTHPOM OMIaH TabpHd) STraHKH,
YHUHT LIebpjapuaru TabCUpuUaH, OXOpJU Tamobexjap Tabcupuia smad Typrax
MaH3WIUMU3, JKOMMMH3 Ou3ra siHaja XylnIMaH3apa, k03u0a1op KypruHa Oomaiam.
Xamua OnumvoxkoHHUHT “Bonuiinapau s€B ke3ranma...” ned OonuraHaauraH mebpu
BaraH MaB3ycHIaru MebpIapHHUHT OHpH 6YIH6 KomMaau. YHUHT “Y36eKncTon” 1
ymOy MaB3yra OaFWIIaHTaH KYIAaH—KYN IIebpiap opacuaa O0aMuCONHd KyEml
6ymu6 mopmagu. Xamua OJMMKOHHUHT YOy MIebpU BaTaHAOIUIAPUMHU3 KaJlOHUra
V36ekucTon OuimaH (axplaHWII XUCCHHU JKOIIAM, IIOUPIAPHUHT OHp Heda
aBIOJMHM Y30EKHCTOH TYFPUCHMIA IIEhp OMTHINra HIXOMIAHTHpAM. AGIyIia
OpunoB Oy XaKHKaTHU: “V30eKMCTOH XaKuja aHyda mebpaap €3WIiral dJIu.
XycycaH, MEHUHT KYy3 yHrumaa Xamuja ONUMKOHHMHT KacuJa IIaKJIUJIaru
“Y36exucTon” mebpy Typapau: “Boxmiinaprau 1B kesranzaa, / bup axub xuc 6op
smu Menna. // Yanmap ypu6 rymiaran Gorus, / Ymap smum Baram Tymporun”.
Huxostoa ry3anm mewp. Jlekun yma naBpHuHr Madrypacu Xamug OIUMKOHHU
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YyeKJaraljiuru IyHAOKKMHA KYpuHuO Typubau. Xamua OnumkoH Oy mebpuia
?SGeKI/ICTOHHI/I, KaHIaWaup MyCHKaBUH, TYEkM MalinuH 1mab0ona »craHgai
tacBupnaign’” ne6 ypTrpod KuraH (5: 233 Ger).

“3aitHa0 Ba OmoH” Myamumudu xam xyaau ycrtosznapu: Putpar, AOmgysia
Komupwuii, Uynmnon, Xam3a, y3u mMancy0 aBiox Bakwuiapu: Oioek, Fadyp Fymnowm,
Ab6pynna Kaxxop, Maxkcyn laiix3ona, Muptemup cuHrapu Ho€0 UCTEHIIOM ATacu
Oynranu Oowc Ba FDKOIKOpP Xamja maxc cudarhga KyAa Te3 yJFalraH, HIOHp,
TalIKWIOTYH paxOap, ap0o0 cudaTtuma TEHrIOUUIapUAaH aH4a Y3ub , OJIAMHIA
foprad. JlacTrabku Tyrmamiiapu OWiIaH KeHWHTH KUTOOIapuIary mewp, JOCTOH Ba
Oammananap kuécianca, “0axT Ba MIOMIMK KyWuucw”’ cudaruga HOM KO30HTaH
IIOMp WXKOJ CHpJIApHHM Jrajiamjga Oomkamap Owp Heda YH Hwina
SpUILOIMANANIaH HaTH)Kara >KyJa KUCKa MyAJaT HYW[a OSPUILTraHd  SIKKOJ
kypuHagu. Xamun ONMMKOHHHHT OOIIKa IIoup, aaubiap kabu ¢akar WKox
KUITUII OWSiaH 4YeKJIaHMacJaH JXKyJa KaTrTa MUKECHArd TAlIKWIMKA uimap OuinaH
HIYFYJUIAaHTAaHH — Y3 WACaUIapUHU amalira OIIMPHIN, XalK MaH]aaTH, BaTaH
paBHaKM Hynuaa ¢puaokopoHa (aoausaT onud GopraHu, OYHUHI camapacujiaH Oup
Heda aBjoj OaxpamaHa OYynmO KemaéTraHu y IOKCaKk XypMmaT Ba AXTHPOMra
MYHOCHO KaTTa [Iaxc IKaHUHU a€H ITa/Iu.

Anbarra, Xamung OnuMKOH amabuii Mepocuaa WKTUMOMM MaB3yaaru
mebpiiap CAIMOKIH YPUH dTaJlJIaiu. YHAaH aBBAJITH Ba KEHHWHTH aBJI0/ra MaHCyO
HIoupJap WKOAMWIA XaM IIy XoslaT Ky3aTwinaau. “baxrmap Bomuiicu” myammudu
ymlOy MaB3yJard Imebpiapuia Y3u TYFUIUO YcraH YIKaHWHT YTMUIIW Ba YHIArd
KEVMMHIHW Y3rapululapHU KHUECIaraH, OPTAOLUIAPMHUHI acp aBBaJUZard HOYOp,
agH4YIM TYpPMYIIMHU KYpuO, dYeKKaH W3THPOO, ajamMiIapuHH, WKTUMOMM
aI0J1aTCU3JIMK Ba 3yJIMJAH 33WIraH XajKjlapra aunHUIINHY, WIyposiap cuécaTuaaH
YMUAM KaTTaJUTMHU, [IaXap Ba KULUIOKJIApAaru yirapuuuiap yHH OeHUXos
CEeBUHTUPAETIaHUHU XasHKOHTa TYnuO mdonanarad. “Boauiinapuu s€B ke3ranaa,/
bup axub xuc 60p 511 MeHma” Ae0 KyBOHTaH IMIOMPHUHT WXKTHUMOWN MaB3yJaru
webpiapuaa €HUK dXTUPOC, LIYPO CUECATUra MIIOHY ACOCUMM OXAHTHM TAILIKKJI
sTagu. AWHM  mebpaapna  Xamua — OJMMKOH — BaTaHmapBapiuK — Ba
XaJKNapBapJIMKHU, 21—0pT MaHdaatu iynuna €Huo smai, Guroin OYIuIIH 31y
WHCOHUHN KaJpUAT CaHAaraHu a€H KYpHHAOWU. YJapaa akc JTraH IIOUp KaaOumaH
OTWIMO YMKKAH SXTUPOCIN XUTOOIap MEHbPXOHIAp Ba THHIVIOBUMIIAP KalOuaa akc
camo OepwO, yJmapHH 93Ty amayiapra, WHCOHIApBapiuKKa yHaanmu. “baxtmap
BOAMMCH”, “V36ekucTon” Kabu mebpiaapuaa Y3 YIKaCUHU >KOH—AWINJIAH CEBraH
Xamun OJNMMKOHHUHT JSXTHPOCTa TYJa JKYIIKWH KajaOwaard BaTaHIapBapidK
TyUFyJapy, I0pTAOILIIApUTa YEKCU3 MEXPHU, MyXa00aTu, MUK0aTH, MAaFPypIUTH Ba
KarbuaTH akc dTrad. llloup ymly mewpiapuaga 3cKdYa SIIANIHA, MyTe OYIuO
KOJMIIHU paja dTUO, SHTWINKKA HHTWINIIHU, 3aMOH Y3rapululapura MeIiBo3
YUKAIIHY Ekylarad. Xamua ONUMKOH MIebpUATHAA MyOIUIUCTUK PYX, KYWIHIIUTH,
XUT00, Mypo)kKaaT, IabBaT, TAbKUJ IMAKIM KYN KYJUIAHUIIW, YTMHIIAATH HOYOD,
asHYIM axBOJra ajoxuia ypry OepwiIMIld, HIYpO XYKYMAaTHHUHT Bablajapura
YMHJ KY31 OMJIaH KapajuIly, aMajra OIIUpWIaéTral y3rapuiuiapra KaTrTa UIIoHY
OMIAMPWIMILY BaTaHIapBap IIOUP MXKOAMIA TaBPHUHT MXKTUMOHM MyaMMoiapura
KeHr ypuH Oepwiranu Owran OenrunaHaau. “baxtnap Bomumiicu”, “Huma Ousra
AMepuka?”’ CcuUHTapu WKTUMOMK MaB3yjard mebpiaapaa Hadakatr Xamup
ONUMXOHHHUHT, OallkMl YHUHT 3aMOHJIONUIAPUHUHT XaM XUC—XAasHKOHH, PYXUi
XO0JIaTH, KYTapUHKU KaW(UITH, TIYpO Ty3yMHTa HIMOHYHM aKC ATaAW. XaMHI
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Omumxonuuar “baxtnap Bommiicn”, “Huma 6usra Amepuka?”, “Yika cadapbap”,
“buz enrmuk”, “Temup komyn”, “Kamp”, “Vmmm ésra”, “Tapux xypranmu?”,
“Tanép Tpaktop”, “Ceprax”, “Mynodaa xkyHmapuma” CHHrapu mebpiapuia akc
9TraH INXKO0AaT, KYIIKUHIUK, Y¥30eK moupuHUHT Bnagumup Maskosckuit, Ho3um
XuKMaT yciuyOura TakiauI OTHINM VYIa MaiTAa WKTAMOUN XaéT YIdoBCH3
Japaxajga y3rapu® KeTraHd, KUIIWIApHUHT MabHaBUM OyHECH, Xa€Tra Kapaiiu
TaMOMaH OOLIKa TyC OJraHW, KECKUH SHTWIAHWLUIAP KYMUWIMKHU KyTHUJIMAaraH
Xonarra coiau® Kyiranu, ojgamiap Xaérra, MexHaTra, AYCTIMKKAa Ba OoIIKa
KaJIpUsTIIapra TaMOMaH OyJakda Kapai OOluIaraHuIaH Japak oepasy.

“MykaHHa” MyaNTU(OUHUHT WKTUMOMM MaB3yJard mebpaapuaaru KyuKuH
HXTUPOC YHHHT MyXa00aT MaB3yCHAaru miebpiapuaa XaM aBx napiaiapia JaBoM
stanu. Jlekun ynapaa xuto0, 1abBaT dMac, MHCOHUM Mexpra Tyjia HITHXO XUCCH
yCTyBOpIMK Kwiaan. Xamua OmuMkoH Myxa00ar MaB3ycuaard Iebpiapuaa
Hlapk MyMTO3 amabuéTuaard aHbaHalapra 3aMoOHaBMM Tyc Oepud, Kambuparu
KYIIKUH XUCCUETIapHU udonanaiiny. YHUHr Myxa0b0ar OunaH OOFIHK XHC—
TYWFyJapu MyMTO3 IIOMpJap Fa3ajl, MycTa3oll, pyOoui, TyrOKIapuaaru CUHrapu
sicama, CyHBHI, MaBXyM 5Mac, Oalku Xa€TUW SKaHJIWTA OWIaH JUKKATHH Kajil
kunaau. Xamua OJIMMKOHHUHT Oy MaB3yJard IIebpiapd XaM YHHHI OOIlIKa
MaB3yJiapra OarHIIUIaHTaH MIebpiapy KaOH Y3WHHUHT jKapaHrI0p MYyCUKHHA OXaHTH
Ounan Kanmbra Ttabcup dTagu. lowpHuHTr aifHM I1IebpIapu 11y MaB3yra
OaFvIUTAHTaH MyMTO3 acapilap CHHTapH KUIIWIap KajaOura MHCOHMN MyxabOaTra
9XTUPOM Ba caJoKaT XuciaapuHu onubd kupanu. CaHbar Ba alaOMETHUHT aci
acapiapy KaapH dca ofamiap KajaOura d3ryjMKKa HWHTWIMII Ba EBY3IHK,
KaOoxaTtnaH HadpaTIaHUII XUCCHHU CHUHTOUPUIIM, EHUIApHU 11y pyXaa
tapOusitamy Owitan OenrunaHaau. OHOeK mebpiapuaa HO3UK TYHFymap, Haduc
KEYMHMaJIap TacBupiaHca, Xamua OJIUMMKOH MIebpJiapu >KYIIKWUH TYyHFyJap,
9XTUPOCIN KEeUYMHMajlapra acociaHaad. AWHU XoiarT 3ca Oy HMKKaja IIOMPHUHT
TabuaTH, MAaXCUATUIATH Y3WUTra XOCIHKIAH KEeInO YHKaIu. “S"pI/IK ryjuiarasjia’,
“Xaénumua OYIAMHT y3yH KyH...” CHHTapH WIIKHA UHTUM IIebpiapaa 3ca Xamun
OnumxoHHUHT HadakaT moup cudaTtugard Maxopat, OAJKH YHUHT MabHaBHM
nyHECH XaM HaMO€H Oynaau. Ymly MaB3yAard mebpiapuia yHUHT TaOHaTura xoc
KYIIKUHITUK, IIHKOATKOPJIUK, TY3aIITMKKa MaQTYHIHMK sSTHa/1a EPKUHPOK KYPUHAIH.
HloupHuHr Myxab0aT Xakujard UIebpiapyd KUIIWHU 3aBKJIAHTHPAAd Ba
KyBoHTHpamu. Xamua OnuMKOH mewpiapuaaru Oy Y3ura Xxoc >KapaHTAo0p
MYCHKUH OXaHT YHUHT KJIOWIAH MIAN0NaeK KyWHITUO KeNraH KYIIKUH XHCCUET,
TO3a TyHFyZaH Kenu6 umkamh. “Ypuk rymmarasma”, “OdemusHuHr ymmmu”,
“Corunranna”, “bytyn omam Oup omnmox cuiiHa”, “Xaénumpaa OYIIUHT Y3YH
KyH...”, “Xap topakHuHT Oup Oaxopu Oop...”, “XKanyO kedacuma’ma aci
meppiaapa IIOMPHUHT IIOMAJIUK, KyBOHY XHCJIApH, ajaMm, H3THpoOIapu
ndogananumm OyHra mucon Oyna onamu. by mewprap KYIIKWH OXaHTJIapJaH
nbopar Kyira yximanan. Y IapHUHT caTpiapuaard GUKp Ba XUCCUETIAp HXTUPOCTa
TYJIa MIWKOATIN KAJIOaH OTUIINO YMKKAHU OUITMHUO Typasu.

V3—y3unan aén, my mnaiitraua GUpop HUIMT aliHAH Iy KM3HH EKM KW3 aifHaH
11y WATUTHU CeBUO KOJTAaHWHM aHUK M30XJ1a0 Oeponmarad. AMMO XaMMa Y3WHUHT
oy axu0 XOJaTWHU aHIJlalra Ba YHU OoIIKajiapra TYHIYHTHPHILNTA YPHUHTaH.
ByHuHr y4yH Vyma ceBraHmHUHT Kuédacu, KYpPUHUIIMHH XHUC—XasHKOH OuiaH
TabpuQIad, yHUHT OOIIKaNapJaH Kypa aKJUIi, KyW€id, KypKam, Ty3an, MexXprOoH,
E€KMMJIM DKaHUTAa MIIOHTHUPHINTa XapakaT KuwiraH. UyHKM CEBraHHUHI KYy3ura
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CeBTWIMCH XaMMaJlaH YCTyH, XammazgaH ads3an KypuHraH. Xamug OJXuMKOH
Myxab0aT MaB3ycuaard Hiebpiapuia CEBUIUTAHIAPHUHT aHa Iy Ma(TyHJIUTHHU:
“Cen Oynmacanr mry ou Ttynkuumap // Kypuamacmu cupa xy3umra” (“YKanyO
Keqacuna”), “bopnurumuan MCMUHTHE aifTn® // Yynrab omap Oump rysam xaém, //
Via xwunsa Ba yma otamr, / Yia Ky3KI/I cysryH, xaénkam, / Yira umo, yma
umopa // Ora Oouutap ropakHu nopa” (“Corunranna”) ne6 udopanaran. [Houp
ymOy mebpnapuna: “Kapanurapuar tuHunMHE 0au0, // UYepTHO keTmm Kamdoum
topuny, // lynnan keiiun ce3aum topakaa // lllyHuya xkywink YTHUHT GOopuHM”
(“Yany6 keuacuna”), “Yma ky3ku, cysryH, xaénkamr...” (“Corunrasna”) Tap3uia
Ky3 geranura ajoxuna ypry OepraH. bynma kummnap ypracuparu myHocabar,
allHUKCa, CEBUINTaHJaAp YpTacuaard SKUHIUK OUp—OUMpHHM KYpHUIIJaH, HUTOX
TallJalgaH OOIUIAaHWIIM, WHCOHJArd CEBTM XUCCH Ky3laH YTHO, Kanlra eTud
Oopumm Ba UIyHAAaH KeWWH OyTyH BYXYy/JJa aBBal XHUC KWJIMHMAaraH ranaéH
OomaHuO, KUIIMHUHT XaéTujla KyTWiMaraH OypwiInil (03 OepHIIMHM Hazapna
TyTrad. UyHKHW KUIIUHWHT F03—KYy3HJa YHUHT WYKH OJaMH, cy3 OmiaH udomanad
OynMaiiauran Xakukui xonat akc 3Tafau. KO3u Ba KY3M KUIIWHUHT acll aXBOJIMHH,
Kanouna keya€traH Yii—QuKpiap, XUCCUETIapHU aéH KO Typamu. KummmHuHT
OLIKOpP KWJIMaraH MCTaK—XOXMIUIApHU, MEXpH, KaXpH, Fazadbu, HadpaTu, auMHUIIN
WYMJaH Ky3ura cu3ub 4YMKaaW Ba YHra KaparaH ojamra JIapxoi Y3 TabCUPHHHU
VyTkazaau. Ky3man yrran Oy TabCcup KyBBaTH IapXoJl KajOaa Fyiy, FamaéH 6omnurao,
KAIIMHUHT Yi—(QUKPUHM aJFoB—IanfoB KWIHO 1000paau Ba yia ax3anaru Kapar
xaénma yumac 6ynu6 myxpianu6 xosiaau. OqaMHUHT OEFHU, KYJIH, €JIKACH, TUPCAry,
THU33aCH 3MacC, Ky3d Kyl MabHO aHriaraav. YyHKM Ky3 OHI OJIMM Marepus
XHMCOOJaHraH MMAra OJAMHUHI OOIIKa ab3oylapuJaH Kypa SKHUHPOK Typaau Ba
YHIAH Ky KyBBaT OJagu. AWHHM YOf/Aa Ky3 MHUSHM MYTTacujl axOopoT Owuiax
O3UKJAHTUpAIU. SIbHM MHUA KY3 OpKajdud OJaMHHM Kypaaud Ba YHUHT CHp—
CHUHOATJIApUHU HIpOK ATagu. CeBrannap Oup—Oupura, xaMmara Kaparaijiek smac,
TaMOMaH Oyjakuya HUTOX OWIaH Kapamanau. YaapHu Oyi—0acTu, ycTuaaru Juoocu
amac, Oanku ky3u Oup—Ompura mMapTyH Kwinb kysau. CeBumrannap Oup—Oupu
XaKuaa YiraraHuga xaénuja aBBajo OUP—OMPUHUHT KY3UW — MaWWH, MYJIOHHUM,
MeXpiii, 6€030p, ATHXKOIU Kapalulapy rapaaiaHagi. YyHKH MHCOHHHUHT KY3HIa
YHHUHT ¥y3 XOJaTU XaKuJa MabJiyM KWITaHHAAH Kypa Kyl MabHO >KOMJIAHAJIU.
Kumragup madgtyn 6ynub xonran kuid nadbaTaH Y3WHU ajulakaHOai Oolikaua
Oynu0 KonraHmai — OaxTiaumall XucC ATaaW. YHHUHT Ky3uaa cexpioBuu udoaa
cesmnagu. CeBru Xuccu xap OUp OJaMHUHT XMC TYyHFyJapUHU Ky4aWTUpuO, YHU
MEXpHOOH, MalHWH, MYJIOWUM KWIMO Kysau. Xaccoc KanO moup “Xaémumuaa
Oynmuar y3yHn kyH 7, “Corunranga”’, “OdQenusHUHT YIUMH Jard JIHUPHK
KaxpaMOHTIa ¥3 TabMaTuaard KyNKUHIUK, HIMKOATHH, I'Y3a/UIMKKa MaQTyHINKHA
KY4UpraHu SKKOJ OMIMHAIH.

Xamug OnMMXOH IIEbpiapuia 3aMOHABUM JKaXOH IMIEhPHUSITUTA XOC
KYUIKUHIUK, JabBaT, YaKUPUK, TabKUJ KaOM »HHI SAXIIM XyCyCHSTIap
Myxaccamiamany. [loupHuHT mwxoan Hadakar y30ek doapkiopu, [llapk mymTo3
HIebpUATH, Oanku yira maiTna mamxyp Oynran Bmaaumup MasikoBckuii, Cepreit
Ecennn xabu pyc moupmapu, Hozum Xukmar, ToBhuk Pukpar cuHTapm TypK
MIOMpIAPH IKOJMAAH O3MKIAHTAHM SKKON OWIMHamU. “YpHMK Tryiuiarasia”
myaumauauHr  Anekcanap [lymkuna, KoncrantmH CHMOHOB MIEBhpJapUHH,
Huxonait OctpoBckuitnunr “IIynat xannmait TobmaHanu?” poMaHMHM WINTUEK Ba
Mexp OwmmaH Vy30ekwara Yrupranu InyHAaH pgandoiaT Oepamu. ““Tukwminaman
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kypravga...” (A.Ilymkun), “Buno” (baiipon), “Menu xyrruni..” (K.CumoHOB)
Hiebpjapyu Tap>KUMacula YHUHI IIOMp cudaTHAaru IOKCaK MaxopaTH HaMOEH
Oynanu. “MeHn KyTrui..”HUHT Oup Heua ¥y30ekya yrupmacu opacuja Xamun
OnUMXOH TapKMMacu CY3JapUHUHT Ha(QHUCIUTH, OXAHTAOPIUTH, KOPUAIapUHUHT
MYCUKHHM >KapaHTJAOpJAUTH OuWjaH ajoxuja axpanud Typamu. Tapkumanap
TakkKoclaHranuaa Xamua OJMMKOH TaJIaHTJIM IIOUP Ba KaTTa Iaxc Oyiaraxu, y Oy
axolnO mebpiaapHu y30eKUamalnTHPUILIA Xap KaHAall MIOup XaBac KUJIAIUTaH
JapakaJa IOKCAKJIMKKa KYyTapwiraHu SIKKoa OunuHanu. by Tapkumanap Owunax
tanumaérragaa OnoexHuar Xamua ONUMKOHHU “‘TAIAHTIN MOUP”~ JACHHINNA Xap
KHUXATaH acociM 3KaHH, “HaBouit” pomanu myamnudu Oy GUKpUHM YMH JUIIIAH,
caMHMUH aiitranw, y “3aitHa0d Ba OMOHHUHT MyaJUTH(H HKOJHUTa I0OKCAK IXTHPOM
OunaH KaparaHu siHaja aHuK aéH Oynaau. Xamua OJUM)KOHHUHT IIEBP, JOCTOH,
Oayutaganmapy, TapKAUMalapy MyMTO3 aJa0uEéT HamyHanapu OwmiaH KuEciaHca,
yIraH 3aMOH ULIOUpPJApu IKOAM UYYKYp YMHUJACH3IMK Kaiuaru Ounan
CYFOPWITaHH, yJiap OLIMKJIAPHUHI YeKKaH a300, U3THpoOIapy, yIapHUHT FAMIHH
xa€JulapuHu Kajamra OJIMIl y4yH Kyd capdiaranu, 1y ounaan OOFIMK X0JiJa, Y30K
3aMOHJIAp JAaBOMH/A Y30€K MIehPUATHHHHT MaB3y JOMpacu Top OYynud KoniraHw,
YHMHT MYyHJQpWKaCHHU MILK Ba OLIMKJIAp TYFpUCHIA KyWnam, IyHEra cyduéHa
Kapam Oenrminald KedraHw, XyKMjopiapra Oarunuiad Kacujaa OWTHII TaOMMIIra
alnaHranu papmrannamann. Xamua Onumvokon “Xaénumaa OVIAMHT y3YH KYH...”,
“Su/pmc ryjularagia’ kabu aHbaHaBH IIAKIIArd mebpiapuaa xam, “Huma Ousra
Awmepuka?”’, “baxtmap Boamiicm” kabu Y30exk amaOu€Tu y4YyH HOAHbAHABUI
KYpUHUIIIard OUTHKJIApHIA XaM YMHAKaM IIebp ycTacu OYnubd KypuHaau. YHUHT
Oy mebpiaapu OXOpJid YXImaTuil, cudarianuiapra, XaéTuil qetamuiapra 6ot 6yauo,
Y3UHHMHT KapaHTJ0p OXaHTU OWIaH XyIau KywIid oxaHpabo kabu nabaypycriaaH
JTUKKATHU y3ura Toptud onaau. llloupHUHTr coana, xankKoHa Tuiia OUTWITaH allHU
mebpnapu Oapuara Ouppail xym ¢Exaau. “baxtmap Bommiicu”, “Huma Owusra
Amepuka?”’na Xam, OOIIKa MIEebpJIapuia XaMm IIOMPHUHT IyHEKApalld, YHUHT
KypalryaH Tabuatd, MabHaBUi—axJIoKui ojmamu oumnagu. lloup mewp, TOCTOH,
Oamnana, Makojia, TapKUMallapuaa MYypo XOKMMHSITUTAa WIIOHYM YEKCU3JIUTHHH,
YHHUHT MaKypacuHu ¥3 op3y—HMCTaKJIapuHUHT MyXaccaM nponacu 1e6 OMIMImmHu
3yp wmTHEK OwnaH OaéH KWIraHd SKKOJ OwWiauHUO Typaau. UyHkum Xamun
OnuMKOH Ba y MaHCy0O aBlIOJ Y3WHUHT WXKOAMNA Ba MXKTUMOUH (aonustu OuinaH
TapUXUH Ba3UATra MOCJIAIIUIITA UHTHIITAH.

Wxomuii canoxusatu OeHuxos Oananp, ¢aBKylonfa IIMKOATIN HIOMPHUHT
mebpiIapyd MyCHKHH KapaHTOPIUTH OWIIaH Y31 MaHCYO Ba Y3uJaH aBBaJITH aBJIO]]
HIOUpPJApUHUKUAAH axpanuO Typaau. KeWuHru aBnmoj moupiapd Xam Xammun
OMuMXOH IMEBPHUATH YYYH XOC XyCyCcHSAT OYnu0O KYpuHAIuTaH aiHH
KO3UOAIOPIMKHA YyKyp MaMHYHHUST Ba 4YMH XaBac OWIaH 3bTUPOQ 3STaaH.
Xycycan, A6xymna Opuno 2009 #imnma “Tadakkyp” KypHaIMHUHT 4—COHUIA
6ocwiran “KaiffycMHHM KyBOHYra aiIaHTHUpraH 57d..” capiaBXaid cyxOaTuia
uronp “V3bexncron” ureppraa BaTaHUMM3HH “KaHAAfIHp MYCHKABHI, TYEKH
MaiinH mabboma scrannail taceupnaau’”’ (5: 233-0et) ned Tabkuanaran. Makcynn
[Maitx3oqa sca yHmaH oiarMmum Wun onauH 1948 iwn 3 wronpma  “Kusun
Vi3bekucron”  raseracumpa  “XaMHOHHHT  COo3M”  Makomacuma:  “Xammun
WKOTUETUHUHT 3HT OakyBBaT OUp XYCyCHSITH JOWMO OJIFa Kapall, IIE€bPHUHT
CaBTJIAPMHU aBX MapAajapura kKyrapa Owiuil, &3raHugaH Kypa sHa SXIIUPOK
€3WIITra MHTWINII 31... YHUHT KajJaMHHHM SIHTU JaBPOHJAPHUHT KyApaTiId Ba
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JKOHOAXII XaBOCH TApBapWIl KWIAW. TapuXHUHT ONIFa Kapa® OpUIIUHH V3
[IOMPOHA fopary OuiaH ce3raH Xamuja ryé€ I0pTHH XaM, OJlaMHU Ba TaOHMaTHH Xam
SIHTU aBJIOJHUHT YTKUP KYy3M OujlaH sHru4a kypa Oouwiaau. ONTHUH KyHAy3Jap,
OMIMH Kevanap, OHa AUEPHUHT Ba3HIOp HarMacu Ba xaémyaH OOFJIapHUHT Oaxmai
cosutapy Oy Xaccoc LIOUPHUHT Ioparura Kyiuinnd cuHrura jasxaiap sau” (6: 99 —
100—6etnap) ned spTupod Kuiaras. “XonOyku, TyH”, “Keua. Caxpo. Yiiky Ba...”,
“Musumra napécu”, “Kopa nenrus Oyiuma”, “Uumén scpamuknapu, ~*“TyHHU
uznanr”’ kabu mebpiapAa TabuaT MaH3apajapy KYIIKUH dXTUPOC, CAMUMUIN XHC—
XasHpKOH OWilaH TacBUpJaHraH. YiapJard OXOpJM TONWIMaiap, >KapaHTraop
Ko(usmap OTallIMH BaTaHMapBap MIOMPHUHT XaCCOC KAOHUIaH KapaHTI0Op MYCHKHUI
oxaHriapra uyrpwim0, Hypiaanu6 unkkad. [ynunar yayn Xamua ONMUMKOHHUHT
HIEbPUATHAATH COJJIa Ba CEXpiH carpiap OapuyaHu OMpIEK XasHKOHJIAHTHUPAIU.
Xaccoc Kanbiau IMONPHUHT MIehp, JOCTOH, Oayutaganapuaa Ky acpiivk y30eK Xaik
OF3aKu mxoau, MymTo3 Illapk mebpusatu xamaa 3aMOHABUN KaXOH IIEebPUSITUHUHT
CaxOBATIM TAbCUPHU SIKKOJ ce3wn0 Typaan. Xamua OJUMKOH Ba y MaHCYO aBlion
HIOWpJIapy aBBAITH acpliap IIoupiapura Ku€ciaHrania xaérra xaBac OwuiaH
3aBKJIaHUO Kapaiian. XX acp y30eKk MEebpUATUHUHT Oy 3abapaact BaKwUIapu
WKoIuAa Xa€T BOKEJIWTUTa JaBPHUHT DHT IOKCAK MealjiapuiaH TypuO Kapanaiu.
VY napHUHT mIEebp, TOCTOHIApUIA HKTUMOHMNA BOKEITMKHUHT Mypakkal 3uIUsATIApH,
OJlaMJIAPHUHT Op3y—HCTaKjIapy, apMOH Ba MHTWJIMILIAPU, 30JIUMIIAPHUHT 3YJIMHU,
Ma3TyMJIApHUHT Japa Tyna ayHEcH, rypOartra Tyna ojamIaH HOPO3UJIMTH aKC
staau. By mewp, mocronmapaaru Tamobex, cudatiam, myOoiara kabu xap Oup
o0pasnu udoma, YaKupHUK, 1abBaT KaTUAa CAIMOKIN WXTuMould ¢ukp &raau. Iy
OunaH OOFJIMK XOJiJa, HMIOMPHUHT IIAXCUW—UHTHUM XHUC—TYWFy, KEUMHMaJaph Xam
JABPHUHT 10713ap0 IKTUMOUI MyaMMomapu OwiaH yHFyHIAmmoO KeTaau. Xamun
OnuMxoH MaHCYO aBioJ Y3 acapiapujaa HIUAAATIW Yy3rapumuiapra Ood maBp
PYXHMHH, KapaMa—KapIIWIUKIapra Tyja Xa€T MaH3apaJlapuHM MUJUIMM paHIjiapaa
upona xwianu. Tapakkué€rra TYCKUHIMK KWIAETraH OSCKWIMK KOJJIUKJIapura
Kaplli Mypocacu3 Kypall, WKTUMOUH Xaéraa pyil OepaéTraH sHrHIaHHUIILUIApra
XaUpUXOXJIMK OWJIaH Kapall, yHIa Ke4aéTraH WHKWIOOUH Y3rapunuiapHu Kyiad—
KyBBaTJIall Oy aBJIOJ M>KOJAWHHUHT SHT MyXUM XyCycHsITH 0Ynu6 kypunaau. XKonmum
XalK TWIMHUHT >KO3UO0aIop JKWUJIOJApH, YHAArd OXAHIJIADHUHT paHr—OapaHr
TOBJIAHUIUTAPDHHUA I[IEHPUATHUHT CEXpJM CcaxHacura oOJau0 YHKKaH XaMHI
Onmumxon MancyO amnon Bakwmiapu — Fadyp Fymom, Mwupremup, Maxkcyn
[aiix3oma, 3yndus mewspaapu ojgamiap KadOWHU THUHUK TyWrynap Owinan
TYNAUPUO, YIapHH 33Ty HHTWINIIUIApTa YHAAWIU. XX acCpHUHT “‘ax00poT OYpoHU”
WYuJa KOJraH KUILIWJIApU Xam “V36eKHCT0H”, “baxtnap Bomuiicu”, “Xaénumua
OynmuHr y3yH KyH..”, “Ypuk rymmaramma” (Xamum Ommvokon), “CeH eTHM
smaccan”, “Bakr”, “Corunum” (Fadyp Fymom), “Onarunam”, “Cypar”
(Mupremup), “TomkentHoma” (M.Ilaiix301a), “Yenum, cupa 6ynMaiian ypym”,
“Xotupam cuHHKIapu”’, “Mymoapa” (3yndus)Hu YKUraHuga, TUHTIATaHHUIA
IWIUTa ajUlaKaHJaid TyraHMmac Kyd, Falpar cu3ub® KupaéTraHWHU, KauusaTu
KyTapuinbd, pyxu KyBBaTinaHuO OopaéTraHuHM, KayuOuna FadpaT, MLIMKOAT,
OJIIKaHOO Xuciap maiao Oymaérranuuu maiikainu. by Xamua Onumxon,Fadyp
Fynowm, Oiibex, Makcyn Illaitx3ona, Muptemup Ba 3yIQUSHUHT XapopaTiu Cy3u
TabCUPHU dKaHM, anbarra, ce3aau. 3aMOHaBUH y30eKk agaOMETMHHUHT >KaHTOBAPIIHK
PYXMHM HaMOEH 3TraH Oy HIOMpPJApHUHI acapiiapuia MeXHaTKall, MEXMOHIYCT
XaJIKUMHU3HUHT BaTaHMApBapJIMIM, WHCOHMApPBApJIMIM Ba Oomka mapaduu
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(dasunaTiiapu dXTHPOC OWIaH yiayFiaHagu. By ymapHHHT maxcuii XaéTth, KaiHOK
(baonauATH, MKOIUM MaMiIaKaT[a KeuraH MKTUMOUH Y3rapunuiap OuinaH yambapuac
Ooritann0 kerrannHau Oownaupamu. “Illommkan Kyinaranum cababu”, “XaénmuMua
OynauHr y3yH kyH”, “Pokcananusr ky3 émmapu”, “Kyiuununr xaénu”, “Kaman
KWIMHTaH Iaxap Tenacugaru oi”, ‘“3aitnad Ba Omon”na Xamug ONMMKOHHUHT
LIMKOATra TYja LIaxcH, KypalluaH pyxXH, KajaOjapAa WIMK XHUciaap YWFOTaauraH
VIIu  cy3M, YHUHT IIE€bpUATAra TyraHMac TabCHUpPYAHJIMK OaFrumnuiaigurad
CaMMMUSITH, MHCOHINapBap MabHaBUH Ku€dacu akc staau. lly Oomc xaccoc
UIOWPHUHT 1IEBP, JOCTOH, TapKUMajlapu OWJIaH TaHUIIraH xap Oup KUIIU Y3
XHMCTapUHU SHIUIa0, TyHFyJIapyHU KyBBaTIaHTUPHUO OJIaiu.

Xamun ONMUMKOHHHHT Xa€éTH Ba KON Oup—Ompu OwtaH yambapdac OOFIHK
SAXJIAT XoAuca O6Ynub, yHUHT XaéTH Ma3MyHH, Makcaj Ba MHTWIMILIAPU MOXUITH
“¥36exucron”, “IlommKHN KyWlIaraHuMHUHT cababu”’, “baxTmap Bomwmiicu”,
“Huma Oumsra Amepuka?”’, “Pycusa”, “Xaénumuna OynmuHr y3yH kyH”’, “Kaman
KWIMHTaH [Iaxap Termacuaary oi”, “Murutnapan dpourra xyHatum”, “Kymunrra
Kyposn on” kabu mebprnapu, “3aitHad Ba Omon”, “Oifryn Owmnan baxtuép”,
“IHoxumapnon”, “Ukku ku3HuHr xukosicu”, “Cemypr €xu Ilapuszon Ba bynén”

cunrapu pocronnapy, ‘“XKaurum Typeyn”, “Coco”, “bamap Kyémmra”,
“PokcanaHuHr ky3 €unutapu” Ba Oomka Oammaganapu, A.Ilymxun, K. CumonHoB
kabu Tmoupmap wKoauAaH KwiraH Tapxumanapu, “‘Canom, Ilymkun”,
“@urpatHUHr amgabuil wxoaum xakuzaa”, “CoLMaTUCTUK peaTu3MHH draiiail

nynuna”, “Mapmk, Myxad0aT Ba IYCTIUK AOCTOHW CHHTapH MakKojajlapuia y3
udomacuHu TOMraH. Ynap y3 Xa€THHM MaMJIaKaTUMU3[a Ke4YraH WKTHMOUN
y3rapunuiap OuiaH OofjlaraH Ba yJjiapra yMHUIBOp OYnIMO KaparaH BaTaHIIapBap
WHCOH, Xaccoc Kain® IIOMPHUHT INAXCH Ba WKOAW, Yy slIaraH JaBp
MypaKKaOJIUKIapyu TYFPUCHIA TACAaBBYP XOCKJ KWJINIITA eTapiu UMKOH Oepajiu.
“FosT mHTM30MJIM Ba MeXHaTKam, OojamapBap, OOFuaa Tyl YcTUpHIIra
WIIKN003, OUUK KYHTWII, Xa3WiI—Xy3YJIHH SIXIIN KYpraH, TonuO alTHIIraH 3yKKo Oup
rangaH XaH7oH OTHO, sipad KynraH, xaérceBap, owinacuaa Yrun (ap3aHn
TYFWIMILIMHU KYTI Op3y KWITaH, XaTTo, TyFUJIMarad yrnura Oarunuial mesp €3raH
¢daBkynonna maxc” (A. OpunoB) Xamun OJUMKOHHH KYpraH—OWJITaHJIApHUHT,
xymmanan, Oibex, Makcyn Illaiixzoma, Ackang Myxtop, Xamun FymomHuHT
MyJioxa3anapuaad aéH OyiauIInya, y MUHOApra YukuO ranvpraHujia, mebpiapuHi
YKUTraHua MMFUITaHIApHUHT 3TUHU )KUMHUPIIATUO, Y3ura TaMOMaH MaxJué Kuino
Kyitran. V36ex Ba pyc Twulapuaa Oupiail paBoOH cy3maii onraH 6y OTaImKanG
UIOWPHUHT KapaHT/IOp OBO3U Ba cy3napHU Tanaddy3 KUIUIIMIA XaMMa XaBac
KWJIaJUraH ajUlaKkaHaai »ko3mba, Oapuara xam HacuO dTaBEepMalIUTaH aloXHa
Oup yIyFBOPJIUK, caiodar, Y3ura UIIOHY XMCCH Ba OOIIKAJapHU HIIOHTHPA OJHUII
KOOWIMATH OapK ypuO TypraH. YHHUHT TaOUaTH, MUKH OJIAMHTa XOC aHa [Ty OTAIIuH
xa€TceBapirK, UIMKOAT Ba HKYIIKMHIMK XUCCH LIEbp Ba JOCTOHJIAPH, MakKoja Ba
TapXKUMajapura XxaM TyJIuK Kyun6 yrran. Xamug OXUMKOHHU €1ra OJIraHuMH31a
IOPTUMH3HUHT 0axop YOFUJArd yamnmap ypuO ryyiarad 0ofiapu, KYM—KYK Jaja Ba
KUpJIapH, YYKKUIapuaa Kop suitupad Typaauran Tornapu, Amy, Cup Ba 3apaduion
napémapu, Oeno€H maxTta MalJoHJapH, MEXHATKall, MEXMOHIYCT OJamiiapu Ky3
onauMusaa HamMo€H Oymanu. XX acpHMHT HHI SIXIIM IIOMPJIAPH KaTOPHIAH
abamyn—aban ko onran Xamug OnumokoHHMHT “CeH OyiaMacaHr Iy o9
TynkuHnap”, “OdenusHuHr ynumu”, “Xap IOpakHUHT Oup 6axopu 6op” kabu xap
CaTpHJIaH JKapaHTA0P OXaHT Tapau0 TypaauraH MebpiapH JIUpUKa MyXaO0aTHUHT
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KyBOHY Ba KalfylapuHU OEKUEC IOKCAKIMKKA KYTaApUIIMHUHT EPKUH MUCOJIU
6ynmu6 kypunaau. lllonpHUHTr mebpiapy, 10CTOHIApU OapyaHUHT KajaOuma 6axTra
VHTHIIMII TyHFYCHHM, XaéTCEBApIMK XUCCHHM YHFOTAmM. Y3 acpu, y3 3aMOHH
Tanad KUITaHUAEK MIkoatra Tynuo smal wkon KuwiraH XamuJ OJMMKOHHUHT
“V36exucron”, “Xaénumpa OynauHr y3yH kyH”, “3aiina6 Ba OMOH” Kabu
acapiapujaru Xaél—TacaBBypHU THUHHUKIALITHPAAUTaH Ma)ko3jap, KyJOKKa XYII
€Kn0, pyXHHU O3UKJIAHTHPAJUTaH OXaHTIapra HyFpuiraH, Xap Oup cy3uma TyraHmac
XasKOH, JKYIIKWH KAJIOHMHT LIM)KOAaTH Oapasula ce3smynd Typrad carpiap, Oaguuii
0apKaMOJJIMK, WHCOHMATHUHI OaxTJIM Kejakarura HIIOHY XHCCH OapK ypras
OaHIap XyAau aBBAITMAArd Kabu X03Up XaM, OyHJaH KeWHH XaM KUIIMIap y4yH
93TYJIMKHHU YITyFIIall, TY3aJUIMKHA Kaapiam, Oup—OUpHHNA XypMaT KWIHINTa JabBaT
KWIyBYM TyraHMac MabHaBUil MaHOa Oynu6 konasepanu. lllewp, nocronmapu
OomKa IIOMPJAPHUHI  acapjapura Kaparahjga Te3fga €a7a  KOJaJWraH,
3aMOHACHMHHMHT Oapua y3rapuuuiapura 3uipakivk OwiaH MyHocabaT OWJIIUpraH,
€3rannapuia Y3MHUHT OTAIIKaN0 MaXxCHUHU, HIeall IIOUp CHUMOCHHU HAaMOEH HTTraH
Xamua OaMMKOH acapiapucH3 acio y30ek afabuEéTUHU TacaBByp 3THO OYiIMaiau.
By 3ca mxoakop ydyH 3HT KaTTa MaKTOBIUD.
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BETAKPOP UCTEB/JO/ BA PAHI'- BAPAHI" 17KO/|

Yemonxon Kocumos, FOny3 Kapumosa

AKuzzax 1IN nouentaapu

Kamum Ba 060if Tapuxra 3ra Oynaran amgaObuEéTUMHU3 CHJICHUIACHIA
MyxuM Oup Oockmy Oynran XX acp y30ek anabuétu TapuxuHu XaMH]
OJNUMXOH WXKOIUCHU3 TYJIUK TacaBBYp 3TUO Oynamakau. Y TeHTKypJapu —
Fapyp Fynom, Oitbex, Ab6aynna Kaxxop, Mupremup Ba Illaiix3ona xabu
Ky Kappalu wWkoa coxubu »sau. Xamuga OnXUMKOH WXOAUETH Ba
MIEbPUATUHUHT XaéTui MaHOanmapu HUMajmapaaH wubopar? VYHHHT eTyK
WKOJKOp Ba EpKHUH mIaxc OYnuO yrnraiummuiga KaHIald MKTUMOUN—ICTETHK
omMuimap acocuit pon  YyiuHaiian? Xamug OJUMMKOHHUHT  UCTEbHAO0MIIH
anabuéTturyHoc Ba JkamoaT ap6obw cubarugard GaoausTH Ba yHUHT
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anabMéTuMM3, MabHABUSATHMM3 DPHUBOXKHUIATM YpHU, axaMUATH HHUMaiapnaa
HaMo€H Oynaan? Xamua OIUMKOHHMHT paHr—0apaHr W)XXOAMHHU YpraHuil
OM3HUHT Y3JIMTMMHU3HU aHIUIalia, BaTanra cagokaT pyXUMHU3HU FOKCAITHPUIIJA,
ury0xacus, OeKuéc axaMusTra ara.

Xap Oup MXOAKOp IIaxc MabiayM Oup naBp ¢ap3aHaH, MYXUT
XoAucacu OYJNraHiIury y4yH XaMm, y slllarad JaBpHUHT acocuil Tamoiuiiapu,
PYXW YHHHT FDKOJIHTa ¥3 TabCUPUHH yTKazumu tabumid. Xamug OJUMKOH
MycTabuJ MWYpo TYy3yMHHUHI Ma(dKypaBuUi XyKMPOHJIHMK Ba 3YpaBOHIMK
cuécatn aBXx ojirad Oup maiktna teHrkypiapu— Oioek, Fadyp Fynom, Kaxxop,
Yemon Hocup, ViiFyH Ba MupremMup CUHrapu KyIKUH OBO3M Ba UCTEBIOIU
Ounan amabuét wmakmoHura KupuO kenau. TabKummam Kepakkd, XaMH]
OnMMIKOH aBIIOAM MXKOJ onamura kupub kenras 20 iwinap OyTyH XaJlKUMHU3 Ba
MaJaHUATUMHU3 TapUXHUJa dHT Mypakkad Ba 3UIAUATIN OWp naBp OYNTaHIUTH
SHIAWIMKIA PYHM pPOCT KypcaTWiaMoKaa. by Mypakka® HaBpHUHI XaKKOHMH
MaH3apajapy — XaJIKAMU3 Ba MIJUTATHMU3 OoIwra Tymrad ¢oxeanap, SHT aBBaljio,
@urpar, Koaupuii Ba Uynnonmap acapiapuaa XaM Y3UMHUHT E€pKUH M(OJACUHU
TonraH d5au. bab3m amabuérmyHocnmap naBp Ba amabHMET, KyMmulalaH, XaMHI
OnumxoH xakuna ¢ukp oputub, “Adcycku, Oy HCTeBION KYNPOK HOKEpak
Hapcamapra capd OYymmm. Hadopa, acmuma Oy XaM  IIOUPHHHT
KHCMAaTU:MypFaKk EMHUAAHOK WIYypo TabCHUpHIa INAK/UIAHTAH, Yy3uUra
CUHIAMpraHu €IIFOH XaKMKaTiapra 4YMH XaKUKaT Jes, IOpakJaH HILOHraH Ba
ycMmupiapra xoc Yyxkap GUIOWWIMK OwiaH JaBpHUHT 3UIIUATIH FOSBHI
Kypanuiap Maiijonura kuprad ¢aoi maxc”l, ne6 é3umann. [lapxakukar, Xamun
OmumokoH (aon, aitHM malTAa, Y3Ura Xoc Ba KywIH IIaxc OyaMaraHma, cTaJlMHYA
KAaTarOHHUHT a)kaJl TETUPMOHHU YHHM XaM JKyJa Kyn 3uEnwiap KaTopuaa roTHO
KETHILN Xe4 raf 3Mac 31H. .

1937—itunnau Oitbexkuunr aénu 3apudaxoHum “O0HKyII KenaraH iun’, ned
ataiinu. 3uémmiapra KUpoH Kentupran Oy wwn Xamua OMMMKOHHH XaMm 4eTiad
Yyrmanu. Kataronra yuparan y36ek 3u€iauiaapu Xakuaaru aJojaTHU TUKJIANIga
XaWpJiM WOUIapHU amMaira ommupran akaaemuk Haum KapuMoBHUHT &3ummya’,
KyMXypusAT E3yBuugap yIOIIMACHHMHI OMpHHUYM paucu Paxmat Maskumuit
xu0cra onuHranga, Xamua OJMUMKOH CHE€CU uaopara KyHFUPOK KHJIHO, YHHHT
MapTHs UIIUTa CaJOKATIN MHCOH SKAHJIUTMHH, YHTa HUCOATaH aJoJaTCU3INK Pyl
OepaétraHuHu aWTagu. AMMO CcHUECHHA WIOpamaruiap YHH OSIIUTHIIHA XaM
xoxJjiaMmanaumnap.

Ana mynma Xamua OnumvokoH: “YHpaal Oyica, MeHH xaMmM KamaHT. MeH
Kyn macananapaa Paxmar Maxuauii 6unan mMaciakaom Oynranman”, aeiau.
Xamua OJUMXOHHMHT HHPUK IIAXC Ba IIMXKOATIW WXKOAKOP JKaHJIUTHIAH
€pkuH ganonar OepyBuM OyHAall KeCKMH JbTHUpO(dIApCHU3 XaM IIYpo
KAJUTOJIapy YHUHT OO y49yH XaM JOp THUKMOKna sauiap. 1937—-iumn 14—
nexabpaa 6ymu6 yrran Esysumnap yrommacu maxucuaa Xamun ONMUMKOHHUHT
maxcui macanacu kypwiaa. “Xank aymManiapu Axkman HMkpomos, Daiizyiia
X3¥rKkaeBHHUHT UeT 3jaru mepukinapu Mycrado Uykaes, 3akuiit Banuauitnap Ounan
MyHTa3aM ajokaia Oynu0 TypraH, XajkK XymiMaHu Muptemupra Moaauid €paam
Oepran. “Kusmn kanmam” Tamkuiotuna Axmain MKpOMOBHUHTI YCTaHOBKA JIAPUHU

' 1. Kyponos. “Anabuér Haayp” éxu Uyanonauur manry casoiu. T. 2006, 58-06.
2 H.Kapumos. Xamun Onumxon. apk. T.2013. 163-6.
35



amanra owmuprad, 1925-inmun Onroil, bory kabu xank aymmMaHiapu OwWiIaH
anokaga Oymran. “Kus3mn kamam” >kaMHATHAQ Machbyl KOTHO Oynub wuminad
opragga, Homura damuctuk XypHamiap kenrad. “Cué€6”, “Byxoponm
coruHranga”’, “Ummm Gopnup yma oxyna”, “3apadmon” xabu mebpiapuia
Kopa YTMHUIITHU KyMmcaian” kabu aiionmosmap 0winan Xamug OJUMKOHTA TyXMaT
Tomu Ergupunanau. Xamug OauMKoHTa HUcOaTaH Kyiuna€rran cuécuid aitbmap
KyH caiinH optu6 Gopmu. Yura maiitmarn Sur HyQy3IH MaTOyoT HAuIpiapHaa
(“Kwusun §’366KI/ICTOH”, “Manannii mHKMIO0” raszeranmapu) Xamuna OIUMKOH
HoMHMra Kopa OY€Kk uamnaHaau. Huxost, Oy wummap nupoBapau Xamun
OMMMKOHHU MUNNaT4M mwoup cudatuga Esysumnap yommacumad yuupuin
OwiaH sikyHiaaHagu. ByTyH By)Kyau OwiaH Y3WHUHT XaKJIHUTUTa UIIOHTAH MIOUP
KYMUTaHUHT KapopHura KapamaciaH, E3yBumiap YIOIIMAacH HUFMIHILIAPUAA
KaTHaIIaBepaim.

By tynononnunr oxupu, anbarra, Xamua OJTUMKOHHM KaMOKKA OJHII
OuniaH SKyHJIAaHUIIM Kepak 3au. AMMo moup “bamap Kyémura” mebpuHu €3u0,
yHM yma KyHH Xam3a TeaTpuaa KyHWINIM Kepak OYaraH CHeKTakJIJaH OJAUH
caxHara 4YmKHO, XyKymar paxOapiapu oyauna ykuO Oepamu. Illomp aHa
myHAaai taadbup O6unan 1937-iun kaTaroHUIaH Y3 )KOHUHU cakjiad Konaju.
Arap Xamun OnuMkoHAa WYKH OUp KaTBHUAT, Y3Wra WIIOHY, MAaTOHAT
OynmMaraHja >, 6eKopnaH O0exop HOOyA OVIMO KeTHIW Xed rarl SMAC/Iu. 1938—
fimn  18—ampenuma EsyBummap yromMacH KYMHUTACHAa UIOMPHH Y30EKHCTOH
EsyBunnap coro3uia Xakukuil ab30 KMIHO KOIUPHILNTa KapOp KUIUHAIM.

Xamun OIUMXOH WXKOJUHUHT AACTIA0KM OHJIAPUIAHOK JaBp OusiaH
KaHJajmap XamHadac, XO3MpXKaBoO Ba cepMaxCcysl KajlaM coxuOu OYyimuod
erumrannuruan 30—iwmap Oomwmga OMPUH—KETHH HAIIp ATHITAH acapliapuiaH
XaM TacaBByp OTuill MyMKuH. [loupHMHTr XYIIKMH IKOAUN (HaoNUSITUHUHT
“Kyxnam”u 6ynmub, 1929-innna maiijoHra Kearal Wik TYIIaMuJaH CYHT KHCKa
BakT wyuga “Tonr mabamacu” (1931) xwuwkosumap Ttymimamu, “OnoB
counap”(1931), “Hoitra”, “Vamm ésra” (1932) mebpuii Tymnamuapu
KUTOOXOHJIap Kyaura eTud Oopau. DHr myxumu, Oy Tymiaamiapiaa Xammuia
OnumxoHTa XOC OYNraH KYTapuHKU PYyX, IIOUPOHA KEHT MYIIOXaaa Ba Tadakkyp,
STHTH XaE€THU MMOATUK UIPOK ITHIII, TACBUPJIAIT KOOUIUATH Ky4anuo 6opam.

Xamug OnUMKOHHUHT —akKcapwsT IIebpiapuaa O0aXT Ba IMIOJIHK
MOTHUBIIapU JAOUMHI €TaKuMIUK KWIAU. By XonaT xam IIOMpHUHT TaOuaTHaaH,
pyxusTHIaH kenu6 unkaau. Xamua OTUMKOH pyXaH KYIIKUH, KY3u OWiIaH Xam,
Kanou OwmaH XamM OWpAEK Ty3a/UIMKKa WHTWITaH, aTpopHHU TYKUC KYpHINTa
uHTUITaH XaérceBap wxoakop o3au. LyHHHr yduyH Xam anaOuérmryHoc
Nopoxum Fadypos:“Xamung OnuMKOHHUHT pyxuid ayHEcuaa Qoxxuanu
iyramum iyk. llebp Ba MIXOMHH IyKyX, cod mykyx ne6 Gumaam’™, — neb
€3raHia XaK dSAu. XakKukaran xaMm, Xamujg OIUMKOH OJui HebMaT — JaTud
WIXOMMM XOJaTAa CYy3HUHI WIOXUW KyIpaTUHU KYNPOK MYHAaBBAp TyUFYJAPHUHT
ndogacura xu3Mar TTUPAAA. YHUHT “DHT ryjjarad €uuuk yorumaa”, “Umum
Ooopnup Vma oxyna”’, “Xaénuar-na yraau TyHmnap...”, “Xalpnamys” kabu
OypAOHA WIEebPIAPUHUHT YKYBUMHH OXaHrpaboaeK ¥y3ura TOPTYBUM >K0310a
Kyun XaM mryHza.lllonp cod NMPUKACHHMHT SHT I'¥3al HaMyHamapuaaH “Ypuk
ryjuiaraiga’Hu Xamug OIUMKOH MDKOJWHUHT MY3alsiH TMOATHK YYKKHUCH 10

*U.Fadypos. Manry narodar. T.Illapk. 2008. 77-6.
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atam MymkuH. XX acp y30ex MU Hacpupa “YTkaH KyHmap” KaHUaJIMK
MaHTyIHMKKa AabBorap Oyica, mebpusarTaa “YpuK ryjaarania” aHa mryHjaif
OOKHMIIMK capH 103 TyTraH acap. 3epo, Xamua OJUMXKOH MXKOJ TraH IaBp Ba
yHAAH KeiuH xam anabuéruMmsga 0axt, 6axop, YpuK TyJUlapu Xakuaa 10371ad
mebpiiap OUTHIIN, KYIIUKIap €3wian. AMMO Xap HuIM xaM y30€K XOHaJIOHWTa
6axop Xamug OIUMKOHHUHT “S}pI/IK ryJutarasja’cu OuiaH KUpuO Kelaau Jecak,
0apya IOPTAONUIAPUMHU3HUHT GUKPUHU Mdoaanarad OyiaMus.
Jepa3amMHUHT onauaa oup Tym

Vpuk onmok 6yau6 rymiaim.

Hosnanapuu 6e3a0 ryHuanap

Tourma aiTan XaéT OTHHH.

Ba ma66oxa Kypryp Wik caxap

Onub KeTau IyJIHUHT TOTHHU. ..

“S"pI/IK ryjutaragaa’” Xamua OJUM)KOHHUHT OeTakpop MIXOMHUH XOJNaTUHU
y3uga HaMO€H OTraH, YHHMHI JCTETHK JYyHECHUHHM, MCTE€BJOJ Japa’kKacuHU
kypcaragurad mebp. LlloupHuHr angokuu, Hunmapra Kapata “Xap Oaxopra
YUKKaHAa sKKam, baxTtum Oopmu, jaes cypaiimMan” caBoimIa MamJilakaTiaa
keuaérran 1937-iumnap cu€carunaH, MyXUTUAAH 3a/la KaIOHUHT YMH]I, apMOH,
XaBOTHUP Ba U3TUPOra TYa X0JIaTH XaM ¥3 aKCUHU TOITaH.

1938—#innna pecnyonukamusna Anumep Hapouwitnuar 500 dunmuk
oOuneitnra Ttaii€prapauk OommaHaau. Xamunx OnumkoH XyKymar roOuiei
KOMUTETHHUHT WJIMHNA KOTHOM, keWmHuanuk 3ca (1940—iiun) Komwurer paucu
Yypunbocapu Bazudacunu Oaxapaan. Ana mry vutapu Xamun Onuviokon HaBowuit
VOKOJUHUHT YJIYFBOPJIMTH Ba a1a0uil MEPOCMHHUHTI aXaMHUATH XaKuja MUrupMmanaH
OPTHK MaKoIaap €3au, Mabpy3aap KUIaam. Y36eK afabuéTHHY I0KCATTHPHIIA,
YUH MabHOJA XaJIK4YMJ KUIUIIAA (OJBKIOPHUHT aXaMUATH OYIOKIMTHHH YyKyp
anrimarad Xamug ONUMKOHHUHT “ANMOMHIT” JTOCTOHHM YCTHIATd OMp OIIUM Xam
Mmyxappup cudarugaru  daomusatu” (MupremMup) acpuil  OJKUIITa Ca30BOP
MEXHaTAMDP.

Xamuga OauMKOH V36exkncTonnMus Ba XAJIKUMHU3HUHAT 00 MagaHUATH
Ba TapuXM OWJIAH XaKJM paBUIIIA FypypJaHTaHUIEK, ¥30eK KUTOOXOHIapUHU
pyc anabuETHMHUHT eTyK HaMyHajapu OWIaH TaHUIITHPUIIAECK MacbhbyIHSITIN
umra Y3uHUHT wxoauid Oup Oypum ne6 kapamu. A.C.Ilymkwun, JI.Toncroii,
JlepmonToB, M.Toppkuii, B.MaskoBckuii, H.OcTtpoBckuit kabu Mamxyp
aauOJIApHUHT MYMTO3 acapjapuHH y30€K THIUTa YTUPUIIA XaM KOHOO3IHK
kypcatau. by 6opamgarn uOpatinm Xu3Matiapy yayH XyKyMaTHUHT Daxpuii €piuru
OWIIaH TaKIUPIAH]IH.

1939—iimn ~ Xamug  OmuMKOH — Y3GEKHCTOH  COBET — &3yBUHIAp
YIOIIMACUHUHT paucy KWIMO caillaHaju Ba YMPHUHHHI OXHpHUTada mry Baszudana
purtaiion. 1943—jmm V36ekucron daHmap akaIeMHSICHHHHT MyXOHWp abp30cH
9THO caiimaHaan.

Xamun OmumixkoH EsyBummap yrommacura pax0apiauk KuiIrad HUILIap
WKKWHYM KaXOH yPYIIM JaBPUHUHT HHI KUWUH Mauiapu 344. YpPyll TaK030CH
OunaH coOWK WTTU()OKHUHT TYypJiu IaxapiapuaaH KeiaraH €3yBUH, OJIMMIIAP
opacuia ykpauHaIHMK mwkoakop A.Jleiiu xotupanapu Xamua OIUMKOHHUHT Oy
naBp (QaonmsTura SpkuH Tabpud Oepamm:  “Y30ekucToH  E3yBummap

* Xamua OMIMKOH. Vpuxk rymnarasza. llespmap Ba gpama. T.1990. 103-6.
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YIOMIMacHHUHT paucu Xamua OmuMKoH xKyna €m Oynummra Kapamaid, MOXUP
TAIIKWIOTYH 3]IN. ..

VY OuznapHuHT Xap OMpuMu3 OWIaH MOXHpPOHA THJI TONMHO Taruiamap,
WINK MyHocabatna Oymapnu. Xamua ONUMKOHIArd xap OUp CaHBAaTKOPHHUHT
Kajoura Wy TOMUII UCTEHIOIN YIKaH JaBjaT apooOura Xoc OMITMMIOHINK OujIaH
yitFyHnammo ketranau. buznapuu kytu6 onran Xamug OauMkoH OyHAal aeraH
sau: “MeH TolIKeHT cu3iap y4yH ypyll TyraliMHM KyTHO YTHpaguraH KyTHII
maproxumac, Oanku OyTyH yMp dcla KOJaJWraH KaApAOH YHUHTH3 OYynulb
KOJIMITMHY BcTaliMaH. Bakt kennbd MockBara KalTraHMHTH3/a XaM Xap OMpUHTH3
Vy30ek anabuétu Ba MaJaHUSTUHU yHYTMAaclaH, YHUHT TapakKUETH YIyH XU3MaT
KITHITMHTA3HE HCTAiMaH”.

[y Tapuka Xamun OAUMKOH OUp Hedya MHJLIAT €3yBUH—IIOUPIAPUHH

a3ry Oup Makcanara Oupnamrupa onrad >au. llloup xymiad Tamkuimii Ba xamoaT
UIUIAPH UYUA XaM WKOJI YUyH BaKT TonraH. 3yidus myHaaid TyBOXJIUK Oepau:
“Xamun OmumokoH “Vbkoakopiap yuyH €3raH HapcacuaaH Oyimak Xed KaHJau
UMTHUE3 OYynMacnurd mapt”’, JeraH akKujara puos Kujap, OMpop caTp MIebp
€3MaraH KyHuJa V3uaaH jKyla HOpo3u Oymnap, yiia KyHHHM YMpPH XucoOura
Kymmai, yuupu® Tanuiarucu Kenapzu/l”6. 3epo, moup Xa€TH Ba IIAXCHHHU
SKWHJAH YpraHraH HCTebAONTM anubd Ba amabuérmynoc CapBap A3UMOB
TabKUJJIaraHUJEK, TOUMHUI U3JIaHUI, THHUMCH3 WKOJUN MEXHAT Ba acap spaTHIL
Xamua ONTUMKOH YIyH MyKaIac XomaT dd.’
MyKaHHa KY3FOJIOHM TapuUXWra KU3UKHII, Iy XaKaa acap €3WIl UINTHEKU XaMu
Onumxonna Canpunaue A#Hui Ttabcupuga Camapkannna Ilemaxanemus
Tanmabacu skannuruaa, 3aiiHad Ba OMoH” mosMacu Ba ‘“JKuHOAT” ApamacuHu
€3umr HuAty sca 1933—itunu @aprona Boauiicu 0yiinab cadapra TyFuiiagn. AMMO
Oy wxoauii HusTaapuau Xamua Omuvokorn 10-12 WungaH CYHT, TO3THK
MaxopaTu eTWiran Oup maiTaa, amanra omuprad. 1942—iinnm €3ub TyrajiaHran
Ba 1943—iiun 21-aBryctaa Wik mMapra caxHara KyuuwiaraH “MykaHHa” apamacu
HadakaT Xamua ONMMKOH WXoauIa, 6anku OyTyH y30ek anabuéTu Ba MaJaHUM
xaértuga xaM MyXuM Oup Bokea OVnau. MKKMHYM KaxOH YPYIIMHUHT OFUP
Hunnapuna spatwirad “MykaHHa” ApamMacu Y3UHUHI 4yKyp BaTaHIIapBapivK
FOSCH Ba IOKCak Oamuuiinuryd OwnaH axpanu® Typamau. Xamug OJIUMKOHHUHT
Oomka kymnald mebpuil Ba MyOIMUIMCTHK acapiiapu kabu Oy napama Xam
XaJIIKUMH3 KalOuaaru TyWFyJapHH, alHWKca, €By3 OylIMaHra OViaraH Kaxp—
ra3abu Ba IpK— O30JJMK YUYyH Kypall TYWFyJIapuHM XYII ypAUpAId, YIapHU
MAaTOHAT Ba JKacopaTra yHIauau.

MyKaHHa Y3MHHUHI YMHAKaM XaJKIapBapJjuru, 3pK Ba O30JJIUIU YYyH
MapJoHaBOp Kypamu OwigaH Oup Heda amjojjiapra wuOpar Oyimbd Xu3mar
KWITAHJINTH TapuXui XakukaTtaup. Xank MyKaHHaHUHI KHMJIMTH Ba Op3y—
abMOJIMHM CYyparanja, y y3uHu Ba IOKCAK MaKCaJIapUHM IIYHAAN U3X0p ATAIH:
CusHu 60craH )apoxariapra Majixam,

O30 IUKIUp IIHOPUM,
XyppHUATAUP TONMHAXKAK OJIIIOXHUM!
dakupiiapra yzaraMaH KyJIUMHU

> A Jleita. Y36exucron kanou. T.1979, 24-6.
% 3yn¢us. Acapnap. 3 xunmmk. 3-xuna, Kamanak. Xorupanap. T.1986. 16-6.
7 Capsap AsumoB. AGamusr. T.1988, 97-6.
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Menra kencus 6apua xabp Kyprasiap,
Vitn kyiin0 kyua—Kyiaa oprasiap...

Hpama Tapuxwii YTMHII BOKEaJapWHH UYYKyp aKC OJTTHPHIINA OuiIaH
Oupra, y oJHC YTMHIIJA MHUCJICH3 KaXpaMOHJIMK KypcarraH MyKaHHa CUHTapu
OyloK axnomnapuMu3 BaraH XuMosiCM Y4YyH KypamraérraH >KaHTYHIapUMHU3Ta
pyxuil Magankop O¥yia ONraHIMIUHM aKC STTUPUINM OWUJIaH XaM aXaMUSTIUAUD.
Xamug OJUMKOH Y3UHUHT WKOIUN—FOSIBUN HUSTUHU Oa€H 3TUO, alTran Kyiugaru
cy3mapu aukkatra monukaup: “bup acap &3aiiku, y Tearp caxHaculIaH TypuoO,
OymMaH OwWilaH KypamiCuH. XaJKHUHT KydWra Kyd, JyIIMaHra Oyiran
razabura faza0 KymcuH..UnHrusxoH byxopo ndeBopiapura SKUHJIAINO
Kosranna, TopoOuil xankHU axHaOWM 30JaMMIIapra Kapliu Kypaura yHIaau.
UMHrU3X0HTa KapIld OTJaHTaH KHUIIWIAPHUHT THIM Ba quinaa MykaHHa HUCMU
oynmu”. By acap, 2HT aBBajo, (hammucT razaHgaiapra Kapim aéBcu3 KaHTIap oo
OopaéTraH xaHr4ujaapra Kapara €3wira Ba U1y OOMcIaH XaM YHUHT Xap Oup caTpu
KyTapuHKH ¢ancapuii pyX, KaHroBap MyOJUIIMCTUK OXaHT, cadapOapiuk Ba
BaTaHMApPBAPJIMK FOSTApU OWIaH HYFpUITaH.

Xamug ONUMKOHHUHT MKKHHYM JKaXOH ypyIIM HWiapunard (GaoiusTé
FOSAT JKYUIKMHJIMIM Ba KYJaMUHUHT KEHIJIUId OWlaH KMIIMHM Xalparra
conaau. by maBpaa Xamun OIUMKOH MXKOIU SHAIA YYKYpPpOK XaJKUYMIUIUK Ba
OTAalllMH >KAaHroBapJMK KacO »Tagu. YuHakam BaTaHmapBap Ba XaJKiap
OYCTIUTUHUHT OTAIIMH KyW4yucu OYynraH Imoup YpPYWHHHT JacTiIa0Ku
KyHJIapUJAaHOK XaldKHU ¢amu3mMra Kapmu o€KKa Typra3yBUM Ba YHUHT
Kanbuaa €By3 IylIMaHra HHcOaTaH HadpaT OJIOBUHU AJaHTaNaTyBUHM YiIMac
acapjapuHy  SpaTau. YPYLWIHUHT UKKMHYM KyHUM OBJIOH KWIMHTAaH Ba
anabuérumusaa XapOuii—BaTaHmapBapJHMK JUpPUKacuHH Oonutad Oepran
“Famaba xkymuru” mebpu KaHYAJIUK Fajgabara UIIOHY PyXU OWJIaH CYFOPHIITAH
6ynca, “Kymuarra xypon on”, “Uurmrtnapam ¢poHTra sKkyHatMm” KaGu
mebpiapuaa Ba “XKanrum Typcyn”, “Pokcananunr ky3 €umapu” Oamiananapuia
XaM THHWIMKCEBAp XaJK XOXHUII-MpOJAacH Ba pyXUATH Iy Kagap TepaH
ndoaamanras.

Xamug OnuM>XKOH Ba y MaHCyO OYynraH aBioJ BakWUIAPMHUHT HOXKOJAWTA
“saHruda”’ €HmammIra opTuKda Oepmnnd ketud, 6ab3aH Ma3Kyp aaubiapuMu3
WwKoANETH €EXyn alpuM eTyK acapiapu XakuJa XaMmM OenmuCaHIIuK OwiaH
MyJi0Xa3a IOpUTHIL, yJiapra HOYpUH TabHa TOLUIAPUHHU OTHILTA Mailll KUJIHUIIAIH.
Xamug OnuMKOH Ba OOIIKa YCTO3 aguOiapuMu3 MKOJWra Iy TaXJIUTAa Oup
€xknama €Hpammica, “COIMUANMCTHK Ty3yM~ Ba YHUHT MadKypacH XaKuJaru
Kymnal “Ku3mi cy3nap” ydyH yJapHH OCOHTHHA aifbmam MyMKuH. X0JIOyKH,
OaxTuépmus ned, “KoHmapu OwuiiaH mebpiap OuTumr” Ba “Y3u HUYK KYpFoHTa
¢bunoitn xonmapu O6mnaH KajakoH” (AOmymia Opuro) 6yiuin Oy aBIOJHUHT HT
karta (oxkuacu OYIraHIuTH SHIWIMKAA a€H OYIMOKIA; SIKUH YTMUIIUMH3HUHT
Oy maxmiativ XakukKaTw, Ou3, éuuiap y9yH aq4yuk, JeKUH xaétuil cabok Xamaup.
[y Ownan Oupra yiayF aguOJIApUMU3HHMHT FOKCAaK Oaauuii MaxopaTd Xamja
YJIapHUHT ¥3 IOPTH Ba XalKUra OYNaraH 4eKCU3 CaJ0KaT—bTUKOAM OYI'YH XaM
nbpaTt HamyHacu Oyia oIuImMAaH Ky3 IOMMaciIuruMu3 kepak. by xuxarman 0301
HlapaduanuHoBHUHT UYNNOH MKOAWHU Ypranui Oopacuiaaru (Gpukpiapu acociu
ne6 yimanmuz: “MyaiisiH 3aMOH, MYaiisiH )KaMHsIT/Ia sIlaraH oup, TaOUUiku, Oy

¥ Xamux OmuMKOH. Vpuxk rymnarasna. llespmap Ba apama. T.1990. 203-6.
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KaMUSATAAH TallKapura 4ukuO keTta ojrad smac. UYynnoHra oObEeKTUB E€HAOIIMIL,
VHUHT [IaXCUATHUHU, MKOAMHHM XOJMCOHA 0Oaxojaml yHH MYTIaKo KaMCUTMaiau,
Oamku OM3HHWHT FOpaKiiapra SKWHPOK Kuiaaw. UYINMOHHUHT Oaauuid VDKOIHIIATH
€xya anmabuii—TaHKUAWM MakoJjalapuaard XykKMpoH wmadkypa frosnapura €EH
OepwiraH VpuUHJIApHU KYpranjaa, YHUHI HOMHUIAa MajJloMaT TOLUIAPUHHU OTHILTa
HIOLIMIIMACINK Kepak. buimbakc, yHH TyHIyHMOKKa XapakaT Kuwiainuk. By
mynoxazanap (akar Uynmonra smac, Oamkm Oiioex, F.Fymom, X.OmumkoH,
A Kaxxop, Hlaiixzoma, Mupremup kabu kyn  Hwwap  MobaiHuAA
aQTa0METUMU3HUHT YUHOPJIApH XUCOOIaHWO KenraH, KEeWWHTH HWWuiapaa sca
VpUHIN—YPUHCU3 TabHa—JallHOMJIAPra pymapa Kena€TraH MXKOJKOopiapra xam
TaauTyKJIn.”

Xamun OauMkoH Xam AaBp (ap3anau 514 Ba Oy JaBpAa MXKOA KUJIMII
OCOH Oyimaras.
“XX acp y30ex MmIeBpUATH KajdaM axJUHUHT KYIJIUTH, aMMO HCTE€bHJI0A
JapakKaCUHUHT TypJIU—TyMaHJIUTH OWjaH y3ura Xociuk kacO 3tagu. By moupnap
opacua abaausTra Aaxjijaop, Y3IapUHUHT MyCTaxkaM MabHaBUM KYpFOHJIApU Ba
amabuii MamIakaTIapuHN Kypu6 Outuprammapu 6op”.'’ Bop—ityru 35 inm —
HUruT EMMHYU XaM A1ad yarypMaras, MyHaaH 15 HunuHu wxoara 6aruriarad
Xamua OTUM)XOHHHHT ¥3 HCTEBI0AM Ba €TyK acapiapu OwiaH BaTanu Ba xankura
MEXpH—CaJIoKaTh OWJIaH TUKJIaraH MabHABUN KYpFOHH, anaOuil MamJIaKaTUHUHT
noWaeBopu y30eK 3aMHHHIA MyCTaxkaMm, OapAaBoM Typaxak. MyCTaKHUTMTHMU3
mapodatr OwiaH OMp TypyX TaHUKJIM CaHBAaTKOpiap Karopuaa Xamupa OJvMyKoHTa
“ByloK XM3MaTiIapy yuyH OpICHH OCpWIIHIIM IOPTIOIUIApUMU3 KaJOHIa MaMHYHUST
Ba (axp XUCIapuHU YUFOTIH. Xamu OIMMKOHHUHT AypJOHa acapiapH, afadbuetnmus
Ba MAabHABMATHMU3 paBHAKWIa KYIIraH YJIKAH XHUCCACH YHUHI WXKOAM XaM, Hypiu
CHIMOCH XaM YHYTHJIMAC SKaHJIWTHIaH naionar 0epud typamu. bymap, nryoxacus,
anabuETUMM3HUHT EpKUH caxudanapu OYynuO Tapux caxudanapuia MyXpilaHuO
ko, Illomp ¥Y3m Oamopar KuiaraHumai, y OSIMMHU3HUHT IOparuaa, 3pK
JETaHJIApHUHT 9HT 33Ty Op3y—THJIAKIapHIa XaMHIla apAOKIH 0YIu0 simaiaum.

“CEMYPI” JOCTOHUJA MUPOIIOITHUK OBPA3 TAJIKUHH

Mamartkya Kypaes, ¢. ¢., npogecop
I'yamupa Xampaesa, /K/{IIN marucrpantu
Atoknu moup Xamug OnuMxoH Kanamura Mmancy6 “Oiryn 6unan baxtuép”,
“Cemypr” JOOCTOHJApHIa XaJK IWKOAM Xa3WHACHUIArd HpTaKk Ba JOCTOHJIAP
CIOKETUHHM TO3TUK CTHJIM3ALMs KWIMII aHbaHACH aHUK KYy3ra TalUIaHAIM.
“Cemypr’aa XalK JOCTOHJIapUTa XOC OIHUK pPyX, KaxXpaMOHJAPHUHT JKaHTY
XKalaluHu MyOoJjaralnyM TacBUpJall, MyXMMH, Y30eK (OJBKIOPUHUHT FOKCAK
MWUIHATIATH, TApUXUA—ITHUK Y3Wra XOCIHKIApU TYia cakjiaHraH. Mugoioruk
TacaBBYp Ba MIIOHY—IbTUKOATAp u3napu acapparu Cemypf, [eB, TYJIOp
oOpa3znapuia, ByHEMHUHT 3pTaKCUMOH capry3allTiapHia, CaMOBHM TyIIyHYasiap
Ba MU(ONOITUK 00pa3IapHUHT Oa Ui TATKUHUAA SKKOJ KYPUHAIH.

? O.Ilapadummmaos. YynmnoH. Axabuér smaca-muniar smaiiy. T.1994.27-6.
10 baxoaup Kapumos. XX acp ¥36ek mwebpusitu antonorusicu. T.2007, 3-6.
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Masbaymkn, CeMypr — KaauM aXXI0/UTAPUMHU3HUHT MOTUAOWI TyIIyHYacura
Kypa, TOTEMHUCTUK XOMHMMIMK THMCOJH, OOTHpjapra Maaagkop OYIMUII yJIKaH
Kym. By ry3am mupuk o0pa3 KauoH Mai0 OYITraHIMTHHU aNTHIN KWAHH, aMMO
Cemypr Ounan Oofnuk Kagumuil croxernap Ilapk xankiaapu Qonbkiopuaa KeHr
TapKajiraH. ¥ KaXpaMOHHHU yJKaH KaHotura mMunHaupu6, Ep octu nynécura onub
Tymum €k 3aMuHra 4ukapu0 Kyium BasupacuHu yjnanail onaau. by
Mudonoruk o0pa3 Xakuaard JacTiadku MabIyMOTHHM 3apAyIUTHIIMKHUHT
MyKajgmgac kuroobu  “ABecro’ma  yupatamu3. Acapuunr XIV  smtuga
tacBupianummnya [2. 41-6et], “Caena mepyra” neran Oaxaibat xKym Bopyxkamia
JNEHTU3UHUHT YpTacugaru ‘“Xaér JapaxTu HUHT Temacuaa ys KypraH. bymytaex
YIyFBOp KaHOTIapu OwiaH “Xa€T mapaxTW HU €EBY3JIUK KywIapuiaH XuMOS
kunyBun “Caena wmepyra” (CeMypr) Xakugaru Wik Mudiap, OWU3HUHIYA,
Bopykama €xu “Kuproxkcus aenru3” ned atamyBuu Opoil aeHru3m Oyilmapuna,
SBPHU KaJAUMIM XoOpa3M BOXacuaa spaTwirad. AaoagapuMu3 abaguil xaér
XaKuJard WAeajulapHU y3uJga MyKaccamslallTHpraH Oy KYIIHMHI XaKUKUN
épIaMura MIIOHMIIraH. Bu3HMHT4Ya, “ABecTO”HMHT spatunummaa Ypra Ocué
XaJKIapu MADOIIOTUSICHHUHT XaM CaJIMOKIIH YpHH O0p.

VI acpna maxmaBuii Tunuaa (kagumru  Qopc TuiIMIa) spaTUIraH
“MuHoKexpar” EAropJaMruHUHT 62—000muna Oy camoBuil 00pa3 HBOJIOLHMSICUHU
KeHI Kampad oyiyBud MHGPHUK TyIIyHYaJap KapTUHAcH HaMoEH Oynaau:
“Viuknmapra KOH aTo KHIyBUM XaéT napaxTd Xoma bapkaiia JeHTM3MHHHT
V¥pracuna Vcamu. Xa€t mapaxtuHu MakoH kuiran CemypB (Cemypr — M.JK.)
I3ryJNIMK XOMUHCHIUp. Xap Tal YsACUJAaH KyTapwiraHia JapaxT LIOXJIapuiaH
MHUHTJIa0 STHTY HOBHIAjap YCuO 4yMKaau Ba Xap cadap KYHraHWa MUHTIIA0 moxJap
CHHHUO, )KabMU YCUMIIMKIIAp YpYFIapu Typiiu Tomonra coumnaan” [5. C.11-12].

Xaér pmapaxté Xakugaru Typiau—tymMaH Muduap CkanauHaBus, XuHI—
EBpona, Cubups, apab xankmapuaa yupaiau. Iy Hapca QuKKaTra ca3oBOpKH,
Mupaapaaru Xa€T AapaXTUHUHT y4yHJa KaTTa Kyl TacBUpJiaHca (KaAUMUN XUH]—
spon mudnapuga — Cenmypr, apabrapaa — OeHuKc), WIAU3IapUra WIoH Ypaauo
éragu (CrkanguHaBusuiukiap Muduapuna Hunxerr Homimu wioH). Muduk “xaér
napax TH”, “ABecto”’na TacBupiaHran Xoma (xuua mudomnoruicuga — Coma) Eku
“XBappu: (“CepcyB”) HOMJM JapaxTHU dciarca, Kym Ba wioH Ownan Illapk
¢donpkiopunarn CeMypr Ba y yd KypraH KaTTa JapaxTra ydpMairaéTral WJIOH
oOpasnapu opacuja XaupoH KOJIapIu YXIIaIuIiK 00p.

X acpuunr Oyrok mmoupu Dupnascuii “llloxHOMa’cuma TacBUpJIaHTaH
Cemypr Xxam Diap0ypc TOFUHUHT OCMOHYTIap YyKKHCcHAA smmaian. CoM MOAIMIOHUHT
OK COY OWJIaH TYyFWITaHHU y4yH OnbOypc Torura taunuianrad yrimum 3omaHu Cemypr
00xu0 katTa Kumamu [1. 142—-143].

By smmson Ypra Ocué Xankmapu Mu(OIOTHACHIATHHA dMAC, GalKH, KaX0H
(donpKIIOpUIa KEHI TapKaJraH TOTEMHUCTUK CIOXKET — OT €KUM KyII KyJIbTH OuiaH
OornmanagH. XycycaH, TYpKHHA Xaukiaap (oNbKIOpUAard TaaKWHIApIaH Oupura
KYypa, oHa Kabpuma Tyruiarad ['ypyrauau Oup Oaiitan sMu3ub TapOusiaran Oyica,
HapTiIap Xakuaard adxas smocuia yepkecc KabuimacunuHr 606ocu Hapr CayacHu
“IlHoxaoma”marn Cemypr OWJIaH WKKHM TOMYH CYBJEK YXImmamr aj)CoOHaBUH KyII
Bosira eTkazazau [3. C.81].

Xamun OmumokoHHuHT “Cemypr” moamacuga neB, CeMmypr, WIOH Kabu
MupuK oOpazmap MmIOMp KaJTAMUHUHT ceXpu OwiaH sHaga OapKaMOJUIALIIH.
['y3anmurun OunaH ropTra JOHFM KeTraH mmox Ku3u [lapw3onm ¥3 XycHuMra macr,
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moup &3raHupai, ‘“ramiapiaaH 0304 OYynuO Yycau. YHHHT TOmI Kajnom Oekuéc
narodparura Imaigo OyiraH He—HE OIIMKJIAPHUHT JapAMHUA  TUHIJIAMAIH.
OTacMHUHI KUCTOBM OuWJaH TypMyllra 4YMKHUIIra po3wink Oepran Ilapuson
Tayabropiap oiaura Kyiuaaru mapTHa Kysau:

[apTum 1ryku, ot Ounas,

['Véxu kaHoT OunaH,

[y ynHOpra 4nKKaHra,

Uukub yHU MHMKKaHTa,

Cy¥3cu3 xoTuH Oynamas,

I'¥3an otun 6ynaman [6. 199—06ert].

“Cemypr” nosmacunaru Ilapuzon maptu Oyiinmua yTkaswiraH mMycoOakaHU
XankuMu3  ypb—omatnapuHuHr  GONBKIOpra  CHHTHO  KeTraH  KaauMuil
aHpaHAJApUIaH OWp KypuHuII ne06 Oaxomamok kepak. IIIoXHHWHT sroHa Ku3Hra
yinaHaguran Wurdrt, (akatruHa KyE€B dMmac, alHM 3aMOHZA, TaXT BOPHUCH XaM
Oynumn kepak 3au. [lapTHu Oa)kapyBUM YMHOPHU KyJIaTHIIra OT MMHUO OopuIln
no3um >au. By Tacomuduii Gynmaca kepak. V3 mueammapuHM pyé6ra UMKApHII
HYmapuHu THHMAK W3J1araH XajaK oJInC MacodallapHu Ky3 o4yuO—toMryHda 00cH0
yTUIl yuyyH OTAa Kyl KaHOTH Oynumm kepak ne6 Yimapaumap. Ly Ttapuka
KaHOTIM OT €KM TyJmop oOpa3u maiino Oynau. Mud KaxpaMoHIapu TyJamopra
napBo3 KWIMO, A93TYJIUK Y4YyH Kypamaauiaap. TyJIHOpHUHT XajK HaeaIuaaru
Xa€nmuit TacBUpHU Tal€p X01a IpTaK Ba dMOCTa, KEHUHYAINK €3Ma anabuérra Kupuo
kenau. Xamug OIMMKOH — XalK  JOCTOHJApHaa ‘“‘CyBIaH YHMKKaH  J1e0
TabpudaHaaurad MUK TyImop oOpasMHHM MOXHMPOHA TAaCBHPIIAIH.

UuHopHM Tar—-toMupu OujiaH KynatuO, IIapTHU OakapraHura Kapamaw,
[Mapuzon ognuii uynon bynénra XoTuH OynuIIHM ucTamaiu. byHénnan Ky Tyuin
Makcaauaa, yHU €By3 neBHHM Viaupuimra wymrainu. ysmait kunmmo6, [Mapuzon
HaBOaTAaru WapTHU Kyiuaarnya 0aéH Kuiaau:

Kynbotapna 6up €Bys3,

JleB 60p SMUII SITMOFU3,

OpamMra qyniMaH SMHUI,

Kwuitnn smumn yau enrut [6. 207-0et].
Ma3kyp wMucpasap AEBHUHI MAaKOHHWHM, IIYHUHIZIEK, XAJKUMU3HHUHI OJIamM
XaKuIaru — KaAuMUd ~ TyIIyHYQJIapUHA  aHUKJIAIl ~ MMKOHUHM  Oepaid.
AKIOITTapUMU3HUAT MU(UK TacaBBYpHA OJIaM ydra OYJIuWHAIW: OCMOH (pyXJap
IyHECH), 3aMUH (oxamiap QJyHECH) Ba ep ocTu (€By3 Kyuiap, AeBiap JyHECH).

OukprMH34a, KyEMTHUHT OOTUIINHH, Y €p OCTUTa KUPUO KETAH, YHAU Ep OCTH
nyHécuHu Eputanu, ned M3oXJIaniaH KyHOOTap — ep OCTH OJIaMH, S’bHH JEBIap
OJIAMHJIMP, JIETAH TyIIyHYa Keaubd dukkaH. Jlemak, ¥3—y3uman Mabiym OViIaaukw,
Bbynén ep octu onamura cadap Kwirad. by pukpummsra Kyiupokia ssHa KalTamus.

Pomantuk pyx OwnaH cyropwiran Oy JOCTOHHHHI SHT >Ko3uOanmu 0obwu
bynénuunar adconaBuii Kym — ynkan Cemypr OwiaH yupamyBunup. bynén Ba
Cemypr croxetu lllapk ¢onpkaopuga KeHT TapKairaH Ba Oup—OWpUHH
TYIAMPYBYM KyII XOMHMJIMITM MOTHBH OwiaH OornaHanu. bab3um mmcoapra
Mypoxaar Kumaimuk. Dosmn Wymgom yrmm aiitran “3eBapXoH” IOCTOHHIA
“ABecto”’maru “xa€T mapaxTH Xakugaru MmMudrapra ckyna SKUH KelaauraH Oup
AMU30HU yupatamu3. Cemypr abamuii yMmp O6axin 3TyBYH “o0u XaéT’ CyBUHH OJUO
kenaau [4. 20—6er].
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Masbiymky, “ABECTO’HUHI YYMHUM KUTOOM “fIcHa”na TacBUpJIaHTaH “Xaér
napaxtu”’ XOMaHUHI “ofui, YIuMHM OapTapad 3TyBuM” ImapOaTH “oJamiiapHU
XaM yiamainurad, cyB Ba YCUMIIMKIApPHU KypuMaiinuran xuwiaau”. AGaguil ymp
aTo KWIyBYM “o0u xa€r” €xu “Xa€T napaXTUHUHT mapOatu” TYFpUCHIATH
MU(DONOTUK TyUIyHYajlap JOCTOHAA Kaita >xonnaHanu. Keihunuamuk Cemypr
3eBapxonnu onuc llammon snura onud Gopamu.

“Cemypr” nmoctoHuaa bynén umHopra ypanmub ysra kapald xe3maHa€Tran
WIOHHU YIIuprad, AapaxT Taruia KaTTUK YyiKyra ketagu. Onuc Ba MallakKaTiu
WY Y3 Ky4UHH KypcaTaau:

ETTH TyHHM yXnaamu,

ETTn xyHHHE yxmagu.

Vitrona 6epmarad y,

Bocub Tobopa yiky.

Cemypr napéra ketnu,

Xasn yTMacaaH eTau,

CyBHU MIUMUPAM YYIUTA0,

Kanornapunu xymia0.

Iy 3amoH yuu0 kenau,

Kananait kyuaub xenau [6. 212—-6eT].
By Mucpamap sHa KaguMI¥ MaxjJaBUi MaTHIAPUAATH MYBKHU3aKOp MHU(OIOTHK
o0pa3 — CeMmyprHU 3cra Tymupanu: “XyayIcu3 YMMOH ypracuaa O6apua Typlaaru
YeuMukiIapHUHT 0oOokamoHu Oynran xaét nmapaxtu spatuinau. Cemypr 1ry
JapaxTHU Yy3Ura MakoH KWJraH, Oy yJKaH Kyl AapaxTAaH y4uO YWMKKAH YOF/aa
€TWITaH ypyFJIapHU CyBra coun6 robopaau, Oy ypyriap éMrup OyiyTiaapu OpKaIH
epra xam etn6 kemaaun” [2. C.12].

CeMyprHUHT HapénaH KaHOTJIApUWHHU XYIad, KakparaH caxpo OCMOHMJIaH
©Kala Kydyranmai» OYynu0 yuuO YTuIIM, aciuaa CyBCHU3 UYIAard Kamu HUPHUK
MaBXyJO0T Ba YCUMJIMKJIApra >KOH aTro KWIMII, yjapra «obu xaét» Oaruuuiain
Ownan O0FIUK KaauMUi MUGOIIOTHK TyIIyHYaIap TpaHcHopMausiICHInp.

Typxuit xanknap (GOJBKIOPUHUHT IMyXTa OWJIMMIOHHU, aXOMHO CYy3 ycracu
Xamun Omumxon Ilapk Mudonorusicu apceHanuard aHbaHaBHH CIOXKETJap Ba
Faporn0 oOpasmapra, acpyiap MoOaliHUIa KyWJIaHUO KEJWHTaH XaJK HJeajiapura
3aMOoHaBUi pyX Oarunutaan. “CeMypr” JOCTOHM XallK OF3akud Oaauuid
WKOMUETHIAH YpUHIKM (OMTalaHnIll caMapacHuHHU, CY3 CAHbAaTUHHUHT KyJIpaTHHH,
XX acp pealucTHK aJa0METUHUHT KaAUMIu MU(oIOTust OUaH y3BUH alOKaCHMHU
HaMOEH KWJIa OJIraH.

Anabuériap pyixaru:

1.A6ynkocum dupnascuii. [lloxnoma. 1-tom. — Tomkent, 1977.

2.ABecta. U36pannbie ruMusr; [lep. ¢ aBecT., mpeanci., IpUMed. U CIOBaph
N.M. Crebnun—Kamenckoro. — M.: Ipyx06a Hapozaos, 1993. — 208 c.

3. Mromesun XK. Ocetunckuit amoc u mudonorus. — M.: Hayka, 1976.

“MUQANNA” DRAMMASIDA ERK VA OZODLIK G‘OYALARI

Nosirov A., Abdiyev M.,

SamDU professorlari

O‘tgan asrning 20- yillaridan boshlab o‘zbek adabiyotida tarixiy shaxslar
obrazini yaratish borasida bir qator asarlar yuzaga keldi. Bunda jarayonni
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Abdulhamid Cho‘lpon, Abdurauf Fitrat, Abdulla Qodiriy singari taniqli o‘zbek
adabiyoti vakillari jjodida yaqqol ko‘rish mumkin. Ularning ijodi asosan ramziylik
asnosida bo‘lsa—da, tarixiy shaxslar protitipini yaratish va shular orqali badiiy
asarlarda xalq nazariga tushgan insonlar qiyofasini jonlantirishga bo‘lgan
harakatlarni kuzatish mumkin. Bular 30— yillardan boshlab yanada avj olib, o‘zbek
adabiyotida urf bo‘la boshladi. Bunday jarayonni hali talabalik davridayoq o‘ziga
xo0s ijod yo‘li bilan tanilgan Hamid Olimjon ijodini ham chetlab o‘tmadi. U ham
salaflari qatori o‘tmish avlodlarimizning ulug‘ nomlari va xotiralarini ulug‘lashni
o‘ziga magsad qilib oldi va ular hagidagi ma’lumotlar va manbalarni chuqur
o‘rgandi. Shoirning ana shunday tarixiy shaxslardan biriga bag‘ishlagan asari
“Muganna” asari hisoblanadi.

Hamid Olimjonning “Muqganna” tarixiy asaridagi tasvirlar kitobxon ko‘z
o‘ngida tarixiy davr voqealarini gavdalantiradi. Bunday bo‘lishi tabiiydir. Chunki
tarixiy asar yozgan ijodkor,albatta, asar voqealari tasvirini o‘sha davr ruhi bilan
bayon etadi. Chinakam ijodiy—ruhiy jarayon mahsuli bo‘lgan tarixiy mavzudagi
asardagi obrazning metaforiklik xususiyati yuksak darajada namoyon bo‘lishi
gonuniyati maqomidir. Zero, bu jarayon asar yozilishidan avval ijjodkor tomonidan
niyat qilingan bo‘lishi tabiiydir. Pirovardida, zamonaga xos chizma asosida
shakllangan holatlarni kitobxon asarni o‘qish jarayonida yanada aniqroq ko‘radi
yoki tasavvur qiladi. O‘quvchi ongi va tasavvurida “ o‘tmish—hozir” holatlar
parallelligi muntazam ravishda namoyon bo‘ladi.

Demak, tarixiy asar voqeligi davr vogealarini kitobxon ko‘z o‘ngida
gavdalantiruvchi qonuniyat maqomidagi jarayon hisoblanadi.
Shu jihatdan arab fotihlarining yurtimizga kirib kelishining tasvirlanishiga e’tibor
qarataylik:
Bu yerlarga ular yangi kirib kelganda,
Zo‘r qarshilik ko‘rgan ekan Paykandda.
Bosqinchiga qarshi chiqib butun xalq,
Barchasini qilgan ekan qonga g‘arq.
Mingan oti tizza bo‘yi qon kechib,
So‘ng Qutoyba kelgan ekan qon ichibmi
Saroylarni olovlarga u tutgan,
Qilich tutgan har bir jonni quritgan ... —
deb kitobxon ko‘z oldida o‘tmishda bo‘lib o‘tgan vogealarning tasavvurini
shakllantiradi. Bu bilan o‘quvchi tarixiy davr voqealari bilan tanishadi. Zero, bir
bosqin orqali o‘tmishda yurtimizga juda ko‘plab bosqginlar bo‘lganligi ham bu
ularning bir qismi ekanligiga ishora edi, xolos.

Bu haqda shoir Hamid Olimjon bolalik xotiralari orqali Rossiya istilosi bilan
boshlangan bosqin va uning davomi bo‘lgan “Jizzax qo‘zg‘oloni”, “Oktabr
inqilobi”, “Jamoalashtirish bahosidagi quloglashtirish”, “Qatag‘on qilish *“ singari
siyosiy voqealarning muhrlangan mudhish va dahshatli oqibatlari o‘rtasida
mantiqiy bog‘lanish borligini mantigan his etadi.

Tarixni mushohada qilib, unga xos jarayonlarni o‘zlashtirib, tasavvur
gilgach qo‘rqitish va himaga asoslangan sho‘ro davlati tomonidan olib borilgan
siyosatning mohiyatiga e’tibor qilish orqali mustamlakachilik siyosatining zamirida
ganday magqsad yotganligini anglash qiyin emas. Shu bois adib arablar bosqini
orqali kitobxon ongida rus bosqini oqibatlarini tasavvur qildirish maqsadida davr
siyosiy bosqinini tasvirlovchi sahnalar yaratgan. Nazarimizda, muallif bir
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tomondan o‘z zamonasi haqida yuritilayotgan mushohadalarning metaforik
ifodasini, ikkinchi tomondan esa zamonalardagi bosqinlarning o‘xshashligiga
ishora berib, bu hagda mushohada yuritishga undaydi. Masalan, asarda xalifalikdan
Paykandni yer bilan yakson qilish haqidagi magsad—mohiyatini qizi Guloyimga
tushuntirayotgan Otash shunday deydi:

Sen bilmaysan, bunda katta hikmat bor.

Xalq yangidan qo‘zg‘almoqda dushmanlar

Dushmanlar ko‘rsatmoqch bir hunar:

Odamlarning yuragini olmoqchi,

Bo‘gizlarga yana yurak solmoqchi...

Tabiiyki, zukko kitobxon yurtimizdagi istiqlolchilik harakati, Turkistonni yana
qonga botirilgani, istiglol kurashchilarining badnom etilganligi, o‘tgan asrning
o‘ttizinchi yillarida bitta—bitta “yulib tashlanganligi”dan Otash nutqidan faqat arab
bosqinchilariga xos emasligini yaxshi biladi. Buning ustiga, sho‘ro
“cho‘pchak”lariga ishonib yashayotgan yosh avlodning ham ko‘z oldida
gavdalangan o‘tmish ta’sirida Guloyim misolida “ertak boshqa—hayot boshqa”
qabilidagi xulosaga kelishi ehtimoli ham yiroq emas.

Yer yuzida bir shaharni yo‘qotmoq
Bilan ular xalqning ko‘zin qo‘rqitmoq
Fikridalar. Mudhish bir ish. Ham isyon
Qo‘zg‘almasmish shunday qilsa begumon...

degan satrlar qo‘rquv saltanati fugarolariga arab fotihlari yuritgan siyosat bilan
sho‘ro siyosati mohiyatan bir narsa ekanligini anglamasligi mumkinmi?!
Bizningcha, yo‘q. Zero, asarni o‘qish davomida xoh ongli va xoh anglamagan
tarzda shu xil fikr tug‘ilishi haqiqatga yaqinroqdir.

Albatta, anglanmagan tarzda deganimizdan, sho‘ro ta’sirida shakllangan,
uni bashariyat tarixidagi eng adolatli tuzum deya ishonib yashagan avlodga mansub
o‘quvchilarga taalluglidir. Ertami—kech uning hayotiy tajribasi ortib, voqelikni
o‘zgacha mushohada qilgandagina davr tarixiy asarlaridagi matn ostidagi ma’noni
yana—da, teranroq anglaydi. Bu o‘rinda iste’dodli adib va shoir
Hamid Oilimjonning “Muganna” tarixiy asarining badily salmog‘i yana—da
teranroq namoyon bo‘ladi. Shu o‘rinda Cho‘lpon “Kecha va kunduz” romaniga
epigraf qilib olgan fikrlar misolida asoslash mumkin: Ma’rifat chog‘ishtirib ko‘rish
bilan hosil bo‘ladi, bizning yoshlar esa 0‘z ko‘rganlarini hech nima bilan solishtira,
chog‘ishtira olmaydilar, ular kechmishini bilmaydilar va shuning uchun hozirgi
zamonning nimaligini yetarli darajada anglayolmaydilar”.

Qayd qilingan fikrlarga asoslanib aytish mumkinki, “Muqanna” asarini
yaratishga jazm gilgan Hamid Olimjon ijodiy niyati Abdulhamid Sulaymon o‘g‘li
Cho‘lpon qarashlariga hamohang edi, — degan xulosani chigarish mumkin. O‘z
tarixini, uning fojialarini teran anglagan ijodkor tarixiy shaxslar va talqinlar orqali
0‘z zamonasining mohiyatini ham his eta olganligi sababli kitobxonga
“chog‘ishtirish orqali ma’rifat hosil qilish”, “hozirgi zamonning nimaligini”
anglash imkonini yaratadi.

Davr nuqtayi nazaridan shu xalqning farzandi sifatida o‘zining qulligini
anglagan inson vujudida milliy g‘urur junbushga kelishi, qalbida alamli iztirob
qo‘zg‘ashi tabiiy hol edi.

Talginlar  jarayonida  mustamlakachilarning  mustamlakachi  xalq
vakillarining o‘z xalqiga, o‘ziga qanday munosabatda ekanini mushohada etishga
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moyil bo‘ladi hayot vogeligidagi mulohazalari asosida iztiroblari kuchayib boradi.
Abdulhamid Sulaymon o°g‘li Cho‘lpon, Abdurauf Fitrat, Mahmudxoja Behbudiy,
Abdulla Qodiriylar ijodida kuzatilgan bu xil kayfiyat “Muqganna” tarixiy dramasi
ustida ishlayotgan, ijodiy rejalarini shakllantirayotgan Hamid Olimjonga ham yod
emas edi. Tarixiy dramadagi Muqganna tilidan aytilgan quyidagi satrlarga diqqat
qilaylik:

Dushmanlaring, ojiz bo‘lsa sen agar,

Mehmon bo‘lib kelib sening uyingga,

Ko‘kragingga tepib kiray to‘yingga.

Haqoratga ko‘mar seni u toza...

Misralardan anglashilyaptiki, bu so‘zlar yurtga endi bosib kelishi mumkin
bo‘lganlar haqida bo‘lolmaydi, ular yurtga ko‘proq va asosiy hukmronlik qilib
turganlar haqida edi. Bu millatning o°zligiga tajovuz boshlangani, milliy
qadriyatlarning toptalayotganiga amin bo‘lgan muallifning qalb isyoni, baralla
aytilgan hayotiy xulosalaridir. Arab sarkardasi Battolning Guloyinga qarata aytgan
“Sen asirsan, qaydan senga baxt bo‘lsin, Shodlikka ham kerak axir — uy, vatan”
degan haqoratli ta’nasi ham, avvalo, o‘z yurtida sig‘indi, vatanida bevatan bo‘lgan
muallifning o‘ziga, yurtdosh—u vatandoshlariga qaratilgan hayqiriq edi. Qurol
kuchi bilan o‘zga bir xalqni bo‘ysindirgan Battol “Qilich bilan kirdim men bu
tuproqqa, Yana qilich chigaradi qirg‘oqqa” deya ishonch bilan fikr yuritadi, bu
ishonch uni havolantirgan, o‘zidan ketgazgan edi. Shuning natijasi o‘laroq, Battol
o‘zini bu o‘lkada istagan narsasini bajarishga haqliman deb biladi.Yolg‘iz kuchga
ishongan, unga topingan bu odam, tabiiyki, yurtning asl egalariga bepisand
munosabatda bo‘ladi:

Shuni bilki, xalq misoli bir poda,

Xohi otda, xohi bo‘lsang piyoda
Hayday olish kelsa agar qo‘lingdan
Poda yurar sen boshlagan yo‘lingdan...

Albatta,shunga o‘xshash inson ruhiyatiga tegadigan qarashlarga ega bo‘lgan
badiiy obraz jonlanadi. O‘quvchi yoki tomoshabinning qalbida esa “nahotki poda
bo‘lsak?”qabilidagi fikrga kelishi tabiiydir. Asar muallifini xuddi shu mulohazalar
giynaganki, buning aksi sifatida “tiz cho‘kib yashagandan tik turib o‘lmoq”ni afzal
bilgan qahramonlarni, shu xulosa bo‘rtib turgan sahnalarni yaratadi.

Xususan, Guloyin o‘larchog‘i “Bir necha kun havas bilan yashadim, hatto
erkin nafas bilan yashadim” derkan, faqat shu erkinlikdagi “bir necha kun”gina
yashash deb bildi. Zero, uning uchun qullikda kechgan umr — hayot emas.So‘zning,
san‘atning sohir kuchi ta’sirida hayot bilan vidolashayotgan qizning: “Armonim
shu: ko‘rolmadim elni shod, ko‘rolmadim vatanni yovdan ozod” degan armonli
qarashlari o‘quvchi yoki kitobxon qalbini larzaga soldi. O°‘zligini anglashga,
hayotga teranroq nazar solishga undaydi.

Yugqorida qayd qilinganidek, “Muqganna”da bevosita o‘zi yaratilgan payt —
urush davrining ijtimoiy—siyosiy holatiga qaratilgan dolzarb mavzu qalqib
turadi.Iste’dodli ijjodkor Hamid Olimjon yashagan davrda o‘sha paytdagi siyosat
taqozosi keying yillar o‘zbek adabiyoti taraqqiyotiga ham sezilarli ta’sirini
o‘tkazdi. Bu xususiyat mamlakatimiz tarixida alohida o‘rin tutgan buyuk tarixiy
shaxslar siymosini yaratishga hissa qo‘shgan Odil Yoqubov, Pirimqul Qodirov
jjodlari misolida ham kuzatish mumkin.Temuriylar sulolasi haqida eng murakkab
va badily mukammal asarlar yaratgan har ikki so‘z san’atkori, o‘zidan oldin o‘tgan
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yozuvchilar izidan borishga, ularning bu boradagi badiiy mahoratidan, tabiiyki,
ozigqlangan. O‘tgan asr boshidagi bir qator ijodkorlar — yoniq qalb egalarining
ko‘nglida armon bo‘lgan tuyg‘ularni, ular aytolmagan ko‘plab fikrlarni qayd qilib
o‘tgan ikki adibimiz tarixiy asarlari orqali namoyon qila oldi. Ularning bu boradagi
izlanishlarida Cho‘lpon, Abdurauf Fitrat, Hamid Olimjon kabi o‘nlab so‘z
ustalarining ijodiy izlanishlari ijjodiy maktab vazifasini o‘tadi.

Xulosa qilib aytadigan bo‘lsak, Hamid Olimjon o‘zining “Muqanna” tarixiy
dramasi bilan millatning asl farzandlari hayotini badiiy talqin etdi. Ularning
kuylagan erk kuyiga jo‘r bo‘ldi hamda erk kuyini baralla kuyladi. Shuning uchun
ham shoir qayd qilganidek: “Men elimning yuragida yashayman, Erk deganning
tilagida yashayman” deb yozganida tom ma’noda haqli edi.

BOSHLANG*‘ICH SINFLARDA HAMID OLIMJONNING “LOLA”
SHE’RINI O‘RGANISH

Muhabbat Jumaniyozova, f.f.n., UrDU dotsenti,

Go‘zal Jumaniyozova, UrDU magistranti

Boshlang‘ich ta’lim uzluksiz ta’lim tizimida ijodkor shaxsni tarbiyalashda

mustahkam poydevor rolini o‘ynaydi. Boshlang‘ich sinf o‘quvchilariga ta’lim—

tarbiya berishdagi muhim vazifalarning asosiy qismi o‘qish darslarida amalga

oshiriladi. O°‘qish darslari o‘quvchilar fikrini va nutqini o‘stirish, vatanparvarlik

tarbiyasini amalga oshirish hamda o‘quvchi shaxsini har tomonlama

rivojlantiruvchi xususiyatlari bilan boshqa o‘quv predmetlari orasida alohida o‘rin
tutadi [1.90].

O‘qish darslari jarayonida o‘quvchilarning o‘qish malakalari takomillashib,
to‘g‘ri, ongli va ifodali o‘qish, badiiy asar g‘oyasini tushunish qobiliyatlari o‘sib
boradi. Binobarin, “O‘qish kitobi” dagi turli janrlarga xos bo‘lgan badiiy asarlarni
o‘qish va ular ustida ishlash orqgali o‘quvchilarning borlig, voqelik haqgidagi
tasavvur—tushunchalari kengayadi. Chunki “O°‘qish va nutq o‘stirish” dasturi
Davlat ta’lim standart talablariga javob beruvchi konsepsiya asosida tuzilgan. Unga
g‘oyaviy tematik, estetik, qisman mavsumiy tizimlar hisobga olinadi. U o°z
navbatida bolaning tevarak—atrofdagi vogelikni idrok etishni ko‘zda tutadi.

Boshlang‘ich sinf “O‘qish kitobi” darsliklaridan o‘zbek bolalar adabiyoti
vakillari ijodidan namunalar o‘rin olgan. Xususan, boshlang‘ich sinf o‘quvchilari
xalqimizning sevimli shoiri, 0‘zidan o‘lmas badiiy—ma’naviy meros qoldirgan adib
Hamidjon Olimjon qalamiga mansub asarlar bilan ham tanishadilar.

Hamid Olimjon bolalar adabiyotini o‘z asarlari bilan boyitgan adib
hisoblanadi. Bu joriy yilda adib tavalludining 110 yilligi butun Respublikamizda
keng nishonlanadi. Uning “Oygul bilan Baxtiyor”, “Semurg‘” kabi ertak—
dostonlari, “Bolalik”, “Hulkarning she’ri”, “Samolyot”, “Lola”, “Vatan”, “Ona va
o‘gil”, “Zafar dostoni”, “Jangchi Tursun” va boshqa asarlari o‘zbek bolalar
adabiyoti xazinasidan alohida o‘rin olgan [2.113]

Boshlang‘ich sinfda H.Olimjonning “Lola” she’ri o‘qitiladi. Bu she’r 1-sinf
“O‘qish kitobi” darsligining “Ko‘klam— yashnaydi olam” bo‘limida berilgan
[4.37]. Ma’lumki, boshlang‘ich sinflarda she’rlarni o‘qitish orqali bolalarda estetik
did-havas tarbiyalanadi; ularning ma’naviy dunyosi boyitiladi: ular tabiatdagi
go‘zalliklarni ko‘ra bilishga, kishilardagi olijanob fazilatlarni seza olishga
o‘rgatiladi. She’rlarni o‘rganish poetik sezgirlikni o‘stiradi, o‘quvchilar lug‘atini
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boyitadi. Bolalarda go‘zallikka muhabbat, mehnatsevarlik, vatanparvarlik singari
fazilatlarni tarbiyalaydi.

H.Olimjonning “Lola” she’ri kichik maktab yoshidagi bolalarga
bag‘ishlangan. Unda shoir Lola timsolida u kabi jajji qizlaloglarning ona—Vatan
quchog‘ida quvnoq hayot kechirishi haqidagi orzusini ifodalaydi. Shoir Lola
yashayotgan vatanni gulga to‘la bir bo‘stonga qiyoslaydi:

Lola bog‘chaga chiqib

Kechga qadar gul terdi.

Etak—etak to‘pladi,

Har kungidan mo°l terdi.

Sochiga gul bog‘ladi,

Chakkasiga taqdi gul.

Yelkalaridan tashlab

Gulga ko‘mildi butkul.

So‘ngra uyga keldi—yu,

Birpas yotib dam oldi.

Kiprigi yumildi—yu,

Gul kabi uxlab qoldi.

She’rda jajji bolalar gul-lolalarga o‘xshatiladi. She’rning “Lola” deb
nomlanishi ham ramziylik kasb etadi. Zero, har bir bola o‘ziga xos gul kabidir,
ularni gul kabi asrab—avaylash, ularga mehr ila munosabatda bo‘lish juda
muhimligi she’rda yuksak badiiy mahorat bilan aks ettirilgan. H.Olimjon bu
g‘oyani hayotiy epizod — Lolaning gulzorda gul-lolalarga o‘ralganini ixcham
chizish orqali tasvirlaydi.

She’rni o‘qish darsida gul, lola tushunchalari ustida ishlanar ekan, bu bilan
bog‘liq holda o‘quvchilarda bahor fasli haqidagi tushunchalar ham kengaytiriladi.
Bahor fasli go‘zal ko‘rinishi bilan odamda yoqimli tuyg‘ular uyg‘otadi. Bahorda
bolalar varrak uchirishdan olam—olam zavq oladilar. Bahordagi sof va toza
havogina emas, yam—yashil rangga burkalib turgan daraxtlar, alvon gulli dala—
bog‘lar kishida ajib bir kayfiyat uyg‘otadi.

She’rni o‘rganish jarayonida ayni manzara tasvirlangan rasmlardan
foydalanish ham mumkin. Ushbu she’rni o‘rganish darsi dastlab o‘quvchilarning
gul, uning bahor faslida ochilishi haqidagi tushunchalarini aniqlashdan boshlanadi.
O‘quvchilarning bahor  faslida tabiat uyg‘onishi tufayli o‘lkamizda sodir
bo‘ladigan o‘zgarishlar haqidagi tushunchalari aniqlashtirilib, to‘ldiriladi. Shundan
so‘ng o‘qituvchi she’rni ifodali o‘qiydi.

Boshlang‘ich sinflarda ko‘rgazmali ta’limning asosiy shakli she’rni ifodali
o‘qish hisoblanadi. Lirik she’rni ham o‘quvchilar hayajon bilan yaxlit idrok
etishlariga erishish muhim. Shuning uchun she’r birinchi marta o‘qilganda, hech
ganday tushuntirish berilmaydi. She’r o‘quvchilarga qanday ta’sir qilganini hisobga
olish, bilish zarur. O‘qituvchi she’rni shunday ifodali o‘qishi kerakki, bolalar uning
asosiy mazmunini anglasinlar, ularga jonli so‘z kuchliroq ta’sir etsin. So‘ngra
she’rni mustaqil o‘qish topshiriladi. O‘qish oddiy bo‘lishi kerak. O‘qiyotganda
tabiity zavg—shavq, shodlik, xursandlik, qahr—g‘azab hissini qichqiriq ovoz bilan
soxta ifodalashga yo‘l qo‘ymaslik zarur. Bolalar she’rni o‘qiganda, she’riy satrga
rioya qilishlari kerak, bu jarayonda ularning she’r ritmini buzmasliklariga erishish
kerak [3].
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She’r matni bilan tanishishdan oldin doskaga “etak—etak”, “mo‘l”,
“chakka”, “butkul” so‘zlari yozilib, ma’nosi izohlanadi. She’rni navbat bilan
o‘quvchilarga to‘rt-besh marta o‘qgitilganidan keyin uning mazmuni yuzasidan
savol-javob o‘tkaziladi. She’rning to‘la mazmuni uch—to‘rt o‘quvchilarga
gapirtiriladi, ularning fikr—mulohazalari to‘ldiriladi. She’r matni ham savollar
asosida tahlil gilinadi. “Lola” she’ri uchun quyidagicha savollar berilishi mumkin:
“Lola qayerga bordi?”, “Siz ham gul terganmisiz?”, “Lola uyga kelgach nima
qildi?” , “She’r sizga yoqdimi? Nima uchun?” kabi. O‘qituvchi berilgan javoblarni
to‘ldirib, o‘quvchilarning she’r mazmunini anglashlariga yordam beradi.
Ta’kidlash joizki, she’r mazmuni haqida o‘quvchilarga ko‘p savol berish tavsiya
etilmaydi. O‘quvchilar she’rning asosiy mazmunini tushunganliklariga ishonch
hosil qilishning o‘zi kifoya.

“Lola” she’rini tahlil qilib, ifodali o‘qish mashq qilingach, ifodali yod aytib
berish vazifasi topshiriladi. She’r yengil yodlab olinadi, bolada estetik his—tuyg‘u
uyg‘otadi. Chunki shoirning kichik yoshdagi o‘quvchilar saviyasiga mos
bolalarbop ravshan til bilan yozilgan sodda ritmli jarangdor bu she’rini bolalar tez
va oson yodlab oladilar.

H.Olimjonning “Lola” she’rini o‘qish darsida tabiatni sevish, asrash, uning
gullab yashnashi uchun hissa qo‘shishga yollash maqsadi ham amalga oshiriladi.
Shuningdek, o‘quvchilar she’r muallifi H.Olimjonning hayoti va ijodi haqida ham
atroflicha ma’lumotga ega bo‘ladilar. Bu ma’lumotlar keyingi sinflarda yanada
kengaytirila boradi. Chunki H.Olimjon asarlari nafaqat boshlang‘ich sinf
o‘quvchilarini, balki umuman yuqori sinf o‘quvchilariningham ta’lim—tarbiyasida
muhim ahamiyat kasb etadi.

Foydalanilgan adabiyotlar:
1. Umumiy o‘rta ta’limning Davlat ta’lim standarti va o‘quv dasturi (Boshlangich
ta’lim).— Toshkent, 2017.
2. Jumaboyev M.O‘zbek bolalar adabiyoti.—Toshkent: “O‘zbekiston”, 2002.
3.Qosimova K., Matchonov S. , G‘ulomova X., Yo‘ldasheva Sh., Sariyev Sh. Ona
tili o‘qitish metodikasi. —Toshkent:“Nosir”, 2009.
4. Gaffarova T, Shodmonov E., G‘ulomova X. Ona tili. 1-sinf uchun darslik. —
Toshkent: ”Sharq” nashriyot-matbaa aksiyadorlik kompaniyasi bosh tahririyati,
2017.

“MYKAHHA” TIPAMACHIA MAKOJLJIAPJIAH ®OIAJTAHUIII
MAXOPATH

Aoaysaim Mycaes, KU nouenTn
JAnanoBo3 Kymanosa, KN marucrpanTu
V36ex xank MakoaIapd MaB3y KYJIaMH XaKn[a TalupraHga yHHHT FOST
CepMaB3y DKAHJIWTUHU TAabKUIUIANI KOWU3. XaIK MaKOJUIApU Y3WHUHT UXUYaMIIHTH,
TYyna KOPUSIHIATH, XaéTUUIUTH OWJlaH KUIIWIap HyTKUHU Oe3aiiii Ba Y3WHUHT
JIOHOJIMK Xa3WHAcH OWJIaH WHCOH OHTHHHU, SCTETHK TYIIyHYaCUHU OOWHUTAIM, YHU
XaKUKUH WHCOHWH (asmmatiap acocuaa TapOusmaiaun. MaxoapHuHr Oy
XHUCIATIAPUHYU, AlHHUKCA, YJApPHUHT TapOUSBUN axaMUSATHHH SXIIU TYIIyHTaH
UIOUPJIApUMU3 Y3 WXKOJUIapua XallKk MakKoJUlapuaaH KeHr (oiiganaHranmiap.
Bynpait 6ymumm tabumii, anbatra. YyHKH XaiK TYpMYIIMHUHT Oupop *xkabxacu
WVKKH, XaJIK YHTa MaKoJUIap OpKaJd MyHocabat OmnaupMaras OYJICHH.
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baguuit acapma MakoiutapnmaH, wuOpaTiM raruiapiaH - QoiinanaHun,
OupuHYMIAH, acapHUHI uUGOAA Kyud Ba PEATUCTHK KyIpPaTUHU OIIHpCa,
UKKUHYHIAH, QUKPHUHT 00pa3iny 0aéH KWIMHAIMIMHN TabMuHnaian. [llyHuHr yuyH
XaMm OYyIOK CY3 caHbaTKOpJiapu XajK MakoJjjapyd Ba MaTajulapura Karra 3bTHOOD
OwJiaH Kapaiaauiap.

Mabnymku, Xamun OnuMKOH ala0METHUHT Typid JKaHpiapuaa Kalam
teOparau. 3aMoOHAOLLIApU XAa€TMHM XAaKKOHMM aKC ATTUPraH KyNruHa
MacHaBUIIAp, OUEPK Ba XUKOSIIAp ApaTAu, IpaMa skaHpura Kyi ypuo, “MykanHa”,
“Kunosar” xabu caxHa acapiapuHu €311, MyMTO3 aAa0UETUMHU3HU CHUHYKOBIIMK
Ounan ypranuO, YHUHT TapakKUET KOHYHJIApHU XaKuaa TepaH Ba KyIamiuu (UKD
toputau. loup cudaruna yHUHT acapiapyiHM Bapakiap 3KaHMU3, IOITHK MEPOCU
XallK OF3aKU FDKOAM Ba MyMTO3 afaOuér aHbaHaimapu OunaH OeBOCHTa OOFIHK
SKaHWHU AHTJIAUMU3.

Xamug ONUMKOH XajiK OF3aKd WXKOIUETHMHUHT 0e0axo HaMyHallapuaaH
capanal osraH Oaguuii skaMFapMmasiapu xed Oup MyOojlaFacu3 alTHUII MyMKHHKH
IpaMaTuK acapiapu TykKumacura xam cunru6 kerau. lly ypunma, makon xakuaa
ounaupwirad GuKpiapra Tyxrad YTHI KOU3.

Makoura “V36ekucTon MUIUTHI SHIMKIIONEAUICH  1a Kyhugarudya tabpud
Oepunaan: “Makoi — XaJK OF3aKd M)KOJAM KaHPH;, KUCKa Ba JNyHOa, oOpasinu,
rpaMMaTUK Ba MaHTUKHUH Tyrajg MaHOJIHM, XUKMaTIH UOopa, YyKyp Ma3MyHJIH TaIl.
MyaiisiH pUTMHK IaKmra sra” '

“Makon — TypMmMyml TaxpuOanapu 3aMHHHAA TYFUITaH Ba XallK
JOHOJUTUHU n(onanaraH KUCKa, KYIMHMHYA MIEbPUN IIAKIIATd XUKMATIU CYy3iap,
qyKyp MabHOJIH nbopanap” %, — 1e6 TabKuIaHAIH sTHA OUp MaHOaza.

Slna Oup KuTOOAA MaAKON >KaHPUHUHI KyHuzaru Oenruiapu YKTHpHIIAIu:
“Kucka, 4yKyp MabHOJM, HYTKJA KEHT KYJJIaHyBYM OapKapop IIakjira osra
donbKIop KaHpIapuAaH Oupu OYnIHMO, ymap XaJKHUHT KYTI acpiuK Taxpuodaaapu
acocwaa ro3ara KenraH. Makon ¥3 TaOmatura Kypa, HYTKAa Kyuma &EKH V3
MabHOCHJIA KYJUIAHWIAAH, STbHU aiipuM Makoiap ¢axat kyuma mabHona (“Kapra
KapFaHWUHT Ky3uHW uykumanau’, “Kypyk Komuk ofu3 uuptap”), Oab3an V3
MabHOcHAa (“OHa IOPTHHT OMOH OViica, paHTU—pYWHHT COMOH OyiMac”)
I/IIHJ'IaTI/IJ'IaI[I/I”lS .

Tanuknu Qonxnopurynoc M.Ad3zanos: “Makoiutap Y3UHUHT TY3HIIHILN
KUXaTUIaH KUCKA, JYHJA, MyXTa, MAHTUKIW Ba (UKpaH TyrajUlaHTaH Ba CHUKHK
uniadrad Oynaau. Makosuapaa XaéTuii Taxxpubanap HaTwxacuga Kelmd YMKKaH
KMUMMATIU (GUKPIApHUHT XyJocacu udomananagu. Makosuiap KYIUHYA IMO3THK
dopmara sra Oymamauw. Ymap Y3WHHMHT WX4aM, MUIIMK Ba IyXTa WIUIAHTAHIUTH
OwIaH XaJK OF3aKd WKOJWHHUHT OoIKa TypiapumaH (apk KI/IJ'Ia,I[I/I”14,— nest
TabKUJIAUIH.

1 ¥36exucTon Myl SHIMKIIONEUSCH. 5-xkum, V3.ME nampuétu, T., 2003,
543-6et
12 Xomumii Ba Gomkanap. AxaGuéTmryHocauK TepMuriapn ayFati. T. :Viurysun
, 1970, 106-6et
P Xoramos H., CapumcokoB B. AnaGHETIIYHOCITMK TEPMUHIAPHHHHI PyCua-
y36exua m3oxyu tyFatu. T.: Vkurysun, 1983, 253- 254-6ernap
" AdzamoB M. V36ek xank Makomiapu xXakuma. // Y30eK XaiK MakoJIapw.
Anabuér Ba canpar Hampuétu, T., 1978, 6-6et
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Jlemak, rokopugara tabpuduapaan KYpHHAO TYpUOIUKH, MaKOJUIap 9yKyp
Ba MyKaMMal Ma3MyHra ora Oynu0, ynapaa XanKHUHT JOHOJIUTH, MUJIIUI
aHbaHAJIAPH, Y30K acpiMK XaéTuil Taxpubamapu Mykaccamiamand. Doibkiop
acapilapvHUHT XaMmMma JKaHpjapd KaOW Makoiapaa XaM XaJKHUHT op3y —
YMUJUIapY, BaTaHMApBAapiWK, WHCOHIIAPBAPJIMK XHUCJIATIAapH, XyJlacH, Oapua
wkobui ¢asunartiapu akc dtraH Oymamu. Iy cabGabman XaM yJapHUHT
WKTUMOUN—CUECUN Ba aXJIOKMM—TapOUSIBUN aXaMUSTH FOSIT YIKaHIUP.

Xamua OnumxkoHHUHT  “MykaHHa” apamacuaa MykaHHa — Xakuzja
puBostiap Ba “Kypwon’ra xupran adcoHanmapjaH Tauikapu Oup Katop Makosuiap
XaM KYJJIaHTaH. YJapHUHT 3CTeTUK QYHKIUSICH XaM O€BOCHTAa KaXpaMOH HYTKUHU
WHIWBHUIyAJUTAIITHPHUIIA KapaTwirad. by Makosuiap MOSTHK CHHTaKTHK TajlaOu
OWNaH CTHIMCTHK >KMXATHAAaH Y3rapTUpUITaH. AMMO YHUHT MaHTHKUH, acocw,
SMOLMOHAIIEKCIIPECCUB KUXATIApU TYJIHMK cakiaHraH. Macaman, ['ynoiinm otacu
Ounan cyx0aTaa NUTMTHAAH OTaIlra CUFUHUINY YpraTraHINTHHU TabKUJIap dKaH,
”KaHua OanaHja ydca XaMKd YyMYyK, Kyll Yscuja YpraHraHHd YKUpMUII’, —
IEUIHN.

barron TwiMnan KeNTUpUITaH KyHHaaru MakoJl 3ca YHUHT XOTHH—KU3Japra
MacT Hazap OWIaH KapOBYM OPTOAOKCAN MCIOMHHUHT aIlaJuil XUMOSUHUCH
cudarugaru aca kuédacunu ound Gepaau:

XOTUHJIAPHUHT COYH Y3YH OYJasu,
Coun y3yH aKjm Kucka 0yiamu.
[y TynryH4ya XOKUM OW3HUHT TOMOH/IaH,
“Hokycyn akin” 1e6 €3uiran KypboH/a.
['ynoitmaamHET MyKaHHa onauaa T3 4YkuO, TaBOa KwiraH barromnu ynaupmait
TUPUK KOJAMPHILI TYFPUCHUIArd Takiu(u KY3FolOHUWIAp YpTacuaa Irydxa Ba
HOPO3WIHK yitFoTanu. bynu myannud 3apadmioHivk JeXKOH XaKUMHHUHT THIHIaH
ayHga kw6 udomamaiimu: Ut Bado—to, xoTmH kado  geranmap.
Hpama Bokeanmapu KyJIMHHAIMsACHIA Makkop barronm OunaH TYKHAII KeiraH
I'ynoitnn yHra xapara mryHaam qemau:
Kanmait maitno OyaauHT XOWH Ky3umra!
K¥p aconwu itykoraau Oup mapra,
VianupMacam duKkMaiMaH Xed anamiaH.
Exyn acap ¢umamuaa Kyn oTaml Kamanga KOJNTaH KyéBM MyKAHHAHUHT PyXHHH
KyTapHIll MakKcaauaa IIyH1ail HacCuxaT KWJIaIu:
DcnaH yuKuO Kerap orup Oy axBo,
bup maxosn 60p: SIXIIM HUAT SPUM MOJL.
Oitaunr Gemn EpyrF, OEIIN KOPOHFY,
XaJKaaH KOJTraH KyJla 9CKH XUKMaTt Oy.
Hoymun 6¥1MOK Y¥IIUM ceHra HOJIOUHK.

MykaHHa: Xa HOYMHUIHU IIAWTOH Aeiau xanouuk! byHnaid makoJjIapHUHT
XUJIMa—XUJd HaMyHanapuHu [wpraak Ba Oomika KY3FOJNOHUWIAp HYTKHIA XaMm
Ky3aTHUII MYMKUH. Y napHuHT Oapuacu nepcoHaXIap TUINHH
WHJVBUIyAJUTAIITUPHUIIL OPKAJIU acap THWJIMHUHT TabCUPYAH YUKUIIM YUyH XU3MaT
KWJITaH.

Masbaym O0ynanuku, "MyKaHHa” qpamacuja KyJUTaHWITaH puBos, ad)coHa Ba
Makomap Xamua OIMMKOH TOMOHHMIAH OaJuuiIMK ME30HHIa KalTa—KaiTa
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YnuanuO, acap TYKMMACHMHMHT WCTAJITaH JKOWHWra TUKUIITHpPUIIABEpMacIaH
XapakTepJiiap Ba BOKeaJlap MAaHTUKH TaK030 3TraH ypUHIapAaruiHa KUpUTHIITaH.

V3BEK TUWIHU PUBOXUJIA XAMUJ OJTUMKOH U)KOJUHUHT
YPHU

Caiiépaxon KypooHona,

®aplY ykuryBuncu. ¢.¢.¢p.x (PhD).,
Maxaué Hlapunosa ,

daprona maxap 5-ypra Mmaktad YyKHUTYBUMCH

Masbnaymku, Oaauuii acapiap agabuil TWI PUBOXKMHUHI EPKUH HaMyHacu
cudatuaa y3 naBpura xoc 0apya JIMHTBUCTHK TaxX)IHIUIAP OJIMO OOPHIN, MYXUM
XyJjocanap YMKapHIll YUyH acocHil MaHOa 6Y1M0 Xu3MaT KUJIaaH.

TunryHocnuk (aHMHUHT KaIuM AaBpiapujaH Oomuiald, XO3Upru KyHraya
XaM Oaguuii acap TWJIMHHU TaxXJWI 3TUII OJUMIIAP OJAMJA MYyXUM Ba KU3UKAPIIU
Macaianapjan oupu 0ynu6 kenrad. by iWyHamuma »axoH THIITYHOCATHAA [2,4],
XxaMJa y30ex TWILIYHOCTUruaa Oup KaTop MIUIap amalra omupuirad. AMHuUKca,
KEUHHTH nnmiapaa ¥30ex TUJIIIYHOCITUTHIA om0 Oopuiran
n3nanuniap[3,5,6,8,9] Oagumii acap THUIWM TAAKWK OSTUINAA JHUHTBOIIOITHK
HyHanumaa um oaub 6opuin Makcaara MyBOQHK SKaHIUTHHHE KYPCATAH.

[y »xwuxatnan onranna, Y3WHUHT yJIMac, XaJIKOHa acapiiapy OWJIaH X03UPTH
¥30eKk amaOuil TWIMHUHT PUBOXKUTA Y3UHUHT MYHOCHUO YIYIIMHM KYIITaH agud
X.OIMMMKOH acapJIapyHUHT THJT XYCYCHSITJIADUHM YPraHWIl Ba WKOAKOPHUHT
NO3THK HYTK spaTHIIfard Oaauuii MaxopaTHHH O4yMO OepHIl X03upru y30ex
anabuil TWIMHUHT PUBOXKJIAHWII TapUXHIAru aipuM yYMyMHUH KOHYHHSTIApHU
OWIMHIIAIITUPHUIITA KaTTa EpaaM Oepaiu.

X.ONMMMXKOH KOJJIMPTraH MEpPOCH — MOATHUK WXKOIU Y3UHUHT WXKTHUMOWH
KMMMaTHra Kypa KeHI KaMpoBIH OYnIMO, YHH WIMHH TaxIMia KUJIHII XO3UPTH
¥30ek MUUTHI agabuil TuiM, anabuéTu, CaHbaTH, YMyMaH OJITaH/Aa, Y30€K MIJIITUH
MaJIaHUSTH TapUXUH TapakKUETHHM EpUTHO OepyBUM XO3Upru ¥30ek amadbuii
TAJUHUHT €TaK4YM yCIyOM XucoOsiaHraH Oamuuii HYTK YCIYOWHUHT V3HWra XOC
OenruiapuHy y3muna My)accaM 3TraH MyXuM MaHOa 6ynub xucobiaHaau.

X.OnuMKOH FOKOJUHUHT THI XYCYCHSATIAPUHHM YPTaHMII coXacuuaa y30ek
TWILIYHOCIUTHA MabJIyM Aapaxazaa WIMUN-TAaJKUKOT UIUIApU MaBXy[. YJapaaH
sHT 3bTHOOpPM ui cudatuga C.boboeBannar Xamua OIUMKOH TOI3USICHHUHT
JIEKCHK XyCyCUsTIIapura OaruIlIaHraH HOM3OJIMK JUCCEPTAMSICHHN aiTHO YTHII
MYMKI/IH[3]. Maskyp TagkukoTna, acocaH, X.OJIMMKOH acapiapUHUHT JIEKCUK—
CEeMaHTUK Xuxarinapu Yypranwirad. lloup acaprmapuia JeKCUK OUPIUKIApHUHT
KYJIJTaHUIIH, KY4UM Typiapuaal ¢poiganaHui aTpodanya 4yKyp TaxJIuI STHITaH.

Hloup acapiapu TWIMHHU YpraHumra OaFvIIaHTaH allpuM Makojajiapia
X.OnuMXOH NKOIUHUHT 0ab3u OMp TOMOHJIAPU YMYMHUH X0JIaTAa TaXJIMI STHIITaH.
By ypunna X.Jlouuépos Ba b.iynnomesnapaunr “Anabuii T Ba Gaguuii cTUIb”
[5] xamma X. Jloru€pos Ba C. Mup3aeBnap XxaMMyaTuGIUTHIa HAIP KWJIWHTAH
“Cy3 canpati’’[6] KuTOOMApHIATH WIMUH—OMMA0O0I MaKoIajJapHu KypcaTuo YTHIL
MYMKHH.

By makonanapaa X.OnuMKOHHHUHT ¥30€k ajabuii TWiMra KyIrad XUccacu,
LIOUp acapijlapd TWIMHUHT XaJKKa SIKWHJIUTH, JEKCUK-TPaMMaTUK XyCYCHATIAPH,
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HYTK ycinyOm kabu macamamap atpoduma ¢ukp roputwirad. Bymap opacuna
tuiaryHoce  onumiap X. Jlonuépos, K. Camanos[7] xammyamnuduuruga Hamp
STUJITaH MaHOa Xamjaa B.OqI/IHOB[lO]napHHHr MaKoJiaJapy UIMUWIUTH, 1Ty OuiaH
Oupra, amanuii axaMusTH OMJIaH aXpaiaul Typau.

X. OaumkoH  acapiJapUHUHT TWJI  XYCYCHSTJIApUHM  YpraHuuira
Oarunianrad OyHaai umap, andarra, IIOUPHUHT OHA TUJIMMH3a MaBXyH OyIran
ndona BOCHTANApHIAH KaHIal (olgaTaHTaHIMTHHU KypcaTHO Oepuinga Karra
axaMmusTra ora.

Masbnymku, X.OJUMXKOH MXKOAMHUHT 3HT Maxcyjaop 4ord XX acpHHHT
2—yoparura TYFpu Kenaau. by naBp y30ek amabuii THIM PUBOXKIAHUII TaApUXHIA
¥30ek MU anabuii THIIMHUHT IAK/UIAaHUO SHIWTHHA PUBOXKIIAHUIT OOCKHYUTA
KUpraH JaBpu cudaTuaa ajoxuaa axpanud Ttypanu. by nmaBpaa y30ek Tumu
Y3UHUHT (POHETHK, JIEKCHK-TpaMMAaTHUK XaMmJa CTHJIMCTHK XYyCYCHSATIapu OwiaH
9CKH ¥30ek agabuil TmaMaaH (apkiIaHUIIra yaryprad sHr afabuil Tun cudaruaa
makiuTanu6 Oynran sau. LLyHUHT yuyH THIIIYHOC OJMMIIap OyTYH XajK OMMacura
TymryHapiau OVnraH, 3cku y30eK TUIU aHbaHAJAPUHUHT DHT SXIIA TOMOHJIAPUHU
y3ura CHHIMPraH XO3Upru y30eK ajaOuil TWIM IIAKJUIAHTaHJIWTHUHU TabKUIao,
amabuii Tii Tapuxuaa ssaru 6ockud (V 6ockud) cudaruaa ravpudmaiaunap [1;19—
29].

Karra uctepnon sracu y36ek xank moupu X. OJUMKOH WKOIUNA (a0t
ailHaH y30ek MWUIMH anaOuil TWIMHUHT aHa IIyHJAd PHUBOXJIAHUII OOCKHYU
kapaéHura TYFpu kenau. by Vpunma y30ek amaOuii  THIM PUBOXKIAHUITAHUHT
nactnadku 6ockuuuaa X.ONMMMKOHHMHT XU3MATH KaTTa OYITaHINTHHU alloXuaa
Tabkuaaad yTMokuumus. lllowp V3WMHWHT XalKOHAa cepMa3MyH WXKOJ MaxCyiu
Oynran OGamuuii acapnapu O6unaH y30ek MIJUIMKA afaOuil TUIIMHUHT €TaKdu yciryou
xycoOyanrad 0aauuii HYTKHMHT PUBOXKJIAHUIIKWIA acoC COJITaH WKOJIKOpJaplaaH
Ooupu H1Iu.

bynnma X.OmuMokoH acapiapu TWIWAA KYJUTaHTaH Oaauuii  TacBUP
BOCHTAJIApH, KYYUMJIAp, CUHTAKTHK—CTHIIMCTHK (QUrypanap, yciayOHii—CeMaHTHK
BocuTanapra >pTuOOp Kaparwnamu. [lloup ¥3 acapmapum Owmman y30ex amaOuit
THWJIMHUHT CTHJIMCTHK CUCTEMAcHUHH OOMHUTIH, sSTHa/a TapakKuid >TTupau. bynu Ous
X.OnuMokoH acapiapuia YHUHT Y3UTaruHa XOoc OYIraH oW XalK THIWIA KYTI
KYJIJaHyBYM  HYTK  OWpIMKIApuIaH  CaHbAaTKOPOHA,  Maxopar  OwiaH
(ol amaHmIIraHINTHIa KYPUTITUMU3 MYMKHH.
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BIR VATANKIM, BUNDA ELNING BAXTI MANGU BARQAROR

Shaxlo Botirova, f.f.f.d. (PhD), Toshkent viloyati
Chirchiq davlat pedagogika instituti dotsenti,

Hamid Olimjonni odatda yoshlik kuychisi, bahor kuychisi, sevgi kuychisi,
shodlik va baxt kuychisi degan sifatlar bilan ta’riflashadi. Lekin u birinchi galda
O‘zbekiston kuychisi edi. U O‘zbekiston haqida yozganda samimiy, chinakkam
farzand tuyg‘ularini she’rga soldi. U yurtini hech ganday g‘arazsiz, sodda, halol bir
o‘g‘il sifatida sevdi. Shoirning juda mashhur bo‘lib ketgan “Baxtlar vodiysi” she’ri
ana shunday muhabbatdan tug‘ilgan:

Salqin saharlarda uyqudan turgan,

Buloq suvlariga yuzini yuvgan,

Marmar havolarning qo‘yniga cho‘mgan,

Zilol bo‘shliglarga keng quloch qo‘ygan,

Mustagqillik ishqi bilan yongan dalalar

ko‘m-ko‘k.

She’r xuddi bugun yozilgandek! Dalalargina (Vatan ma’nosida deb tushunish
kerak, albatta) emas, shoirning o‘zi ham “Mustagqillik ishqi” bilan yongandek!
Tarixning alg‘ov—dalg‘ov, murakkab zamonida, birov-birovga ishonmaydigan
davrda, dahshatli gatag‘onning sovuq shamollari esib turganda, ona — yurtni
sevish, unga bo‘lgan mehru—muhabbatingni izhor qilish qanchalar mushkul edi.

Biz go‘zal va yuksak she’riyatimiz bilan hamisha faxrlanamiz. O‘tgan yuz
yillikda ham adabiyotimizda hech bir xalgnikidan qolishmaydigan ajoyib she’riyat
namunalari yaratildi. Cho‘lpon, Usmon Nosir, G‘afur G‘ulom, Oybek, Mirtemir,
Zulfiya kabi ijodkorlarning eng sara nazm namunalari fikrimizning dalili bo‘la
oladi. Darhaqgiqat, uncha uzun bo‘lmagan mana shu ro‘yxatda, hech shubhasiz,
betakror shoir Hamid Olimjonning o‘z o‘rni bor. O‘tgan asrda xalqimiz yaratgan
moddiy boyliklar ganchalik mo‘l-ko‘l va salobatli bo‘lmasin, uning o‘zi
boshqalarga mute edi, boyligi talon edi.

Sobiq tuzumning asossiz va muvaqqat g‘oyalarini bayroq qilaverish qanday
ayanchli oqibatlarga olib kelishini xalqimiz o‘z ko‘zi bilan ko‘rdi. Ne—ne porloq
iste’dod egalarining o‘sha zamonni ulug‘lab yozgan asarlari endilikda hech kimga
kerak bo‘lmay qoldi.

Urush davri bo‘lgani sababli “Muqganna” kabi asarlarda ozodlik tuyg‘usi
kuylangani uchun o‘sha paytlarda muallifga teginishmadi. Lekin keyinchalik shu
ruhdagi “Jaloliddin Manguberdi” asarini yozgani uchun Maqsud SHayxzoda
gatag‘onga uchradi. Balki Hamid Olimjon erta ko‘z yummaganida uning boshiga
ham Magqsud Shayxzodaning kuni tushardi. U davrlarda o‘z ona xalqiga “Xalqim”
deb murojaat etish ham millatchilik deb baholanardi. Bunday misollarni afsuski,
yuzlab keltirish mumkin.

Xalqimiz mustagqillikka erishgach, nainki olis moziy, balki yaqin o‘tmishdagi
vogea va hodisalarga, jumladan, badiiy asarlarga munosabat masalasi ham daf’atan
maydonga chiqdi. G‘alvirni suvdan ko‘targanda esa soxta g‘oyalarga xizmat qilgan
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asarlar o‘z—o‘zidan nazardan chetda qoldi. Xalgning o°‘lmas ruhiyatini,
qadriyatlarini, milliy o‘ziga xosligini va nihoyat, bebaho til boyligini mujassam eta
olgan haqiqiy ijod namunalarigina yashasa xaqli ekanligi ma’lum bo‘ldi.

Modomiki, asosiy mezon borligni yuksak san’at darajasida kuylay olish
ekan, Hamid Olimjonning otashin she’riyati ham o°zining nozik va inja ruhi, toza
va beg‘ubor til boyligi bilan muhtasham nazm koshonasini bugun ham bezab
turibdi. Bu go‘zal she’riyat haqida o‘ylaganimizda ko‘z oldimizdan betakror
tuyg‘ularga yo‘g‘rilgan quyma satrlar o‘ta boshlaydi. Shoirning Vatan mavzusida
yozgan misralari doimiy hamrohimiz bo‘lib qolgan:

Vodiylarni yayov kezganda,

Bir ajib his bor edi manda,—

deb yozgan edi shoir “O‘zbekiston” she’rida. Yoxud shoir yurtni kuylash
uchun “Daryo kabi uyg‘oq o‘turman”, deydi. Go‘zallikni vasf etar ekan, yorning
jamoli qoshida “oftob ham kuygan™ deb qo‘yadi.

Hamid Olimjon, avvalam bor, lirik shoirdir.O‘zbek she’riyatida lirikaning
eng go‘zal va nafis namunalari, albatta, bisyor. Lekin Hamid Olimjon lirikasi
boshga birorta shoirning lirikasiga o‘xshamaydi. Bu lirika marmar kabi tiniq, lekin
sovuq emas. Unda tasvir ham, ohang ham bo‘lakchadir. “Shag‘irlaydi betinim
daryo, Shag‘irlaydi vahm to‘lgan jar”, “Holbuki, tun bunda odatda, Butun borliq
uxlardi sokin”, “Xayolimda bo‘lding uzun kun, Seni izlab qirg‘oqga bordim. Och
to‘lqinlar pishqirgan tunda, topib ber, deb oyga yolvordim”. “Hamid Olimjonning
she’riy misralarni sayqallash ustida bahodirona ter to‘kish mahorati ham hali
necha—necha avlod shoirlariga ibrat bo‘lib qolgusidir”’(Abdulla Oripov).

Hamid Olimjon o‘tkir iste’dodi bilan ozodlik tuyg‘ularini kuylashga intildi.
Shu magsadda shoir “Muqanna” tarixiy asarini yaratdi. Chorasizlik iskanjasida
golgan Muganna so‘nggi damda o°zini olov ga’riga tashlar ekan:

Xalqqga ayting, men aslo o‘lganim yo‘q,

Yov qo‘liga taslim ham bo‘lganim yo‘q.

Men elimning yuragida yashayman,

Erk deganning tilagida yashayman! — deya murojaat etadi.

Axir bu o‘tli satrlar jafokash va jabrdiyda xalqning asl maqsadi, orzusini
ifoda etgan otashin nido emasmi? Hamid Olimjon tahdidlarga to‘la murakkab bir
zamonda ijod qildi. U shoir va shaxs sifatida imkon qadar xalqimizning ma’naviy
gadriyatlarini ulug‘lashga harakat qildi. 1939 yilda “Alpomish” dostonini nashrga
tayyorladi va chop ettirdi. Bu esa, shubhasiz, jasorat edi. Afsuski, oradan ko‘p vaqt
o‘tmasdan, 1952— yilning yanvarida tazyiqqa uchrab, ma’n etildi. Istiglolimiz va
yurtboshimiz sharofati bilangina “Alpomish”ga yorug® kunlar nasib etdi.

Har bir yozuvchi ijodi tadrijiy davrlardan iborat bo‘lganidek, Hamid Olimjon
jjodining ham shakllanish va ravojlanish bosqichlari bor. Agar 1925-1932 yillarni
Hamid Olimjonning mashq davri, adabiyot olamidagi murg‘ak davri desak, 1932—
1944—yillar shoir ijodining shakllanish va rivojlanish davri sifatida ko‘zga
tashlanadi. U ijodining 1932-1944— vyillaridagi  ikkinchi bosqichida she’riy
mahorat “sir”larini tezkorlik bilan egallab, o‘zbek she’riyatida o‘ziga xos shoir
bo‘lib etishdi; vogelikni romantik ko‘tarinki pardalarda tasvirlash usulidan realistik
tasvir san’atiga qadar bo‘lgan yo‘lni shaxdam qadamlar bilan bosib o‘tdi. Hamid
Olimjon ana shu jarayonda xalqchillik, xalqona ruh chinakam shoir ijodining
boshlang‘ich bosqichi emas, balki, so‘nggi, yuksak bosqichining belgilari
ekanligini isbotlab berdi. Hamid Olimjon o‘zining barkamol she’rlari bilan o‘zbek
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she’riyati taraqqiyotiga ulkan hissa qo‘shibgina qolmay, o‘z maktabini ham yaratdi.
Ko‘plab yosh shoirlar Hamid Olimjon maktabidan saboq olib, keyinchalik o‘ziga
xo0s shoir bo‘lib ulg‘aydilar.

Hamid Olimjon maktabiga xos xususiyatlardan biri voqelikka emotsional—
romantik nazar tashlash, vogelikdagi go‘zallikni ko‘rish, undan hayratlanish va uni
kuylash, she’riyat muxlislarida hayotbaxsh tuyg‘ularni uyg‘otish, har bir so‘z va
har bir obrazning ichki imkoniyatlarini, noma’lum rang va ohanglarini yuzaga
chiqarish, she’riy shaklning sehrli, tilning musiqiy ravon va dilbar bo‘lishiga
intilishdir. Bor—yo‘g‘i 35 yil umr ko‘rgan shoirning adabiy ijodi o‘n jildlik “To‘la
asarlar to‘plami”da e’lon qilingan. Bu nashrdan joy olgan asarlar Hamid
Olimjonning Alisher Navoiy ijodini o‘rganish ishini boshlab bergan va shu
muborak ishga rahbarlik qilgan olimlardan, o‘zbek xalq og‘zaki ijodining shoh
namunasi — “Alpomish” dostonini o‘rganib, uni nashrga tayyorlashi esa xalq
og‘zaki ijodining fidoiylaridan biri bo‘lganini tasdiglaydi. Uning bu har ikkala
sohadagi ijodi kelajakda Alisher Navoiyning 500 yillik, “Alpomish” dostonining
esa 1000 yillik yubileylarining o‘tkazilishi va shu munosabat bilan o‘zbek badiiy
madaniyatining bu ikki buyuk ummonini o‘rganishda mo‘tabar poydevor bo‘lib
xizmat qildi. Ko‘ramizki, Hamid Olimjonning adabiy va ilmiy ijodida bugun
nafaqat o‘z gqimmatini yo‘qotmagan, balki yanada katta ahamiyat kasb etgan
masalalar oz emas. Agar bu masalalar jumlasiga shoirning o‘zbek xalqi tarixiy
o‘tmishidagi eng muhim davrlaridan biri arab bosqinchilariga qarshi kurashi va va
shu kurash rahnamosi Muganna haqida she’riy drama yozganini, A.S.Pushkinning
“Kavkaz asiri” va “Suv parisi” singari boshqa asarlarni tarjima qilib, zamonaviy
o‘zbek tarjima maktabi kamoliga munosib hissa qo‘shganini ham kiritsak, uning
XX asr o‘zbek adabiyoti taraqqiyoti tarixidagi o‘rni yanada ravshanlik kasb etadi.

Hamid Olimjon “Adabiyot va xalq” degan adabiy—tanqidiy magqolasini
shunday so‘zlar bilan boshlagan edi: “Adabiyot o‘zining barcha ildizlari bilan
xalgqa bog‘langan. U xalq mulki. Xalgsiz adabiyotning yuzaga kelishi yoxud
yashashi haqida o‘ylash ham mumkin emas. Chunki, u xalgning o‘z ichidan
ko‘karib chiqadi, gullaydi, yana xalqqa garab boradi. U o‘zining butun ma’nosi,
mohiyati va ahamiyatini ham shu xalqqa yaqinlashganda topadi”. Bu so‘zlar XX
asr o‘zbek adabiyotining yorqin yulduzlaridan biri — Hamid Olimjonning ijodiga
ham bevosita taallugli. Chunki, bu ijod o‘zining barcha ildizlari bilan xalqqa
bog‘langan va bir umrga shu xalgning badiiy mulki bo‘lib qolaveradi.

BYFAHJIAPHUHI BAJIUAI HYTK SIPATUIIJIATY YPHA

Caiiépaxon KypOoHosa,

¢.¢p.¢p.a (PhD),Paply ykuTyBUHCH,
Xaoubaxon Hasuposa,

®aproHa maxap 5— MmakTtad YKUTYBUYHCH

V36ek Tiin GoHeTHKAcH Ba (hOHOTOTHACH Macaanapura Joup umap 70—
80— myutapna, aiiHuKca, aBx oinu [6]. Keftmnuanuk Oy macana Oyitnya arpodnya
qyKyp W3IaHUILUIAp OO Gopur Kydaiimn 1,24,

Cyurru  BakmIapia TWINIYHOCTHK  (aHUHUHT  Tapakku€tu OYFuH
CTPYKTYpacu Ba YHHHI aCOCHH XyCyCUSTJIapura OyiaraH KU3UKUIIHUHT YCTraHIUTH
OuIaH XaM xapaktepianagn2]. MabiyMKy, HYTK (pasa ()Kymia), TakT, cy3, 6YFuH
Ba TOBYIUIAPJAH TaIKWJI TOMAaAN 112,67 “Xosupru y30ex amabuii THIM
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napcauruaa OYFUHIapHUHT Oup YHIUAAH uOopat Oyiarad TypuaaH To OMp YHIM Ba
6em yHaOIIIaH HOOpAT Typiapy MaBKXyAIUry Kypcatwira [ 12,68].

banumii HyTKma OVfuH TypnapuaaH (oiganmaHuIl HYTKHUHT OXaHTHHHU
6enrnnab O6epaan. Xamua OnuMKoH mebpiaapu Tanaddy3 OCOHIUTH, €1 OJUIIra
KyJIalJINTH Ba SHTHJ PUTMHU OmitaH axpanub Typaau. BynuHr cababnapuman Oupu
cuparuga Oy mewbpiaapiard OYFuHIap Ba yiapaaH (oijanaHuIl XOJaTUHU
KypcaTull MyMKHH.

byfunnapHunr ¥y30ek TWiIMaaru acocui TypJIapuHU MIapTiau Oenruiad
OJITaH XOJIAa, YIAPHUHT KYPHHUIUIAPUHU IOUDP HIehpiapua KyHumarnda TaxJIii
9THUII MyMKUH:

“A” Genrwm OYFuHIIap OMp yHIMIaHTHHA nOopar Oyruniap; “B” Oenrumu
OyFruHIap Oup yHJIN Ba OUp yHAOIIIaH nbopart OyruHIap (YHIU+yHIOII Tap3uaaru
Ooyrunnapuu B, yamomr+yHnu Tapsunaru 6yrunnapau B2 tapsuma); “C” Genrmnm
OyfuHnap Oup YHIM Ba HKKM YHIOUUIM OYfuHiap (yHAOII+YHJIW+YHIOLI
tapsyaary Oyrunnapuu Cl, ywnmutyHpowm+yHpom Tap3unaru Oyrunmap C2,
YHIOUWI+YHIOUIHYHIN Ty3unumuaarn Oyrunnap C3 rtap3upa); “J1” Oenurunu
OyFuHIIap — OWp YHJIM Ba y4 YHAOIIIAH Ty3WIraH Oyruriap ae0 maptiau oenrmiad
OJIAMIIUK.

Xamua OnuMKOH KajamMura MaHCyO miebpiapia OYFMH TyplapUHUHT
KYJUTAaHUIIHHA yII0y TapTHOMa CTHIIMCTHK TaXJIMJI ITHIN Makcaara MyBohHK 11e0
TOTIHK:

B2Cl Cl1 B2 B2Cl Cl Cl B2
Bo—ouii —nap —nu s —és ke3—eam —0a
Cl ACl ClI C1 A B2 Cl B2
bup a—ocub xuc 6op 3—0u man-—oa.

ci C1 A Cl C1 B2 C1 B2 Cl
Yan—nap y —pub eyn— na —ean 60— 2uH
A Cl ACl B2 ClI ClI B2 Cl
V—nap o—0um Ba —man myn—po — eun.

by mapuaga 36 ta OyfuH Kymwianran OynuO, Oyfunmap wumuna Cl spHH
YHZOII + YHJIW + YHAOII Tap3ujard OyruHiaap 3HT kyn 21 mapra, B2 spHU yHAOII
+ yunu Tapaugaru 6yrunmap 10 mapra Ba A Oenruiu, spHU (Qakar Oup yHIUAAH
nbopar O6yruHiIap 5 mapra KyyuanraH. by xucoOHu ¢ou3 MuKIopuaa xucobaad
kypcak, Cl Oenrmnmu OYyfuH Typu 58.3 ¢ousnu, B2 Oenrmnm Oyrunmap 27.7
dhousnan, A 6enrunu 6yrunnap 14 Gous MUKIOPHH TAIIKHIT KUJIA IH.

Mucpanapna OVFUHIAp MHUKIOPMHHHI TEHIJIMTH Ba ¥y3apo MOC OXaHTIIa
JKapaHTJalld MIebpUid HYTKHUHT PaBOH Ba MYCUKHA OVIMIIMHH TabMHHIJIAWIH.
Bynna 6YfuH TapkuOuaaru TOBYLUIAD COHH Ba JKOMJIAIIYBH XaM MYXHM aXaMHAT
KacO >Tamu.

Xamung OnUMKOH IIEbpIapH Y3UHUHT OaTuUIINTH, CHTWUI OXAaHTH Ba
TYIIyHApJIWINTH OUlaH OMpra MyCUKHIUIUTH Ba KYTapUHKHU pyxaa EpKUH HU(oaacu
ounan axpanu6 typanu. [loup wxoauna 6yruH Typiapuaas GpoiganaHUI XaKuIa
MabJIyMOT OepUiTaH/a, OYUK Ba €MUK OYFUHIIApP TaXJIWIra TOPTHIAU.

Ouuk OYFuHIAp KYI KYJUTAHTaHJa TEMITH I0KOPH, KYTapUHKU PYXJard HyTK
TUTIA XOCHWJI OYynaau. aifHaH 1Ty Macaja fo3acHaaH TaxJIMI dTHO Kypcak, XaMu
OnuMXOH IIeBPIApUHM  TAIIKWI O3TraH OYFUHIAD OpKald IIebpJIapHUHT
KYTapUHKHWINK, OXaHTIOPJIUK, MYCUKUIINK cabaOMHN 0unO OepuIll MyMKHH.
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Byun Xamun ONUMKOHHHHT “Y36EKHCTOH” HOMIH IMIEHPH MHCOJHAA
TaxJIuiI 3Tub kypcak. Macanan:

Bo—outi—nap —nu s —és  kez—ean — oa

bup a—ocub xuc 60p 3—0u man-—oa

Yan —nap y —pub oyn— na —eaw 00 — 2uH

V—nap 2-o0um, Ba —man myn—po — eun.

O —o0am —nap —oan  muHe —1ab Xu — KO — 1,

V—cap s5-0u wo—-up—oa eo-—s.

Jlap — é — nap — oan  kyii —aab y —map — oum,

Op —mak —nap —ea Ky —JjaoK my—map — OUM.

Kentupunran Mucon acocuaa CTUIIMCTHK TaXJIHJI KHJIaauTraH OyJicak, sKxaMu
OYrunnap conu 72 Ta 6ynu0, OyHIa yHIM TOBYII OuiaH TyraraH OyruHiap conu 31
Ta, COHOp TOBYyILIap OwiaH TyraraH OYFuHiap coHM 29 Ta, KapaHIJIM YHJOLLIAp
OunaH TyraraH OYFMHIApP COHM 7 Ta, AapaHTCH3 YHAOIUIAp OWlaH Tyrara
OyFuHIap COHM 5 Ta sKaHMHU Kypamu3. Kypunanuku, mucpanapnaa >kapaHrcus
yHAOILIAp OWIaH Tyrarad OYFUHIAp COHU HUXOSTAA KaM.

VYHamu TOBym OWijaH TyraraH OYVFWHJIAapAa HYTK TeMIH OanaHa Oymaau.
COHOpP TOBYLUIAp ¥3 XyCYCHUATUTA Kypa (OBO3 HMIUTUPOKHUTA KYypa) YHJIWIApra SHT
SKUH TypyBYM TOBYULIBp XucoOnanaau. Iy cababmu xaMm coHOp TOByHuUIap Ouinax
Tyraral OYfUHJIAp XaM IOKOPH >XKapaHIVIaHyBYM HYTK IIAKJIWHU XOCHJI KWJIaJH.
Xapanrnu ynpom OwiaH TyraraH OYFHHJIapZa XaM OXaHT IOKOpH Iapjanapiaa
JKapaHIanuay, >KapaHrCU3 YHIONUIApJa HYTK TEeMMW Tacasav. AWHUKca, yJap
OyruH oxupuaa kenranaa Tanaddys oXaHru macaraHu SIKKOJI CEe3HUIaIH.
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XAMU/JA OJIMMAKOH WEBPUATUJIA STIUTETJIAP JIMHI'BOIIOOTHUK
BOCHUTA CUPATUIA

KOcynoBa Op3un6oun,

CamlY ykuryBuucH, ¢p.p.HOM30IH

lebpuaT WHCOH KanmOWHM KYHOyIIra KeNTHUpa ONaJuraH, XUCCUH
KeUMHMAQJIApHU  y3WJa TaNIWHJIWraH, YHH KHTOOXOHTa XaM FOKTHpA OJaJIUraH
amabuii Typ XucoOnaHaiau. YHOa WIOUp ¥3 KanOuaa KedaéTraH KeYMHMaHH
udomanant yayH Typiu Oaauuii TacBUp BocuTanapuaan (oigananaan. bupok xap
Oup TacBupHil BocuTanaH y3 YpHuaa ¢oiinamaHa oMU MKOIKOPHUHT TMOITHUK
MaxopaTuJiaH KeJnd YuKaau Ba ailHM MaHa 1y ¢oiifanaHa oluIl Japa)xacu LIOUp
acaplIapuHUHT €TYKJIMTH, Y3Wra XOCJIMIMHU TabMHUHIAWau. bamuuii TacBup
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BOCHTAJApUIaH HUXOATIA YHYMJIH (OHmaIaHraH KajaM 5racH, Y30eK XaTKWHUHT
ceBumiau 1moupu  Xamun OnumokoHmup. Y ¥3 mebprapuga Oaguuil TacBHp
BOCUTAJIAPUHHUHT Oapya TypiapuiaH Hadakar Qoiigananrad, Oamkd KyJuraraH
udoma ycylmmapuHA W3YMI PUBOKIAHTUPUO, aifHM 1y wudoma ycynuaa
MyKaMMaJUIMKKa opumrad moupaup. X.OJNUMKXOH MIEhpIapUHUHT — Yy3Ura
XOCIUTMHU TabMUHIAIIAA OMOHUTET, WHIUBUAyald VYXIIATHILIAp, aHTUTE3a,
acHHIETOH (OOFJIOBYMCH3INK), TOJHUCEHANTOH (KYMOOFIOBYMIINK), TaKpop Ba
YHUHT TypJapy, Tpajaius, pUTOPUK CYPOK, PUTOPUK MYypOKaaT, UM KOJIUII KaOu
Ky1u1ab TacBUpWi BocuTanmap (Haosl MIITHPOK dTraH. Ymoy udoxma ycymnapumaH
Oupu  smuTeT OYAMO, WIOWp MOUMHUI SNUTETIAPHU KYIJIallJaH TallKapH,
WHIWBUIyaJ SMUTETIAp SpaTraHjvra OuilaH axpanuod Typaau. Maskyp snuTeTiap
HIOWp WIEBPIAPUHUHT Y3UTa XOCIUTHHHA TAbMHUHIAIIAH TalllKapy, KUTOOXOH K3
OJIUTa TAcBUpJIAaHAETTaH HAPCAHM SKKOJI TaBJAJAHTHpA OJAaTd, SMOIMOHAJ—
IKCIIPECCUBIMK XOCHN Kuiaaud. 3epo, P.KYHFypoB TabKuaNaraHujek, JMHUTET
MO3TUK AHWKJIOBYM OYyInO, y Hapca €KM XOJUCAHWHT OWpOp TOMOHH, OWpop
XYCyCHUSTH €KUM OCNTUCUHU anoxujaa Tabpudad KypcaTull yuyyH MpeaMeT, BoKea
HOMHUHU OWIIMPYBUM C¥3 ONIMIAH KyIMIMMYa paBUIIIA KEITHPHIYBUH
cysnapaup[4.—b.27]. busra mabilyMKu, Hapcajgap HOMHU OJIJUJAH KeJIa€TraH Xap
KaHJall aHUKJIOBYU IMOIMOHAI—3KCIIPECCUB KUMMaTra sra OymaBepmaiian. bupox
X.OnuMokoH KYJIjIaraH aHMKJIOBUMJIAp Xakuaa OyHmail ne6 Oymmaiian. MacanaH,
moupHUHT “XaénuMaa OYAAMHT y3yH KyH’ LIebpHJIa WHCOH KaJOMHU
TYJIKUHIAHTUPAIUTraH, YHAa TacBUpJIaHAETraH Hapcajgapra HUCOaTaH 3CTETUK 3aBK
yiroraérran Bocuta 0y — snuretnup. Llebpaaru y3yn Ky, carkun caxap, caikut
Xaeo OWpUKMaJapu Ky3 OJIUMHU3TA YIa MAWUTHU KEATUPCA, O0Y MYIAKUH, YUPOIUIU
MYH, wyx 1010y3, 6axmuép KyHiap, €neu3 myaKu, xuuiaeap ou, cexpeap ounboap
bupuxkmanapuoazu 3numemiaap SMOIMSHU KY3FaTHINra XuU3MaT KWIMoKna: Keua
acumdxcum, éneuz myakunaap Iuwxupaou ounmai munumuu. Xuiiaeap ou,
cexpeap ounoap, Conub kyuouuwe éoumea kumuu? By Mucpanapma pUTOPUK
Mypo’Kaart, SbHU OWra MypoxKaaT dTHJIAETTaHu Ba PUTOPHK CYPOK XaM OaHIHUHT
ACTETUK TabCUp KyunHH ommpMokaa. [lloup oitHm xuiinmarap, cexprap aed arao,
HadakaT yHM S>KOHJAQHTHPMOKIA, Oajnku yHra sHa Oup cudar KYIIMOKIa, OMHU
nuibapra YXIaTHII 3ca TACBUPHHU Ky4aWTUPHO, HIOWP MaKCaIuHU OYHUIITa XU3MaT
kuwsinta. 1y ypunga snuter manOamapaa Tabkuuianranuaex [2. —b.35-36],
WKKU Makcajra: Oa€HHUHI aHUK OVJIMIINTa, SKCIIPECCUBIIMKKA XU3MaT KUJIMOKJA.
[Moupuunr “YuméEH dcnanukiapu’ MEebpUaa XaM TabuaT TaCBUPUHH YH3UIIIA,
Oy TacBUpPHMHI KHUTOOXOH KYy3 YHrMJa TraBJaJlaHTUPUINAA IIOHP HUXOATAA
YUPOWIIH, y3Ura Xoc JMUTeTIapiaaH (oinanaHraHkd, YHU TaOMaTHU cy3 Ouinan
TacBUpJIaraH ycra paccom Ae0 atamr MyMKHH: bynoa eynnune sue acanapu, baxman
aunam, angon noénoos, Kosnapoa acprux oocmown, [apanrapoa onnok, mauey Kop,
Yykkurapoa omawt capamow, énbasuprap ounaguwa o6axop. lowp OGaxopHH
Ounagara yxmaTui Ba OuHadIa cy3uHN aHUKJIOBUUTA allIaHTUPUIIT OpKasiu Oy
(dacoHUHT OYTYyH XYCYCHATIApWHHU aHUK Kypcatnbd Oepmoxna. “baxopra erranma”
meppuaa  KyJUIaHWITaH KyHujaaru snuteraap 6axop (aciavHuHT stHa Oomka Oup
cudarmapuHu XaMUI0Ha PyX OWJIaH aKc ITTHPMOKIA: Ju baxop, xap Hagac 3uion
KyuHuHe, Kywuunune wevpu Ounan dHcouaanaoup. Yiueowub wyHoa NOK, unax
KyHenune Kun—xusun nonanrap—ia xonianaoup. banmmarua 3uion KYWWH epaard
9H/IM YMKKaH €11 MaiicalapHu 3ciarca, 0axopra Mok KyHrui ae6 cudar 6epunuim
OyTyH TaOMAaTHUHI KailTalaH TYFWIMIIMHM  Ba TYFWITaH YaKaJOKHUHI TIOK
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Oynumura umopamup. JlapaxTiapHUHT ONTMOK OYIHO TyJIIAlIMHU, UTTAKHUHT XaM
OK OYnuInMHA, OaXOPHUHT MaliMH, KYHTHIIapra €KaJuraH XaBOCHUHH, WMAKHUHT
XaM MalWHJIMTUHU WHOOATra oJicak, Oaxopra Oepwirad ssHa Oup cudar — Umax
KYHTMJ KyJa TonmuO uHuaTwiraH MeTadopuK DJMIHUTET DSKAHIWUTH — IIOUp
MaxOpaTHHHHT OWp TOMYUCHAWMD. banmmarm KAM—Ku3wi cudard JIOJaHHHT
paHTMHUTHHA aHUKJIAIl Yy4YyH XU3MaT KWIINTH Jecak, MEHHWMYa, SHIIIUIITaH
Oymamu3. YmlOy cy3  ymia JaBpHUHT MabiIyM OHp TOMOHJIAPUHHU XaM OYHO
Oepurira xu3Mar KAIMOK/IA Ba aifHaH MOK, UMAaK KYHTWIHUHT KUTI—-KU3WI JIoanap
OWwIaH KOIUTAaHWINM, OK Ba KWU3WI PAHTJIAPHUHT KaPIIWJIAHTUPWIHILH, IIOUD
Makcagu ¢akar Tabuar, Oaxop TACBHUPUHU YM3MINTa KapaTUIMaraHjiuruaaH
ryBoxjik Oepamu. lllebsprn oxupru 6anapuaa Xam moup 6axop TabMaTHHU sHA
Oup KaHua sMMTeTNIap OpKanu KypcatuO® Oepamu: Tumenameus xap Hagacoa
orconnanou Ew mabuam, swun kymeunnap—na...Ilynoa éw pyxum axmapub xonou
Ana éwnuxnu eynya — eyanap—ia. baxopna MalcalapHUHT KYKapuinu € tabuat
Jeudunummra cabab Oymaérran OVyica, yHUHT paHTH SIIWI  KYHTUAT  11e0
n3oxjJanMokaa. X.OJUM)KOH HUXOATAAa MOXUPIUK OwiaH KymjmaraH ymily
AnuUTETIap OYTyHTH KyH/Ia Xam IIOWpJIap TOMOHMJIAH KYJUTaHWJIMOKAa. MacanaH,
Yemon AsumauHT “Kuinra xaip—xyur’vHu uiiManu® atou” mewspuna 6axopaa

JapaxTIapHUHT Oapr  €3uiy, OaprHUHT OYWIMIN XOJIATH KyHumaruda
TacBUpiaHTaH: Kyzapou am—sawun Kyneaunu ouud, bupoe mywynoumu, oape xam
baxmuép.

Oxopuparn  TaxmwinapaaH  KYpuHUO — TypuOAMKH, LIOUP  MOATHK
YCIyOMHHMHT Y3Wra XOCIWTMHU TabMHHJAIIAA  OJMHTETIAp aloXuaa YpuH
Srajulaiiiu Ba IIOMP MaKCaJIWHU, KaI0 KeYMHMaJlapuHU SHaJa aHHK, sHajaa rysai,
sHaaa EPKHUH Tap3aa ounb Oepuira Xu3MaT KUJIaau.

Anabuérnap:

1.KapumoB C. bamumii yciay06 Ba THIHMHT H(OJa TacBHpP BOCHTAJApH. —
Camapkann, 1994.

2.Kapnosa JI.C. JIMHrBONO3THKA MOBECTBOBATENIbHBIX THUIIOB U JPYTHUE METOIbI
JUHTBOMOATHYECKOTO  mcciuenoBanus//  S3pik. Kynbrypa. KommyHukarus.
Bectuuk UT'J1Y, 2009. —C.35-36.

3. llykypos H. UumuBuayan yciuy6 Ba Gamuuit T/ Y30ek THIM Ba agabuéTy,
1972. —Ne3. -b.3-9.

4. Kyurypos P. ¥36ex tuinaunr TacBupuii Bocutasapu. —Tommkent: ®an, 1977.

XAMHU/ OJIMMKOH WHEBPUATUAA ®OHETUK TAKPOPJIAP

Aomnmykyp ogxopos,
¢unonorus gpannapu HomM30/1u,
TomkeHT BUI0ATH YHPUYMK AABJIAT MeJArOrHKa HHCTUTYTH

Tun WXTUMOMN-TICUXOJOTUK XoAuca cudatuiga JOUMO KUCKAJIUK Ba
OCOHJIMKKA MHTHIAAU. VIHCOH yuyH KaHaai Tanaddy3 KUIUI TYFPUIUTHAAH Kypa,
KYTIpOK KaHmad Ttanaddy3 KAaum KyJdald Ba OCOHJIMIA MYXMMpPOK. Twimaru
GOHETHK TaKpopiiap 3ca yIla OCOHJMKHH Ba PABOHJIMKHU TabMHUHIAWIN. By
OCOHJIMKKA JPHUIIUIT 3YpMa—3YpaKWiINK, CYHBUUIUK Ba HOTAOWHUUIWKIAH XOJIH
OYnuIIM Kepak SKaHJIUTWHU WHCOH JIOMMO aHrnabd typamgu. Jlemak, Oy XonaTra
UXTUEPUI paBuUIIIIa HMAc, Oanku OenXTUEPHUIT paBUIIIA SPULLTUIA]IH.
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[ToATHK HYTKHUHT OXAHTAOPJIUTH Ba TabCUPYAHIUTUTA 0ab3M XoJuiapaa
TOBYLIUTAPHU TaKpPOPHUIl KYINall HAaTWKAcHAa XaM Hpuinwiaaud. UYyHKu 0ab3u
ycIyOuii BocuTanap, )KymiiaaaH, TAKpPOPHUHT KYTTYHIINK [IaKJIapu OEBOCUTA HYTK
TOBYILIUTAPUHUHT TaKpOPIAHUIINTA acOCIaHTaH OVnanu. “AmMMoO, IIyHH XaM alTHII
KEpaKKH, aJloXu/ia HyTK TOBYIIIapH KU (POHETHK YCyJuIap ¥3 X0iIuda KOHKpPET Oup
Ma3MyHHU Hdonanamaiau. Ynap Oaguuii HyTKHUHT OOIIKAa yHCYpiapH (XHXO,
TYPOK, PYKH, TYPKyM, MHUCpa, OalT, TOATHK GuUrypanap...) ounan Oup OyTyHINKHA
TAlIKWJI JTraHJarnHa KOHKPET MabHO Kach dTaau, IIebpra 3MOLMOHAIUIHK
Oarunmangn’” [1. 114].

@DoHeTUK Takpopiap HYTK TOBYILIapUIaH OUPOPTACHHHHT TaKpOpH EKU
TOBYWIIAP OXAHIJIOUUIMTH ACOCHMJA 103ara Kedafdd. YPUHIH TOBYII TaKpOpHU
puTMHH 0e3a0, OSMOIMOHAJUIMKHHM OWIUPaad, HWGOJATWINKHE Ky4alTHpaIu.
@DOHETHK TaKpOpiap CUpACHUTa aLiumepayus, ACCOHAHC, 2eMuHayus Kabu yciyoni
BOCHTAJIapHU KUPUTUIIMMH3 MYMKUH. byHmall ycmyOuWii BOCHUTaJTapHUHT Xap
Oupua HyTK TOBYIUIAPHHUHT Y3WUTa XOC TaKPOPH Ky3aTHIAJAWKH, Oy MabiyM Oup
yciyouii Ba3uda Oaxkapaau Ba MIEHPHUHT OATUUSATHHH TabMUHIAIITA KapaTUITaH
oynau.

Xamung OnumkoH V3 mebpusatuga (OHETHK TaKpopoJapAaH YHYMIIU
¢oiiganannd, Typau MAKJIApHU [o3ara KeJITHpPraH Ba YJIapHUHT Xap Oupura
ycnyOuit Bazuda roxmnait onran. lllonp mewpmapuga KyamaHTaH Takpopiap y3ura
xoc ycrmybuii Bazuda 6axapuld KenraH.

Xap KaHmall Oamuuii acapaa cy3/map Makcaui KYyJUlaHaad. YJIapHUHT
TaKpop KeNWIIM MabiyM yciyOuil Basudpa Oaxapaau. Akc Xonma ymiap
Oamuuiiukau  macatupanu. “llowmp €xm €3yBum TacBUpiaéIraH BOKEa—
XOJUCAHUHT Ha3ap/Aa TYTWITaH TOMOHUTA YKyBUMHHMHT NUKKATHHH TOPTHUII, YHU
OYypTTHPHO KypcaTuil yuyyH €KM MabiIyM HapcajapHH caHa® KYpcaTHIN HHUATHAA
KYIpOK HIebpuidl acapiapia, Oab3aH HAcpHil acapiapia XaM alpuM TOBYII EKU
TOBYyIIAp OUpHKMAacH, cy3 €KH cy3iap OMpUKMAcH, ramjapra araiiad amoxuia
ypry Oepamu, Takpopriaiinu”[2. 127].

Xamun OmuvokoHHUHT “baxtimap Bomwiicw” miebpuma 6 TOBYIIH OWIaH
OOFJIMK aJuTMTepanus KylWnaarnya ro3ara KeJraH:

FOsuo, mapab, cesud, ynuo, yuubd, onuunao,
i baxmaapHu éanozamea emkazean oHa!
E3unu6, emunud, myaué émaoup —

Ennacuea aneu kynea spuwean Kyea! (3. 155)

I'pamanus maknuna €3umnraH ymOy mucpanapaa (OMpWHYM, WKKUHYH Ba
YYUHYU MHCpaZa) 6 TOByIIH Takpopu MaBxkynd. lllebpmaru rpaganusiau XOCHI
KWITaH Xap Oup CY3HMHT MabHOCH Ky4daiuO OopraH. Aciuia rpaaanus — MabHO
Ky4JalWIIura acociaHraH BOCHTA. 3WHAMOSIOPIHMK Xap Oup Kepakiau ¢Gukp €
TYIIyHYaHW TabKUAJAIl yYyH XU3MaT Kujaau. bepuiran Oanpnard rpananus
XOCWJI KHIYBYM Xap OUp CY3 OXUpHAa TaKpOpJaHTaH TOBYII MAabHOHU SHAJIA
Ky4alTupuo, cy3napaaru MabHO YUFYHJIMTHHU 103ara KeJITHPTaH.

[llewpna OGup MuUCpaga TOBYII TAKPOPH TAHCUPYAHIUKHU OIIMPCA, UKKHHYN
MHUCpa/la OXaHI TMacasgy, YYHMHUYM MHUCpaJa SHA OXAHTJOLUUIMK KYTapuiuo,
TYPTUHYU MUCpaJa Macaiuill Ky3aTUIaaq.

[Houpauar “Hlapodar” mebpuma KyWumardda TOBYII TaKpPOPHUHU
Ky3aTUIIUMHU3 MyMKHUH:

Hlapogpam wmagmonu woxuoan
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Cy3unub, mesanap y3apou.
“Uuxapu” mumpapou oxuoaH,
Kynnapun xap momon uyzapou (3. 38).

[lebpHUHT OUPUHYM MHUCPACHUIA W TOBYIIM TAaKpOPU HATIKACHAA XOCHI
KWJIMHTaH OXAHTJIOIUIMK, aBBajlo, KUTOOXOH IMKKATHHM Iy MHCpara >xajid
KUJaau, IIYHUHTOEK, acocuil ros [llapogam Ba wagmonu CY3MapuHUHT IIEHP
JTABOMU/JIATH TAKPOp KYJUIAHUIIN acocuaa HaMo€H 0yiub Gopasu.

Xamun OnumkoH Jupukacuna (QoHeTuk—ycnyOuit  ycyn cudaruga
QAUINTEPAUUSHUHT TypJd KYypHUHHIUIAPW Yy4Ypauau. YHAOII TOBYIUIAPHUHT
TaKpOpJIaHUIIY OaIMUi HYTK/a TOBYLIUIAPHUHT Tanaddys3aa SKUH Ba YUFYHIUTUHU
103ara KejiaTuprad, Oy 5ca TacBUpJaHAa€TraH Hapca—XoJaucaiapra YKyBUYMHHMHT
TUKKATUHU Kal0 KuiauO, MUCpaTapHUHT OaTuuii—dCTETHK TabCUpP KyYHUHU
OIIMprad. AJUTUTEepalsi TACBUPHA BOCUTACH cU(aTHIA MAbIyM TyIIyHUYAJIAPHU
TabKUJUIAII, aXKPaTUO KYpcaTUIra Xu3Mar KUiaral Ba GUKpHUHT MaHTUKUNA XaM[a
yC1yOuid FOKWHU OIIMPTaH.

[Houp mebpusTHAA YHIUIAP YHFYHJIUTH Ba TAKPOPH OPKAJIM MablIyMm Oup
Cy3 €ku TOByIITa, ylap TallyBYM Ma3MyHIa ypry Oepwirad. YHIWIAp Takpopu
MabJIyM PUTMHU to3ara kentuprad. Cy3 OYFuHIapuiard 4y3uK €K KUCKATHKHU
TabMUHIIOBYM, MYCHUKHIJIUKHU 03ara KEITHPYBUM aCOCHH BOCHTalapjaH OWpH
Oyiran yHJIM TOBYLUIAp ILIOWp MIEbpiapua OXAHTAOUUIMK Ba MYCHKHIIMKHU
TabMUHJIAraH.

YMyMman onranna, Xamug OJUMKOH IMIEbpUATHIATH (OHETUK TaKkpopsap
MUCPAJIADHUHT ~ OXAHTJONUIMTUHU  TabMUHIANI, W(OJaBUN  TabCHUPUAHIIHK,
COIJANIMK Ba PABOHJIMKHU omupumra xu3mar kwirad. [lloup mewspnapunaru
TOBYII Ba OYFUHIIAp TaKpOpHW LIEhp MUCpAJApUIa MAHTUKAH MOC Tap3/a acoCHi
MabHOHU OYpTTHUPHO HMoganamra KapaTuiaras.

doitnananuirad anaduérnap pymxaru:

1. Bo6oes T., Bg6oeBa 3. baguwmii canparnap. — T.: TAITY, 2001. — b. 122.
2. Kynurypos P. Y36ex TunuHuHT TacBUpuil Bocutanapu. — T.: ®@an, 1977. —
b. 127.
3. Xamun OmmvokoH. Mykamman acapinap TYIIaMu: YH sKkupym. — T.:
®an, 1979. — 1—-xung. — b. 404.

HAMID OLIMJON 1JODIDA GO‘ZAL TUYG‘ULAR TARANNUMI

Shohida Siddiqova.,

JDPI katta o‘qituvchisi, f. f. f. D.(PhD),

Burxonov Sh, JDPI talabasi

Hamid Olimjon XX asr o‘zbek adabiyotining yetuk namoyondalaridan
biridir. U adabiyot olamiga Oybek, G‘afur G‘ulom, Abdulla Qahhor kabi yirik
jjodkorlar bilan bir gatorda kirib keldi. Shoir serqirra ijodkor bo‘lib, bir gqancha
adabiy tur va janrlarda ijod etishiga garamasdan, kitobxon ko‘nglidan, asosan,
jo‘shqin lirik shoir sifatida joy olgan. Uning she’rlarining qamrovi keng, mavzulari
rang—barang. Lekin she’riyatda shunday mavzu borki, u barchasidan ustun,
barchasidan ko‘ra hissiyotli, yuraklarni larzaga solguvchi, faxr tuyg‘usini
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uyg‘otguvchi bir mavzu—Vatan mavzusi, tug‘ilib voyaga yetgan o‘lkaga nisbatan
hurmat va muhabbat hislari.

Jamiki xalglarning shoirlari ona yurt haqida ko‘plab baytlar bitganlar.
Bulardan eng betakror satrlar qoldirganlarigina yurt kuychisi degan sifat olganlar.
Ularning Vatan haqidagi she’rlari necha zamonlar o‘tsa—da, xalqining dilida va
tilida yashaydi. Hamid Olimjon ham Vatan haqidagi o‘z she’rlari bilan shunday
qismat topgan. Bu o‘rinda uning “O‘zbekiston” she’ri alohida ahamiyat kasb etadi.

Hamid Olimjon “O‘zbekiston” she’rida aniq va tipik detallar, rang—
barang tasvir vositalari yordamida quyoshli diyorimizning yaxlit obrazini yaratib,
asar g‘oyasini she’rning mag‘zi—-mag‘ziga singdirib yuboradi. Mavzuni yoritishda
tabiat manzaralari tasviridan mohirona foydalanadi. Darhaqiqat, “O‘zbekiston”
she’ri peyzaj lirikasining nodir namunasi bo‘lib, unda manzara asar g‘oyasini
badiiy yo°‘l bilan ochishga to‘laligicha xizmat qiladi:

O‘xshashi yo‘q bu go‘zal bo‘ston,
Dostonlarda bitgan guliston.
O‘zbekiston deya atalur,

Uni sevib el tilga olur.
Chiroylidur go‘yo yosh kelin,
Ikki daryo yuvar kokilin.
Qorli tog‘lar turar boshida,
Gul vodiylar yashnar qoshida.
Chor atrofda yoyganda gilam,
Aslo yo‘qdir bundayin ko‘klam...
Bu shundayin ajib diyordir[1.206].

Yuqoridagi misralarni o‘qiganimizda ko‘z o‘ngimizda chaman gulga
burkangan, tog‘larga, undan osmonga tutashib ketgan hadsiz kenglik gavdalanadi.
“O‘zbekiston” she’ri Hamid Olimjon she’riyatining mahorat, badiiyat bobidagi eng
go‘zal namunasi hisoblanadi. Unda o‘xshatish, giyoslash, jonlantirish, mubolag‘a
kabi bir gancha badiiy tasvir vositalaridan foydalanib O‘zbekistonning o°ziga xos
betakror poetik timsolini yaratganki, garchi she’r 1939—yilda yozilgan bo‘lsa ham
hanuzgacha bugun yozilgandek ohorini yo‘qotmay, sevib o‘rganilmoqda.

Hamid Olimjonning “Baxtlar vodiysi”, “Chirchiq bo‘ylarida”, “Daryo tiniq,
osmon beg‘ubor”, “Chimyon esdaliklari”, “O‘rik gullaganda” kabi she’rlarida ham
ona—Vatan obrazi o‘z xalqiga muhabbat tuyg‘ulari bilan uzviy birlikda namoyon
bo‘ladi[2.207]:

Baxtim borki, har narsa go‘zal
Ko‘rinadi mening ko‘zimga...
(“Daryo tiniq, osmon beg‘ubor” she’ridan)
Baxt va shodlik motivlari ham Hamid Olimjon ijodining yetakchi mavzularidan
biri hisoblanadi.Buyuk shoir Jizzax vohasida ayni qish faslida tavallud topgan
bo‘lsa—da, ijodi bilan galblarga baxtni, shodlikni, bahorni jo qildi:
Mayli deyman va gilmayman g‘ash,
Xayolimni gulga o‘rayman.
Har bahorda chigqanda yakkash,
Baxtim bormi, deya so‘rayman
(“O‘rik gullaganda” she’ridan)
Hamid Olimjon oz she’rlari bilan o‘zbek lirikasiga go‘zal insoniy tuyg‘u va
betakror kechinmalar, Vatanni o‘zgacha madh etish, baxtni, shodlikni zavg—shavq
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bilan tarannum etish, tabiat manzaralarini o‘zgacha tasvirlash usulini olib kirdi.
Hamid Olimjon lirikasi o‘zbek shoirlarining keyingi avlodi uchun badiiy mahorat
maktabi bo‘lib xizmat qildi. Zeroki, Mirtemir aytganidek, “Hamid Olimjon nodir
iste’dod egasi. Qonida, ko‘z qorachig‘ida, to‘qson ikki tomirida tug‘ma zukkolik,
shoirona sajiya, bilgichlik ayon...”[3.269]

Holbuki, Hamid Olimjon qaysi mavzuda qalam tebratmasin XX asr o‘zbek
adabiyotida porlagan eng yorqin yulduzlardan biridir. Uning adabiy merosi yosh—u
qari, katta—yu kichik—barchaning ko‘nglidan birday o‘chmas iz qoldirdi. Uning
she’rlarini o‘qiganimizda hozirgina xuddi biz uchun yozilgandek bir his
shuurimizda aks etadi. Zero, shoir ijodi abadiy barhayotdir.

Foydalanilgan adabiyotlar:

1.S.Mirzayev, S.Shermuhammedov. Hozirgi o‘zbek adabiyoti tarixi.—Toshkent.,
1993.
2.S.Matchonov, Sh.Sariyev. Adabiyot.—Toshkent.,2012.

“3AMHAB BA OMOH” JOCTOHHUJIA SIIUTETJIAPHUHT
KYJUIAHWINIIN
A. Illykypos , b. Jmmup3aes
TeplY [denoB puauanu yKAUTYBUWIAPH

Cy3n0Bun €k €3yBUYMHHUHT TUHTJIOBYMIa Ba YKYBUU O€ITU—XYyCYCUSATIAPHU
aHMK XamJa TYUIyHapiad KWiIuO eTKasuinga KydymMa MabHO HQOIaTOBUU
BOCUTAJIADHUHT aXaMMITH KaTTaaup. YJap TWIIIYHOCIWKIA TacBUpHM udoaa
BOocHUTaNapu Jeinnaau. bynap ukkura: Tpon (kyuuM) Ba ¢urypanapra O0yinHaau.
XycycaH, TpOIIapHUHT 3mUTeT (cudarnam), yxmaruil, metadopa, METOHHUMHUS,
MyOoyiara, KHYPAUTHPUII, >KOHJIAHTUPHUIN Ba Iy KabW Typiapd MabHOHU
AHUKJTAIITUPULL, HUPOoJla TABCUPUYAHIUTHHUA OIIMPUI, MO3TUK HYTK TY3a/UIMTHHU
udoanamna y3ura Xoc axaMusT Kaco sTaau.

bunoGapuH, OSNUTET-HYTKAAa OKCIEPECCHBIMK Ba CYOBEKTHB 0axo
udoanoBun cy3 Ba cy3 Oupukmanapuman ubopar Oynmanu. LlyHuHTOEK, KUy,
Hapca KU BOKea—XOJMCAHUHT OUpOp OCNTUCHUHU, XYCYCUATUHU, CU(DATHHN aHUK—
paBmian  kypcaru® OepyBuM Oaauuii TAacBHpP BOCHTACHUIUP. ODIMUTET TMOITHK
AQHUKJIOBYM OYIuO, OOIIKa JOMMHIA aHWKJIOBUMJIAPAAH TYpJId KyuMa MabHOIA
KyJuaHuIm OwiiaH dhapKiaHau.

Onnuii, TOUMUM, aHbaHABUH SMHUTETIAP KUIIUAA XAsKOH, XUCCUU TYIKUH
yitrormaiinu. bymapra “kyM—KkyK OCMOH, KOpa K¥3, OJNTHH Ky3~ OuUpHKMaiapu
TapKUOUIaTy AaHUKJIOBYMIIADHUA MUCOJT Tap3uaa KypcaTuil MyMKuH (1).

Hapxakukar, snuter (cudariam) HUHT Xap Oup Typura TWIIIYHOC Ba
agabuérmryHoc onumiapumMus (pumonoraapumMus) Tabpudy—rtaBcuduiap, mapxjap
Oepramyivkiapu WIM axuwulapu ydyH Mabaymaup. bynmapman A.H.Becemosckuit
“../Arap WMeH, OSNHUTETHUHT TapUXU TMOITHK YCIyO0 TapUXUHUHT KUCKAapraH
MIaKIUAUp JecaMm, Oy wyOomara Oynmaiinn” —— geran Tabpudu Oapua
¢unonoriap yayH MabJIyM Ba MallIXypaup.

CeBumin monpumu3 Xamua OnumxoH V3uHUHT ‘3aitHad Ba OmoH”
nmodMacuaa KyJjiarad SMUTETIap KyJa Kymn, Ou3 dca adpumiapu Xakujaa 0axoiu
KyApar ¥3 ¢uKp MyJjoxasaJapuHd HQOJANAIIHM JIO3UM TOMAMK. JlocToHIa
KyHuJaru sMUTETIapHu TaxJIMIUTra YbTHOOp KapaTauK:
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JlabnapuHraa OUTraH Kopa Xol. bup 3yp ortam, Oup 3yup ananra

XaMMa Kopa J1ub0oc KHHUHTaH. bynna acno Kopa KyH Hykaup.
Fazabuna onamronam yr. Ty1mab xyiiran ajnBoH TMIIAMHHU.
TyuryHuacu kon—kopa OyiyT. ByTyH nana 6axmain noéuuo3
3aitnabd Typap, Kopa Ky3uaaH. Boauiinapauar MapMap XxaBocu
Konu xoun6 onmox ro3uaaH. Kopra ukmran xaitbatiu Tormap.(2)

(“3aitna® Ba OMOH” JOCTOHHU[IAH)
bunoGapun, “Jlabmapuna OuTraH Kopa Xoj” MHCpacuaard “kKopa Xon”
OupukMacugaru “kopa” cy3u, sS’bHM JOUMHUN (MAHTHKUI) aHUKIOBUM OYnubd, y
MyaiisiH ab30/1a JKOMIalradn XOJHUHT paHruHu ounaupaau. Llynunraek, “Xamma
Kopa Tu00C KUHWHTaH MUCpAacHIard “Kopa JTu0oc” OumpukMacuiarua “Kopa’ cy3u
Oanuuii (MOATHK) AHMKJIOBYM, SBHHU 3MHTET (cudariam) OYnud KenraH xoija
KaHJalaup amoxXuia paHrHu OunaupMaiiam, 6anku Gukp AyHEMHU3IA KOTI-KOPOHFY
TYH MaH3apacu HaMOEH OYIHIINTa XU3MaT KUJIa/Iu.

Slna Oup Vpunma “Fazabupa omam—omam Y17, “TymryHyacu Korm—Kopa
OynyT” kabu mebpuil Mucpaigapia “onamM—onam”, “Kom—Kopa” cy3napu JHPHUK
(6amuuit) smmrerTnap OYIMO, MIOWPHWHT TaCBHUPJIAHAETraH Hapca—Xojaucaiapra
MyHOcabaTHH ajJoXuaa KydauTupuo, TabKuAIad KypcaTHINTra Xu3MaT KUITaH.

bynnan tamkapu, ‘“3aiiHa0d Typap, Kopa Ky3umaH ~, “KoHu ko4O OmMmox
03uan”’ Kabu Mucpanapaa “Kopa Ba oK~ kaOu cudatiiap aHbaHaBUH SMHUTETIAP
O0ynu0, KY3HUHT KOPAJIWTMHHU, IO3HUHT OIMOKJIWTY MabHOCHHHU Kywaitupanu. By
3ca NIOMPHUHT aHbaHaBUIl »JNHTETIapJaH MOXHpoHa (oiiganaHraHIUTUIaH
nanonar oepasu.

[Houp mocToHIapuaaru SMUTETIAPHU Ky3aTap 9KaHMH3, Oy BOCHUTa KYTIPOK
acap KaxpaMOHHM, >KOH, XOJuca HOMJIAPUHM KYpPUHUIIM, XOJIaTH, MaH3apacUHU
sHa/la aHUKPOK, YMPOWIM Tap3aa udojanamra xu3Mmar Kuirad. byHu Kyimmaru
MHUCpajlapla KypuIIMMH3 MyMKHH. MacanaH, “OMOH y30K—Yy30K KOJIJIU KUM’,
“byruk—0Oyruk Hadac onnu >xum” kabu Katopaa Myamumd OMOHHM XasHKOHIIH,
ViluaH XOJIaTUHU, aHUKPOFH, HOKYJIall aXBOJIAIUTUHU “‘Y30K—Yy30K, OYFUK—OYFHK’
AMUTETIAp KyJulam OuiaaH KUTOOXOH bTHOOPHMHM V3HMra XOC yCyJiaa Kald Kuja
OJITaH.

[yHn Takuiam >KOM3KHU, TOCTOHJATU SMUTETIAp JIMHIBUCTHUK KUXATIAH
aJloXuaa XycycHuarra sra 0yiau0, MOATHK HyKTaW Ha3apAaH OeTakpop MMKOHHUSTTa
sra. [loupHuHr OupruHa snuTeTIap SAPATUII CAHBATMHMHT Y3U XaM OWTMac—
TyraHMac MOXMpPOHA M3JIaHUILIAPHUHT Ca0OFH, UOPATOMY3 MKOIUET TYITONKHUIUP.
YMyMman onranna, X.OJuMKOH MXKOJIUETH TOATHK TacBHpJapra Ooimmru OuinaH
axpanud Typaau. ONUTeTaap CYy3 TAaCBUPMHU AHUKJIAITHPHIL, H(oaaHn
OYpTnUpHIL, Ky4aWTUPHUILIN OWJIaH TabCUPYAHIWKHU OIIMPUINra XU3MaT KUJITaH.
bu3 wmakomaga SWTETIApHUHT YMMOHAAH Oup TomMum cudaruga aiipumiaapura
TYXTaIAUK, X0JIOC.

Xymiac, 6axT Ba LIOUIMK KyWuucH, MOXUp cy3 ycracu Xamu ONuMKoH
MOATUK TACBUP BOCHTAPHJIAH >KyMJiaaaH, dmuTeT (cudatiaim)iapiad YHyMIH Ba
YpuHiIu GolganaHraHIuru GUKPUMU3 JATUITHAIHD.

Doiinananniran axaduéeraap
Kyurypos P., bermaros 3., Toxues E., HyTk Maganusitn Ba yciyousit acocnapu.
T.: ”YxutyBun”, 1992. 98-06.
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2. Xamuza OaumkoH (Acapiap MaxxMmyacH) 5 ToMIIHK, 2—tom.—1.:” F.Fynom
HoMHAaru agaduér Ba caupar 150-195-06.

XAMUJI OJTUM¥KOH WKOJINJIA TPAHC®OPMALASIAHUIII
XOJIUCACH

ITapusox Typonosa,

AKAIUA yruryBuucH,

I'yizona Mamarosa,

/Ku3zax maxap 6— MakTad yKUTYBYHCH

Xamug OnMMKOH WXKOIUETH XO3UPTU 3aMOH  Y30€K IIEbPUSATHHHHT
[IAKJUIAHUIIM, SHTHYa TacBUpNAp, OXaHIJap Ba oO0pas3map TH3UMHU OuiaH
oolnmmaa anoxuaa axaMusar kacO srtamu. Xamug OnuMKOH V30€K XajK OF3aKd
WKOJU Ba MyMTO3 anabuértu, Kapaoml xaikiap anabuértu, zamonaBuil Illapk Ba
Fap0 meppusTHAaH O3WKJIAHTAH, YyJIAPHU SIXIIW OWITaH. YHUHT IIEHPHSITH,
IIYHUHTZIEK, ¥3 aBpH, SIIaéTraH MyXUT anabuétunan xam tabcupnanrad. [Lloup
acapiapujia KailJl KWIMHraH LIEbpUSAT H3JApUHM TYpJIM INAKIJa KYPHUILIAMU3
MYMKHMH. Y7apa owkopa Ba SmUpHH ¢ukpaap kyn yupaiau. lly 6ouc Xamun
OnumxoH acapiapuna agaOuWiA—SCTETUK Haean JeraHAa aHa Iy >KUXaTiapra
BTUOOP KapaTHIII JIO3UM OYIIa Iu.

AHa 1y HyKTaill HazapJaH KaparaHia WKOJIKOp acapijapuaa anaOuii—
ACTETUK HJIeal KaTeropusicu TpaHChOpMalUsIaHUII XOAMUCACUHUHT Y3HUra XoC
KYPUHUIIUTAPUHU HIIPOK dTAMU3.

Xamun OmuvokoH koA XX acpHUHT OWpUHYM sApMuza — Y30ek
anaOMETUHUHT SHT MypakKad Tapuxuii xapaéHIapuHu OOIIKIaH KeyupaéTran oup
naBpaa ycuO ynraiiam Ba kamonura etau. [y Gouc Kala KUITaHUMU3IEK, YHHHT
MaKoJia Ba 6aauuil acapiapuia aHa 11y AaBp YM3THIIAPHU YUPATHIIUMHU3 MyMKUH.

onpHUHT axAoulapy acpiap JaBOMHUAA KyiiaraH ceBru—myxab0ar
Oopacumarn upeamapuHu “3aifHa0 Ba OMOH” mOSMacH MHCONHIA Kypamus.
“3aitna0d Ba OMOH” 1MoAMacH SHTH coBeT MaBpuHUHT “@Dapxon Ba Lllupun’u 31u”,
ne6 >prTEpod sTamm H.Kapumos'. Acap yuyH yma naBpaa JOHIIOP HaxTakop
cudaruna Tanuwiran 3aitHad OMOHOBAHUHT TaKJIUPH aCOC KWJIMO OJIMHTaH. XaMHJ]
OnuMXOH TO3Ma OpKaJIM CEeBr'M Oopacuaard WACaJUIADUHUHT 3aMOHABHN
TaJIKUHUHU TaKJIUM KUJITaH:

By ceBruna ityn 6onutap Bago,
Xam BadoHH emupmac xado;
byHna acino Kapo KyH HyKaup,
bynna motamcapo KyH HYKAup.

[Moup 6y mmcpanap 3aitHad Ba OMOH CEBI'HCH MUCONUAA CEBIHHHUHT HT
IOKCaK KYpHHHWINU KaHAail OYJIMOFM Kepak JeraH caBoJuilapra ¥y3 uacaJIapuHU
TaKIUM STHII OpKalIu kaBoO OepraH. AnbaTTa, CEBIMHUHI Oy CHHrapu 3aBOJl
OwiMac OYIMIIMHM Oapya 3aMOH KajlaM axXJId XaMm, YKyBUWJIApHU XaM HCTalauiap.
CeBruHUHT wHaean KypuHuimiga Oymumm, Oy Oopajaru MKOJIKOPIapHUHT
Kapanuiapy VYKyBUM HAPOKUTa TE3pOK TabCUP KWIMIIM y4yH ajnabuit
KaXpaMOHHUHT Xa€T/aru MPOTOTHITH OYIUIIH TaxXpuOacu afadMETUMU3 TapuXuaa

' Kapumos H. Xamua OnuMKOHHHHT MOSTHK Maxopath. —Tourkent: ®an, 1964, —
b.91.
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kymad yupaiinu. [lapk xankmapu amabuéruna mamxyp “Jlaiinm Ba Maxuyn”,
“FOcy¢ Ba 3ynaiixo” kuccacu OyHra Mucos 0yina onaju.

Xamua OnuvokoHHUHT “3aitHad Ba OMOH” MOAMAcCHHU XaM aHa IIyHAau
KHccanap cHpacura KHPUTUII MYMKHH. YHUHT canadiapu acapuaaH Qapkiu
KUXATH WIYHIAAKHA, WOKOJIKOP Y3 3aMOHIOIIN XAE€T WYJIMHU NMO3MACHUHHUHI acOCH
kunu6 onras. [y 6unan 6upra yHra 3aMOoH pyXu XaMm Ce3HUIaan:

JloBOHNIapHU omIAM amasiap,
Smamparu 4ypyk Tamaiiap.
Acocunan 6up—oup Oy3ynau,
Boauii 6yitnabd konxo3 Ty3yiau,
AHOD X0J1a OMJIacH Xam,

Konxo3 capu kyiinunap Kagam.

[Mapun wxoAKop MO3Maja 3aMOH PYXMHHM akC STTHPHUIITa MHTWIraH Oyica
XaM, YHUHT Mapka3uja WHCOH OMWJIM, YHUHT PyXHUATH, MyaTU(GHUHT CEBTU—
Myxab06at Gopacuaaru uaeamiapy ¥3 akCUHU TOITaH.

Yuunr “bonanuk” mebpyd NaBPHUHT HAean KHUIIWCH KaHAal Oyiuium
KepaKJIUTu Oopacuaru caBojuiapra *aBoO axTapHIlTa XapakaT KHJIaIu:

...bona »uxk,

Tywnitap — 05108,

Kan6 —kalHOK,

Ky3nap — yTkup,

Junnap — cod,

OpKUH—3pKUH YHUHAPAYK...

XaéT Omran

Kaitnap sau

Kyii, KAox...

Kenr xyuanap...

V3yHn uymap...

[Topnap >nu
[[TaM—4upoK...

KOxopumarn mMucpanap opkanu Xa€THHHT OOIUTAHUINN KaHYalIap COKWUH
Oynca, kKeWMHUYaIWK y Yy3rapub Oopamm neiinu. Keimarun mucpanmap Xa€THUHT
KYIIKUHIAIMNO OopaéTranyiury, XaérT SHIU MaH3WwUIapra OoNuTaéTraHIuTHHA
é3amu. by, anbarra, myHYaku JTUPUK KaXpaMOHHUHI MYKH KeUuWHManapu udoaacu
sMac. YHJAa ujeaq MHCOHHMHT, 3aMOH OuiaH xamHadac Oynummm kepak Oynrax
maxcHUHT OViu—O6actu TacBupianrad. llloup mebpHUHT CYHrHaa Wiean IIaxc
OYnuII y49yH Xap KaHJald XOJNaTHH XaM XypCaHAYMIMK OWJIaH €Hra OWITUIN Kepak
JIeTaH T€3UCHHU ypTara Tanuiaiiau:

Bup nadac xum Konamas,
JlexuH, ssHa
[MToBkuHmapra
Kynou é3u6 6opaman.
Tynkunnapaa
Viina6, kaiina6,
Yarmap ypud

KynaMaH”.

16

** Xamua Onumvokon. Kyituuauar xaému. —T.: Anabuér Ba canpar. 1979. —b. 18.
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“Cué6” Ba “baxtnap Boauiicn” mebpiaapuia XaMm MIOUP WKOIUTra OOCHIraH
JaBpHUHT Tamranapu cesunanu. [apum  Xamuj ONMMXOH FOPTHHHMHT 0001
oynaérranu, OyHIaH xaM 0001 OVJIMIIMHUA Op3y KWiIca XaMm, Oy UCTak—HIeaIapHA
Ty3yM Fosuapura Hyrupu6 Oepumra mMaxOyp »au. “Cuéd” mebpuHUHT Oup
Oannuma:

bu3 mwoxa, KyBHOK
Cuéo capu okamus,
Xap ToMOHra
CeBuHuY OunaH 00KaMu3
bup €énna:
Eitunran
Kyiinap xy3unap,
Kezamm,
neca, OoIka YpHUa:
JloB GanmaHma,
Yayr rypaa
bup maitram6ap uy3unras,
SHru Hacn
YHU OpTHK
Hadpar Gunan kypaz..."

“baxTnap Boxuiicu” mebpuaa aTpOHUHT KYM—KYK SKAHJIWUTH, TyJuiad
AMHAETIaHINTY TapaHHyM stwiaan. lebsp Huxosdcuaa Oy KYKIMKAA sAIaéTraH
XaJKKa “OH, 6axTiM BOAUMHUHT OoneBukiapu!” aest xutod kunaau. baxt Ounan
OOFIMK MIeay, HI OJIMH Japaxkajaru OaXTIM MHCOHHUHI O€ITrMCH KaHAAWIuru
yHUHT “baxT Tyfpucuaa” mebpuaa y3ura Xxoc Tap3aa TaCBUPIIaHAIN:

Xap kxum Oup “HoHM Hacuba —
[Tappannanap y3 XakKKUH TUJIAp.

Okopumarn  TaxymmiapaaH  Xam  KYypuHHO — TypuOaukw,  XaMmmuja
ONMMXOHHHUHT BaTaH, O30JIMK, aJaojiaT, OaXT TyIIyHYantapu OwiaH OOFIHK
anabuit—->CcTeTUK WJeAIApUHUHT capyaliMaiapu y30€K XalK Of3aku Ba &3Mma
anabuéru capyammMagapura 6opud ynaHaau.

8

XAMUA OJIMMKOH U KOAUJA CYBCTAHTUBALIUA

HUcaamoBa lunapa

CamlY ykutyBUHMCH

Bamuwuii acap TMIMHM YpraHui xkapaéHu €3yBUMHHUHT Y3HUra XOC yCIyOHHH,
NO3TUK WHIUBUAYAJUIMTHHM Ba CY3 KYJUIalll MaxOpaTUHHU aHUKJIALIHUHT MYyXHM
Oup TOMOHM XucoOnaHaau. Arap TWI — €3yBUM YCIyOMHHMHI KajaOW SKaHWHU
xucobra omamuraH Oyicak, Oanuuii acapHUHT THUJ XYCYCHSTIAPUHHU  YHHHT
MaB3yCH, FOSICM Ba oOpasnapu OwiaH OOFIMK XOJiJa TEKIIUPHUIl E3YBYU
yCIyOMHHHT SHT MyXHMM KHppaJapuHH aHMUKJIAIIra OJu0 KEeJNHUIIM MyKappapIup
[1.92]. Tpancno3umuss Xxoaucacu XaM  €3yBUM  YCIyOMHUHT  MyXHUM
XYCYCHATIApUHNA HaMOEH KWJIyBUYM Ba Oaauuil acap TWIMHUHT MHIUBHYJUIMTHHU

Y Xamua Omuvokon. Kyitunauar xaému. —T.: Anabuér Ba canpar. 1979. —b. 20.
'8 Xamua Omamoxon. Kyitanaunr xaémn. —T.: Anabuér Ba canpar. 1979. -B. 22—
24.
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TABbMHUHIIOBYM aCOCHH  BOCHUTaNapAaH Owpu  xucoOmanamu. JK.Dnrazapor
TabKUIaraHUJIEK, cy3 TypKymyIapapo aJOKaHWHT OSHI IOKOpPH IIAKIU
TypKymJIapapo Ky4uin 0yim0, y THIIard yHHBEpcal KOHYHUSTIAp OWiIaH OOFIHK.
Tun Tpancdopmanusicn aHa nryHaal KOHyHUsITIapAaH oupunup [4.146].

Tpancno3unus XoAucacuga TPAHCIO3UTHUB CY3/1ap Y3MHUHI KaTeropuai
MabHOCHHU XaMmJla CHHTAKTHK BasudacuHu TyOmaH Y3rapTUPHINU Ky3aTHUJIQJIH.
Ana mryHmaii xoaucanapaan Oupu cyoctaHTHBanus (J10T. homen substanivum —
oT) 6¥nu0, Gupop TypKyMra ouj CY3HMHI OOIIKa TypKymra OuJ cy3ra aislaHUILIu:
alfHaH OTra Ky4MIIUIWAp. BUSHUHT TaIKUKOT 0OBbEKTUMHU3TA CEPKUPPaA UKOIKOP Ba
moup  Xamug — OJUMKOHHUHT “V36eKUCTOH” weppuaa  KyJUIAaHWIITaH
CyOCTaHTHBAIMATA yUparaH CY3JapHU TaXJIMJI KHJIUII Kupaan. Xamug OnuMKoH
Y3UHUHT MOATHK acapiapua TypJiu Xui Oaauuil ycynnapaaH, TUI BOCUTATapHIaH,
XYyCyCaH KOHJIM XaJK TUJIM UMKOHMSTIapuaaH keHr ¢oinananran [1.148]. loup
mebpiaapuaa KyJJIAaHWITAH TPAHCIO3UTHUB CY371ap SMOIMOHAT — SKCIPECCUB
TabCUPYAHJIMKHU OIIMPYBYM, MOITHUK ACApPHUHI TWJI HMKOHHUATIAPUHU 03ara
YUKApYBUM Xama €3yBUM YCIYOMHHMHT V3WUra XOCIUTMHU TabMUHJIOBUM BOCHTA
cudarua MyXuM YpHH drajianiu.

Kyituna Xamug ONMMKOHHHHT  «Y30€KHCTOH» IIebpH MAaTHHIA
KYJIJIaHWIT@H TPAHCIO3UTUB  CY3JapHUHT TYpKyMJIapapo KYUYWIIMHU KYpHO
yukamMu3. Typim Xuil Ccy3 TypKyYMJIAPUHHUHT OTra KY4HIIH SMUTPALIMOH
KY4UII(OTIAIIUII)HE, OTHUHT OOIIKAa Cy3 TypKymJapura KY4HIId UMMHIPAIIAOH
KYUYUIITHU XOCWI Kuinaau. Macanau, [lazandacu énaou wupmon,

Kapunapu kymaou mexmon — [3. 213]

by ynxaoa xap napca 6opoup,

Kypmaeannap ooum xymopoup.[3. 212]

Vxwawu iyx 6y 2y3an 6ycmon,

Hocmonnapoa bumean eynucmon [3. 211]

Xammacunune 6up ucmazu 60p,

Xammacu xam xypcano, baxmuép.[3.212]

[eppraru oTiamuul SHHU CyOCTaHTHUBALMA XoJulapuia (EBJIHUHT OTra
Ky4umura 3SbTHOOPUMM3HM Kaparcak. @DebJHUHr Ba3udaBuil MakIapuaaH
cudaTaoml Ba XapakaT HOMHMIMHA OTra kyuraH. XapakaT HOMHU Ba cu(aTAoIl
Y3MapUHUHT CEeMAaHTUKAaCH XaMmJa CHUHTAKTUK Ba3u(aIoOpiurd >KUXaTHAaH OTra
AKUH O¥yica, Xap UKKUCHUHMHT sicaliiil acocu Gewagup. AHa Iy XyCYCHST
yJIAPHUHT OTTa KYYUIIWHYU TabMHUHJIarad. Sieau mebpaa At >N oup ypunga, V> N
y4 ypuHaa xamaa Pro>N y4 ypuHIa Ky3aTuiaau.

OTHMHT OOIIKA TYPKyMJIapra MMMUIPAIIMOH KYYHUIIH:

Kopnu moznap mypap 6owuoa,
T'yn 6ooutinap swunap kowuoa. [3. 211]

lllevpoaeu eyn nmekcemacu MOPGOJIOTHK JKMXATJaH HOM VpHHUTAa Oenrw,
CHUHTAaKTUK JKUXaTAaH »3ca, TYIIUPYBUM YpHUra aHHUKJIOBYM BasH(paCUHU
BaKTHHYAIMK OaxapuO® kenmMokma. by aca ¢yHKOIMOHAT  TpPaHCIIO3HIIUS
XHUCOOJIaHaAIH.

Tpancno3unusana sicanuil OOBEKTH MaBXKyA OYnMaiau. Yimap rpamMMaTHK
aJIoKara KUpUIITaHUJIAH CYHITHHA (PYHKIIMOHAJ TPAHCIIO3UIHS KapaéHUHU CE3HII
MyMkuH [5.13]. Taxnun KwimHraH Mucoiiap (QyHKIIMOHAT TPAHCTIO3UITUSHUHT
HaMyHacH XUcoOIaHaIu.
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Kypunagukn, 1mebppaa KyJUIAHWITAH TPAHCIO3WUTUB CY3JIAPHHUHI OTHAard
AMUIPALMOH KYUYHIIUIAPp CAIMOFU MMMHIPALMOH KYUYHIIUIapra HUcOaTtaH KaTTaluru
Ce3UJIa — SMUTPALMOH KYYMII Ba UMMHUTpanuoH kyuuil HucOatu 3:1. Xynoca
Kunagurad Oyncak, Xamun ONMMKOHHHHT «Y30EKMCTOH» miebpuia kamu 19
YpuHAa TpaHco3umys xoaucacu Ky3atwiaan. Lllyanan 7 Tacu cyOcTaHTHBams
xoaucacuaup. by aca mebpaaru TpaHCHO3UTHUB Cy3napHUHT 37 % HU  TalIKWi
kwiagy. [llyan anoxmaa TapKUAIAIIMMA3 KEPAKKH, OTra Ky4yBYaHJIMK FOKOPH
Oynran cy3nap acocaH, GebJIHUHT Bazudagonl MAKIIapuaaH XapakaT HOMHU Ba
cudaraomra MaHcyoaup. [lleppna KyJIaHWITaH TPaHCHO3WUTUB  CYy3Jap
HMOLMOHAI — OKCIPECCHB TABCHUPYAHIMKHM OLIMPUII OWjaH Oupraiukiaa
HMIOUPUHUHT Oaauuii THI UMKOHHSTIApUAAH YHYMIU (poiilaaHuIIMHN Ba IOKOPH
Oamuuii MaxopaTra sra SKaHJIUTMHU Kypcatu® OepyBuM BocHTa OYnIMO Xu3MaT
KWITaH.
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«Y3BEK TUJIH YXIHATUIILJIAPUHUHT U30XJIU JYFATH”
KUTOBHJA XAMUJ] OJIMMKOH MXKOJTUIAH OJTMHTAH
MUCOJLJIAPHUHT APUM XYCYCHUSITJIAPU

Canxxap AMHMPKYJIOB,
TeplY JlenoB (puananu YKUTYBUYHCH

V36ek XQJIKUHUHT 3YKKO monpu Xamujg OnuMxkoH Xa€TH Ba KO,
Oanuuil Maxopatu, XajlK THIWAaH (QoNJalaHuIIIard MaxopaTH Xakuaa KUMMaTIH
MabJIyMOTIap OepyBUM TaAKUKOTIAp MaBXkKyl. by TagKWKOTIap Ba H3JIaHUILIAD
XO03UP XaM JaBOM 3TMOKIA. “Y30eK THIH YXIATHILIAPUHUAT H30X1H TyFati” (1)
KATOOHU/1a IOUP WXKOJUIATH YXIIATUIIIAPHUHT alnoxXuaa YpHu 6op. Ymly nyraTna
[Mlonp mwxoaumary yxmaTunuiapra YH €TTH MapTa MypoKaaT KAJIMHIAH Ba MUCOJ
cudaruga HaMyHajIap KeJITUPUITaH.

[Tonp KaxpaMOHJIAPHU TACBHUpJAlAd YJAPHUHT Y3UTra XOC WHIUBHIYyal
XyCyCUSITIIADUHU ~ OYMWINJA, PYyXUH XOJNAQTIApHU aKc OTTHpHUINIA, Taduar
MaH3apaJlapuHu TacBUpJanaa OaJauvii TacBUpP BOCHTAJApUAAH Oupw OYnraH
yXmaTuigal Maxopat ounan ¢oigananrad. Tummryroc onum H. MaxmyqoBHUHT
¢bukpuya, 6aAMMIt—CTETUK KUMMAT, JIMHIBOIOATHK CAJIMOK HYKTaW HazapuaaH
SPKMH YXIIaTUILIap €3yBUMHUHT MAaXOpaTUHU HAMOEH TYBUYHM BOCUTaNapJaH Oupu
cudatua 6aauuil HyTKAA aloXyuaa YpuH TyTaau. E3yBun Y3MHUAT Ganunii TacBUp
Makcagura MyBOGUK paBUIIIa XHJIMa—XWUJ OPUTHHAJ YXIIATUOUIAD sparagu, Oy
VXmaTuiwiap KyTHJIMaraHu, OXOpPJIWJIMTH OWIaH YKyBUMHU POM ITaau, MyalsH
PYXHH KM KUCMOHHUH X0JIAT—XYCYCUAT-TIPEAMETIIAPHU YKYBUH Ky3 YHTHUJA SIKKOJII
rapranadatupann.” (1) Xamung Omumvoxonaudr “Ha Oynrait Oup Hadac meH xam...”

70



Fa3aiuAaH OMMHraH “ByToFuHrTa KYHHO 6yI0yN KaGu XoHuw Kuiué TyHnap, Y6
FYHYaHTHH OYMOKJIHMKKA TOHT YOFM IIaMoll Oyncam™ Mucpajapugaru OynOymn
STHTIUF Yxmatuiu Caupamor, XoHuw KUIMOK, KOH—TUIN OUIIaH KYUiamox, IOKCaK
Japaxkaiga Majax dSTMOK MabHOCHIA OEpUITAHIUTHMHU KYpPUIIUMH3 MYMKHH.
YMyMmaH oJirasga TUPHUK OKOH30TJIAPHUHI aillpuM XycycusTiapura Oynrax
YXMaTHIUIAPHU HIOUDP FOKOAMIA KYIUTad y4YpaTUIIUMHU3 MYMKUH, JyFataa Oy ¥3
aKkcuHM TonTaH. “3aifHad Ba OMOH” nocToHMAA “Xap BOIMIHHN OMP—OHp HM3TaanM,
ETuM K¥3u SHrIMF O0y31a0um” MUCpacuard €TUM KY3u(YOK) SHIJIMF YXIIaTUIIN
Kasoupamox, 6y31amox MabHOCAA KYJJIAHWITAaH Ba KWUWWH, HOYOP axBoJjjaa
KONTaH OJAMHUHT XOJaTHHHU aHTNIaTrad. Exu “MykanHa” apamacuia KenTHPHIraH
“Xoi, Oypra ne0, ceH TymiakHu KyWaupma. Apabma xam Mycudanaii 6ecyHox,
Cenra yxmam Oevyopanap XyJa Kynm~ Mycuya, MycHdaJlail yXmatumm 06eosop,
1080w, 6e2ynox oJlaM MabHOCUHU OWJIIUPIaH.

[IlyHuHraeK, MHCOHJIApra XOC XyCYCHSTJIAp YCUMIIMKIIApra YXIaTUIUIIA
OpKai OepWJIMIIYM XaM INOWp IKOAWAA KyJutaHwirad, “Ouryn Oownan baxtuép”
sprak—nocronujaru “Ulynna uynpoiinu Oryn siirHa® Muconu 6up ryi1, YHaaH Oup
cypok Kwiau, Tapamamail KOK Kwiau~ mapyacujard ryia (MHCOJH) TyJaai
VXIIATUIIN “TY3aJIalIMOK~ MabHOCH/Ia KYJUIAHWITAHJIUTU Kaiia stuirad. Kympok
IpKaK KHIIW XaKuAa YuHOpAail (kabu, CUHTapH) VXIIATUIIH O6A1aHO, OaKyssam;
VIKaH, cano0aTiv, cysHY OYnaauraH MabHOCHAA KYJIAHTaH, aMMO IIOUp aén
kuiura HucOaran (Oryn xakuaa) Kyiad, anoxuaa yeryo XOCHI KUJITaH:
“Canaukaas Oup KOHHBOP
KomaTtunu kyrapau,

Uunopaaiiun 6yitn 6op,
Opnawmra yxmap sau” (Oiiryn 6mian baxtuép)

[oup wxonuaa MHCOH TaHa ab30JIapy XOJATHHH Hapcaiapra yXmaTHINIITN
XaM Jyratna kenrupuirad. Oiryn 6unan baxtuép sprak—10cToHNIA KEATUPHITaH
“Tanacuan Kypmad ¥y1, Kun—kuzun, mucau €kyT, TuTparyBun nad Koaau”
MUCpacUaru MUCIM €KyT (nai, xkabu, CMHrapu) YXIIATHIIM KHU3WUJ paHT OwuiaH
MOBIAHMOK MAbHOCUHU Oundupean. ‘KaMoHAEK KOIIIApUHTIaH KUTIPUKIAPUHT YK
orap poum” (Kyiirail) KaMOH,KAMOHJIEK 92UK, ICUTIMOK MABHOCUHU OUTOUPSAH.
lyHuHraeK, panr MabHOCHAA KYJUIAaHWITaH, KyMyll, KyMmymijaai (kabu, CHHrapm)
yxmarumm “Kymympait onnox coxon Kykparunm Gocran wom, Em rymaxnap,
)KyBoHsap, HaBkupon maxnaBonmap” (Oiryn Ounan baxTtuép) mucpacuma onmox
MabHOCJAa COY Ba COKONTra HHcOaTaH KyJutlaHuinraH. “MykaHHa” TabpUXuil
JpamMMacuaa KeITHPWITaH ‘1071a KaOW 03MM Ku3uja, WMUM Fam™~ MHUCpacuia Jioja
KaOW VXIWIATUIIM KU3UI, KUN—KU3UL, KUpMu3u MABHOCHHM OWJIIMpraH XoJjjaa
yxmarmirad. Xy IyHIai paHTHUHT Kywid HboaacH yayH “Ypuk ryiuarasna”
mebpuaa “Ky€m 6otca, KoH cuHrapu madakiap..” MUCpacuIa KOH CHHTapH,
KOHIAH VXIIATHION Ky/UIAHMITAH. “Y30eK TWIH YXUIATHIUIAPHHHHT H30X/IA
ayrati” pa  Xamug OJUMMKOH WXKOAWAAH HaAMyHalap KYJUIAaHWITAHJIUTH acap
VKyBuMjiapura ymoOy Oaauuii TacBHUp BOCHUTACHMHHUHI XYCYCHUSTIApUHU sHaJa
YyKyppOK aHTJammra KymMak oepras.

doiinananuirad agaduér:
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XAMUJA OJIMMAKOHHHUHI IIOTUK MAXOPATH

AnumoBa Kommia JlekaHoBHa
TomkeHT AaBJIAT CTOMATOJIOTMSA HHCTUTYTH
Ileparornka Ba ncuxo/10rust Kageapacu YyKUTYBYUCH

On papauHU aifta onaguraH mMapJuiap 103 Wuina Oup ayHEra Kenaau JieraH
ran Oop. Xank gapaura Maiaxam OynaauraH, KYHTWIJardHA TOmuO ¢&3aauraH
UCTEBAOAHUHT TYFHJIUIIN XaM XyIau yHAa Hoé6 xoaucaaup. F.Fynom, OiiGek,
A.Kaxxop cuHrapum asHa IyHjaail HOEO HCTEBIOJ COXMONAapu KaTopujaa LIOHp,
€3yBuHM, JpamaTypr, OJIUM Ba XamoaT apO6obu Xamun OAUMXOHHHUHT XaMm
anoxuaa Ypau 6op. Xamua OIUMKOH Y3 MaKOJIATApUHUHT OUpHIA yIIKaH €3yBYH,
KOHAXXOH ayct OHOEeK MKOJUHMHT Y3Ura XOCIUTU TYFpUcHIa ranupuod, yHu “....
Ipo3aja IOUp, NOE3UsiJa MPO3OUKANP. Y SHI Maila MKUP YMKUPJIAPHU LIebpaa
Kyinail OwiajguraH TalaHTIM INOMPAMP. Y KHUIIWIAp MOPTPETH, KY3 Ba KOII
XapakaTIapuHA KyJa aHUK TacBUpiad Oepa omamu’” ned Tawpuduiarad 301, AWHU
MaHa 11y Taspudau Xamua OITMMKOHHUHT Y3Ura HUCOaTaH XaM KyJulaml MyMKHH.
Xamuag  OnuMdKOH — MIEBPUM  acapiiapujaa, JOCTOHJApHAa,  XHUKOsIIapuna,
IpaMManapua KUIIMIap TOPTPeTH, Ky3 Ba KOII XapakariapuHu Kuéda
YM3UKJIAPUHU, PAaHTIApHU, TaOWaT MaH3apalapuHU KYpUHApIH Japaxana aHUK
TtacBupiad Oepa omamu. Xamug OaumxoH 3amoHmomu OWOEK CHHTapH TMO3THK
acapjapuja XaM Hacpra XOC aHUKJIUKHU, TacBUPHUHI THHMKJIUTH Ba
KYJaMJIOpIUTUHU TabMUHIamra >puiian. [loup mewpnapuam  YKuraHuMmuszaa
yJlapjia TacBHpJIaHAETraH KaXxpaMOHJIAPHUHT XaM TalllKH, XaM MYKHd Kuédacu Ky3
OJIIMMM3A YUFYH XoJlaTJAa aHWK HaMoE&H Oymamu. MacanaH, WK mebpiaapuaaH
Oupuna moup sHruya XaéT KypHINra OMIMKKAH €I KU3HUHT TaIllKu KUEPacuHU
“ITopmaran 03, sTHara"H kKy3, Ootup Ku3”’ uOopaysapu OuiaH TacBUpiaau. by
cy3map 3amupuaa xa€TuaaH MaMHYH, TypMYIIUIaH KOHUKUO SIIaéTran €11 aBio]
BaKWJIMHUHT MabHAaBUM—axJIOKHI acocnapu ¥3 udonacuuu Tornran. Kuzua spranru
KyHHra MIIOHY OmyiaH OOKaaW, TaKIUpU YUyH Kypamiaau. by xon moup Kysuiaran
“OoTHp KU3” )KyMJIaCUTa CUHT TUPUJITAH.

Xamug OMMKOH HIEbpiapuaaru nei3ax suMmMacura Xam Karra WKTUMOUIN
Bazudanap okIanau. Y y3u um3aétrad TabuaT MaH3apacWHU JOJFaId JaBPHUHT
3UJIMATIIA TYPMYUIHUHT MyXHUM Macajianapu OuiaH OOFiaiu, y OpKajd KOHTpacT
MaH3apanap sfparaaud. by KOHTpAacTiIMK JUPUK KaxpaMOHHUHT KuédacuHu
SpaTUIIla YHUHT XeHCTH Ba MUMHKAacHra Xoc noopayiapHu Kyiiaiau. bunobapus,
Oy (dasunat, spHM TabWAT MaH3apacu OWIaH KaxpaMOH MOPTPETHHH YUFYH XOJaa
TacBUpiam KUAUHPOK . Lllonp ycmyOHHUHT acocuii KuppanapuaaH oupura aiianuo
KOJITAHJINTUHU aJOXUJa TAbKUUIANI YPUHIUIUD.

Xamua OnauMkoH OyHIal MaxoparT YYKKHCHUTa OCOHJIMK OWJIaH SpUITaHH
WyK. MabiayMku, yTrad acpHuHr 30—immapuaa WKTAMOUN Ty3yMm xap Oup
KaJaMKOIIJIaH Y3 CHUECATHHU YIYFJIAIIHA WXTUMOMNA MacajlalapHu OHpUHYU
VpuHTra 0MM0 YMKHIIHM, KAuiIap KuédacuHu OYpTTUPUO TaCBHPJIAIIHH, yJIapHU
Xap JOUM INOA—XyppaM Xojjia KypcaTHIIHM Tanad Kwiaan. bywmaii Oup
eéximamanukaad  Xamua OJIUMIKOH MDKOIM XaM XOJW 3Mac 31U. byHH rokopuaa
TWITAa OJIMHIaH MHUCOJUIap TaxXJIWIHAa XaMm Kypull MyMKuH. Xamuza OJuMKOoH
WOKOIMHUHT WIK Oockuuuaa, sbHU XX acpHuHT 30-Hniutapumard acapiapuia
SApaTWiraH NOpTpeTiiap Ba Mei3a)X TacBUpU OMPMyHYA YMYyMHHUPOK, MaBXYMpPOK
Tap3a HaMOEH OVJITaHJIWTHHU CE3WIl KUWMH dMac. Yiapja IIOWp MacaJaHWHT
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WKTUMOHMK TOMOHHUTA KYTpOK 3bTHOOp Oepamm. HaTwkama nupuk KaxpaMoH
Ku€pacuHu OENTWIOBYM HMHIWBYAMAN YM3HUKIAp, OOBEKTHUHT SPK ATHO Ky3ra
TaluUIaHUO Typaguran Oerakpop OYE€kmapu kaMm yupailau. Mana iy paBpaa
SpaTUJITaH acapiapujaru JIUPHK KaxpamMoH Ku€édacwHH, TaOMaT MaH3apacUHU
TacBUpJIAll/a, y3uUra XOC OXaHTHM sraiamjga Xamua OJIUMKOHHUHT OOIIKa
WKOJKOpIIapaH axpanud TypaJuraH aloxXuaa yCIyOuHH Kypamus.

V36ex xankuuuur ortamuadac uoupd X. ONHMXKOH ypyll HUIIapHaa
¢damm3Mm Oanocura Kapiid Kypamijga Typid MUUIAT BaKWITAPUHUHT METHHAEK
MyCTaxkKaM JYCTIIMTHra OaFWIUIaHTaH OaJuWii >KUXATIaH Kyw@wIid acapiap,
MyONUIMCTUK Makoianap sipatau. bynap opacuaa “MeH y30ek Xalnkd HOMHIIAH
cysmaiiman”, “JIycTinapumu3 Xakujga’ CUHTapu Makonanap ‘‘PokcaHaHMHT KY3
éumapu” HOoMIM Oammanacu xapaktepnuaup. [llouwp ymOy Oammamacupa ypyin
¢damm3M ycTUIaH KO30OHWJITAH OJIAMITYMYJT FaJla0aHUHT MyXHM OMUIIapuIaH
Oupu UpKH, MIWUIATH, JUHA TUJIWAAH KAThUW Ha3zap TypJid XalKiap
BaKWJJIAPUHUHT OUp—OMPUHU TYIIYHUII, acpalll, MeXp—OKHOATH dKAHJIUTH XaKHuIa
TYNKUHIAHUO E3a1u.

Arap xaccoc moup Xamun OnuvokoH Xa€r Oynranuaa YKpauH KH3H
PokcananuHT Ky3 €IUTApUHU TacBHUpJall OMIAHTHHA YEKJIaHHO KOIMai, ypyliaaH
keiimarn  KyBoHumHH Copamap OwiaH OOpIU—KENTUCHHH, NaxIIaTiu YpyII
Hunapuaa TOOJIaHTaH Y CTIAMKHUHT TUHWINK JaBpuaa sHaja
MyCTaXKaMJIAHTaHJIUTUHUA caMapald JaBOM JTraHIUTHMHHA XaM €E3rad Oynapiau.
UyHkH ypyu1 nantuaa pecnyoaukamusia smad ranadanaH cYHT ¥3 OHa IopTiaapura
KalTraH KapJOolUTApUMU3 Caxuil y30€K XaJIKUHUHT OEMHHHAT TaKAUM YTTraH Oup
Oypaa HOHU Ba OWUp YUMIUM TY3W XaKKH OOpH—KEJIJIWHU JaBOM JTTHUPAHIAP.
ByHnpail anokamapHUHT Xap AaKukacu Owp goctonra ap3uiinu. lllyHWHT yuyH Xam
JAT aiTaMU3KH, YPYIIJAH CYHT YTraH sipuM acpiuk naBpaa MuHrIad Pokcana Ba
Copaxonnap aHa HIyHAAH OYCTIWK PUINTAIAPUHU MyCTaxkam OOFJaraHjiurd Ba
XaHy3 JJaBOM 3TTUPAETTaHJIUTH X€4 KUMTIa CHUp SMac.
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LIIOUPHUHT CUPATJIALLIAPJAH ®OMJIATAHULI
MAXOPATH

A.lllykypos, K. Atamyportosa,

TeplY denoB ¢puauanu yKUTYBUWIAPH

V36ex dumonormsicuaa Gamguuii TACBHP BOCHUTANAPHAAH TPOI (KyUHM)
TyprapunaH Oupu Oynran cudaTianuiapHUHr Oaauuid HYTK TabCUPYAHJIUTHHU
OIMPHUIIIATA axaMUATHTa ajoxuaa YbTHOOp OepuO kenuuamu. IllyHW aiThm
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KEpaKKH, aabuii YOKOJIHU YPTraHHII TAPUXHU XaM KaAUMUARAND. XalK Tapuxu Onian
OOFNMUK paBHILga afaOUET TapakKuii ATHO Oopap PKaH, YHU YpPraHuIl XaM JOUMO
puBoIaHuIga. by aca Typau naBpiapaa Typiu aTaMalapHUHT HIaKIAHUIINTa
xam onub kenau. Ly HykTan Ha3apaaH Kaparanaa, cudaTiail aTaMacu y30K Tapux
JaBoMuja TuiuMusaa ¢daon KyuiaHuO kenraH Oyica—ma, XX acpna, aHUKPOFH,
coOuk uTTHudOK maBpuma Oy aramara MabHOAOWI cudaTHAA DSIUTET aTamMacu
KyJImaHuO, KYyMWHYa acocuil atamara aimanu® ¢aosuamau. byryHra winMwmi
TaAKUKOTJIApHU Ky3aTraHuMmMusna, cudarnmam atama cudatuga Qaomnnamranu
cesunaau. ONMUTET aTraMach 53ca TIpeKdya WIOBa, H30X MabHOCHAArd Ccy3aaH
ONMUHTaHIup. Onuter (cudarnam) MOITUK aHUKIOBUMAMP. JlapXakukar,
cudarnanuiap — MOXHMATH  KUXATHIAH  aHUKJIOBYMIApra  SKAH  OYmuo,
aAHUKJIOBYMJIAPAAH SMOLIMOHAN TabCUPYAHIINTH, (PaBKyJIOAIa BY)KYyAra KeITaHIuTH
Oowian apkiaHaau.

bamuuit MaTH TWIM Ba TOITHUKACHHU YPraHyBUM MYTaXacCCUCIAPHHHT
TapKUJIapura kKypa, Oy Oaauuii TacBHUp BOCHUTacH OoOIIKa JOUMHUU
AHUKJIOBYMIIAPAAH SKCIIEPECCUBIMK XOCUI KNI, KydMa MabHOa UIILIATHIUIIH
Oownan apk kunaau. MacanaH, XainK TUIUAa EKUMIIU 103, THHUK (03 €KW FO3HUHT
paHr—Tyc KypuHumuHA UdonasoBun cudarnap maBxya. bymap danmaru tacBup
udomanapaup. Cy3noBun OyHAAM maiTaa, HYTKIA TAhCUPUYAHINK XOCHI KUJIHITHU
Ky3mamaiian, Oanku OeNTuHM aHWKIamra »>bTHOOp Kapatamu. “Hccuk 103”7
nbopacusa TMOSTHKIANIYB, TAabCUPYAHINK, CY3HH KyuyMmMa MabHOAA KYyJUIall
xoJnatiapu 0op. by MabHOHM siHaja TabcupyaH udoasan MyMKUHMU?

CeBumiun monpumu3z Xamua OauMKOH EUIap MaB3yCUIAry Miebpaapuian
oupuna “OnoB 1o3map” OWpUKMAcHMHU Kynaiiau. by eprma mosTuk TacBupAa
TabCUPUYAHJIMK sHaZa Kydaiiran. CY3iIapHUHT “HCCHK, OJIOB” Oy Tap3/a YXIIaTHII
Wynmu OwunaH SHrM MabHOAA KYyJUlaHUIIAaH MeTadopuk cudarmanuiap ro3ara
KeJaau.

[IysauHr y49yH XaM WIMHA Ky3aTHnoiapaa cudarianuiap — OAJaui
aHMKJIOBUMWIIApAAH Kunauidi Qapkiaanagu. YyHku osnurer (cudarmam) omnuit
aHUKJIOBUMAAH (GapKiIu paBUIa, y alHM MalTAa TacBUpJaHAETraH HapCcaHU
cy3moBun (€ku €3yBUM) HYTKHIA MYXUM XUCOOJaHTaH TOMOHHWHH TabKHUIIAO,
OypTupubd xypcaraam. AWHHKCA, Oy TabCUPYAHIUK Oaguuil acapiapia KyIpokK
Tanad KUIUHAIH.

by xabu cudarnanuiapau 3pk Ba 0axT Kyiuncu cudaTtuga YKyBUHIAPHUHT
CEeBUMJIM mIoupura ananub xosirad Xamua ONUMKOHHHHT acapiapu, KyMIIaJiaH,
“3aitna0b Ba OMOH” MOCTOHHUAA KYTUTA0 Ky3aTHUIIMMH3 MyMKHH.

IOxopuaan TabKuATaraHUMHU3ACK, OJIUHM, JOUMUHN, aHbaHaBUI cuaTiaml
KUIIUJA XasOKOH, XUCCHUU TYNKWH yuroTMmaiaun. CudarmanuiapHuHr ycIryOuit
Baszu(acu sca Oaauuil nHoNaTUINKHI KydYaUTHpHILNTa Xu3MaT Kuiaau. Macanas,
“3aitna0b Ba OMoH” mosmMacuaa “byHaa acino Kopa KyH HYyKaup” AeraH TacBUp Oop.
[Mloup Oy epnma “kopa” cudaTuHU Kyuyma MabHOAA KYyiIad, MyXuM YyCIyOoui
TabCUPYAHJIMKKA IPUINTaH, OOmIKa Oup VpuHAA KalFy—FaMm, CUTaMJlaH WHPOKJIHK
MabHOCH XASDKOHJIM TaCBUP TYCUHH OJITaH.

Acapna Y36eKkicToH 6axOpUHHHT paHr—0apaHr TAaCBHUPJIAPH SMOLHOHAN Ba
DKCIIPECCHB Tap3uaa Kyiad Tuiara oiluHTaH. by TacBupmapaa cudaTianuiapHu
VpHHU Ba TabCHpUYaH axaMUATH aloxujaa ce3wnud Typaau. Macaman, “ByTyH mana
Oaxman moO€HI03” MHCpacHla JANATAPHUHT SIM—IIIAI ~ Malicaiap OuiiaH
KOILJIAHTaHJINTH MabHOCUTA YpFy Oeprurad. bynna 6axman cudarnamm oenruaaru
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HaUCIIUK, HO3MKIWK, XYMEKAMIWINK, MaWWHINK KYPUHHUIUIADHA Y3UTa XOC
aHMKJIMK Ba TAbCUPYAHIIMKAA U(OIa STraH.

loupHuHT Maronmaru TaOWaTAard paHr >KO3UOACMHHM TabWaT XyCHHIAru
KYpKaMJIMK ~ MabHOcWUra  KyuupuO  udopmanmam, my OWwiaH  TacBUPHHU
MO3TUKJIALITUPUIIIHY Ba U(POJaHN aHUKJIAIITUPUIITa SPULIHMILI MAaX0paTH TaXCHHTa
cazoBopaup. Ilosmanunr Oomka Oup YpHUAA, IOKOpPUIArd TaCBUPAATHICK
“Oaxman” cudarnamM  OpKaJIM TONWITaH MO3TUK TacBUP TabCUPYAHIUTUTA
“anBoH” cUdaTtially OpKaJu SpUILITAaHIUTUHU KYpaMu3.

Macaian, “Tymra0d xKyirad aJlBOH TMJIAMHH MHUCPACHIATH TacBUpIa 0axop
KYpUHUINY, AaHUKPOFHM, Maicajgap yWUFOHUIIUHUHI MaWHH, HO3UK, HMII YypraH
TOBJIAHWIIM MabHOCUHHMHI HO3MKJIMIM Ha3zapjaa TyTWIraH Oyica, SHIU “‘aJiBOH”
cudarnamuaa 6axopaard paHr—OapaHIIUK, OJOBIAHUII, EHUII Ba EHIUPUII KaOu
MabHO HO3UKIIUKIApH OYPTHO KYpHHAH.

V36exucTon TaGuaTHIArH XaBOHMHT TO3QJIMTH, THHHK, mmahdod Hyprapra
YYJIFaHUIIN TacBUPU “BonuiHUHT MapMap XaBocu™ MHUCpacHia KyWwIM aHUKJIMK Ba
TabCUpUYaHJINKIA ¥3 udomacuHu Tonran O0ynauO, Oy 3ca HMIOMPHUHI MHIMBHIUAI
MaxopaT 3racH YKaHIUTHHU KypcaTuo Typuoau.

bab3zan moup Oaxop TacBMpuAa Typ Ba XHHC TYLIyYHYaJapuHH ¥3apo
cudaraoBun Ba cHU(DATIAHMUII XOJAaTUTa KEATHPUO, MOITHK HYTK Ba TAacBHpP
AHUKJIUTH XaMmJla SMOITMOHAIUIMKHM to3ara uumkapaau. Macanan, “lllymup cab3a
Omnadma Kykimam” TacBUpHMIA THJITA ONWHTaH ‘“‘cab3a”, “OumHadma” aciuma
KYKJIaMHUHT HEbMaTIapuaIup. AMMO IOMp XyIJM NIy KYKJIaMHH  “‘ca03a,
ouna¢ma” ges cudarnad, ymoy cy3napHU MOATUKAra Xu3MaT KHIJAUPTaH.

[llynmatt kummb, s5pk Ba moaauk Kyduucu Xamuna OMMKOH V3
acapiapuna, )xymiazaad, “3aitHad Ba OMoH” mosMacuaa cudarianuiapiad YpuHiIu
Ba MakcaJra MyBoQuK (oianaHu0, MO3TUK HYTK aHUKIUIH Ba TabCUPYAHIUTMHU
OILLIMPraH, TaCBUpAA Iy3aJJIUK sipaTa oJIraH MaxopaT/Id LIOUPAUP.

Anabuériap pyixaru:
1. Ymypky:nos b. Ioatuk HyTK snekcukacu. —T.: @an, 1990.66-06.
2. llomakcynoB A. Ba 6. Y30ek Tuiu cTuiaucTukacu. —1: YkutyBuu. 1983. 239-6.

XAMU/JA OJIMMKOH BA ®OJIBKJIOP

Mamxypa MyxupiuHoBa,
KIIN akaneMuK Juueil YyKUTYBYHCH

Xank of3aku  Oaguuid  WKOAMETMTa  XOC Ma3MyH Ba  IIAKI
KOMITIOHEHTIapuaad (orgamanum €3Ma agabuETHN acoCUil OMUJUTapuiaH OupH.
30TaH, UCTEBAOJ XaJK XaéTUJaH, YHHUHI MabHABHI-TICUXOJIOTMK Ba MHJLTUN—
MaxaJUTMi pyXHJIaH aiipu Xoaa 0apkaMo OyioaManiu.

Illy ypunpa, Xe4 MKKWIAHMAM aWTUII MYMKHUHKH, XajJdK OF3aKU WXKOIU
Xamua OMUMKOHHU MOUP cudaThaa MaKUIAHTHPTaH 001l OMUJLIapaH OUPHUIHP.
Mabnymku, Xamug ONUMKOHHMHT XAKUKAW — XaJK4Wia 1oup cudarumga
UIAKUIAHUIINIA, LIOUP MKOJUHHU HYPIAHTUPHUO, XaTTO >KOHJIAHTHPUO TypraH Oy
xaérOaxm mMaHOa YHUHT KOHHTra aXAOJUlapuaaH yTrad. UyHKH, oTacuIaH XKyJa
IpTa €TUM KOJTraH OViakak MIOMPHUHT OoJanuk Wuiutapu oHacu Komwta omaman
SIIMTraH JPTaK KaxpaMOHIapH OWIaHTHMHA dMac, Oanku 606ocu Mymna A3umMHU
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®o3un Mynmomm yFim Guian MaxcaH TAHWII, XaTAa KaApIOH Ba AYCT OYIraHIHrH
ca0abyin yHU KYIIMKJIApUHU THHIJIA0 KaTTa Oynranuaa, 1ed yitnainmus.

Jlemak, MIOMPHUHT OOJNIATUK YOFIApUIAHOK (ONKIOpra ajoxuaa Mexp
kyhumra, Xuzzax amabuii MyXuTH Ba KEHMHHUANHMK XalK Oaxmwiapu OunaH
[IaXCaH TAaHWIIUIIY, yJap OWiaH KYN WWUIap WKOIMA XaMKOPJIMKIA OYiunuiapu
cabab Oynumm OunaH Oupra, KeHMHYAIMK YHHM (DOJNBKIOp MaTepHaulapuHU
TYIJIall, HAalIp 3TUII Ba WIMUN ypraHuil (paonusaTUHU o3ara Kentuprad. by yHu
pecriyOnuka €3yBUMWJIap YIOINIMACMHMHI pauCH JIaBO3MMMJA MIUIaraHuja,
A.Haowuitauar 500 i#wnmk 00wuneitn MyHocabatu OwtaH ro0nield KYMUTaCHHUHT
WIMHH KOTHOM, KEeWHMHYaJIMK, KYMUTa PpauCHUHUHI YpuHOOcapu Basudacuia
SKaHJINTUA sIHA Ky4alTraHIUTMHU KYPULIIUMHU3 MyMKHUH.

Xamun OnumkoH Oy JaBpiapAa Xank Oaximuiaapu ypracuga MyMTO3
a7a0uETHUHT SHT CHpa acapiIapuHUHT OMMAAIITHPUII Ba TYLIYHTHUPULI UILIApH
Ounad aon mwyrysuanrad. Macanas, Hapounitnunr 500 Wnmury Ba rpy3uH IOUPH
[llora PycraBenmuuuar 750 Hwomrd MyHocabath OWilaH yIApHUHT alpuM
acapyiapy Ma3MyHUHHU TyIIyHTUpuO Oepaau. Hatwxkana, 6aguxaryii xaiak IIOMpU
®o3un Wynpom yrnu Hasonii acapnapu acocuna “®apxon Ba Ilupun”, “Jlaiiau Ba
Maxuyn”, “baxpom Ba I'ymanmom” nocronnapunu, Illota PycraBenuHuHr
“UynGapc TepuCHHM NMMHraH MaXJIaBOH” acapy acOCH/A Iy HOMIATU JOCTOHHUHT
XaJIK BAPUAHTHHHU SPATIAU, WOKOJ KUJIaIH.

X.Omumxon 1938 iunna xank moupu ®ozun Uymmom yrmm Gunan Gupra
K030K anubu KamOyn XKabGaesauar 100 iwuiuk ro0wieinia KarHamand. byaaan
wixomnanrad X.Omuvokon JK.JKabGaeBra OarumuiaHran OWp KaTop MakojdacH Ba
“Kozorucron” mewpuHu siparca, Po3un moupHuHTr “Humonmop XKamOynra”
HOMJIM TepMmacHu pyEOra umkaau. Anabuii—Oaauuii Ba TapUXHU XyXOKaTJIapHUHT
tacaukiiamuya, X.OJIUMKOHHUHT OeBocuTa TamabOycu OwWslaH XallK IIOWpJIapu
®os3un Uynmom yrmm, Myxammankyn XKompon yemu ITynkan, Mcaom moup Haszap
Vrmu Ba bona Gaxmm AGmymiaeBnap pecrnyOimka €3yBUniap yiolmMacura KaoyJ
kunHrad. X.OIMM)KOH yJlapra IIaxcuid KOTHOnap TalMHIara, acapiapuHHHT
Halllp KWIMHMIOMAA  Oom—Kom  OyiraH, XajK  IIOMPJApUHUHT  XaéTu
Ba IDKOJIMHU MyHTa3aM Ky3aTHO, pUKp—Mynoxaszainap ounaupud Oopras.

Xamug ONMMKOH TOM MabHOJIArd XAJIKYWI IIOUP 3U. 30TaH, XaJIK Aap.iu,
TYWFyCMHM aHrIaid Owium  Oynakak IIOMPHUHT WHCOHUHM  KuédacuHu
Oenrunaiiauran (dasunarnapaad Oupu cudatuga EHUTMTHAAH MYy)KaccaM TONTaH
sau. Illy Oowme, y xaérma Ba wkoqia Xajk Oaxmrwiapura, ymymad (oJKiIopra
anoxuaa Mexp—Mmyxa00aT Ba caMUMui XypMmar OuiaH Kapaau. byru 6uz doswmn
moupra Oarunuianrad “Kyiumnunar xaému”, AOnymia moup Hypamu Yraura
atanran “J[ymMOupanuHr wMakroBM~ Iebpiapuna, “‘Oiryn Owran baxtuép”,
“Cemypr ¢€xu llapuson Ba bynén”’, “UKkM KHU3HUHT XHMKOsCHM~ KaOu »spTak
JIOCTOHJIApHU/IA SIKKOJI KYPUILIMMU3 MYyMKHH.

Hly ypunaa TabKuUUIANI )KOU3KH, HIOUP (QOIKIOp OMIUMIOHU cudaruia ¥s3
WKOIHUIa Y30€K XalK dpTakiapy Ba JOCTOHJIApUTa XOC OYNTaH KYNTHHA XaJIKOHA
ycnyOmapau  Kymmadau. Hatmkama xap KaHgail kuToOXoH OyHmail acapiap
donkopra xoc OyiraH Ouil MOTUB €KH CIOXKET, KyWwIn (paHTacTHKa, YXTUPOC Ba
JMPU3M pyXHu OWJIaH CyFOPHIITaH 10X acapiiapra aiaHraHIUTuHU Ce3aIH.

Bynapman Tamkapu, woupHuar “Illomuéna”, “Uurmtnapun  ¢potra
xyHatumr’, “Xat” Ba “byn omon”, “Kunuiok ku3n” kabu mebpiaapu XaMm GoIbKIop
pyXu OwiiaH dYyKyp CyFOpWIraH axouuO acapiap cudaruma amxaduérumms
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caxudanapuaH MyHOCHMO oW ongu. YinapHM VYKuUraHaa Xxap OWUp IIEbpUST
mIaiocu, SAroHa YMyMHH XycycHAT XalkoHa wudoga ycyad Oupriamud
TypraHjurura ryBox 0ynaaau.

Iloupauar “UuruTiapan GppoHTra KyHATHIT” MebPH XaM (GOIKIOp PyXHu
OuyaH CyFopwiraH acap cudaruaa JUKKaTUMHU3HHM kand Kuiaau. X.OnuMKoH
UKKMHYM KaXOH YPYIIMHUHT JacTJaOKM KyHJIApUIaHOK XalK OJAMJaru
(GyKapomuK Ba IKOAKOPIUK MacChyJIUSATH UYyKyp XUC 3TO, BaraH uwakupurura
XaMOXaHT ’KaHroBOp Webprap Apata Gomutagu. UYynonun, “Hurutnapan dpontra
KYHaTuI” IIEbPUHUHI FOSBUM Ma3MyHHM OHAHUHI BOK3aJJlaH J>XKaHITA YHaT
KeTa€TraH YrIura Kapara aiTrad Cys3jJapUHM yIIa JaBp OHajJapu — XO3UPru
MOMOJIApUMU3HUHT, BaTaHHMHr JabBaTHOMAcWUra aWjJaHTHpHUIIra KapaTHUJTaH.
AcapHMHI TabCHp Ky4M, FOSBMM — AOCTETHK KyBBaTH aHa Iy JabBaTHOMACHIa
CUHTIUPUJITaH.

Xamua ONMMKOH EUUIMK WWIIApUAAa€K XalK OF3aKHU MXKOIUTa, MYMTO3
agabuérra 4YuH IopaknaH uxyoc Kyanu. buz Xamung OnumkoH acapiapuHH
BapakJiap s3KaHMH3, OYHUHT EPKUH T'YyBOXH OYIamu3.

Xymrac, X.OnuvkoH OOJAMK YOFIAPHIAHOK (OJIKIOpra aJoxXuaa Mexp
OunaH KaparaH Oyica, ymp OVilu Xank moupiaapu OwinaH XxamHadac, xamuaapn,
XaMKOp Ba IKOJUH anokaja OYinu. YIapHUHT JOCTOHJIApUAAH MXKOIUM paBHIIIa
KaTTa Maxopat OumaH ¢oigarana oiiu.

O‘ZBEK ADABIYOTIDA HAMID OLIMJON IJODINING O‘RNI

San’at Shomurodov, JDPI talabasi
Ilmiy rahbar: o‘qituvchi M.Jo‘rayev

XX asr o‘zbek adabityoti, xususan, she’riyati va dramaturgiyasi tarixini,
qolaversa, tanqid—adabityoshunosligini Hamid Olimjon ijodiy faoliyatisiz to‘liq
tasavvur etib bo‘lmaydi. Hamid Olimjon garchand, qisqa umr ko‘rgan bo‘lsada,
o‘zining betakror iste’dodi va yorqin shaxsiyati bilan adabiyotimiz va
madaniyatimiz tarixida unutilmas iz qoldirib ketdi. U yirik ijodkorlar kabi ko‘p
qirrali iste’dod sohibi edi. Nafaqat hassos shoir va dramaturg, balki, ayni vaqtda,
taniqii jamoat arbobi, mohir tarjimon, iste’dodli adabiyotshunos va folklorshunos
sifatida ham ibratli faoliyat ko‘rsatdi.

Adabiyotimizning ulkan namoyandalari iste’dodini hech kamsitmagan
holda, bir muhim haqiqatni e’tirof etish o‘rinli bo‘lardi. Ya’ni, Hamid
Olimon ning shoirlik talanti ham, nodir shaxsiyati, qolaversa, rahbarlik salohiyati
ham juda erta yetilganligi va ijodkorlik mas’uliyatini ham ko‘pgina tengqurlariga
nisbatan juda chuqur his etish bilan e’tiborini jalb etadi. Binobarin, shoirning
“Ko‘klam” nomli ilk she’riy to‘plami 1929-yili nashr etilib, adabiy
jamoatchilikning e’tiborini qozongan paytda, Hamid Olimjon hali 20 yoshga
ham kirmagan bir o‘spirin bo‘lgan. Yoxud O‘zbekiston Respublikasi
Yozuvchilar uyushmasiga raislik qilishdek mas’ul vazifani bajarishga
kirishganda, u hali o‘ttiz yoshga to‘lmagan navqiron yigit edi. Beixtiyor yodimizga
shoir zamondoshlarining yakdil e’tirofi keladi: “Hamid Olimjon ko‘p mahoratli
she’rxon bo‘lishi bilan birga birinchi darajali notiq ham edi. = Hamid Olimjon
nutqning jozibasi va malohati nimada, deb o‘zimga savol berar edim. Keyin
anglashimcha, bu “sir” Hamidning yoqimli, qalblarga singuvchi ovozi bilan
birga uning katta original aqlida, chinakam olimday izchil mantiqiy
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tafakkurida, yuksak shoirday so‘zni g‘oyat ixcham, qovushimli va bo‘rttirib izhor
qila bilishida ekan.

Mana shuning uchun bo‘lsa kerak, Hamid Olimjon deyilganda, mening
ko‘zim oldida, keng xalq ommasi oldida baland minbardan turib o‘z qalbining
sadosi va aqglining yorug‘i bilan so‘zlayotgan yoki she’r o‘qiyotgan ajib, nafis va
jozibador shoirning qiyofasi turadi”, — deb xotirlaydi M.Shayxzoda.

Darhagiqat, Hamid Olimjon, eng avvalo, ana shunday yorqin talanti bilan
xalqimiz mehrini qozondi va o‘zining ko‘plab yetuk asarlari bilan
adabiyotimizning oltin xazinasini boyitishga munosib hissa qo‘shdi. Shoir ijodi,
xususan, she’riyati mavzu yo‘nalishi va g‘oyaviy—badily mazmuni bilan boshqa
ko‘plab adiblarimizning asarlari bilan hamohanglik kasb etsa—da, uning she’rlari
o‘zining tabiiy soddaligi, ravonligi va chuqur xalqona ruhi bilan ajralib turadi.
Boshqacha aytganda, Hamid Olimjon she’rlari xalq dostonlari, qo‘shiq va
termalari singari g‘oyat sodda, ravon unlarda o‘quvchining nafasini qaytaradigan,
tushunishi og‘ir bo‘lgan biror jumla yo noo‘rin qo‘llangan so‘z—ibora
uchramaydi. Shundan bo‘lsa kerak, uning she’rlari bir o‘qishdayoq kitobxon ong
va qalbiga ko‘chadi, xotirasida bir umr nagshlanib qoladi. Fikrimizning dalili
sifatida bir-ikki misol keltiraylik:

Derazamning oldida bir tup

O‘rik oppoq bo‘lib gulladi.

Novdalarni bezab g‘unchalar

Tongda aytdi hayot otini.

Va shabboda qurg‘ur ilk sahar

Olib ketdi gulning totini...

Yoki:

Tog‘lardagi qip—qizil lola,

Bo‘lib go‘yo yoqut piyola.

Buloglardan uzatadi suv,

El ko‘zidan qochadi uyqu...

Bular badiiy ijodning eng yuksak mezoni bo‘lgan go‘zal soddalikning
yorqin namunalari bo‘la oladiki, bunday misollarni shoirning deyarli barcha
she’rlaridan, doston va balladalaridan hech qgiynalmay keltirish mumkin. Albatta,
bunday badiiy mukammallika erishish o‘z—o‘zidan yuzaga kelmaydi. Yosh
shoirning tabiat in'om etgan yorqin iste’dodiga go‘yo bir qanot bag‘ishlab,
bamisoli “yer bag‘ridagi kuch va haroratni uyg‘otgan saxiy quyosh nurlari”’dek
(Belinskiy) uning butun salohiyati bilan barvaqt namoyon bo‘lishiga imkon
bergan qator ma’naviy omillarni unutmaslik lozim. Hamid Olimjon
adabiyot olamiga kirib kelgan 1ilk qgadamlaridanoq o‘zbek mumtoz
adabiyotidan hamda jahon adabiyotining buyuk namoyandalari ijodidan ibratli
saboq oldi. Yosh shoirning o°‘zi samimiy e’tirof etganidek, “o‘gqimagani,
bilmagani kam qoldi”. Hamid Olimjon iste’dodiga ruhiy madad va tuganmas
ilhom bag‘ishlagan yana bir qudratli manba — bu xalq og‘zaki badiiy ijodi bo‘ldi.
Yoshligidanoq jahon adabiyoti va mumtoz she’riyatning betakror go‘zalliklarini
chuqur his eta olgan Hamid Olimjon bu adabiyotdagi falsafiy teranlik,
umuminsoniy g‘oya va mazmun kabi o‘lmas an’analarni ijodiy davom ettirdi.
Ta’kidlash kerakki, = Hamid Olimjon chinakam novator san’atkor va mutafakkir
sifatida ulug‘ ustozlarning boy adabiy merosi hamda xalq dostonlari va ertaklarini
chuqur mehr bilan o‘rganib, ularning badiiy mahorat sirlarini ijodiy
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o‘zlashtiribgina qolmasdan, balki bu bebaho merosni ko‘z qorachig‘idek
asrash va uni to‘plab, nashr ettirish borasida ham beqiyos fidoiylik, jonbozlik
ko‘rsatdi. Bu jihatdan ayniqsa, Hamid Olimjonning buyuk Alisher Navoiy
adabiy merosini targ‘ib etish borasidagi faoliyati tahsinga loyiqdir.

O‘zbek adabiyotshunoslik sohasida navoiyshunoslik va
folklorshunosligimiz endilikda, xususan, Istiqlol sharofati bilan yuksak bir
bosqichga ko‘tarildi. Lekin navoiyshunosligimizning tamal toshlarini qo‘yib, uning
istigbolli tamoyillarini ko‘rsatib berganlardan ham Hamid Olimjon ekanligini
unutmaslik lozim. 30—yillarda sho‘ro mafkurasi hukmron bo‘lib,
tariximizdan va milliy qadriyatlarimizdan g‘ururlanish u yoqda tursin, ular
haqida jindek iliq so‘z aytish xatarli bo‘lgan qatag‘on yillarida Alisher
Navoiyning tengsiz san’atkor ekanligi, uning ijodi jahon adabiyoti va
madaniyati taraqqiyotida yuksak bir cho‘qqi ekanligini asoslab berish uchun
nechog‘lik zakovat va tafakkur zarur bo‘lishi o‘z—o‘zidan ayon. Yoxud
“Alpomish”ning buyuk xalq dostoni ekanligini va uning g‘oyaviy—badiiy
fazilatlarini baralla ulug‘lash uchun ganchalik chuqur tarixiy, mantiqiy dalil va
jjodiy jasorat talab qilinar edi! Hamid Olimjon ana shunday yetuk, zukko
donishmand va ijodiy shijoat sohibi ekanligini ko‘rsatdi.

Hamid Olimjonning ikkinchi jahon urushi yillaridagi faoliyati ham g‘oyat
jo‘shqinligi va ko‘lamining kengligi bilan kishini hayratga soladi. Bu davrda
Hamid Olimjon ijodi yanada chuqurroq xalqchillik va otashin jangovarlik kasb
etadi. Chinakam vatanparvar va xalqlar do‘stligining otashin kuychisi bo‘lgan
shoir urushning dastlabki kunlaridanoq xalqni fashizmga qarshi oyoqqa
turg‘azuvchi va uning qalbida yovuz dushmanga nisbatan nafrat olovini
alangalatuvchi o‘lmas asarlarini yaratdi. Urushning ikkinchi kuni e'lon qilingan va
adabiyotimizda harbiy—vatanparvarlik lirikasini boshlab bergan “G‘alaba
qo‘shig‘i” she’ri qanchalik g‘alabaga ishonch ruhi bilan sug‘orilgan bo‘lsa,
“Qo‘lingga qurol ol”, “Yigitlarni frontga jo‘natish” kabi she’rlarida va “Jangchi
Tursun”, “Roksananing ko‘z yoshlari” balladalarida ham tinchliksevar xalq xohish—
irodasi va ruhiyati shu qadar teran ifodalangan.

VATAN BAHORINI KUYLAGAN SHOIR

Shohsanam Botirova, JDPI talabasi
Ilmiy rahbar: f.f.n.dotsent N.Soatova
Vodiylarni yayov kezganda,
Bir ajib his bor edi manda.
Chappar urib gullagan bog‘in,
O‘par edim Vatan tuprog‘in.

Baxt va shodlik kuychisi Hamid Olimjon g‘oyat qisqa umr ko‘rgan bo‘lsada,
atigi 35 yillik hayoti davomida o‘z nomini o‘zbek adabiyotida abadiyatga
muhrlovchi asarlar yarata olgan ijodkordir. Hamid Olimjon qgalamiga mansub
asarlar ichida barkamol she'rlar va xalq og‘zaki ijodi sarchashmalari ham bir talay.

Bunga misol qilib birgina "Oygul bilan Baxtiyor" ertak—dostonini keltirishimiz
mumkin. Asarda ijodkor bolaligini quyidagicha eslaydi:
Bolalik kunlarimda,
Uyqusiz tunlarimda.
Ko‘p ertak eshitardim,
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So‘ylab berardi buvim.
Esimda o‘sha damlar,
O‘zi uchar gilamlar.
Tohir,Zuhra,Y oriltosh,
Oyni uyaltirgan qosh.

Hech kimga sir emaski, Hamid Olimjon otadan erta yetib qolib, bobosi
Azimbobo qo‘lida tarbiyalandi. Azimbobo davrining savodli kishilaridan bo‘lib,
zamonasining mashxur xalq shoiri Fozil Yo‘ldosh o‘g‘li bilan do‘st edi. Fozil
shoirning Azimbobo xonadoniga kelib turishi ham yoshgina go‘dak qalbini xalq
jjodiyotining jozibasi, badiiy adabiyotning sehrli ummonidan sug‘ora boshlagan.
Bo‘lajak shoirning ayasi Komila aya ham xalq ijodiyotiga chechan bo‘lib, Hamid
Olimjon uzun qish kechalarida "Oygul bilan Baxtiyor", "Tohir va Zuhra"
va"Yoriltosh" haqida ertaklarni tinglab, bolalik kezlaridanoq xalq og‘zaki
jjodiyotidan bahramand bo‘lib o‘sgan.

Badiiy adabiyot inson komolotida ulkan ahamiyat kasb etgani singari, har bir
inson qalbida ona Vatanga muhabbat, sadoqat tuyg‘ularining jo‘sh urishida ham
tutgan o‘rni beqiyosdir. Vatan obrazi Hamid Olimjonning ko‘pgina she'riy asarlari
markazida turadi. U har safar ushbu obrazning yangi qirralarini kashf etish
ishtiyoqida unga turli poetik "nigoh"lar osha yondashadi.

Daryolardan kuylab o‘tardim,
Ertaklarga quloq tutardim.
Hammsini tinglardim,ammo,
O‘xshashini topmadim asli.
O*“xshashi yo‘q bu go‘zal bo‘ston,
Dostonlarda bitgan guliston,—
O‘zbekiston deya atalur,

Uni sevib el tilga olur.

Dunyoda 200 dan ortiq davlatlar bor. [jodkor o‘zi tug‘ilib o‘sgan vatanini,
O‘zbekistonni, "O‘xshashi yo‘q bu go‘zal bo‘ston" deya tariflab, yer yuzida unga
tenglasha oladigan davlat yo‘qligini ta’kidlamoqda. Bundan tashqari shoir vatan
tarifini betakror tashbehlar bilan yanada sayqallaydi:

Chiroylidir go‘yo yosh kelin,
Ikki daryo yuvar kokilin.
Qorli tog‘lar turar boshida,
Gul vodiylar yashnar qoshida.
Chor atrofga yoyganda gilam,
Aslo yo‘qdir bundayin ko‘klam.

Bahor...Kunlar ilib,butun tabiat qish uyqusidan uyg‘onadi. Daraxtlar kurtak
yozib, qalin qor ostidan maysalar bo‘y cho‘za boshlaydi. Bir qarashda bu hodisalar
barcha davlatlarda bo‘ladigan hayotiy vogealik bo‘lib ko‘rinsa—da, ijodkorning
qalb ko‘zi bilan garaganda esa barchasidan ham o‘z ona Vatanining ko‘klami,
benihoya tengi yo‘q ko‘klam edi. Shu sababli ham shoir uni: "Aslo yo‘qdir
bundayin ko‘klam",—deya kuylamoqda. Hamid Olimjonni yodga olishimiz bilan
beihtiyor xayolimizda ijodkorning "O‘rik gullaganda" she'ri yarq etib namoyon
bo‘ladi.

"Derazamning oldida bir tup o‘rik
Oppoq bo‘lib gulladi"...—
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misralari bilan boshlanuvchi she'r uzoq yillardan beri o‘zbek diyoriga keluvchi
bahor nashidasi sifatida yangrab kelmoqda. "O‘rik gullaganda" she'rida faqat tabiat
tasviri, bahor tasvirigina chizilgan emas. Hamid Olimjon bu she'rida qiyosiy tasvir
san'atidan foydalanib, o‘rik gullari bilan lirik gahramonning baxti o‘rtasida
uyg‘unlik ko‘radi:
"Mayli deyman va qilmayman g‘ash,
Xayolimni gulga o‘rayman.
Har bahorda chiqqanda yakkash,
Baxtim bormi deya so‘rayman."
Chaman bo‘lib ochilgan o‘rik gullari baxt mavzusi bilan tutashib, katta falsafiy bir
ma'no kashf etadi. Shoir sevgi mavzusiga murojaat qilganda ham, tabiat lavhalarini
chizganda ham, lirik qahramonning vatanga sadoqat tuyg‘ulari baxt yog‘dulari
bilan nurafshon bo‘ladi. U go‘zallik bilan uchrashar ekan, baxt bilan yuzma—yuz
kelgandek bo‘ladi. Shuning uchun ham shoirning sevgi va tabiat tasviriga
bag‘ishlangan she'rlarida nekbin ruh, go‘zal vatan tuyg‘ulari mavjlanib turadi.
Hamid Olimjon ijodidan bahramand bo‘lish chog‘imda xayolimga quyidagi
misralar quyilib kela boshladi va men ularni qog‘ozga tushirdim:
Kurtakla uyg‘onib, o‘rik gulladi,
Oppoq libosiga burkandi daraxt.
Bunday mo‘jizani ko‘rganda ko‘zlar,
Ko‘ngillar shodlanib yasharar har vaqt.
Bahorda ochilar turfa xil gullar,
Chamanzorda sayrar shodon bulbullar.
Navro‘zi olam ham shunda mujassam,
O‘ynang sho‘x yigitlar, o‘ynang sunbullar.
Osmoni tinch va musaffo Vatan bahorini ko‘rishni orzu qilib, kuylagan shoir
Hamid Olimjon qalbimizda doim barhayotdir.

“OYGUL BILAN BAXTIYOR”DOSTONIDA BADIIY G‘OYA

Ro‘ziboyeva Lobar,
Toshkent viloyati Angren shahar
S5-maktab o‘qituvchisi

Iste’dodli va sevimli shoirimiz Hamid Olimjonning «Oygul bilan
Baxtiyor» ertagida ezgilik va jaholatning o‘zaro to‘qnash kelganligini ko‘rish
mumkin. Asarda gahramonning ichki kechinmalari, ruhiy olamidagi o‘zgarishlar
nihoyatda jonli ifodasini topgan.

Hamid Olimjon ulkan iste'dod egasi, uning adabiy merosida katta badiy
gimmatga ega asarlar oz emas. “Oygul bilan Baxtiyor” dostoni esa shu siradagi
asarlardan biridir.

Hamid Olimjonning ushbu dostonni yaratishi tasodifiy emas. Bir tomoni,
shoirming onasi Komila aya xalq ertaklari, maqol va hikmatli so‘zlarining jonli
xazinalaridan biri bo‘lib, farzandining bolalik paytlarida maqol, topishmoq, cho‘pchak,
ertak singari xalq og‘zaki asarlarini ko‘plab aytib bergan. Hamid Ohmjonning
adabiyotga, xalq ijodiga qiziqishi ana shu tarzda boshlangan. Ikkinchi tomoni, atoqli
baxshi Fozil Yo‘ldosh o‘gli turli to‘y—hashamlar munosabati bilan Jizzaxga tez—tez
kelib turganida ular xonadoniga ham tushib, do‘mbira jo‘rligida xalq dostonlarini ijro
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etgan. Shunday paytlarda yosh Hamid bobosi mulla Azimning pinjida o‘tirib, bu
dostonlarni sevib tinglagan.

Umuman, o‘tgan asrning 30—yillarida xalq og‘zaki ijodiga qiziqish kuchaygan va
shoirlar xalq ertaklari ta'sirida ko‘plab dostonlarni yoza boshlashgan. Hamid Olimjon ham
davrning, adabiy taraqqiyotning talabi bilan “Oygul bilan Baxtiyor”, “Semurg‘ yoki
Parizod va Bunyod” dostonlarini yaratgan. Bu asarlar tabiyat bilan xalq o‘rtasidagi
aloganing yanada yaqinlashishiga yordam bergan.

Odatda ertak—dostonlar biror xalq ertagi asosida yaratiladi. “Oygul bilan
Baxtiyor” bu turdagi dostonlardan shu narsa bilan farqlanadiki, shoir unda xalq
og‘zaki ijodidagi biror ertakka asoslanmagan, balki o‘zi ertakka xos sujet va
gahramonlar obrazini yaratgan. Asarda tasvirlangan nafagat Oygul bilan Baxtiyor
obrazlari, ular yashagan joy ham — shoir ijodiy fantaziyasining mevalaridir.

“Bolalik kunlarimda Uyqusiz tunlarimda...” deb boshlanuvchi 1-fasl
dostonning muqgaddimasi bo‘lib, shoir unda kitobxonni dostonning yaratilish tarixi
bilan oshno etadi. Go‘yo bu ertakni onasidan eshitganiga ishontirmoqchi bo‘ladi.
Ishontirish esa adabiy usullardan biri. Bundan magsad kitobxonda Oygul bilan
Baxtiyorning, asarda tasvirlangan voqeaning go‘yo hayotda sodir bo‘lganiga va
hayotdan ertakka ko‘chganiga nisbatan ishonch tuyg‘usini uyg‘otish. Dostonning
1—faslida Tohir va Zuhra, Yoriltosh haqidagi xalq ertaklarlar keltirilishi ham katta
ahamiyatga ega.

Dostonning 2—qismida Oygulning navbatdagi, ikkinchi sarguzashti
boshlanadi. Ertak «gonunylari asosda tuzilgan bu sarguzashtlarda Oygulning
ganchalik omadli qiz ekani sinovdan o‘tadi. Oygulning saroyda paydo bo‘lib
golishi va podsho «muhabbat»ini qozonishi voqgeasiga to‘xtalar ekan, uning — oddiy
kambag‘al qizning baland insoniy g‘ururga ega ekanligiga alohida e'tibor berish
lozim. Zero, 0‘z qadr—qimmatini bilgan, zeb—ziynatga uchmagan kishilardagina katta
ideal — yuksak magsad bo‘ladi.

Oygul baliq ichida yashaganida tasodifan ikkita qgimmatbaho halqali gavharni
topgan edi. U ana shu gavharlarning birini xaloskori — Baxtiyorning otasiga bergan
bo‘lsa, ikkinchisi evaziga kelgan ikki sandiq oltinni xalgning rizq—ro‘zining but bo‘lishi
va erkinlikka erishishi yo‘lida sarflaydi. Oygul obrazining ana shu muhim qirrasiga
to‘xtalib, uning o‘z oldiga katta maqsadni qo‘yganligini aytadi. Uning podsholar
zulmi to‘g‘risida so‘zlab “Bu hol uzoqqa ketmas, Orzular beiz bitmas, Susambilda
biz yangi Bir dunyo qurmoqchimiz. Har kambag‘al ko‘makchi Bo‘lsin sodiq
soqchimiz. Bunday bir yurtni faqat Ezilganlar qururlar. So‘ng ular qavat—qavat Soz
uylarda turarlar”, degan so‘zlarini keltiradi. Shu so‘zlar yordamida Oygulning maqsad—
idealini ochib tashlaydi.

Oygulning bu orzu—niyati bizning bugungi kunimiz bilan ham hamohang.
Binobarin, Oygulning shu so‘zlarida ifodalangan orzu—maqgsadni yanada
konkretlashtirish, uning tasavvuridagi o‘lkaning shakl-shamoyilini ko‘rsatishga harakat
qiladi. Oygulning jabr—zulm ostida yashayotgan vatandoshlariga najot berish magsadida
Jambilga qo‘shin tortib borishida vatanparvarlik va xalgparvarlik an'analarining
go‘zal bir shaklda ifodalanganiga e'tiborni qaratish lozim.

Dostondagi zulmga garshi erk uchun kurash g‘oyalarining istiglol davri bilan
hamohangligiga urg‘u berilib, shoirning ertak—doston yaratishdagi mahorati ochib
berilgan.

Hamid Olimjon asar gahramoni Oygulning turmushdagi turli girdoblardan
omon chiqib, 0°z qadriga yeta biladigan kishilarni topibgina qolmay, uni o‘limdan saqlab
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qolgan Tarlonni ham, ona—Vatani Jambilni ham o‘ylashini, ular haqida gayg‘urishini
tasvirlashga alohida e'tibor beradi. Ona—Vatan va aziz kishilar oldidagi qarzdorlik hissi
Oygulni ulug‘vor magsad sari yo‘naltiradi. U vatandoshlarini zolim podshodan xalos
etishga ahd qilib, sevgilisi Baxtiyor bilan birga Jambilga qo‘shin tortib keladi.

Shu o‘rinda yana Mirkarim Osimning "Shiroq" va "To‘maris" hikoyalarini
eslash, bu hikoyalarda tasvirlangan Shiroq va To‘maris o‘z vatanini bosqinchilardan
himoya qilgan tarixiy shaxslar bo‘lganini aytishi magsadga muvofiq. To‘maris ham
Oygul singari mard ayollardan biri. Ammo Oygul To‘marisdan farqli o‘laroq Jambil
xalqini zolim podshodan ozod qilib, uning o‘rniga kambag‘al xalq vakili, aqlli
tadbirkor, mard Tarlonni poshsho qilib ko‘taradi va sevgilisi Baxtiyor bilan birga
uning vatani — Susambilga ketadi. Bunday fargning borligiga qaramay, u To‘maris
singari qo‘rqmas, vatan va xalq manfaatini hamma narsadan yuqori qo‘yuvchi,
mardlik va jasurlikda hatto erkaklarga ham o‘rnak bo‘la oladigan ayol obrazidir.

Odatda bunday qahramonlar xalq ertaklari yoki tarixiy o‘tmish mavzuida
yozilgari hikoya va qissalarda uchraydi. Shuning uchun ham ular tasvirida xalq
ertaklariga xos badiiy usul va vositalar yetakchilik qiladi.

Biz Hamid Olimjonning bolalik va yoshlik yillari bilan tanishganimizda
uning onasi Komila aya va mashhur baxshi Fozil Fo‘ldosh o‘g‘li tufayli xalq
og‘zaki ijodidan bahramand bo‘lganini aytib o‘tgan edik. O‘zbek xalq og‘zaki
jjodining Hamid Olimjonga ko‘rsatgan ta'siri, aynigsa, "Oygul bilan Baxtiyor"
dostonida "mana men" deb turadi. Ana shu ta'sirning quyidagi ayrim belgilariga
o‘quvchilar e'tiborini qaratishi lozim. Birinchidan, doston gqahramonlari — Oygul
ham, Baxtiyor ham xalq ertaklariga xos qahramonlardir. Ayniqsa, Oygulning
Tarlon tomonidan sandiqqa solinib, daryoga tashlanishi faqat xalq ertaklariga xos
xususiyatdir. Sandiqqa solinib, daryoga oqizilgan qizning omon—eson suvdan
chiqishi, hatto uning podsho haramiga navbatdagi xotin bo‘lib tushishdan ko‘ra
o‘zini daryoga tashlab, baliqlarga yem bo‘lmoqni afzal bilishi va yana daryodan,
hatto Jayhun baliq ichidan tirik chiqishi — bularning barchasi ertak poetikasiga xos
sujet chiziqlaridir— Binobarin, xalq ertaklariga xos sujet unsurlaridan foydalanish
o‘zbek fol’klorining ushbu dostonda zuhur bo‘lgan ikkinchi ko‘rinishidir. Nihoyat,
uchinchi xususiyat dostonning til va uslub nuqtai nazaridan xalqona tasvir
bo‘yoqlariga boyligidir. Masalan, shoir Oygulning qo‘shin tortib borishini bunday
tasvirlaydi:

Go ‘zal, chaman bog ‘lardan
Qush bo 'lib uchib o 'tdi,
Osmon boyi tog ‘lardan
Burgutday ko ‘chib o ‘di...

Ushbu satrlardagi ohang, fe'ldan yasalgan qofiyalarning ustuvorligi
mubolag‘aviy tasvir izchilligi — bular hammasi xalq ijodi ta'sirining go‘zal
mevalaridir.

Dostonning g‘oyaviy yo‘nalishiga xos muhim masalalardan biri shundaki,
Oygul zolim podshoni taxtdan ag‘dargach, Jambilni o‘zi idora etmaydi, uni
Susambilga ham qo‘shib olmaydi, balki Tarlonni Jambilga podsho etib ko‘taradi.
Ya'ni mamlakat xalq wvakilining, binobarin, xalgning dardini tushunadigan
kishining qoliga o‘tadi.

Xulosa qilib aytganda, ertak voqealarini tahlil qilish jarayonida insoniy
fazilatlardan: halollik, jasurlik, xalgparvarlik, vijdonlilik, burchni his qilish singari
chin insoniy fazilatlarni ko‘rsatish mumkin. Chunki, shoirning ushbu asari orqali
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ma’lum darajada insoniy fazilatlarni kamol toptirish, ertak matni ustida ishlash
natijasida jjodkor mahoratini oydinlashtirishga harakat qildik.

“OYGUL BILAN BAXTIYOR” DOSTONI TAHLILI

Mashxura Do‘stova,
Samarqand viloyati Urgut tumani
38—maktab o‘qituvchisi

Hamid Olimjon qisqa umr ko‘rgan bo‘lsa—da, sermazmun asarlari bilan
0°ziga abadiy haykal yaratib qoldirgan.

Hamid Olimjonning onasi Komila aya juda ko‘p doston va ertaklarni
yod bilardi, ularni eshitgan yosh Hamid Olimjon tasavvurida qadimgi
asarlar gahramonlari qayta jonlanardi. Dostonlarning shirali tili, bir—biridan
qiziq voqealari uning butun xayolini egallab olardi. Hamid Olimjon bu
zavqli tunlarni bir umr yodda saqlab qoldi va o‘zi yozgan dostonlardan biri
«Oygul bilan Baxtiyor»da bu sehrli tunlarni shunday esga oldi:

Bolalik kunlarimda,

Uyqusiz tunlarimda

So‘zlab berardi buvim.

Tohir—Zuhra, Yoriltosh,

Oyni uyaltirgan qosh...

Buvimning har qissasi,

Har bir qilgan hissasi

Fikrimni tortar edi,

Havasim ortar edi.

Hamid Olimjondagi tug‘ma iste'dodning ko‘z ochishida, uning
keyinchalik mashhur shoir bo‘lib yetishuvida mana shu ezgu havas, albatta,
katta ro‘l o‘ynagan.

Hamid Olimjon onasidan eshitgan dostonlari hamda xalq tarixini
o‘rganish jarayonida orttirgan hayotiy tajribalarini umumlashtirib,1937-
yilda «Oygul bilan Baxtiyor» nomli mashhur dostonini yaratadi.

Eramizdan avvalgi 329-328-yillarda qadimgi So‘g‘diyonada makedon
bosqinchilariga qarshi ko‘tarilgan xalq qo‘zg‘alonining rahbari jasur
bobomiz Spitamen to‘g‘risidagi ma'lumotga duch kelasiz. Demak,
ozodlikka, hur va erkin yashashga bo‘lgan intilish bizning xalqimiz ruhini
hech gachon tark etgan emas.

Jambildagi qo‘zg‘alonga esa keksa qul Darxon va uning mardona qizi
Oygul boshchilik qilardi. Kuchlar teng bo‘lmagani tufayli qo‘zg‘alonchilar
mag‘lubiyatga uchrab, Darxon, qizining ko‘z o‘ngida, zolim xon tomonidan
qatl etiladi.

Saroyda xizmat qiladigan, xondan juda ko‘p jabr—u jafo ko‘rgan
Tarlon ismli keksa qul zindonda yotgan Oygulni qutgarishga jazm etadi.
Qizni sandiqqga solib daryoga oqizib yuboradi. Sandigqga Oygul uchun
yetadigan non ham solib qo‘ygan edi.

Ko‘rinib turibdiki, bu doston orqali bolalar turli ertaklarning sehrli
olamiga sayohat uyushtirgandek bo‘ladi. Hamid Olimjon ham onasi aytib
bergan ertaklar ichida «Tohir va Zuhro»ni eslaydi. Yodingizda bo‘lsa,
o‘sha ertakda ham bosh gahramonlardan biri Tohir Amudaryoda sandiqda
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oqib ketadi. Bundan ko‘rinadiki, ertaklar orasida o‘xshash manzaralar tez—
tez uchrab turar ekan.

Daryoda uzoq oqqgan sandiq nihoyat Jurjon degan yurt qirg‘oqlariga
kelib qoladi. Daryo qirg‘og‘iga o‘tin tergani kelgan bir kambag‘al chol
sandigni tutib, suvdan olib chiqadi. O‘rog‘i yordamida sandigning bir
chetini zo‘rg‘a ochgach, uning ichidan odam tovushi kelayotganidan
cho‘chib ketgan sodda chol, odamlar orasida ochay deb, sandiqni bozorga
olib boradi va boshi baloga qoladi. Odamlar uni o‘g‘ri gumon qilib
ushlashadi va podsho saroyiga olib kelishadi. Oddiy odamlar taqdiriga
befarq, bag‘ritosh podsho esa sandiq ichidagi narsa nima ekanini oxirigacha
surishtirmay, sho‘rlik cholning tanini boshidan judo qiladi. Oygul endi bir
zolimdan qutulib, ikkinchisining qo‘liga tushadi...

Shu o‘rinda, bolalar, biz xuddi o‘tinchi cholga nisbatan ishlatga—
nimizdek, Oygulga nisbatan ham “sho‘rlik”, “bechora” degan so‘zlarni
ishlatsak bo‘lar edimi?

Bizningcha, bo‘lmas edi.

Gap shundaki, agar Oygul o‘z hurligi yo‘lida eng qaltis choralardan
ham cho‘chimay, qiz bola boshi bilan maqsad sari dadil va ongli intilsa,
o‘tinchi chol xarakterida boshqalarga mutelik, 0‘z hag—huquqini himoya
gila olmaslik qusurlari uchraydi. U o‘zining “peshonasi sho‘r’ligiga
ko‘ngan, o‘z hayotini yaxshi tomonga o‘zgartirish imkoniyati tug‘ilgan
paytda ham undan foydalana olmaydigan kishilar sirasidandir.

Qari podshohning xotini bo‘lib, ko‘ngli yo‘q odam bilan bir umr zarga
ko‘milib yashashdan o‘z ozodligini afzal bilgan bizning Oygul saroyning
qirq kanizagi bilan cho‘milish bahona daryoga boradi va ko‘zini chirt
yumib o‘zini suvga otadi. Daryodagi bahaybat Jayhun baliq esa Oygulni bir
hamla bilan yutib yuboradi...Qiz oqa—oqa Susambil degan yurtga borib
goladi.U yerda bir podachi yigit qizni kattakon baliq qornidan yorib
oladi.Bu voqealarni Hamid Olimjon shunday yozadi:

Go‘zal yurt Susambilda

Bir podachi bor edi.

U mashhur edi elda,

Nomi Baxtiyor edi.

Hamid Olimjon yigitni kitobxonga tanishtirgach, qanday qilib Oygulni
baliq qornidan olganini ishonarli tarzda ifoda etadi.

Otasi pichoq soldi,

O‘g‘li oybolta soldi.

Baliq qornin yorganda,

Pichoq belga borganda,

Chol birdan cho‘chib qochdi,

Baxtiyor g‘azab sochdi.

Baliq qornida shu on

Tebranib u yon—bu yon,

Oygul ko‘zini ochdi

Ma’lum bo‘ladiki, yolg‘iz otasi bilan kamtarona yashayotgan
kambag‘al yigit Baxtiyor,mag‘rur, kelishgan, kuchli yigit sifatida ijodkor
tomonidan ta’riflanadi. Nafaqat Oygul zolim xonning zulmidan qutuladi
yoki o‘zini bir hamlada yutgan baliq qornidan ozod bo‘ladi. Balki u o‘z
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ozodligi bilan birga baxtini ham, muhabbatini ham topadi. Bir ko‘rishda bu
o‘ktam va oqgko‘ngil yigitni sevib qoladi. U o‘z sevgisini yashirmaydi.
Aksincha, yigitning otasiga minnatdorchilik bildirish bilan birga sof
muhabbatini izhor ham etadi. Baxtiyorning otasidan rozilik ham so‘raydi.

“Ota, qabul qilsangiz,

O‘g‘lingizga tegayin,

Siz har narsa desangiz,

Men bo‘ynimni egayin”.

Jasur va jur’atli qiz Oygul aqlli va tadbirli ham edi. Shu sabab u
nafaqat o‘z sevgisini himoya qildi balki, Baxtiyor hamda otasini ham tang
ahvoldan chiqarishga harakat qildi. Bundan tashqari Oygul yolg‘iz o‘zi
yoki oilasi bilan baxtli va to‘kin yashashni xohlamaydi. Uning o‘z oldiga
go‘ygan maqsadlari, intilishlari bor.U shu maqsad yo‘lida har narsaga
qodir.

... Oygul daryoda baliq

Qornida yotganida,

Ikki katta halqalik

Gavhar topuvdi unda.

Qadrini bilgan edi,

Ehtiyot qilgan edi.

Yori Baxtiyor bilan Susambilni jannatmisol yurtga aylantirgan
Oygulning yodidan o‘z eli Jambil, uning ezilib yotgan xalqi, nohaq
o‘ldirilgan otasining xotirasi ketmas edi. Xalqini xon zulmidan xalos qilish
niyatida u katta qo‘shin bilan Jambilga hujum qiladi va g‘alabaga erishadi.
Qonxo‘r xondan qutulgan elga Tarlon otani rahbar etib tayinlaydi, o‘zi esa
kelin bo‘lib borgani Susambilga — suygan yori Baxtiyor yurtiga qaytadi:

Shundan so‘ng bizning Oygul,

Yashnab misoli bir gul,

O‘z Baxtiyori sari,

O°z sevgan yori sari

Susambilga yo‘l oldi.

El karnay—surnay chalib,

Zambaraklar bo‘shatib,

Uni uzatib qoldi.

Ko‘ryapsizki, aksariyat ertaklarda bo‘lgani singari bu asarda ham
razolat ustidan ezgulik, zulm va nohaqlik ustidan esa adolat g‘alaba qildi.
Biroq bu g‘alaba boshqa ertak—afsonalardagi singari osonlikcha, afsonaviy
sehrgarning sirli tayoqchasi yordamida qo‘lga kiritilgani yo‘q. Balki
tinimsiz qilingan harakat, qullik va xo‘rlikka bo‘y bermaslik kabi xalqimiz
ruhiyatiga xos bo‘lgan mardona kurash oxir—oqibat Oygul va uning
yurtdoshlarini ozodlikka olib chiqdi. E'tibor bersangiz, garchi asarning
bosh gahramonlari Oygul bilan Baxtiyor hisoblansa—da, tadbirkor, erksevar
Oygulning oqilona harakatlarigina voqealarning aynan shu tarzda
xotimalanishiga zamin yaratadi. Biz manashunday ozodlik intiluvchisi
bo‘lgan xotin—qizlarni bilamiz. Jumladan, jasur momomiz To‘maris
haqidagi tarixiy afsonani o‘rgangan edik. Ko‘ryapsizki, To‘maris bilan
Oygul tabiatida o‘zbek qiz—juvonlariga xos mardonalik, tantilik,
tadbirkorlik fazilatlari bo‘rtib ko‘rinadi. Ularning har ikkisidagi bu sifatlar
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ba'zi erkaklarga ham ibrat bo‘lishi mumkin. Shu ma'noda bu gahramonlar
ruhiyati, yurt ozodligi yo‘lida olib borgan kurashi ayollar jasoratidan
hikoya qilishi bilan ahamiyatlidir.

“OYGUL BILAN BAXTIYOR” ERTAGINI O‘RGATISH YO‘LLARI

Hulkar Boysinova,
Zafarobod tuman
17-maktab o‘qituvchisi

Umumta’lim maktablari beshinchi sinflarida Hamid Olimjonning “Oygul
bilan Baxtiyor” ertak—dostoni o‘rganish uchun tavsiya etilgan bo‘lib, buning uchun
dasturda uch soat ajratilgan.

Mazkur ertakning o‘z o°qilish ohangi bor. Asarning o‘qilish ohangi va
ifodaliligi darsning yarim muvaffaqiyati sanaladi. O‘qituvchi ifodali o‘qishining
o‘zi bilan o‘quvchilar ko‘nglini bezovta qilib, ularning e’tiborini o‘ziga qaratib
olishi mumkin. Butun diqqat—e’tibori matnga qaratilgan o‘quvchi boshga
narsalarga chalg‘imaydi. U bor vujudi bilan yoqimli ohangda o‘qilayotgan ertakni
tinglaydi. O‘quvchilar o‘qituvchi bilan birgalikda o‘z darsliklaridan ertak matnini
0°‘qib borsalar, yana ham yaxshi bo‘ladi. Bunda ular quloqlari ko‘magida asarning
o‘qilish ohangini, ko‘zlari orqali esa tez o‘qish mashqini oladilar.

Ayni zamonda, o‘qish davomida ertak qahramonlarining ruhiyati, fe’l-
atvori ifodalangan, ularning tabiati tasvirlangan lavhalarni, shoirning so‘zni
o‘ynatib yuborgan o‘rinlarini o‘quvchilarga belgilatib borish mumkin. Bu bilan
asar matni ustida ish boshlanganda, avvalo, e’tibor qaratilgan o‘rinlarni matndan
qidirishga sarflanadigan vaqtdan yutiladi, qolaversa, ajratib qo‘yilgan so‘z,
insonlarga xos bo‘lgan baland sifatlar, chinakam fazilatlar o‘quvchining digqat
markazida turadi, ruhan munosabat bildirishga tayyorlana boradi. O‘quvchilar
tomonidan e’tibor qilingan, munosabat bildirilgan sifatlar ularning shaxsiyatida,
albatta, iz qoldiradi.

Doston o°qib chigilganidan so‘ng matn ustidagi ish davom etadi: “Shoir
ertakning birinchi bo‘limini bolalik xotiralariga bag‘ishlagani sababi nimada
bo‘lishi mumkin? Asardagi: “Buvimning har qissasi, Har bir qilgan hissasi,
Fikrimni tortar edi, Havasim ortar edi”, misralarida ko‘zda tutilgan mazmun
haqida o‘ylab ko‘ring. Bo‘lajak shoirga buvisining qaysi ishlari bu qadar kuchli
ta’sir ko‘rsatganini ayting. Ertakdagi:

Tinglar edim betinim

Uzun tunlar yotib jim.

Seza olardim kuchin,

Ko ‘pi — yolg ‘on, ko ‘pi — chin

satrlariga e’tibor bering. Gap nima haqda ketayotganligini anglating va
shoirning shunday deyotganligi sababini tushuntiring” kabi savol-topshiriqlarni
o‘rtaga tashlashdan boshlanadi. Mazkur savol—topshiriglar ustida ishlanayotganda
asarning birinchi bandini qayta o°qib berish ham mumkin.

“Oygul bilan Baxtiyor” — adabiy ertak. Uning birinchi bandidagi tasvirlar
esa ertak haqidagi hikoya. Lekin ular, ayni vaqtda, asl haqiqat ifodalari ham. Unda
tirikk inson va uning bolalik tuyg‘ulari, hayotidagi eng go‘zal davr aks etgan.
Shoirning dostonda ifodalangan holati ertakni tinglayotgan bolaning hozirgi
kayfiyati bilan deyarli hamohang. Asarda aytilayotgan ertaklarning deyarli barchasi
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o‘quvchilarga ham tanish. Shuning uchun ertakning bu bandi ko‘p o‘qilmasdanoq,
o‘quvchilarning xotirasida mixlanib qolishi aniq.

Ba’zi savollar mazmunini o‘quvchi to‘la anglamay qolishi mumkin. Shunda
o‘qituvchi ularni soddalashtirgani ma’qul.

O‘qituvchi ertakdan “Bosh ko‘tardik, zulmdan Bo‘lmoqchi edik ozod.
Lekin bu gal bo‘lmadi, Ammo tilak o‘lmadi” misralarini o‘qib beradi va
“Darxonning iqrori zamirida qanday ma’noni angladingiz? Darxon o‘ldi—ku,
tilakning o‘lmagani nimani anglatadi?” savolini o‘rtaga tashlaydi. Qul Darxonning
xon bilan to‘gnashuvi sahnasi, uning xonga munosabati sabablarini o‘quvchilar
matnga tayangan holda of‘zlari tahlil qilganlari ma’qul. Shunda ular
go‘zg‘olonchilarning tilagi — zulmdan ozod bo‘lish ekanini, zulm, xorlik,
qashshoqlik bir kun shunday yakunlanishi aniqligini o°zlari anglab yetadilar.

“Xon qovog‘ini uydi, Bulutlar yomg‘ir quydi” tasviri zamiridagi badiiy
ma’noni topishga yo‘naltirilgan o‘quvchilar matnning shu o‘rniga murojaat
qiladilar. Xonning qovog‘ini uyishi bilan osmonning yomg‘irli holati o‘rtasidagi
o‘xshashlikni ularning biri bo‘lmasa biri topadi. O‘qgituvchi bu holat shoirning
mahorati ekanini bildirib qo‘ygani ma’qul.

Ozodlik sari Darxondek mard, dovyurak odamlar yo‘l boshlaydilar.
Shunday odamning farzandi bo‘lmish Oygulning taqdirga tan berib, xon saroyida
yashab qolishi mumkinmidi? Dovyurak kishilarning do‘stlari ham ko‘p bo‘ladi.
“Qora kun”da, g‘amda insonlar bir-birlariga juda tez yaqinlashadilar, g‘am
kishilarni birlashtiradi. O‘quvchilar ertakdagi:

Qaldirg ‘och qoshlaridan

To yib qarashlaridan

Hayot sochilar edi

Gullar ochilar edi.
tarzidagi misralarda kim tasvirlangani va nima uchun shunday ifodalanganligini
o‘ylab ko‘ring topshirig‘ini bajarish uchun matndan shu o‘rinni topgan o‘quvchilar
uning Oygul haqida ekanini darrov anglaydilar.

Susambilga ketmoqchi bo‘lgan jambilliklarga “Oygul nazar tashladi,
Shunday bir so‘z boshladi”:

Zolim xon quchdi o ‘lim, Xon bo ‘Imasa Jambilda,
Endi sizga yo ‘q zulm. QOayg ‘u ham bo ‘Imas dilda.

El osoyish yasharsiz Mana bu ota Tarlon

Va bekoyish yasharsiz Hammangizga bosh bo ‘lar,
Susambilni qo ‘yinglar Sizlar uchun berur jon,

Va Jambilni suyinglar. Har yerda yo ‘ldosh bo ‘lur,

Siznikidir tuprog i,
Siznikidir toshu tog ‘i.

Bu gaplari bilan Oygul vatandoshlariga yurt, uning tuprog‘i, toshigacha
azizligi, o‘zgalarning. Susambilidan o‘zlarining Jambili yuqori turishini
ta’kidlaydi. Bu hayotiy hagigatni o‘quvchilar ham anglashlari magsadga muvofiq.
Chunki asl farzand kambag‘al yurtni tashlab qochmaydi, balki qo‘lidan kelganicha
uni farovon qilishga intiladi.

O‘qituvchi tomonidan o‘rtaga tashlangan: “Siz o‘qigan “Susambil” ertagi
bilan “Oygul bilan Baxtiyor” doston—ertakdagi susambil yurti orasida yaqinlik
bormi?” savoli o‘quvchilarning o‘tgan darslarda olgan bilimlarini faollashtirishga
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xizmat giladi. Bu o‘z navbatida ularni ta’limning taqqoslash, qiyoslash metodlarida
ishlashga o‘rgatadi.

Asarlar matni, mazmuni yuzasidan tuzilgan savol-topshiriqlarning har
birida o‘quvchi diqqatini tortishi, uning ko‘ngliga o‘rnashib qolishi kerak bo‘lgan
lavhalar, fikrlar bo‘lishi zarur. Asarning badiiy jihatidan go‘zal chiqqan o‘rinlari
haqidagi savol-topshiriglarning har biri o‘quvchini asar matnini shunchaki
takrorlashga emas, balki u haqda o‘ylash, mulohaza yuritish va tasavvur qilishga
yo‘naltiradigan tarzda bo‘lishi zarur.

O‘qituvchi ertak matni ustida ishni davom ettirib o‘quvchilariga quyidagi
savol— topshiriglar bilan murojaat qilishi mumkin: “O‘ylab ko‘ringlarchi,
ertakdagi: “U yo‘q edi o‘zida, Bir sandiq suv yuzida Lopillab kelar edi, To‘lqinda
yelar edi. Olmayin ikki ko‘zin Yechina solib darhol, Sandiq ketidan o‘zin Daryoga
tashladi chol” tasviriga tayanib cholning qanday odam ekanligi haqida fikr ayting”;
“Oxirida qiz turib, Yerga qadar bukilib, Ularga ta’zim qildi, Cholga qarab egildi”
misralarida xonlarga bo‘yin egmagan qizning podachilarga ehtirom ko‘rsatishini
qanday tushundingiz?”’; “Oygulning tabiatini anglashga yordam beradigan quyidagi
satrlar: “Ikki katta xalqalik Gavhar topuvdi unda. Qadrini bilgan edi, Ehtiyot gilgan
edi” misralarida nima haqida gap ketayotir deb o‘ylaysiz? Oygul ulardan ganday
foydalanadi? Bu, sizningcha nimadan dalolat beradi?”’; “Eslashga urinib ko‘ringchi,
Susambil mamlakati, uning o‘ta obodligi hagida yana qaysi ertakda o‘qigansiz?
Susambil degan mamlakat borligiga ishonasizmi yoki har qanday ozod va obod
yurtni Susambil deb atasharmikin?”’; “Oygul bilan Baxtiyorning tabiatiga xos
xususiyatlarni sanang va o‘xshash tomonlarini ko‘rsating”. Bu kabi savollar
o‘quvchilarga ertak mazmunini chuqurroq anglash imkoniyatini yaratadi. Bundan
tashqari, badiiy asarlar mohiyatiga shu tariga kirib borgan o‘quvchilar keyinchalik
badiiy asarlarni shunchaki o‘qimaydigan, undan tagma’no izlaydigan bo‘lishadi.

Umuman olganda, darslarni zamonaviy usullarda tashkil eta bilish bugungi
kun o‘quvchisini mustaqil mushohadaga undash, o‘rganilgan asarga nisbatan
xolisona yondashuv va natijada o‘rganganlaridan oqilona xulosa chiqarishiga asos
bo‘la oladi.
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“OYGUL BILAN BAXTIYOR” ADABIY ERTAGI VA FOLKLOR

To‘laganova Laylo, JDPI talabasi

Ilmiy rahbar: f.f.n., dotsent Yulduz Karimova

Shoir Hamid Olimjon haqida so‘z ketganda ko‘z o‘ngimizda bahor fasli,

o‘rik gullari namoyon bo‘ladi. Shoirning abadiyatni da’vo qilib, qalamidan tomgan

olov satrlarini yodga olmasdan bahor faslini qarshilaydigan inson bo‘lmasa

kerak,oramizda.Uning vatanni, baxtni, hayotni madh etgan misralari bolalikdanoq
ongimizga, qalbimizga o‘rnashgan.
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Hamid Olimjon ijodiga mansub juda ko‘plab asarlar o‘quvchiga o‘zining
tushunarliligi, tilining soddaligi bilan galban yaqin. Shu boisdan ham suvdek tiniq
xayolida chizib, pokiza qog‘ozga bitgan o‘tli misralari shoir muxlislari tomonidan
sevib o°‘qiladi.Xuddi shunday ustozning sara asarlaridan biri “Oygul bilan
Baxtiyor” ertak—dostoni ham o‘zbek xalqining milliy ruhiyatini, milliy xarakterini
ko‘rsatib bergan yetuk asardir. Ushbu asarda Hamid Olimjonning o‘tmish
xotiralari, bilim—tafakkur qirralari, ijod mahorati hamda ajdodlarning ma’naviy
merosi uyg‘unlashgan. Ustozning bolaligida o‘zi guvoh bo‘lgan "Jizzax
go‘zg‘oloni" va uning oqibatida nochor xalqning boshiga tushgan azob—uqubatlar
— o‘tmish xotiralaridir. Bu haqda shoir tarjimayi holida shunday eslaydi:

“Men bir qaro kunda tug‘ildim,
Tug‘ildim—u shu on bo‘g‘ildim...”
Bilimli va oqila Komila ayaning bo‘lajak adibga so‘zlab bergan rang—barang
ertaklari esa uning badiiy tafakkurining sarchashmalaridir. [jodkor ijod jarayonida
ko‘z oldida yuz bergan voqea—hodisalarni beixtiyor ravishda xayolidan o‘tkazadi.
Bu asarda yaqqol aks etmasa—da, kundalik sahifalarining ta’siri sezilib turadi.
Dostonning boshlanish qismidayoq bunga guvoh bo‘lamiz:
Bolalik kunlarimda
Uyqusiz tunlarimda
Ko‘p ertak eshitgandim
So‘ylab berardi buvim...

Dostonning e’tiborli tomoni — bu xalq og‘zaki ijodiyoti, ya'ni ajdodlarning
ma’naviy merosidan to‘yinganligidir. ~ Ushbu sanalgan jihatlar asarning syujet
tizimini ta’minlagan bo‘lsa, uning badiiy ruhiyatini, mazmunan boyligini, musiqiy
ta’sirchanligini ifodalashda Hamid Olimjonning ijodiy mahorati yetakchilik gilgan.
"Oygul bilan Baxtiyor" ertagi folklor — xalq og‘zaki ijodi namunasi bo‘lgan
"Malikai Husnobod" ertagining syujeti va obrazlar tizimi bilan hamohang.

Qahramonlar xarakteri va harakati ikki asar tafovutlarini ochib bergan.
Bosh gahramon Oygul "Malikai Husnobod" ertagidagi malikadan butkul farq
giladi. Malika xonning qizi, Oygul esa xonning adolatsizligiga garshi bosh
ko‘targan xalgning qizidir. Malika Husnobodda Oyguldagi ozodlikka intilish,
isyonkorlik g‘oyalari ko‘rinmaydi. Dostonda Oygulning zolim xonga qaratilgan
so‘zlari fikrimizni tasdiglaydi:

"Sen otamdan ayirding,
Qanotimni qayirding
Qo‘zg‘olon qilib o‘lgan
Shuncha qullar nomidan
Nafratim bordir senga...."

Oygul — ozodlik, erk kurashchisi. Shu sababdan ham u dostonda qahramon
darajasiga ko‘tariladi, badiiy asar qiymatini oshiradi. Baxtiyor ham Oygulga mos
o‘ktam va botir xalq o‘g‘loni sifatida tasvirlangan. Undagi soddalik, halollik kabi
insoniy fazilatlar haqiqiy o‘zbek yigitining timsolini namoyon etgan. Dostonda
Baxtiyor Oygulni giynayotgan dardga befarq qaramaydi. Oygulning yuragida
yashayotgan isyon uchqunlarinining alanga olishiga qarshilik gilmaydi, aksincha,
ko‘mak beradi.

“.....0ygul, Baxtiyor,

Qildilar shunday qaror

Jambilga o‘t ochamiz
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Xonning qonin sochamiz”

Bu haqida adabiyotshunos Sarvar Azimov ham alohida to‘xtalib
o‘tgan:”........... o‘quvchi dostonning asosiy qahramoni Oygul bilan ana shunday
situatsiyada tanishadi. Zolim xon qarshisida yakka o‘zi.Lekin Oygul o‘zini
yo‘qotmaydi. Axir u xalgning irodasi va kuchini,xalgning nafrat va g‘azabini
o‘zida mujassamlashtirgan obraz.......

Hamid Olimjon, avvalo, tug‘ma iste’dod sohibi, tabiatan qalami o‘tkir
shoir bo‘lgan. Rus adabiy tanqidchisi Belinskiy shunday degan edi: “Tabiatan
shoir bo‘lmagan odamning fikri naqadar chuqur, haqqoniy, hattoki mugqaddas
bo‘lsa ham uning asari soxta, bachkana, xunik, o‘lik tug‘iladi”. Darhaqiqat, tug‘ma
shoir bo‘lgan ijodkorning har qanday,janrda yozilgan asari yurak tomirlariga qon
yugurgani kabi hayot bag‘ishlaydi. “Oygul bilan Baxtiyor” ertak—dostoni
qahramonlariga joylagan mazmun mohiyatda ustozning hech bir shoirda
takrorlanmaydigan o°ziga xos talant belgilarini payqash mumkin.

Hamid Olimjon ertakdagi bosh qahramondan tortib har bir epizodik
obrazlarga asar g‘oyasini singdirib yuborgan. Jumladan, asardagi qul Tarlon obrazi
ustoz galamining o‘ziga xos yaratig‘idir. "Malikai Husnobod" ertagida zindonga
solingan malikani saroy vaziri qutqaradi.Hamid Olimjon vazir obrazini kiritishni
ma’qul ko‘rmaydi. Oygulni zindondan qutqarish vazifasini xonning yugurdagi,
manfaatparast vazirga emas, Oygul va uning xalqiga darddosh bo‘lgan qul
Tarlonga yuklaydi. Qul Tarlon asarda epizodik obraz hisoblansada, yozuvchining
badiiy niyatini yuzaga chigarishda muhim rol o‘ynagan. Bu quyidagi misralarda
ko‘rinadi:

"Qora kunda qul Tarlon

Qizga qayg‘udosh keldi

G‘amiga yo‘ldosh keldi...."

Umuman olganda folklor manbalari asosida yozilgan "Oygul bilan
Baxtiyor" ertagi o‘zbek adabiyotining bebaho xazinasidir. Folklorshunos olim Hodi
Zarif ijodkorni bu sohadagi mahorati, xizmatlarini ta’kidlab, shunday degan edi:
“Hamid Olimjon o‘zbek adabiyotining, shu jumladan, o‘zbek xalq og‘zaki
jjodining rivojlanishiga katta hissa qo‘shgan, uni kamsituvchi unsurlarga
gaqshatqich zarba bergan otashin shoir, yirik jamoat arbobiko‘zga ko‘ringan
jonkuyar olim edi. Uning xotirasi hech vaqt unutilmaydi, adabiyotimizdagi jo‘shqin
faoliyati o‘zidan keyingi adabiyot ahllariga hamma vaqt ibrat bo‘lib qoladi”.
Daraqiqat, Hamid Olimjon insoniy va ijodiy dahosi mangulikka dahldor ibrat
yo‘lidir.

“HOLBUKI TUN...” SHE’RIDA SO‘ZLARNING G‘OYAVIY-ESTETIK
TA’SIR KUCHI

Amanova Mukarram,
Samarqand viloyati, Bulung‘ur XTB qarashli
34-maktab o‘qituvchisi

Ma’lumki, yuksak san’at namunasi bo‘lgan har qanday she’rni o‘qiganda

yoki tinglaganda kishi bir nafas butun borligni unutib, shu she’r ta’sirida bo‘ladi.
Masalan, M.Gorkiy talantli shoir S.Yeseninning she’r o‘qishidan olgan taassurotini
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shunday ifodalagan edi: «...hayajonlanganimdan tomog‘im qurugshab, bir narsa
xippa tigilgandek bo‘ldi. Ho‘ngrab yig‘lagim keldi»[1.220].

Bizningcha, butun bir she’rning yoki she’riy matn parchasining ta’sir
kuchini quyidagi uch omil belgilaydi. Avvalo, so‘zlar tashqi olamdagi muayyan
hodisani gayta tiklashi natijasida kitobxon his—tuyg‘ularini junbushga keltiradi.
Bunday matn parchalarini tekshirganda asosiy e’tibor faqat obrazli so‘zlarga
qaratiladi. Ikkinchidan, so‘zlar semantik jihatdan o‘zaro birikib, matnda voqeiy
holat yoki manzara yaratadi, bunda asosiy vazifa — poetik his uyg‘otish bevosita
so‘zlarga emas, manzaraning yorqinligi yoxud holatning kuchiga yuklanadi.
To‘g‘ri, she’riy matnlardagi manzara, holat so‘zlar vositasida bunyodga keladi,
lekin bunda so‘z yordamchi, qo‘shimcha vazifani bajaradi. Uchinchidan, ko‘z
bilan ko‘rib, qo‘l bilan ushlab, quloq bilan eshitib bo‘lmaydigan mavhum
tushunchalar va aniq narsalarni emas, u haqdagi tushunchani anglatuvchi
so‘zlarning o‘zaro munosabatga kirishuvi natijasida poetik  tuyg‘u  yuzaga
keladi.

She’riyatda obrazli tasavvurning ishtiroki katta, zotan, bu o‘rinda tovush
chigarayotgan jism, hodisa ko‘z oldimizda yaqqol gavdalanadi. Bunday so‘zlar
muayyan she’rty matn tarkibida kelganda esa, ertaklarda sehrgarning sirli
tayoqchasi bir tegishi bilan oddiy narsalarni qimmatbaho buyumlarga aylantirib
go‘ygani singari, yondosh so‘zlarni o‘zining obrazli tasavvur doirasiga kiritib oladi.
Shoir ham bunday so‘zlarning kuchiga ishonadi, so‘zlar ham, o0z navbatida, shoirni
hayajonlantirgan tuyg‘uni, fikriy manzarani to‘la—to‘kis yaratib beradi:

Shag ‘irlaydi betinim daryo,
Shag ‘irlaydi vahm to‘lgan jar,
Shag ‘irlaydi gorong ‘i dunyo,
Shag ‘irlaydi vodiy, daralar

Hamid Olimjonning «Holbuki, tun...» she’ridan olingan ushbu parchada
shoir tuyg‘ulariga dastavval turtki bergan narsa — bu tog‘ daryosining toshchalarni
yirik xarsanglar orasidan olib o‘tib, tinimsiz pastga tashish jarayoni natijasida hosil
bo‘lgan ovoz. Bu bevosita birinchi satrda ifodalanadi. Daryoning ovozi asta—sekin
shoir shuurini egallay boradi va pirovardida, vahm to‘lgan jar ham qorong‘i, dunyo
ham, vodiy, daralar ham shag‘irlay boshlaydi. Dastlab, “shag ‘irlaydi” so‘zining
obrazli tasavvuri shoir qalbida qo‘rqinchga o‘xshash bir tuyg‘u uyg‘otadi, vahm
to‘lgan jar, qorong‘i dunyo so‘zlari shunday tuyg‘uga tirgak bo‘ladi. Bu birinchi
bandning poetik ma’nosi. Lekin she’r satrma—satr, bandma—band ana shu qo‘rqinch
tuyg‘usini bartaraf etishning badiiy siri sifatida rivojlanadi.

She’riy matndagi poetik ma’noning bu muhim qirrasi so‘nggi bandda,
ayniqgsa, birinchi va oxirgi bandni solishtirganda, konkret asosga ega bo‘ladi. Bu
she’rning oxirgi bandi quyidagicha jaranglaydi:

Shag ‘irlardi osmon va havo,
Shag ‘irlardi butun koinot.
Shag ‘irlardi betinim daryo
Shag ‘irlardi daryoda hayot...
Holbuki, tun...

Konseptual ma’no jihatdan birinchi va oxirgi band orasida aytarli farq
yo‘qday ko‘rinadi. Haqigatda esa bunday emas. Agar diqqat qilinsa, tadqiqotchi
qarshisida butunlay boshqa—boshqa she’riy bandlar ko‘zga tashlanadi. She’rdagi
badily ma’no siljishi shunday keskin o‘zgarishga olib keladiki, bu o‘zgarish
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bandlarning so‘z tarkibidan tortib, ularni tashkil etgan tovushlargacha o‘z mubhrini
bosadi.

Ikkinchi bandda birinchisiga zid o‘laroq garmoniya hukmronlik qiladi.
Chunki endi stixiyali, tartibsiz taassurot o‘rnini muayyan go‘zallik qonunlariga
monand poetik sezgi egallaydi. Shuni inobatga olish lozimki, insonning materiyani
shakllantirishi faqat uning aktiv amaliy faoliyatiga tegishli bo‘lmay, tabiat
hodisalarini estetik jihatdan idrok qilishi hamda ularga go‘zallik qonunlariga mos
holda shakl va mazmun baxsh eta olishi, ya’ni ma’naviy faoliyatiga ham
taalluglidir.

Boshlang‘ich bandning birinchi satridagi betinim daryo o‘rnini osmon va
havo egalladi, betinim daryo esa uchinchi satrga surildi, chunki shoir shuurini
dastlab band etgan daryo shovgini endi ortga chekindi, lirik gahramon ongini esa
kenglik va erkinlik kayfiyati chulg‘ab oldi. Vahm to‘lgan jar — bu jumla ma’nosi
bilangina emas, balki tovush tomoni bilan ham she’rxonda vahima uyg‘otadi.
Ohang va intonatsiya so‘zning predmetlik ma’nosiga qo‘shimcha noziklik jilo
berib, uni, ya’ni vahmni yanada quyuqlashtiradi. Shuning uchun vahm to‘lgan
jarning o‘rnini butun koinot egallashi osmon va havodan paydo bo‘lgan kenglik va
ozodlik tuyg‘usini behad kengaytirib, butun koinot miqyosiga olib chiqadi.

She’rning bu bandida endi qorong‘i dunyoga o‘rin qolmaydi, lekin
banddagi dastlabki turtki betinim daryo hali ham shag‘irlamogda, ammo bu
shag‘irlash endi daryoda, tinimsiz abadiy hayot kuyi bo‘lib jaranglaydi.

Ana endigina boshlang‘ich banddan so‘ng aytish mumkin bo‘lmagan
she’rning sarlavhasidagi so‘zlarni aytish imkoni tug‘ildi. Holbuki, tun... She’rni
o‘giganda ham, ichki talaffuz qilganda ham bu so‘zlarni pasayuvchi intonatsiya
bilan past ovozda o‘qiysiz, chunki she’rning butun ruhi sizni she’rni shunday
talaffuz qilishga go‘yo majbur qiladi. Binobarin, pasayuvchi intonatsiya bilan
aytilgan bu so‘zlar zulmat va yovuzlik kuchlarining yorug‘lik va yaxshilik kuchlari
qarshisida so‘nggi talvasasidek o‘tkinchi bir hissiyotni tug‘diradi.[2.58] Bu jihat
ham  she’rning  umumiy poetik g‘oyasini yana bir bor tasdiglaydi va
kuchaytirishga xizmat qiladi.

Umuman aytganda, «Holbuki, tun...» she’ri shoir bilan cheksiz sir—asrorga
to‘lig dunyo, yanada keng ma’noda, inson va uni o‘rab turgan koinot orasidagi
murakkab munosabatning she’riyatdagi teran ifodasidir.
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HAMID OLIMJON 1JODIDA FOLKLOR NAMUNALARI

Sadoqat Hakimjonova,
Alisher Navoiy nomidagi
Toshkent davlat universiteti talabasi

XX asr haqida gap ketganda, avvalo, ana shu davr muhitida yashab ijod
qilgan siymolar ko‘z oldimizga keladi. Ular o‘z ijod namunalari orqali davr tuzumi
va mubhitini, oddiy xalq qiyinchiliklari va iztiroblari bilan birgalikda vatanparvarlik
va insonparvarlik g‘oyalarini ham olib chiga olishgan ijodkorlar bo‘lgan. Shunday
jjodkorlardan biri, o‘zbek xalqining atoqli farzandi— yirik olim va tanqidchi Hamid
Olimjondir.

Tarixiy voqgelikka romantik ruh bera olgan va o‘zbek she’riyatiga
jo‘shqinlik olib kirgan ijodkor edi. Bundan tashqari, xalq og‘zaki ijodi
namunalarini badiiy adabiyotga ko‘chirgan, tragedik asarlarga ham ko‘tarinkilik
ruhini kirita olgan ijodkor sifatida tarixga muxrlangan adibdir. O‘zining 44 yillik
umri davomida ortidan yaxshigina ilmiy meros qoldira olgan adibning folklor
namunalari badiiy asarga ko‘chib o‘lmas merosga aylandi. Hamid Olimjon
hayotida va ijodida ham xalq baxshilariga, asosan, folklor namunalariga alohida
samimiyat bilan qaraganligiga va undagi qiziqish bolalikdan paydo bo‘lganligi
uning asarlari orqali ayonlashib boradi. Yaqin do‘sti bo‘lgan Fozil Yo‘ldoshga atab
yozgan: “Kuychining xayoli”, Abdulla shoir Nurali o‘g‘liga atalgan “Do‘mbiraning
maqtovi” she’rlarida, “Oygul bilan Baxtiyor”, “Semurg* yoki Parizod va Bunyod”
va boshqa ertak—dostonlari fikrimning isbotidir. Shoir Fozil Yo‘ldosh “Alpomish”
dostonining 1000 yillik yubileyida Hamid Olimjon haqida shunday deydi: “Shoir
Hamid Olimjon dostonni nashrga tayyorlashda uni qariyb yarmiga qisqartirgan.
Ammo bu qisqartirish shu darajada bilim va san’atkorlik bilan amalga oshirilganki,
bu holat dostonning yaxlitligiga putur yetkazmagan. Shoir doston matniga biror bir
so‘z qo‘shmagan, doston tilini tahrir qilmagan.. Nashrga tayyorlovchi 6 ming
misraga yaqin matnni qisqartirgan bo‘lsa—da, dostonni o‘qish davomida bu narsa
sezilmaydi”.

Har bir yozuvchining o‘z yo‘nalishi va uslubi mavjud. Hamid Olimjon haqida gap
ketganda, avvalo, ko‘z oldimizga uning o°z ijodiga folklor namunasini olib kirgani
gavdalanadi. Ijodkor “Alpomish” dostonini o‘rganish jarayonida undagi
so‘zlarning jozibasidan ilhomlanganini va o‘zining ijodida ham unumli
foydalanganligini ko‘rishimiz mumkin. Misol uchun:
“Alpomish* dostonidagi quyidagi:
Kokillaring eshilgandir tol-tol
Har toliga bersa yetmas dunyo mol,
kabi misralarni adibning “Zaynab va Omon” she’riy dostonidagi quyidagi misralar
orgali ham solishtirib ko‘rishimiz mumkin.
Kokillari uning tol—tol
Lablarida bitgan qora xol..
“Yusuf va Ahmad” dostonidagi ushbu misralarda ham Shoir Hamid Olimjonning
“O‘zbekiston” she’ridagi ohangini va so‘zlarning mutanosibligini ham ko‘rishimiz
mumkin.
“Yusuf va Ahmad”:
Qarilari uyda yotar
Yigitlari sayg‘oq otar
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Qiz—juvoni chiqib turar
Zavqi safodir ishlari
“O‘zbekiston” she’ri:
Kuychilari o‘qiydi yalla
Juvonlari aytadi alla
Pazandasi yopadi shirmon
Qarilari kutadi mehmon..kabi

Ushbu fikrimni davom ettirgan holda, Belinskiyning quyidagi fikrlarini
alohida qayd etib o‘tishni o‘rinli deb hisoblayman. “shoir bo‘lib tug‘ilish kerak
bo‘lsa, u xalqchil bo‘lib tug‘ilishi kerak”. Shoirda esa ushbu xislatni uning yozgan
har bir she’ri—yu, dostonlarida uchratamiz. Naim Karimov uning ijodiga to‘xtalar
ekan “Bolalik kunlarimda,

Uyqusiz tunlarimda
Ko‘p ertak eshitgandim

So‘zlab berardi buvim..misrasini quyidagicha izohlab, shoirning o‘z ijodida
folklor namunasiga murojaat qilishini izohlab beradi. “Xalqchil ijodiy
fantaziyasidan sehrlangan Hamidjon onasidan “Yoriltosh”, “Tohir va Zuhra”,
“Oygul bilan Baxtiyor” haqidagi ertaklarni takror—takror eshitdi. Ertaklar olami,
xalq ijodi durdonalari bilan to‘la muhit Hamidda badiiy so‘zga nisbatan havas va
so‘nmas muhabbat uyg‘otdi”.

Hamid Olimjon xalq og‘zaki ijodidan nafaqat she’r va dostonlari, balki dramalarida
ham unumli foydalangan. “Muganna” dramasini o‘qish davomida shoirning turli
manbalar bilan tanishganini, Muqanna haqidagi afsona va rivoyatlardan ham
yaxshigina xabardor bo‘lganini bilish mumkin. Bundan tashqari “Jangchi Tursun”
dostonining ohangi va qofiyasi ham xalq og‘zaki ijodi namunalariga yaqin turadi.
Misol uchun:

Ont ichaman yer yuzida

Qolsa fashist degan nom

Ona o‘zim iqrormanki

Bergan sutlaring harom

Shu o‘rinda alohida ta’kidlab o‘tish joizki, ijodkor folklor namunalarining
chop etilishi va o‘rganilishiga ham o‘zining ulkan hissasini qo‘shgan ijodkorlardan
biri.

Har bir davrning o‘z ijodkori, xalqchil shoiri boladi. Hamid Olimjon ham
shunday shaxslardan biri edi. U o‘z ijodiga xalq dardini, mumtoz merosini
ko‘chirib abadiyatga muhrlay oldi. Xalqining azaliy turmush tarzi, boy tarixini
baralla kuyladi va she’rlari—yu, dostonlariga, ballada va dramalariga marvarid kabi
terib chiqa olgan ijodkor sifatida tarixda qola olgan ijodkor edi.
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HAMID OLIMJONNING TARJIMONLIK FAOLIYAT

Mahfuza Yashinova, Alisher Navoiy nomidagi
Toshkent davlat universiteti talabasi
Ulkan iste’dod sohibi, XX asr o‘zbek she’riyatining yorqin
namoyondalaridan biri Hamid Olimjon, eng avvalo, lirik shoir hisoblansada,
tarjimonlik faoliyati bilan ham o‘zbek adabiyotining taraqqiyotiga nihoyatda katta
hissa qo‘shgan. U 30—yillarning o‘rtalarida adabiy bilimi va lug‘at fondini tinimsiz
boyitgani va she’riyat “sir” larini mukammal egallaganidan jahon shoirlarining
mumtoz asarlarini tarjima qilishga kirishdi va badiiy tarjima sohasida ham katta
yutuqlarga erishdi. Pushkinning ustozi V.A.Jukovskiy tarjimonlik haqida
Pushkinga va o‘z zamonasining yirik tarjimonlariga qarata aytgan: “Mahoratli
tarjimon asarlari tarjima qilinayotgan shoirlarning “qul” i emas, balki munosib
“raqib” 1 bo‘lishga intiladi” kabi ta’rifi aynan Hamid Olimjonning tarjimonlik
faoliyatiga ham to‘g‘ri keluvchi munosib ta’rif desak adashmaymiz. H.Olimjon
o‘zining tarjimonlik faoliyatini 1929-yilda Turk shoiri Nozim Hikmatning
“Quyosh ichganlar qo‘shig‘i” she’riy to‘plamini tarjima qilishdan boshlaydi.
Keyinchalik, 1930-yilda M.Svetlovning “Grenada” asarini, 1931-yilga kelib
M.Gorkiyning “Chelkash” hikoyasini,1932—yilda “Zavodlar tarixi” maqolasini va
V.V.Mayakovskiyning “So‘l marshi” kabi ijod namunalarini tarjima giladi. Bundan
tashqgari V.Inberning “O°zbekiston xotirasi”’, A.Korneychukning “Platon Krechet”
pyesasini, Pavlo Tichina va A.Tolstoyning bir qancha asarlarini tarjima qilgan.
Ammo H.Olimjonning tarjimalari orasida asosiy o‘rinni Pushkin va
T.G.Shevchenkoning asarlari egallaydi.

T.G.Shevchenkoning “Ro‘molcha”, ”Kichkina Maryanaga”, ”Vasiyat”, ”Tong
chog‘i yosh askar”, ”Uchta katta yo‘lning boshi”, ”Katerinaning uyi”, Tush”, ”Gar
bo‘lmasa kulbayi xonang”, ”Bir zamonlar o‘ynashib o‘sgan” kabi asarlarini o‘zbek
tiliga tarjima qiladi.

Hamid Olimjon lirikasida ro‘y bergan bir qator ijobiy o‘zgarishlar uning
Pushkin bilan bo‘lgan ijodiy “muloqot™ i tufayli edi. Bunda shoir ijjodidan qilingan
tarjimalar  nihoyatda katta ahamiyatga ega. H.Olimjon Pushkinning
“Chaadayevga”(1936), Sibirga maktub”(1936), “Sizni sevgan edim: qalbdagi
olov’(1937) she’rlari, ”Suv parisi” pyesasi(1937) va “Kavkaz asiri” dostonini
mahorat bilan tarjima qiladi.
1937—yilda A.S.Pushkin vafotiga 100 yil to‘lishi munosabati bilan O‘zbekistonda
shoir asarlarini o‘zbek tiliga tarjima qilishga kirishish boshlanadi. Bunda
Pushkinning “Kavkaz asiri” dostoni va “Suv parisi” pyesasini tarjima qilish
H.Olimjonning zimmasiga tushadi.”Suv parisi” pyesasining tarjimasini kuzatar
ekanmiz , unda H.Olimjon  o‘zbek =xalgiga xos or-nomus, sha’n kabi
tushunchalarni yuksak badiily mahorat bilan tarjimaga singdirganini ko‘ramiz.
Tarjima ,albatta, shoirning o‘z ichki kechinmalari va millatning qadriyatlarini ham
aks ettirgan holda bir tildan boshqa tilga o‘giriladi. Sababi she’r yoki asar qanday
bo‘lsa uni xuddi shundayligicha tarjima qilish mumkin emas.Tarjima jarayonida
tarjimonning shaxsiy va umuminsoniy sifatlari ham, albatta , ma’lum darajada
namoyon bo‘ladi. Hamid Olimjon Pushkinning “Suv parisi” pyesasini tarjima
qilish jarayonida Pushkin ifodalamoqchi bo‘lgan insoniyat uchun eng muhim
hisoblanmish rostgo‘ylik, or—-nomus, andisha kabi fazilatlarning ustunligini yaqqol
ko‘rsatib bergan. Tegirmonchi cholning so‘zlarida o‘zbek otasining gqarashlari,
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o‘gitlarini his qilish mumkin. Pyesa tegirmonchi cholning qiziga bergan
maslahatlari, so‘zlari bilan boshlanadi.
Dnepr qirg‘og‘i. Tegirmon.
Tegirmonchi va uning qizi.
Tegirmonchi:
Shunday, shunday sizlar, navjuvon qizlar,
Hammangiz—hammangiz tentaksiz. Axir,
Modomiki, tuzuk, badavlat odam
Ko‘ngil qo‘yar ekan ,siz etagidan
Mahkam tuting! Qaysi yo‘llar bilanmi?
Aql bilan, nomus bilan albatta.
Ba’zan qattiq turib, ba’zan erkalab,
Uni yo‘lga solmoq darkor.Va ba’zan
To‘ydan ham gap ochib qo‘ymoqlik lozim.
Lekin eng muhimi—-nomusingizni,
Bebaho gavharni saqlang beg‘ubor.

Ushbu satrlardan ko‘rinib turibdiki, tegirmonchi chol qizi misolida butun
dunyo qizlariga xitob qilayotgandek tuyuladi. U yigitlarning turli xil aldovlariga,
shirin so‘zlariga uchmaslik, faqat qarori qat’iy, uylanish niyati bor yigitga ishonish
kerakligi, hech gqachon o0‘z or-nomusini paymol qilmasliklari hagida maslahat
beradi. Pyesa syujet jihatidan ko‘p takrorlanuvchi, muhabbat gissalarida uchrab
turuvchi ayriliq bilan tugasada, ammo juda ta’sirli holatlarga boy. Chol va qizining
ichki kechinmalari nihoyatda ishonarli qilib ochib berilgan. Knyaz timsolida esa
mol dunyoga o‘ch, boylikka ruju qo‘ygan, insonlarning hissiyotlari bilan
osonlikcha o‘ynashadigan badfe’l inson gavdalantirilgan. U qizni umidvor qilib
go‘ygan bo‘lsa—da osonlikcha, turli bahonalar bilan undan voz kechadi. Hatto
qizning vujudidagi zurriyodini ham o‘ylab o‘tirmaydi. Ushbu xiyonatdan so‘ng qiz
o‘zini Dnepr daryosiga tashlab, cho‘kib ketadi. Asarning asosiy jihatlari ayni
shundan so‘ng ochiladi. Knyaz cholning holatidan xabar oladi, uning qashshoq
holatga tushganini ko‘rib achinadi. Pesa so‘ngida Suv parisiga aylangan qiz
Knyazdan dunyoga kelgan qiziga murojaat qiladi. U: “Hali ham otangni sevaman”
— , buni otangga yetkaz,— deydi. Pesa kichkina suv parisi va knyazning uchrashuvi
bilan yakunlanadi. Pesa bilan tanishgan har ganday inson qahramonlar holatiga
achinish bilan birgalikda, albatta, o‘ziga kerakli xulosalarni yetarlicha chiqaradi.
Bunda tarjimonning muallif aytmoqchi bo‘lgan fikrlarni o‘quvchiga to‘g‘ri tarjima
qilib yetkazib berish mahorati katta ahamiyat kasb etadi. H.Olimjonning yana bir
tarjimalaridan ~ biri A.Korneychukning qalamiga mansub bo‘lmish ‘“Platon
Krechet” dramasi edi. Ushbu Pesa tarjimasi to‘liq saglanmagan. Ammo
“Mukammal asarlar to‘plam” ining yakunlovchi 3—tomida Ikkinchi ko‘rinish:
”Krechetning uyi” dagi holat tasviri tarjimasidan ham Pesada ilgari surilgan
g‘oyani paygash mumkin. H.Olimjon tarjimasi bilan tanishar ekanmiz
A .Korneychuk har ganday zamonda ham eskirmaydigan bir g‘oyani ilgari surganini
ko‘ramiz. Ammo asarning to‘liq tarjimasi yetib kelmaganligi, albatta kitobxonning
dilini xira qiladi. Sababi tarjima shunchalik mukammal chiqgganki, uni o‘qigan
inson o‘zbek tilida yozilgan asar deb o‘ylaydi. Qahramonlarning ismlari va ba’zi
nomlar boshqacha ekanligini hisobga olmaganda, tarjima o‘quvchi yuragiga yetib
boradi va o‘qigan inson oxiri nima bo‘lishi bilan qiziqadi. Afsuski, ushbu tarjima
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butunligicha saqlanmagan. Shunday bo‘lsada biz Korneychuk ijodi bilan gisman
bo‘lsada tanishishga muyassar bo‘lamiz. Bunda Hamid Olimjonning hissasi katta.
Umuman olganda, H.Olimjon qisqa umr ko‘rganiga qaramasdan o‘zidan
talaygina ijod namunalarini meros qilib qoldira oldi. Bunda uning qalamiga masub
lirik she’rlar asosiy o‘rinni egallasada, tarjimonlik faoliyati ham diqqatga sazovor.

SHOIRNING IJTIMOIY ASARLARIDA AYOL OBRAZI

Nodira Xudoynazarova,

Alisher Navoiy nomidagi

Toshkent davlat universiteti talabasi

O‘zbek she’riyati XX asrga kelib an’anaviy aruz vaznidan chekinib,

zamonaviy barmoq, sarbast va boshga vazn turlariga o‘ta boshlagan bir davrda

Cho‘lpon o‘zining she’rlari bilan butun o‘zbek adabiyotiga yangicha to‘lqin olib

kirdi. Undan so‘ng esa uning izidan bir gancha avlod ergashishni boshladi.

Shundaylar orasida aynan Hamid Olimjonning o‘ziga xos ovozi alohida jaranglab

turdi. Hamid Olimjon nafaqat o‘zbek she’riyatini go‘zal she’rlari, balki bir qator

dostonlari bilan ham boyitdi. Bu she’rlarda insonning nozik tuyg‘ulari tarannumi

bilan birga, zamon talabi, zamon nafasi bilan sug‘orilgan she’r va asarlari ham
yetakchi o‘rinlarni tashkil etadi.

Hamid Olimjon ijodi 30-yillardanoq tanqidchilar va adabiyotshunoslar
e’tiborini jalb etib kelmoqda. Uning hayot yo‘li va ijodiy faoliyati haqida ko‘pgina
monografiya va kitoblar, gazeta va jurnal maqolalari mavjud. Ular orasida
N.Karimov, S.Azimov va S.Mallajonov tadgiqotlari e’tiborga sazovor.'

Hamid Olimjon asarlarida qalamga olingan mavzular o‘zining rang—barangligi
bilan birga insonga davr chizgilarini ham yorqin bo‘yoqlarda aks ettira olishi bilan
ahamiyatga egadir. Shoirning ijtimoiy mavzudagi she’rlari orasida xotin—qizlar
hayotini, ularning gahramonliklarini va davr rivojiga ayollarning bevosita javoblari
aks etgan she’r va dostonlar alohida zalvorga ega. Biz shoirning she’rlarini o‘qir
ekanmiz, Turon ayollarining qadimdan har sohada yetakchi, To‘marisdek mard va
Nodirabegimlardek davlat boshqaruvida asosiy rol o‘ynaganlarini yana bir bor
yodimizga olamiz.

Shoirning “O‘zbekiston” she’rida quyidagi satrlar uchraydi:
Tindi oyning nurlari,
Xo ‘rozlar ovoz soldi.
Adolatoy uyg ‘onib,
Barg kesgali yo ‘l oldi.

She’rda bevosita xalq turmush hayoti bilan bog‘liq pilla boqish ishlari
tasvirlanayapti. Aynan shu jarayonda ayollarning jamiyat hayotida qay darajada
faollashganini his etamiz. Uning “polvon kabi dam tortmay” kelishi satrlarining
ham berilishi esa ayollarning erkaklardan kam emasligini, ularning ham mehnatda
gadamidan olov chagnashi mumkinligini anglaymiz. Shoirning “Hoy, yaxshi qiz!”
she’rida esa bevosita zamonaning ayollarga yaratayotgan imkoniyatlariga kitobxon
e’tiborini teranlashtiradi. She’rni o°qib, ayollarga jamiyat hayotida yaratilayotgan
e’tibor bilan birga aynan qizning yaqinlari tomonidan unga cheklovlarning haddan
ortiq qo‘yilayotganligini ham o‘tkir satrlarda his etamiz. “Qiz” she’rida esa shoir
jamiyatning ayollarga munosabatini baland pardalarda borligicha chizadi:

O ‘tar edi tor uyda kuni,
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Shu bo ‘larmi qiz uchun odat?
Bir nomardning sodiq cho ‘risi—
Bo ‘Imogq emish unga saodat....
Eskilikni yengib chiqqan qiz
Ko ‘kda gilar baxtli bir xanda,
Afsonalar, dinlar, odatlar,
Yerda yotar bo ‘lib sharmanda.

Shoirning “Bahri” sarlavhali she’rida esa bevosita erkaklar bilan yelkama—yelka
turib, paxta dalasida javlon urgan  Bahri ismli qizning fahr va sevinch
tuyg‘ularining tarannumiga bag‘ishlanadi:

Bahri anglar mehnatning sirin,
Baxt gidirar halol mehnatdan.
Oppoq paxta, kollektiv hayot,
Qutultirar azob, g ‘urbatdan.

Yuqoridagi satrlarda esa aynan she’r yozilgan davrdagi ayollarga har tomonlama
munosabatni ochigdan—ochiq anglaymiz.

Shoirning “Oygul bilan Baxtiyor” ertak—dostonida esa Oygul bevosita ko‘p
o‘rinlarda asosiy ko‘rinishlarda aks etadi:

Oygul yangi turmushga
Boshlab, osh—u non berdi,
Jonsizlarga jon berdi.

Oygulning bevosita Jambilga qo‘shin tortishi, Jambil xalqini zulmdan ozod etishi
ham alohida zo‘r mahorat bilan tasvirlanadi. Uning bir qilich solishidan darvoza
qulflarining parchalanib ketishi ham, yovni mahv etib, Jambilda adolat
o‘rnatganligi ham alohida e’tibor kasb etadi. Voqgealar ertaknamo bir afsona tarzida
kuylanayotgan bo‘lsa ham uning zamirida ayollarning qalbidagi shijoat, jasorat va
0‘z o‘rnida ayollarga xos mehr va nazokat tuyg‘ularining chizgilari jilo sochadi.
Doston so‘ngida bir yurtga malika bo‘lish imkoniyati tursa ham, bunga haqli bo‘lsa
ham o°‘z uyi tomon gaytgan Oygul aynan yori Baxtiyorga sadogati va sevgisini
isbot etadi.

Yozuvchi “Zaynab va Omon” dostonida esa Rusning ulug® yozuvchisi
Pushkindan ta’sirlanadi va gahramoni Zaynab tilidan Omonga maktub bitadi.
Ammo sharq ayollariga xos uyat va andisha hissi bilan bu maktubni jo‘nata
olmaydi. Uning Sobir bilan unashtirib qo‘yilishi sahnasida esa an’analarga qurbon
bo‘lgan, udumlar sababli baxtsiz oilalarga beka bo‘lgan ayollar qismati chiziladi:

“To ‘g ‘ri opa, butun baxtsizlik,
Xo ‘rliklarning boisi shudir,
Xotin—qizga xos bo ‘Igan qullik
Shu odatda etmishdir zuhur...”

O‘z muhabbatiga dadil boga olgan Zaynabning doston so‘ngida baxtli
bo‘lishi ham aynan uning kurashuvchanligidadir.

Xulosa o‘rnida shuni aytish mumkinki, Hamid Olimjon she’rlarida ayollar
fagat bir ojiza, hamisha boshqalar istaklari uchun o‘zini qurbon qiluvchi zaifa
emas, balki o‘z magsadlari tomon intiluvchi, yangicha qarashdagi kuchli, his—
tuyg‘ularga ega INSON sifatida ulug‘langan. She’rlar nafaqat davri uchun balki,
necha zamonlar o‘tsa ham, AYOL degan nomning asl ohanglarini yaratuvchi kuy
bo‘lib qolaveradi.

Foydalanilgan adabiyotlar:
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1. Hamid Olimjon. — https://kh—davron.uz .
2. Xayolimda bo‘lding uzun kun. —T.: Yangi asr avlodi, 2019.

HAMID OLIMJON IJODIDA BOLALAR ADABIYOTI

Asilbekov Islom,
O‘zbekiston jurnalistika va
Ommaviy kommunikatsiyalar universiteti talabasi
O‘zbek adabiyotida shodlik va baxt kuychisi deb nom olgan buyuk iste’dod
sohibi, shoir, olim, dramaturg va jamoat arbobi Hamid Olimjon o‘zbek bolalar
adabiyotining rivojiga ham barakali hissa qo‘shgan. Shoir bolalar uchun bir talay
asarlar yaratdi. “Oygul bilan Baxtiyor” (1937), “Semurg‘” (1939) ertak dostonlari,
“Bolalik”, “Samolyot”, “Ona va o‘g‘il”, “Jangchi Tursun” kabi asarlari shular
jumlasidandir. Shoir bolalarga asarlarini manzur bo‘lishi uchun ularga mos va
oddiy uslub izladi.O‘sha davrdagi shablon uslubdan, ya’ni quruq didaktikadan voz
kechdi. Asarlariga uzoq o‘tmish haqidagi ertaklarga, goh o‘zining yoshlik yillariga,
goh real hayot faktlariga murojaat qilib ulardan mantiqiy xulosa chiqardi.
1928 vyilda yozgan “Bolalik” she’rida jo‘shqin yoshlikni, o‘zining bolalik
chog‘larini xotirlaydi:
Bola edik,
Tanlar — olov,
Qalb — gaynoq,
Ko‘zlar — o‘tkir,
Dillar — sof,
Erkin — erkin o‘ynardik....
Har bir satrdan bolalikning samimiy ko ‘rinishi, musaffo onlari ko‘z oldimizda
gavdalanadi:
Ko‘krak kerib,
Baliq kabi
Sho‘ng‘ib yotardik...
Qizlar o‘tsa,
Orqasidan
Olma otardik.
She’rning qudrati va katta muvaffaqiyati shundaki, shoirning yoshligi, uning ko‘z
oldida bolalikning umumlashgan tipik ifodasini topa olgan. She’r juda o‘ynoqi,
yosh kitobxonlar galbini maftun etadi. Shu to‘plamdan joy olgan “Lola” nomli
she’ri maktabgacha ta’lim yoshidagi bolalarga bag‘ishlangan. Bugungi kunda
minglab Lolaga o‘xshagan jajji qizaloglarni Ona — Vatan quchog‘ida unib
o‘sayotganliklarini Lola timsolida ifodalaydi:
Lola bog‘chaga chiqib,
Kechga yaqin gul terdi.
Etak—etak to‘pladi,
Har kungidan mo°‘l terdi.
Sochiga gul bog*‘ladi,
Chakkasiga taqdi gul.
Yelkalaridan tashlab
Gulga ko‘mildi butkul.
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Bolalarni gul — lolalarga o‘xshatamiz.Ularga ehtiyotkorlik va mehribonlik
bilan muomalada bo‘lamiz. She’rni “Lola” deb nomlanishi bejiz emas. Bunda
o‘ziga xos ramziylik bor. Har bir bola o‘ziga xos guldir. Shoir ifoda etayotgan
ushbu g‘oyani hayotiy epizod — lolaning gulzorda gul — lolalarga o‘ralgani
manzarasini chizadi. Dunyoda Ona Vatandan aziz va muqaddasroq tuyg‘uning o°zi
yo‘q. Vatanning kuch — qudratini madh etgan shoir shu aziz vatanning farzandi
ekanligidan faxrlanadi:

Shodligim ko‘kka sig‘mas,
Bitmas baxtim bor manim,
Meni baxtiyor gilgan
Shu yengilmas vatanim.

She’rni o‘qigan bola ko‘z oldida osmonni larzaga keltiradigan samolyotning aks
sadosini his etadi. She’r bolalarbop, tez va osonlik bilan yod olinadi.
H.Olimjon bolalar uchun yozgan asarlarida tasviriy vositalar, o‘xshatishlar,
sifatlash va istioralarni mohirlik bilan qo‘llaydiki, asar mukammal bo‘lishi bilan bir
qatorda yosh kitobxonni so‘z boyligini, nutqini boyitadi. Ertaklar olamidan
sehrlangan shoir buvisidan minnatdor ekanligini xotirlaydi.

Xalq og‘zaki ijodining go‘zal namunasi bo‘lgan “Malikai Husnobod”
ertagi asosida “Oygul bilan Baxtiyor” dostonini yaratdi. Doston orqgali Vatanni
sevish, uni gadrlash, uning kelajagi uchun kurashish lozimligi asardan bo‘rtib
ko‘rinadi. Asarda shoir o‘z magsadini amalga oshirish uchun yaxshilik bilan
yomonlikni, adolat bilan xudbinlikni garama—qarshi qo‘yadi. Xalq ertagidan farqli
ravishda dostonda mehnatkashlarning ozodlik uchun gahramonlarcha olib borgan
kurashlari o‘z ifodasini topgan. Asarda xalq kurashi va qo‘zg‘oloni Darxon va
uning qizi Oygul boshchiligida namayon bo‘ladi. Oygul faqat go‘zalligi bilan
emas, jasur, aqlli, xalgparvar ayol timsoli sifatida ham o‘quvchida unga nisbatan
chuqur muhabbat uyg‘onadi. Oygul podsholarning mol-dunyosidan ozodlikni afzal
ko‘radi.

Ma’lumki, xalq og‘zaki ijodida yengilmas, suvga chukmas, o‘tda yonmas,
0°‘q teshmas kabi iboralar ishlatiladi. Shoir bunday iboralarni Oygulni Jayxun baliq
yutganda tirik qolish voqeasida qo‘llaydi. Oygul jasorati va shijoati bilan xalq
gahramoni To‘marisni eslatadi. Shoir uning go‘zal va yoqimli tasvirini mahorat
bilan tasvirlaydi:

Oygul turishi bilan
Saroy charaglab ketdi.
Hammayoq bo‘lib ravshan
Uylar charaqlab ketdi
Oy deganda yuzi bor
Kun deganda ko‘zi bor,
Go‘zal, dono Oygulni
Bu barno bahor gulni
El sevar edi jondan.
Dostonda keksa Darxon obrazi jabr — zulmga qarshi ozodlik uchun kurash olib
borgan isyonchilarning boshlig‘idir. U zulmga va nohaq qon to‘kilishiga qarshi
kurashuvchi isyonkor. Isyonkorlik sabablari shunday tasvirlanadi:
Darxon so‘z boshlab dedi:
“Men va qizimdan boshqa
O‘lmagan qul qolmadi
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Kirib shunchalik yoshga
Ko‘rmovdim shuncha qonni
Shuncha zoru—fig‘onni.
El xonumonin butkul
Sen 0°t yoqib etding kul.
Senday qonxo‘r zolimdan
Qolmasin deb biror zot
Bosh ko‘tardik, zulmdan,
Bo‘lmoqchi edik ozod”.

Isyon sabablari xonning zolimligini fosh etib tashlaydi, xonga nisbatan
kitobxonlarning nafratini oshiradi. Jambilning zolim xoni Darxonni o‘ldirgach,
Oygulga : “menga xotin bo‘lursan ““ deganda Oygul :

Taqdirim yor bo‘lsa—yu
Fursat qulay kelsa—yu,
Seni agar o‘ldirsam,
Tanangga xanjar ursam,
Dunyoda eng baxtiyor,
Odam bo‘lardim, nomdor.
deb g‘azab bilan zolim shohga javob beradi.

1942 yilda H.Olimjon “Jangchi Tursun” balladasini yaratdi. Vatanning har bir
tuprog‘i muqaddas. Uni asrash, himoya qilish, kerak bo‘lsa fido qilish g‘oyasi
balladada o‘z ifodasini topgan. Shoir balladani yozishdan bir oy oldin “Onaning
nomusi” ocherkini yozib, harbiy xizmatdan qochgan Ortigning onasi
Iglimaxonning “qochib tirik qolgandan o‘lganing yaxshi ” degan o‘zbek ayolining
vatanparvarligi hikoya qilingan edi. Bu voqea balladaning yaratilishi uchun turtki
bo‘ldi. “Jangchi Tursun” balladasi shoirning mahorat bilan yaratilgan asaridir.

Balladada lirik gahramon shoirning o°zi, hikoyachi sifatida gavdalanadi.
Shuningdek, Tursun va Ona obrazi mavjud. Vogea front va mamlakat ichkarisida
sodir bo‘ladi. Tursun oddiy jangchi. Biroq u Vatan oldidagi burchini unutadi, oz
hayotini saqlab qolishga, qochishga harakat giladi. Shu payt onasidan xat keladi.
Shu xat bilan asarning tuguni tugiladi, ona o°g‘liga murojaat qiladi:

Qayoqga chekinasan
Bormi keraksiz yering
Ne uchun odam bo‘lding,
Kelmasang dushmanga teng.
Ona o‘g‘liga insoniylik burchini eslatadi, or-nomusli, Vatanni himoya
qilishga da’vat etadi:
Xalqing uchun to‘kkali
Yo‘qmi bir qoshiq qoning
Vatanning tuprog‘idan
Shirin ekanmi joning.

Ona so‘zlari jangchiga buyruqdek tuyuladi, qo‘rquvni unutadi. Ona mardlik va

vatanparvarlik timsolidir:
O‘g‘lim, bu og‘ir kunlar
Bir kun o‘tib ketadi.
Lekin qo‘rqogning sha’ni
Ming yillarga o‘tadi.
Shuning uchun jangda mard
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Bo‘lganing yaxshi menga,
Qochib tirik qolgandan,
O‘lganing yaxshi menga.

Garchand u bugun oramizda bo‘lmasa ham uning ijodiy asarlari, yaratib ketgan
boy ma’naviy merosi hamon muxlislari qalbida. Sevimli shoirini also unutmaydi.
Xalq baxtini kuylagan shoir shunday degan edi:

Xalqqga ayting, men aslo o‘lganim yo‘q,
Yov qo‘lida taslim ham bo‘lganim yo‘q.
Men elimning yuragida yashayman,
Erk deganning tilagida yashayman.

HAMID OLIMJON IJODINI O‘RGANISH ORQALI KO‘MAKCHI
MAVZUSINI MUSTAHKAMLASH

Maftuna Isroilova, JDPI talabasi
Ilmiy rahbar: f.f.f.d.(FhD) F.Jumayeva

Bu darsning asosiy magsadi — ko‘makchilar, ko‘makchi vazifasidagi
so‘zlar, ularning turlari, qo‘llanilishi va imlosi yuzasidan egallangan bilimlarni
mustahkamlash; o‘quvchilarning og‘zaki va yozma nutqini, mustaqil va mantiqiy
fikrlash qobiliyatini rivojlantirish hamda ularning qalbiga istiglol, vatan,
vatanparvarlik  tushunchalarini  singdirish. Dars musobaqa—o‘yin usulida
o‘tkaziladi. O‘qituvchi dars “Zakovat”,”Labirint”, “Mashqlar”,”O‘yla izla top” va
testlar sahifasidan iborat bo‘lishini e’lon qilib o‘quvchilarni uch guruhga ajratadi.

O‘qituvchi birinchi guruhni “Do‘stlik” deb nomlab, bu guruh a’zolari
Hamid Olimjonning hayot yo‘li haqida, gapirib berishlari va nutqida
ko‘makchilardan ganchalik to‘g‘ri va unumli foydalanishiga e’tibor berilishini
uqtiradi.Ikkinchi guruh “Mehr” deb nomlanadi. Bu guruh a’zolari “Mehr”
daraxtidagi savollarga javob berishlari kerak. Uchinchi guruh “ERK” deb
nomlanadi.Bu guruh “Labirint”dan foydalanib, ko‘makchilarga qaysi kelishikdagi
so‘z bilan bog‘lanib kelishini topishi va ushbu ko‘makchilarga misollar keltirishini
tushuntiradi. Savol va topshiriglar yuzasidan har bir to‘g‘ri javob uchun yorug‘lik
ramzi bo‘lgan quyosh surati tushirilgan belgi, qonigarli javob uchun baxt ramzi—
Humo qushi surati tushirilgan belgi, qoniqarsiz javob uchun gul surati tushirilgan
belgi berilishi tushuntiriladi.

“ZAKOVAT” sahifasini “DO‘STLIK” guruhi a’zolari Hamid Olimjon
hayot yo ‘li haqgida o ‘z nutqlarini boshlab beradi. 1-0‘quvchi:

Istedodli shoir, dramaturg, tarjimon, adabiyotshunos, folklorshunos olim
shu bilan birga davlat va jamoat arbobi bo‘lgan Hamid Olimjon 1909—yil 12—
dekabrda Jizzax shahrida tug‘ilgan. Ko‘makchilar quydagilar: bilan, birga.
2—o‘quvchi:

Narimonov nomidagi boshlang‘ich maktabni tugatgandan so‘ng, avval
Samarqand pedagogika bilim yurtida, keyin O‘zbek Pedagogika akademiyasida
tahsil oldi. Ko‘makchilar quydagilar:song.

3—o‘quvchi:

U iste’dodli va qobiliyatli bo‘lganligi uchun qisqa vaqt ichida O‘zbekiston
Yozuvchilar Uyushmasining rahbari bo‘ldi va o‘ttiz uch yoshida akademik
unvonini oldi. Ko‘makchilar quydagilar: uchun, ichida.

4—o‘quvchi:
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Uning onasi Komila aya yosh Hamidga ertak—dostonlar haqgida so‘zlab
berar va bu orqali uning tasavvurida qadimgi asar qahramonlari qayta jonlanardi.
Ko‘makchilar quydagilar:haqida, orqali. Xuddi shu yo‘sinda guruhdagi barcha
o‘quvchilar ishtirok etadi.

O‘qituvchi:  “Ofarin, guruhning har bir o‘quvchisi o‘z nutqida
ko‘makchilardan unumli va o‘rinli foydalandi, shuning uchun bu guruh a’zolariga
“Quyoshcha” taqdim etiladi”— deydi.

Shundan so‘ng “Mehr” daraxti bargidan tanlab olgan savollariga javob
hozirlab turgan “Mehr” guruhi a’zolari o‘yinni boshqaradi. Ular ham o°z nutqlarida
ko‘makchilardan foydalanib ularning turini ko‘rsatishlari kerak bo‘ladi. Bargdagi
savol va topshiriglar va ularga javoblar quyidagicha bo‘ladi: 1-savol:

Tanlarida bir umr, Ot lovullab turardi.Qilichday o ‘tkir edi, Rustam kabi zo ‘r edi.
Javob: kabi ko‘makchi sifatida qo‘llangan, sof ko‘makchi.

2—savol:

Oltinlarning barini, To ‘plab yosh—u qarini. Chagqirib go ‘zal Oygul, Yashnab misoli
bir gul. Baxtiyori yonida, Otash yonib qonida.

Javob: misoli — vazifadosh ko‘makchi.

3—savol:

Shundan so ‘ng bizning Oygul, Yashnab misoli bir gul.O‘z Baxtiyori sari Oz
sevgan yori sari Susambilga yo ‘l oldi. Javob: so‘ng, misoli —vazifadosh ko‘makchi,
sari sof —ko‘makchi.

4—savol:

“Oygul va Baxtiyor” dostonida sandigni kim tutib oladi va qanday yo‘l
tutadi?

Javob: O‘tinchi chol ko‘rib qolib sandigni o‘roq bilan ochmoqchi bo‘ladi, odam
ovozini eshitib, uni bozorga olib boradi. Ko‘makchi—bilan

O‘qituvchi savollarga aniq javob uchun bu guruhga ham “Quyoshcha”
taqdim etib navbatni “Labirint” shartiga beradi. Bu sahifada shakllar orqali
o‘quvchilarning diqqati, e’tibori va ko‘makchilar mavzusi yuzasidan egallagan
bilim, ko‘nikma va malakalari sinovdan o‘tadi.
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Kabi, singari, bilan, uchun, sari,
uzra, tufayli, sayin, osha, bo’ylab,
- holda, yo’sinda.

BOs
kelishigi

Jo’nalish

kelichigoi

Qaratqgich
kelishigi

\

éyin, avval, oldin, boshla
bo’lak, boshga, tashqari,

“Labirint” sahifasidagi shartni bajarish va tuzgan misollarini o‘qib berishni
“Do‘stlik” guruhi a’zolari boshlab beradi.

l—guruh o‘quvchisi: To‘ydan keyin nog‘ora chalmog—nodonlar ishi
(Magqol). Bu gapda “keyin” so‘zi ko‘makchi vazifasida qo‘llangan.

2—guruh o‘quvchisi: Qalam bilan chizdim. Bunda “bilan” ko‘makchisi
go‘llanilgan.

3—guruh o‘quvchisi: Yil sayin o‘zgardi. Bu gapda ”sayin” sof ko‘makchisi
go‘llanilgan.

O‘quvchilar tomonidan keltirilgan eng sara misollar yozuv taxtasiga
yoziladi va imlosiga, husnixatiga e’tibor berildi.
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Navbat “Mashqlar” sharti. Bunda tushirib qoldirilgan ko‘makchilarni o‘z
o‘rniga qo‘yish lozimligi o‘qituvchi tomonidan o‘quvchilarga tushuntirildi.
“Do‘stlik” guruhi

Hamid Olimjon ... yozadi:“Bilmadim,jahon adabiyoti tarixida Hamid
Olimjon bilan Zulfiyaga ... ikki shoirning_sevgi va muhabbatiga asoslangan
boshqa oila bo‘lganmikan? Agar bo‘lmagan bo‘lsa, shunday ananani bizning ikki
mashhur vatandoshimiz Hamid Olimjon bilan Zulfiya boshlab berganlar “ — deb
fikr bildirgan Naim Karimov. Ko‘makchilar:haqida,qadar.

“Mehr” guruhi a’zolari

“Men, —deb yozadi Zulfiya, — Hamid Olimjonni ilk dafa o‘sha yilda
ko‘rganman. Biz, yigirma chog‘li adabiyot ixlosmandlari, seminar
mashg‘ulotlariga yig‘ilardik. Mashg‘ulotlarni Hamid Olimjon bilan Uyg‘un
boshqarardi. Ularning o‘sha paytdagi faqat o‘ziga ishonadigan kishidagina
bo‘ladigan bosiq, mag‘rur, kuchli qiyofalari meni hozirgacha hayratga soladi. Ular
o‘zlarini nihoyatda erkin tutardi...

Yashirib o‘tirmayman. Hamid Olimjon ilk ko‘rishuvlardanoq ko‘zim ...
ko‘nglimga o‘tdi. Men juda yosh hissiyotim ... uning keng qalbi, ulkan iqtidorini
tuydim”. Ko‘makchilar: orqali,bilan

“Erk” guruhi azolari

“Hamid Olimjon tug‘ma va nodir talant edi , deb yozgan edi Mirtemir.
Uning qonida, o‘zligida, ko‘z qorachig‘ida, to‘qson ikki tomirida tug‘ma bir
zukkolik ... bilgichlilik, burrolilik va shoirona bir sajiya, nurbaxshlik, yorqin galb,
odob ayon, peshonasida va yirik ko‘zlarida ulug‘lik ochig—oydin edi. Uning
bilmagani oz, o‘qimagani kam edi. Hammadan , har narsadan xabardor, qisqaroq
aytganda, chin ma’nosi ... o‘qimishli galamkash edi”. Ko‘makchilar: singari, bilan

Guruhlarning topshirigni qay xilda bajarganliklari nazorat qilinib,”Quyosh”,
“Humo qushi” taqdim etiladi.O‘quvchi mashqni bajargunlariga qadar o‘qituvchi
ularning daftarlarining tozaligi, husnixati, imlosini ko‘zdan kechiradi. Shundan
so‘ng navbat “O‘yla izla top” sahifasiga berildi.Bu sahifa shartiga ko‘ra “Sehrli
sandiqcha”dan har bir guruhdan bir a’zo topshiriglar bitilgan o‘yinchoglarni
tanlaydi.

“Erk”guruhi a’zosi tanlagan topshiriq:Qopchadagi ko‘makchi mavzusiga oid 10 ta
savolni komyuterga kiriting (“Erk” guruhi a’zosi zudlik bilan topshirigni bajarishga
kirishdi). “Do‘stlik”’guruhi a’zosi tanlagan topshiriq komyuterga kiritilgan
savollarga javob berishdan iborat edi. “Mehr” guruhi a’zosi ham o‘zi tanlagan
topshirigqa binoan komyuterda berilgan savollarga raqobatdosh guruhning
javoblarini tekshirishi kerak edi.
Shundan so‘ng guruhlar quyidagi test topshiriglarini bajarishdi.
1. Sababli, tufayli, uchun ko‘makchilari ganday ma’noni anglatadi?
A) fikr mavzusi ma’nosini B) maqgsad ma’nosini S) o‘xshatish, qiyoslash ma’nosini
2. Ost, yon, ust, ko‘ra, garab, oldin, avval ko‘makchilari vazifasiga ko‘ra qanday
ko*‘makchilar?
A) sof ko‘makchilar B) vazifadosh ko‘makchilar S) ko‘makchilar qatori
berilmagan
3. Faqat sof ko‘makchilar ishtirok etgan qatorni toping?
A) ko‘ra, sayin, uzra, ustida B) haqida, tufayli, qadar, sari
S) uchun, bilan, avval, so‘ng
4. Nugtalar o‘rniga kerakli ko‘makchilarni qo‘ying?
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Alam ... eding yor, Taqdir seni ezarkan. Dudoglardan uchib zor, Dillardan qon
sizarkan.

A) singari B) uchun S) bilan

5. Nugqtalar o‘rniga kerakli ko‘makchilarni qo‘ying?

Sirli sen, chayqal, ey go‘zal dilbar, Sho‘x va o‘ynoq qiz albomi .... Ko‘kragingda
hayot degan oshiq. Ko‘p asr sayragan va to‘kkan zar.

A) yanglig® B) orqali S) muvofiq

6. Ko‘ra, qaramay, yarasha, asosan, doir, muvofiq ko‘makchilari qaysi kelishik
shaklidagi ismlarga qo‘shiladi?

A) jo‘nalish kelishigi shaklidagi ismlarga B) chiqish kelishigi shaklidagi ismlarga
S) qaratqichi kelishigi shaklidagi ismlarga

7. Atalganlik, yo‘nalganlik, sabab ma’nosini ifodalovchi ko‘makchi berilgan
qatorni toping? A) uchun B) bilan S) qadar

8. Shundan beri inson tinmayin, Shu yer uzra ter to‘kar hamon. Yerni go‘zal
qilgani sayin, Go‘zal bo‘lar o‘zi ham inson.Ko‘makchilar qatorini toping?

A) yer uzra, qilgani sayin B) shundan beri, shu yer S) inson tinmayin, to‘kar
hamon;

(Testdagi noto‘g‘ri javoblar yoniga o‘quvchilar qizil rangda belgi qo‘yib bordilar.)

Dars so‘ngida guruhlar a’zolari Hamid Olimjon she’riyatida ko‘makchilar
ko‘p ishtirok etgan she’riy misralardan namunalar keltirdi.
1-o‘quvchi:

Sen bo ‘Imasang, shu och to ‘lqinlar

Ko ‘rinmasdi sira ko ‘zimga,

Sen bo ‘Imasang o zimning ko ‘nglim

Kirmas edi aytgan so zimga.

2—o‘quvchi:

Na bo ‘lg ‘ay bir nafas men ham yanog ‘ing uzra xol bo ‘Isam,
Labing yaprog ‘idan tomganki go ‘yo qatra bol bo ‘Isam.
Butog ‘ingga qo ‘nib bulbul kabi xonish qilib tunlar,

O pib g ‘unchangni ochmogqliqqa tong chog ‘i shamol bo ‘Isam.
3—o‘quvchi:

Alam bilan eding yor,

Tagqdir seni ezarkan.

Dudogqlardan uchib zor,

Dillardan qon sizarkan.

Shundan so‘ng hammaning e’tibori kompyuter topshiriglarining ijrosiga
qaratiladi.”Erk” guruhi savollarni kompyuter xotirasiga xatosiz kiritganligi uchun
“Do‘stlik” guruhi savollarga to‘g‘ri javob berganligi uchun,”Mehr” guruhi
javoblarning to‘g‘ri yoki noto‘g‘ri ekanligini aniqlayotganligi uchun taqdirlanadi.

Dars so‘ngida o‘gituvchi tomonidan har bir o‘quvchi bergan javobiga
yarasha baholanadi. Dars uyga vazifa berish bilan yakunlanadi.

HAMID OLIMJON 1IJODIDA VATAN MADHI

O‘g‘iloy Safarova,

JDPI talabasi

Har bir asrning o‘zining zabardast, unitilmas shoirlari bo‘lganidek. XX
asrning takrorlanmas, baxt va shodlik kuychisi Hamid Olimjon iste’dodli shoir,
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dramaturg, olim va jamoat arbobidir. Barcha zamonlarda kuylangan vatan, ozodlik,
mustagqillik mavzulari bu davrda yanada dolzarb ko‘rinish oldi. E’tiborlisi shundaki
XX asr she’riyatida har bir davrga xos xususiy jihatlar aniq ko‘rinsada, Vatan
mavzusidagi asarlar she’rlarning mazmun va mohiyatida ichki bir umumylik,
yaxlitlik sezilib turadi.

Bu mohiyat—Vatanni mustamlakachilik zanjiridan qutqarish millatni hur,
ozod ko‘rish istagining goh ochig—oshkor, gohida esa yashirin ifoda topganligida
bilinadi. Har bir kishining qalbini larzaga sola oladigan yuksak his bu—Vatan
tuyg‘usi. Vatanga bo‘lgan muhabbat bu har bir davr shoirlari qalbida
mardonavorlik  tuyg‘ularini  yuksaltiradi. Shuni aytib o‘tishimiz kerakki,
xalqimizning qadimiy tarixi, boy madaniy merosi, urf—odat va an’analarini asrab—
avaylash va rivojlantirish, mustabid tuzum davrida taqiqlab qo‘yilgan, Navro‘z
bayrami, Ramazon va Qurbon hayitlarini nishonlash, dinga hurmat bilan
munosabatda bo‘lishni qaror toptirish-bularning barchasi taqiqlangan. Bizning
xalqimiz sabr—bardosh, yaxshilik, osoyishtalik, boshqa xalqlarga nisbatan xayri—
xohlik ruhida tarbiyalangan. Xalq qalbining tub—tubida yillar davomida armon
bo‘lib yotgan dard va iztiroblar, orzu—intilishlar o‘z ifodasini topdi. Mana biz -
mustaqillik yoshlari tinchligimizning qadriga yetishimiz lozim, qo‘Ini qo‘lga berib
yurtimiz ravnaqiga o‘z hissamizni qo‘shishimiz darkor. O‘sha davr qanday tahlikali
zamon bo‘lishiga qaramasdan shoirlarimiz, yozuvchilarimiz yurt ozodligi, unga
bo‘lgan muhabbatlari haqida yozishdan bir lahza to‘xtashmadi. Shoir yo‘qki,
bunday yuksak mavzuda ijod etmagan, “o‘z yurtining go‘zalligi’ni tarannum
etmagan.

Ana shu davrda (1939 yili) Hamid Olimjonning “O‘zbekiston” she’ri
yozildi. She’rni ona yurtga qasida deb nomlash mumkin.

...O*xshashi yo‘q bu go‘zal bo‘ston,
Dostonlarda bitgan guluston,—
O‘zbekiston deya atalur,

Uni sevib el tilga olur
Chiroylidir go‘yo yosh kelin,
Ikki daryo yuvar kokilin,
Qorli tog*‘lar turar boshida
Gul vodiylar turar qoshida...

Ushbu misralarni o‘qishimiz bilan ko‘z o‘ngimizda sehrgar tabiatning yana
bir mo‘jizasi ... Quyoshli o‘lka, yashillikka burkangan keng yaylov, uning bag‘rida
esa sharqirab oqayotgan daryolar, yuqoriroqda esa qordan qalpoq kiygandek viqorli
toglar huddi musaffo osmonga tutashib ketgandek gavdalanadi. Bu
O‘zbekistonimizning hech bir giyosi takrorlanmas ekanligini, aslo bunday yurt topa
olmasligingizni o‘z misralari orqali H. Olimjon bizga yoritib beradi. Shuni aytib
o‘tish kerak, “O‘zbekiston” she’rida Hamid Olimjon o‘xshatish, jonlantirish kabi
badiiy tasvir vositalaridan ustamonlik bilan foydalangan. “O‘zbekiston” she’ri
peyzaj lirikasida yaratilgan nodir asar hisoblanadi. Bu she’rni keksa—yu yosh
birdek sevib o‘qiydi. Hamid Olimjon qay bir mavzuda qalam tebratmasin, barcha
asarlarida ko‘tarinki ruh balqib turadi. Jumladan, “Baxtlar vodiysi”, “O‘rik
gullaganda”, “Daryo tiniq osmon beg‘ubor” kabi she’rlarida ham yurtga bo‘lgan
muhabbat o‘z aksini topadi. Oradan o‘ttiz yil o‘tib, 1969—yili A.Oripovning
“O‘zbekiston” she’ri e’lon qilindi. Ushbu asarlar nomlanishi va umumiy ruhi bilan
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bir-biriga yaqin. Ushbu she’rda A. Oripov o‘tmish, ajdodlar va shonli tarix bilan
faxrlanish tuyg‘ularini ochiq ifodalagan.
... Ko‘klamingdan olib sururni
Dovrug® soldi ustoz Olimjon,
G‘afur G‘ulom tuygan g‘ururni
Qilmoq mumkin dunyoga doston.
Olis tarix gadamim manim,

O‘zbekiston Vatanim manim.

Ushbu parchalarni o‘qishimiz bilan shuurimizda Hamid Olimjonni Abdulla
Oripov o‘ziga ustoz deb bilishi, qolaversa, H. Olimjon ko‘klam kabi o°zining nodir
asarlari bilan 0°z nafasini barchaga his etdirib ketdi degan fikr 0z o‘rnini topishi
barchamizga ayon. Zero, Hamid Olimjon o°zbek adabiyotiga o‘zgacha surur olib
kirdi. Hamid Olimjonning har bir yaratgan asari takrorlanmas, nodir boylikdir .
Hamid Olimjon serqirra ijodkor bo‘lganlar she’rlari XX asrda yozilgan bo‘lsada
bugungi kunda ham ahamiyatini yo‘qotmagan barchaga birdek yoquvchi she’rlar
sirasiga kiradi. Biz bo‘lajak pedagoglar kelajakda vatanimiz yutuqlarini jahon
minbarlariga olib chigadigan farzandlarni tarbiyalashni oldimizga buyuk maqgsad
qilib olmog‘imiz lozim. Buning uchun biz mana shunday bir-biridan ma’nodor va
beqiyos asarlarni o‘quvchilar shuuriga to‘g‘ri yetkazib bera olishimiz kerak.
Darhagqiqat, har gaysi shoir ijodi abadiydir .

Foydalanilgan adabiyotlar:

1. Islom Karimov. “O‘zbekiston mustaqillikka erishish ostonasida”—
Toshkent: “O‘zbekiston” 201 1—yil, 14,15-b.
2. Internet sayti Ziyo. Net

EDUCATIONAL HUMAN CREATIVITY AND THE IMPORTANCE OF
EDUCATION OF YOUNG PEOPLE IN XX LITERATURE

Nodira Eshkuvvatova, Rano Qulmurodova
Students of Samarkand Institute of Economics and Service

Lyric is a popular type of popular literature in every national literature.
When we say Uzbek literature, we first see the ghazels of Navoi and the poems of
Pushkin in Russian poetry, and these poems and poems start to sound in our ears.

In the twentieth century, when Uzbek poetry changed from traditional Aruz
to weight to folk art, Cholpon started new Uzbek lyrics with poems like
«Beautiful». His lyrical poems have shown the great potential of the Uzbek literary
language and the richness of forms and means of Uzbek poetry. After Chulpon the
best examples of the Uzbek lyric were created by his followers. Among the poets
who have made a significant contribution to the development of the Uzbek lyric is
the work of Hamid Olimjan.

Hamid Olimjan is not only a lyricist, he is also known for his poems “Aigul
and Bakhtiar”, “Semurg”, “Zainab and Omon”, “Tears of Roxana” and “Mukanna”
poetic tragedy. He was also a translator and literary critic.

The poet's way of life and creation. Hamid Olimjan was born on December
12, 1909, in Jizzakh. When his father died at the age of four, his grandfather was
brought up. The great—grandfather was a well-educated man, and the famous bake
Fozil Yuldashev came to visit his friends in Jizzakh. The whole song listened to the
whole story and the poems he spoke with. The mother of a future poet, Kamila
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Ayya, is the “mine” of folk tales, and Abdulhamid's enthusiasm for literature has
grown under the influence of these two sources'’.

There is another important factor in the formation of a future poet. This is
the 1916 Jizzakh uprising. The capture of Jizzakh, the destruction of a rampart by
Abdulhamid, and the disappearance of their families in the desert have left a lasting
impression on him. As a child, he saw and felt that there was more violence and
violence in the sky than in the glistening sky.

Abdulhamid graduated from a full-time secondary school opened in Jizzakh
in 1918-1923. He published his first work poems in 1925. began writing while in
high school. His first poem «Someone» was published in the Zarafshan newspaper
in 1926. Soon he published a large collection of poems “Spring” (1929), signed by
Hamid Olimjan. His next collection of short stories (1930), Fire Hair (1931), Race
(1932), Poems, River Night (1936), Happiness (1940) books of poetry were
published. Hamid Olimjan gained fame as a gifted poet during the pre—war
period®.

In 1931, Hamid Olimjan graduated from the Pedagogical Academy and
moved to Tashkent. Served as a responsible secretary in “Young Lenin”
newspaper, “Construction” and “Uzbek Soviet Literature”. From 1932 to 1937,
before being fired as a “nationalist”, he worked at the Scientific Research Institute
of Cultural Construction. After a few sluggish waves, in early 1938, Hamid
Olimjan was recruited for the Teaching and Publishing Publishing House. In
November of the same year, he was appointed secretary of the Navoi Committee,
which was formed. In April 1937 he was appointed secretary of the Board of the
Writers' Union of Uzbekistan®'.

The poetry of Hamid Olimjan originated in the early 30's and absorbed the
spirit of the period. His poems like The Iron Throne, What Happens Us to America,
and The Valley of Happiness, and the Death Enemy epitomize the era of class
struggle and socialist construction. But in the mid—thirties, with the appearance of
Hamid Olimjan's «lyrical» samples, his lyrical talent began to be revealed with
chameleon flowers. Hamid Olimjan with the best poems of his time introduced the
Uzbek lyric with beautiful human feelings and experiences, natural landscapes,
enriched the artistic potential of Uzbek poetry and gave him a charming musical
charm and charm. The Hamid Olimjan's Lyric has served as a school of art for the
next generation of Uzbek poets. At this point, we were allowed to quote the poet's
poem “When the pain is in the throat”.

A bush in front of my window
The throat was white.
Decoration of the branches
In the morning he said the name of life
And the first breeze in the breeze
The taste of the blossomed flower ...*

1 «“Uzbek writers” (by S. Mirvaliyev, R. Shokirova, Tashkent, Gafur Gulom
Publishing House 2016). 36 b.

2% https://saviya.uz/hayot/tarjimai—hol/hamid—olimjon—1909—1944/?imlo=1
*! https://arboblar.uz/uz/people/khamid—alimdzha

2 http://hozir.org/hamid—olimjon—1909—1944.htm|
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At present, the youth of our country with their knowledge, talents and
innovative achievements in all spheres increase the glory of our Motherland.
However, it is worth noting that many of our young people have a place in the
literature and information technology instead of their interest in fiction. This
prevents them from having an impression of the life and work of many famous and
well-known poets and writers in the history of our country and has a negative
impact on their educational environment and world outlook. This can be a great
loss for the future of our country because our youth is the future of our country: the
more they become perfect people, the more successful our lives will be.

In order to prevent such problems and to enhance the love of reading for our
youth and the interest in the work of Hamid Olimjan, we propose the following:

Creating doll theaters for children in preschools from the works of Hamid
Olimjan;

v Performance of poet and poet's works in secondary schools, poetry
parties, movie sessions;

v Conducting student conferences, art evenings and competitions in
higher education institutions;

v 3D Demonstrate movie theater and theater performances in 3D in
order to appeal to the audience;

4 Organization of tours in foreign countries with the participation of
our actors to promote Hamid Olimjan's works around the world;

4 Translating the works of the writer and poet into foreign languages

and selling them abroad.

In short, the more a person becomes involved with fiction, the more genuine
human qualities will be formed, and the greater will be love for the country, a
broad outlook, and intellectual potential.

HAMID OLIMJON IJODIDA XALQ OG*‘ZAKI 1JODI
AN’ANALARI

Sulaymonova Tanzila,
JDPI talabasi

Xalq og‘zaki ijodining har bir janri har bir xalgning dunyoda borligini eslatib
turuvchi, xalq vakillarining asriy orzularini o‘zida jamlagan hamda xalq
farzandlarini ajdodlarga munosib avlod sifatida voyaga yetkazishga xizmat qiluvchi
asarlardir. Aytish joizki, vatan, ona haqida qo‘shiq kuylagan ko‘pgina
qo‘shiqchilarimiz, ularning tasvirini rangli bo‘yoqlarda tasvirlagan rassomlarimiz
bo‘lmaganidek, o‘z ijodida xalq og‘zaki ijodi namunalaridan foydalangan ,
ularning sodda, tushunarli va xalqchilligidan ta’sirlanib, undan andoza olgan holda
ijod qilgan shoir va yozuvchilarimiz ham talaygina. Xuddi shu ma’noda, o‘zbek
xalq og‘zaki ijodi namunalarini eshitib, ulardan ilhomlanib o‘sgan, xalqimiz sevgan
shoirlarimizdan biri Hamid Olimjondir.

U 1909-yil 12—dekabrda Jizzax shahrida dunyoga kelgan. Unda yoshligidan
bobosi va momosi aytib bergan xalq og‘zaki ijodi namunalariga tegishli she’rlar va
qo‘shiqlarning sirli sadolarini tinglab, undagi inja ma’nolarning tovlanishlaridan
huzur topib adabiyotga mehr uyg‘ongan. Shoirning onasi Komila aya juda ko‘p
doston va ertaklarni yod bilar edi. Ularni eshitib ulg‘aygan bo‘lg‘usi shoir xayolida
gadimgi asarlar qahramonlari xayolan qayta jonlanardi. Dostonlarning shirali tili,

111



bir — biridan qiziq vogealari uning butun vujudini gamrab olardi. Hamid Olimjon
bu zavqli tunlarni umr bo‘yi xotirasida saqlab qoldi va o‘zi yozgan dostonlardan
biri — “Oygul bilan Baxtiyor”da esga oladi:

Bolalik kunlarimda, Tohir—Zuhra, Yoriltosh,
Uyqusiz tunlarimda, Oyni uyaltirgan qosh.
Ko ‘p ertak eshitardim Buvimning har gissasi,
So ‘vlab beraradi buvim. Har bir gilgan hissasi
Esimda o ‘sha damlar: Fikrimni tortar edi,
O ‘zi uchar gilamlar, Havasim ortar edi.

Shoirning bolalik chog‘laridanoq folklorga alohida mehr qo‘yishga, xalq
shoirlari bilan ko‘p yillar davomida hamnafas, hamdard va ijodiy aloqada
bo‘lishida bobosi Mulla Azimning o‘rni beqiyos. Chunki u Fozil Yo‘ldosh o‘g‘li
bilan shaxsan tanish, hayotda gadrdon va do‘st bo‘lgan. Xalq shoirining aytishicha,
vaqti—vaqti bilan Jizzaxga borib, do‘stining ya’ni Azim boboning uyida, bir hafta,
ikki hafta turib, qadrdonlariga qo‘shiq aytib gaytgan. O‘z davrining dongdor
kuychisi Fozil shoir bilan yoshlikdan shaxsan tanishgan bo‘lajak shoir qalbida
she’riyatga, folklorga bo‘lgan havas g‘unchalari uning qalbida adabiyotga, og‘zaki
jjodga mehr uyg‘otib, keyinchalik shu sohaning jonkuyari va tadqiqotchilaridan
biriga aylanishiga sabab bo‘lgan.

Anglash mumkinki, xalqona ohangda so‘zlash shoirning tabiatida azal-azaldan
mavjud bo‘lsa, muhit uni xalq orzu — umidlarining kuychisiga aylantirdi. Hamid
Olimjon hayotda va ijodda xalq baxshilariga, umuman, folklorga alohida mehr—
muhabbat va samimiy hurmat bilan qaragan. Buni biz Fozil shoirga bag‘ishlangan
“Kuychining xayoli”, Abdulla shoir Nurali o‘g‘liga atalgan “Do‘mbiraning
magqtovi” she’rlarida, “Oygul bilan Baxtiyor”, “Semurg yoki Parizod va Bunyod”,
“Ikki qizning hikoyasi” kabi ertak dostonlarida yaqqol ko‘ramiz. Hamid Olimjon
“Alpomish” dostonini o‘rganish va nashrga tayyorlash jarayonida uning til
go‘zalligiga qoyil qoladi, ulardan o‘zining asarlarida juda o‘rinli va ijodiy
foydalana oladi. Masalan, “Alpomish”dagi:

“Yana bahor bo ‘Isa, ochilar gullar,
Gulni ko ‘rsa mast bo ‘p sayrar bulbullar”
singari misralar “Zaynab va Omon” poemasida quyidagicha beriladi:
Gul ochilar bahor chog ‘ida
Va to ‘lishar ona bog ‘ida...
Hamid Olimjon “Zaynab va Omon”dagi
Kokillari uning tol—tol
Lablarida bitgan qora xol,
Bu dunyoga arziguday bor...
kabi liriknafas misralarni ”Alpomish” dagi
Kokillaring eshilgandir tol—tol,
Har toliga bersa yetmas dunyo mol,
singari epik tasvirdan ijodiy foydalanganligini alohida ta’kidlash lozim. Bunday
misollarni shoir ijjodidan juda ham ko‘plab keltirish mumkin.

Dono xalqimiz “Tabib tabib emas, boshidan o‘tgan tabib” deganidek, Hamid
Olimjon xalq orasida yurib uning dardini tushungan, galban his qilgan shoirdir.
Binobarin, “shoir bo‘lib tug‘ilish kerak bo‘lsa, u taqdirda xalqchil ham bo‘lib
tug‘ilish kerak” — degan edi V.G. Belinskiy. Hamid Olimjon V.G. Belinskiy orzu
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qilgan shoirlardan edi. Uning shavq va sururga to‘la she’riyati teran xalqchil
hamdir. Hamid Olimjonning asarlarini xalqimiz vakillari sevib o‘qishiga sabab,
avvalo, ularning xalqchilligi, xalq dardini aks ettirishi, sodda usulda berilishidir.

O‘z davrining peshqadam vakili, O‘zbekiston Qahramoni, xalqimizning
sevimli shoiri Erkin Vohidov Hamid Olimjon hagida shunday deydi: “Men uni
ustoz deyman. Meni ilk bor she’riyatning sehrli gulbog‘iga g‘oyibona yetaklagan,
xanda urib ogqan misralari yosh qalbimga shaloladay quyilgan, menga baxt va
shodlikni kuylash san’atini o‘rgatgan shoir she’riy jo‘shqinlikning, shavq va
ehtirosning timsoli bo‘lib qoladi. Hali ko‘p avlodlar uning satrlaridan zamonaning
o‘tli nafasini tuyib, xalgning hur, baxtiyor ovozini eshitadi. Men uni ustoz
deyman”. Hamid Olimjon aziz umrini, nodir iste’dodini, bitmas—tuganmas kuch—
gayratini o‘z xalqiga baxshida etgan ulkan qalb egasi sifatida O‘ttiz besh yillik
qisqa, ammo yorqin, sermazmun hayoti davomida yaratgan asarlari, amalga
oshirgan ishlari, uning olib borgan jo‘shqin jamoatchilik faoliyati kishini hayratga
soladi.

Hamid Olimjon adabiyotning turli janrlarida qalam tebratdi. Zamondoshlari
hayotini haqqoniy aks ettirgan ko‘pgina masnaviylar, ocherk va hikoyalar yaratdi,
drama janriga qo‘l urib, “Muqanna”, “Jinoyat” kabi sahna asarlarini yozdi, mumtoz
adabiyotimizni sinchkovlik bilan o‘rganib, uning taraqqiyot qonunlari haqida teran
va ko‘lamli fikr yuritdi. Uning o‘zbek adabiyoti tarixi, folkloristikasi, XX asr
o‘zbek adabiyoti taraqqiyotiga oid ko‘plab tadqiqotlari hanuz o‘z ahamiyatini
saglab kelmoqda. Shoir sifatida uning asarlarini varaqlarkanmiz, poetik merosi xalq
og‘zaki ijodi va mumtoz adabiyot an’analari bilan bevosita bog‘liq ekanini
anglaymiz. Shoir xalq og‘zaki ijodi zaminida voyaga yetdi. Shu sabab xalq
jjodining ta’siri shoir asarlarining faqat vazniga, ohangigagina emas, balki uning
barcha asarlari ruhiga ham singib ketgan.

Xulosa qiladigan bo‘lsak, so‘zni oydin magqsad sari yetaklagan, ularning
o‘zaro til topishishlari, bir-birlarini o‘zaro anglashlari uchun yo‘l ko‘rsatgan,
so‘zlar ittifoqiga puxta zamin hozirlagan, qisqa qilib aytganda, og‘zaki ijod
namunalari ta’sirida ma’nan va mantigan “ko‘zi ochilgan” so‘zlar, g‘aroyib
mo‘jizalar yaratib, og‘zaki ijod namunalari qolipidagi asarlari bilan kishini yoshlik
davriga bir lahzaga bo‘lsa-da qaytara bilgan xalqimiz sevgan shoir, yozuvchi
Hamid Olimjon o‘z asarlarida xalq og‘zaki ijodi namunalaridan ta’sirlanib,
o‘quvchiga tushunarli, har tomonlama tarbiyaviy ahamiyatga ega bo‘lgan shoh
asarlar yaratgan bo‘lsa, uning baxti shundaki, shoirning o‘zi ko‘rmagan asrni,
asrlarni uning asarlari ko‘rmoqda. Ha, chindan ham shoir asarlari bilan mangu tirik.
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XYPIIUJ JVCTMYXAMMAJI TAJJKUHUJA XAET PAM3HU BA
®AJICADACH

Illoupa {onusiposa,
KIIIN npodeccopu B.0,d.¢p.10KTOPH B.0O.,

Hctukion naBpu agaOWETUHUHT SHTUJIAHWII TaMOWWIIapu OyryHTH KyH
HACpHJla XaM y3Wra XOC TacBUpJap, TaJKHHIAp, Oamuuii ndoma, OGamuuil maki
Xamjia KaxpaMoHiIap o0pas3uaa KypruHaIu.

Kymnagan, Owmon  Myxrop, Ilykyp  XomnmupzaeB,  Xypmmn
HAyctmyxamman, Y. Xamaam, JL.Bypruxon kabu €3yBUMIapHUHT sipaTraH acapiapu
XaKMaH KHYuK OYyica—ma, dancaduii Mymoxamanapra OOWIMTH Ba TepaH MUJUIAN
pyx OuiaH Cyropuiraniaura Oouc OYyryHTM KyH VYKyBUMCHHHUHT JHMKKAT
9BTHOOPUHU TOPTMOKMA. XO3UPrd afabuii KapaéHHUHT Y3Wra XOCIHTHHU
OeNTUIOBYM aHa ITYHJAal MOATUK SHTUJIAHUII STIKUHUHUHT OYTYHTH HACPUMU3IATH
KYpUHMLIUTApY  aAaOuETHIYHOCIMKIA XaM aH4ya 0axcy MyHO3apaajlapHUHT
TyFUJMIINTA acoc Oynau. XycycaH, gunonorus (annapu gokropu, npodeccop C.
CoHKOB Y3UHUHT "V36ekncTOH anabuéTn Ba cambarth" raseracuiaa (2000 #wmm 8
JIeKadpb COHUZA) OBJIOH KHIMHTAaH Makolacuia UCTebaoTnun aaubd X.
JyctmyxammenoBHUHT  "bo3op" HOMIM pOMaHM XakKuaa aHya KU3UKapiu
¢bukpnapau yprara tamagun. Anaduérmrynoc onmM "bozop" pomanuma 6030p
TUMCOJIM MHCOH XaéTUHUHT pam3u cudaTuaa HaMo€H Oynanu" NeraH Xak TarHu
antrad. Jlapxakukar, €3yBUM y3ura Xxoc maxopar OuiaH xaér xakuaaru ¢ancaduii
KapanuiapuHd Oaauuii TUMCOJUIAp MapAacura yparaH xoijga tacBupiald Oepurira
spuIIrad. Y Xa€THUHI Typjid — TyMaH 3UAAUATIAPY, WHCOHHMHI YaJKall
takaupnapuan Do3unbex TUMCONMM OpKaldu 3uMAaH Ky3aTaad. Acap mryHman
oonuranaau: "KaHu, Ken KOJWHT, acaiiiaH oI KOJIMHT! Acai GYica COTapMUIUHT,
anoiun?! bemmk 6opmu, 6emnk?! Cymaru Konau, ornoku, cymaru!... Tepu 6opmu,
tepu? Tyitra kamamnup ona ketuHr!" busra MabilyMKH, HHCOH AYHEra KeJWILIU
OunaHoK XaéTAaH, HUMAAUP OJMIITa UHTUIAIU, YMp OYHU HUMANapHUIUP U3JIall
Owtan mamFryn 0ynu6 xa€t keunpaau. by €pyr AyHE Y3UHUHT a3anuii XUKMaTIapH
Ounan 6aMucon 6O30PHH ACITATATH .

Acapna OyryHru KyH MyamMMoJiapy, TalllBUIIUIApH, 3aMOHI0IIIAPUMHU3HIHT
OyHEKapalM Ba PyXUM OJIaMHAA KedaéTraH Ys3rapuiljap, Y3JIMKHU aHIjaml Ba
MaXCHUHT XaéTnard ¥y3 VpHUHU XUC OTHIIM KaOW KUXATIAPHUHT XAKKOHHI
TaCBUPUHHU Kypamu3. PomanHUHr acocuil kaxpamonu Posuibex maean maxc. Y
WuMaiau, 4YekMaiam, ¢axm unuiapra Kya ypMmadau. XaéTHH Ba oJaMJapHHU
3UMIaH Ky3aTamu. Atpoduma coaup OynmaérraH Bokeaiapra MyHocabar
Oowngupumra, y3 (ukpuHu 0aéH KWW Ba OWUpOp WINra KyJI YypuUIIra
mIONTMIIMaiau. Y Trapud Xamuina ojamiap wuyuga Oyica—ma, omamiapiad,
KaMUATAAH y3WIranjaek KyH keuumpanu. KyHpanuk oMy 3ca 6030p Ke3HIgaH
ubopar. Kurobxon Oy pomanHu YkuO Tyratagu xamku, Po3mnbexk Huma KacO
OwiaH MamFyn OVITaHIWTHHU OuioiMaiaud. Acapia TacBHpJIaHTaH BOKeajap
@o3mnOeKHUHT Xaénuua Kedaau €EKkM OEBOCHTAa YHUHT TYBOXJHUTHIa Oepran
BOKeaJlap TaJdKuHHUIaH wuOoparaup. DPo3unbex VY3MHWHT TYFHIMIIAHA 3Cad
KMIHATAAW. Y3 TyFUIraHuaa BaOT TTaH OHACHHMHT YIIMMHTA Y3UHH TyHOXKOP
ne6 omnamu. [y cabab kanOuga ayHéra KeaumuaaH HOPO3UIIUK Ba TYHOXKOPIIHK
XUCCH Ky ypuO, yHU OETUHUM TaKbUO KWINO opafu. Y TYFUIUILUHH Qoxea 1ed
Vinaiian. Jlekun xa€tmarm (QosxeamapHu Ky3atuO, KYHIIM OHpPO3 TaCKWUH
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tonranaail 6ynaau. Ouury, Oy napagaH YaaFruiiam. EsquH WUJIPOKHYA, UTHCOHHUHT
Oy nyHéra KemuiuuHU y3u Oup Qokea Oyica, TaBaIy] NAaKUKACH YIMM capu
KYWHJITaH WJIK KaJaM 3KaHJIWTMHY aHTJIAIIHUHT Y31 XaM Hakazaap orupaup. MHcoH
Ookuit nyHEnaH QoHUM IyHEra lO3NAaHTyHHMra Kajap Wyn KyiraH xaToJapuro
HOTYFpH amammapu Oy ¢Qokeanap 3aHXMpHIArd YYHMHUYM XalKa DSKaHJIUTHHA
pam3uil 6anuuil 6yExnapaa umoHapnu Tapsaa tacBupiarad. LlyHnail sxaH UHCOH
Xap JaKuKazaa orox OyiaMoru jio3uM. TamuiaHran OupruHa HOTYFpU KajaM €Ku Oup
OFM3 &IFOH ram HMHCOHHU (okeanap TUproOM capu eTaknaiau naeraH (Gukp
ACapHUHI YK YM3UFMHM Tallkwi 3tagu. X. Jlyctmyxamman y3 acapuaa KynrvHa
(doxealapHUHT 3aMUHUHM KypcaTHINra xapakaT Kwirad. Pomanga ¥y3ura Oup
YMPJIMK XaMpoX TaHJIalIla aCOCUH YBTUOOPHU PYXHUH SKUHIIMKKA dMac, OaaKu TYH
KUJIMII YYyH TakJIu(pHOMa TapKaTHILITa KapaTraH KULIIWJIAPHUHT a44UK KUCMATHUIO
0030p MyamMmoJapy Xakujaa 0ol KOTUPUIIHUHT MYIIKYJUIMTH; TUXKOPAT aXJIMHUHT
XapakTepuaard y3ura xoc TyOaHJAIIMII, WHKWIraH OT OwiaH apaBara HMcOaTaH
JTOKANUITMK; KACMAaTUTa KaMOK/Ia YTHPHIN €3UFU OUTHITAH KHUIIUTa HITOHYCHU3ITUK;
XUEHAT Ba &nFoHra pyOapy OYiraH KUK TaKIUPUTa TOMOIIAOMHIINK; Ba(OT 3TraH
KUIIMHUHT CYHTM KHCMaTUra bTHOOPCU3IMK Ba OemHMCaH UMK KaOW uiuiatiapra
WHCOH AaTaJMHUII HMKOHMATIApU YEKJIaHMaraH OHIJIM MaBXyJOJHUHT Typda
MyHoca0aTnapuHu a0 paHr—OapaHr TacBHpJapa MaxoparT OwiaH dYH3u0
Oepumira ospumrad. by TacBupiapiaH TallKapd Koca Taruia HUMKOca
JeraHyapuaeK, aand pamsuil 6YExmapaa Tyiirynap (OKEaCHHUHT KYpPHHUILIAPU
XaKHa XaM y3ura Xoc IaKiIJarn MabiyMoT Oepaiu. Acap OomMIaH oXupurada
@Do3uNOeKHUHT yiIaHumy OunaH OOFIMK MyaMmmoJjapra ajloKaJop BoOKealap
TacBUpUaH HOOpaT. E3yBUMHMHI Makcaau 5ca MKKM ENIHM KOBYLITHPHII 5MAc,
0aJIKM MKKH KUIIN )KUCMHUJIATH PyXHU OMpramTupuiira Kapatuirad. @o3undex Ba
KaapusauHar Oupnammuian Makcaan Ba aJuOHUHT Oy acapHHM €3uWINaa Ky3JiaraH
O6amunii HuATHHN Do3mnOexkHn (HO3ZWILINK, JOHOIMK Ba 3YKKOJIMKHUHT THMCOJHU
KO sipaTuil OyJica, YHUHT Ky(pTHXanoduHu MabpudaT Ba KaIAPUATHUHT, HHCOH
KaJIp—KUMMATHHUHT OaJiuuii TUMCOJIM cUdaTHa raBaaiantupanu. by kaaumuii Ba
Oapkapop TyHFyJapHH OaMHCOIM WHCOHJIApP CyBpaTHra KUPTH3UO, Xa€T mes
aTanMmum 0o3opra, SpHM oxamiap opacura kupuragu. Kusuunar uemum Kanpus
9KAHJIUTH, YHUHT YTMMIIUAA KaHAaliaup Oup cup GOpiaurura uiopa KUJIMHHUIINAA
XaM Karrta MabHO Oop. busHuHrua, agm6 Oy ypuHIa XaJIKUMU3HUHT SKUH
TapUXHUJaru KeUMUIUIAPH, SbHU LIYPO AaBpUAaru MadKypaBuil KyJUIMK KYJIaHKAacH
OM3HMHT acpuil KaJApHUATIapUMHU3 Ba MIIIJIHIA TapUXUMH3TA COS COJIMO TypraHiIury,
MaJIaHUATUMHU3 Ba MabHaBUATHMHU3ra HHUcOAaTaH HOOAWIOHAa MyHocalaTna
OYIMHTAHJIMIUra MIIOpa KWITaH. E3yBun GyHM MIJLIAT KaaOuaaru oFpUKIN HyKTa
cudaruna Ttacupnaran. Pomanna ®do3wminbek Ba KaapusHuHT owmia Kypuiiura
xaiipuxox Oynran 6o3opbomu KocumOex 0OpasMHMHI SIpaTHIMIIA XaM aaud
0aguuii HUATUHMHT sHaJa TYJIAKOHJIM YHKUIIMIa xusmar kuiaad. KocumOek
acnuaa 0030pHM OOIIKApUWINM, Xap KyHH oJamiiap opacujaa OYIMIN Kepak dH.
bupox y yiura xamanu® ojaau—maa, Xed KAM OwiaH cyxOarianmmainiau. V3
xaénmapu Ba ¥3 gapay nyHécu Ownan 6ana Oynran Oy ogam aciuia Xed KuM OuiaH
raruIamuiHe uctaManan. YyHnku y 6o3opaaru ogamiapaan 6esran. OpamimapHUHT
MabHAaBUH  Oy3wiIMIIMIAH, ¥3apo  Kaap—KUMMar, wuHCOp Ba  OUEHAT
WVKONTaHIWTHAAH KaiiFyra Ootran ©Oo3opOomu ¥3 xacparjiapud OFyIIuaa
rymanumun 6ymu6 xonran »au. Kaapust Oumnan @o3ua0EKHUHT TOMMIIMIIHN 3Ca
pam3uil MabHOZa Xxa€rmaru  ajgojar, MHCO(], XaNOIMK, MabpU(paTHUHT
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JABOMMIIINTUTA, 33Ty TyHFyJIapHUHT yMpH Ookuiinurura umopa 3au. 11ly coucnan
XaM OyJapHUHI TONUIIUIIMIAH O030pPOOIIMHUHT KYHIVIM OMpO3 TACKUH TOMAMIM.
X Aycrmyxamman Oy acapia siHa Oup MepcoOHaKHU TacBUpIIap YKaH, UCM 3aMHUpHUTa
KO ITHITaH paM3uil MabHOHM MaxopaT OwiaH ¥3 YpHuaa udopnanail onras. by
®o3unbexHunr xusHu, Juépoeknunr Vrnu A&nOek oOpaszumup. AEHOEK acapaa
¢dakar Oup Baszucpanu Oaxapanu. SIpHU Xap KyHHM 000OCHMHM cypad KemyBud
KAMMHA Kypaan. bobocwHn cypad kemyBum Oy kumu AEHOeKmaH OOmKa Xed
KUMra KypuHMmaiinu. By XonaTnaH owsa ab3oiapu XaMm CUpJM paBHIIia Kaifryra
60TH0, capocumara TymMIIaad. Acap OXUpPHAA dCa DHIWTUHA OEKKa Typuo,
iynakka ynkkan KocumOek ymia kummra ayd kenaaud Ba 603op6ommu pynapacuua
TypraH KULIIMHUHT CY3CHU3 HUTOXWUJAH yMpU NMOEHUra €TraHJIMIMHM aHrjaiau. by
TacBUp 0030pOOMIMHUHT (QoHUIl AyHEnaH Ookuil omamra cadap Kuiaumura Oup
WIIOpa SKaHJIMTH aHa ITyHJIaH KeMWHTUHA YKyBUuTa aéH Oynmaiau. DHAM acapaaru
OMP—UMKKH KyMJIa OpKalu OepwiiraH paM3uil YM3ruiiap Ba TUMCOJIMN TaJKUHIIApra
9bpTHOO0p Oepaitink. CHYKOHHUHT KYNMaluImyd HCporapymiink Ba HOMOKIUK
udonacu, 06030p TUMHIATH CUPIM MaxXJIyK 3Ca HMHCOH HA()CHUHUHT THUMCOJIUMN
KypuHULUIApUAUpP. bo30p MalJOHMHUHI YYKUIIM XAETHUHI WM3JaH YUKWUIINA Ba
MHCOHUSTHUHT MabHABUH TyOaHIAIIyBUra UIIOpa, SMOKYH Ba TepUypHUILITIAPHUHT
Kynaiinim (ynapHuHT "Kyi Tepucu 6op, aMad Oepaitmu?" ne® KUUKUPHO FOPHUIIIN)
F03CU3IIMK, 0030p MaWIOHJIapW Ba pactajapuaaru Oexaénmukiap, y3 MaHdaaTh
Wynmuoa  BWOKOOHMHM — COTHINIAH  XaM  KaWTMmaiiaurad  KautoOJapHUHT
KYMMaWUIIMHUAT ~ amomMaTu  Oynca, Opam  Vrupiam  WHCOH — Xa€THHUHT
KaJIpCU3IaHUIINTa umopanup. E3ysun aparran "Bon Cyy" o6pasu sca Heua—Heda
acpnappaH OyE€H aBiojjaH amioara YTUO KenaéTraH »d3TyJMK Ba MeXp—
MyXaO0aTHUHT JaBOMUIIMTMHY TAMUHJIAIITA XapaKaT KWIyBYM aéln 00pa3uaup.

Poman Oommnan oxupuraya 0030p, SbHM Xa€T Ba MHCOH TaKIUPUHU
Ky3aTHII aCHOCUIArd TacBUpiap OunaH Hyrpuiarad 0ynu0, yHIA pyXHid TaxJIni Ba
TyWFyJap TacBUpH OMp MebEpAa YM3WITraH Ba anu0 Oaauuii HUATH ¥3 €YMMUHU
torrad. X./[yctmyxammanuusar "bo3op" Homun Oy poMaHM HadakaT HMCTHKION
naBpu ¥30ek anaObueTH, OaKM 3aMOHABHH KaXOH Hacpu O0aTuuii ME30HIapura Xxam
*aBoO Oepa omaauraH acap cudartuga ayHéra kenrad. by, anbGaTra €3yBUMHUHT
y3ura xoc 6aauuil yciyou Ba MAXOPaTUHUHT STHTU KUPPaCHIUP.

HIKOYA O‘QISH DARSLARIDA NUTQNI O‘STIRISH VA NUTQ
MADANIYATINI SHAKLLANTIRISH IMKONIYATLARI

Jumaniyozova Muhabbat,

UrDU dotsenti, f.f.n.

Mullayeva Madina—

UrDU talabasi

Bugungi kunda ta’lim sohasida amalga oshirilayotgan islohotlarning bosh

vazifasi yosh avlodga ilm—fan asoslaridan chuqur bilim berish va ularning

dunyoqarashini shakllantirish, ma’naviy—axloqiy kamolotga yetkazish yo‘llarini

samarador qilish hisoblanadi. Shu bois hozirgi davrda boshlang‘ich ta’limda sinfda
o‘qish darslarida quyidagi masalalarga e’tibor beriladi:

1.0‘quvchilarning o‘qish malakalarini o‘stirish. 2. O‘quvchilar

dunyoqarashini kengaytirish. 3. O‘quvchilarda aqliy yetuklik, ma’naviy go‘zallik,

jismoniy kamolotni tarbiyalash. 4. O‘quvchilarning odobli, axloqli, estetik didli
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bo‘lishga yordam berish. 5.0‘quvchilarning og‘zaki va yozma nutq malakalarini
takomillashtirish. 6. Ona tili va adabiyot bilan tanishtirish hamda ularga nisbatan
muhabbat tuyg‘ularini uyg‘otish. (1)

Bulardan tashqari boshlang‘ich sinf o‘qish darslarining asosiy vazifasi
o‘quvchilar nutqini rivojlantirish va ularda nutq madaniyatini shakllantirish ham
hisoblanadi. Ma’lumki, yaxshi rivojlangan nutq jamiyatda kishi faoliyatining
muhim vositalaridan biri sifatida xizmat qiladi. (3.6) O‘quvchi uchun esa nutq
maktabda muvaffaqiyatli ta’lim olish qurolidir.

Nutq kishi faoliyatining turi, til vositalari (so‘z, so‘z birikmasi, gap)
asosida tafakkurni ishga solishdir. Nutq o‘zaro aloga va xabar, o‘z fikrini his—
hayajon bilan ifodalash va boshqalarga ta’sir etish vazifasini bajaradi. Nutqni til
vositalari bilan qurollantirish hisoblanadi. Bolalarga til namunalarini berish, ular
uchun yaxshi nutqiy sharoit yaratish zarur. Nutqni eshitish va undan oz tajribasida
foydalanish natijasida bolalarda ta’lim metodikasi asoslanadigan ongli ravishda
“tilni sezish” shakllanadi.

Nutq o‘stirishning metodik sharti nutqiy faoliyatning keng tizimini yaratish,
ya’ni, birinchidan, yaxshi nutq namunasini idrok etish, ikkinchidan, o‘rgangan til
vositalaridan foydalanib, o‘z fikrini bayon etish uchun sharoit yaratish hisoblanadi.

Bola tilni nutqiy faoliyat jarayonida o‘zlashtiradi. Buning o‘zi yetarli emas,
chunki u nutgni yuzaki o‘zlashtiradi. Nutqni egallashning qator aspektlari mavjud.
Bular: 1. Adabiy til me’yorlarini o°zlashtirish. =~ Maktab  bolalarni
adabiy tilni sodda so‘zlashuv tilidan, sheva va jargondan farqlashga o‘rgatadi,
adabiy tilning badiiy, ilmiy, so‘zlashuv variantlari bilan tanishtiradi. 2.
Jamiyatimizning  har  bir a’zosi uchun  zarur  bo‘lgan  muhim
nutq malakalarini, ya’ni o‘qish va yozish malakalarini o‘zlashtirish. Bu bilan bola
yozma nutqning xususiyatlarini, uning og‘zaki—so‘zlashuv nutqidan farqini bilib
oladi. 3. O‘quvchilar nutq madaniyatini takomillashtirish. (2.300)

Til kishilar o‘rtasidagi eng muhim aloga vositasidir. Tilning mana shu
ijjtimoiy ahamiyatidan kelib chiqib, maktabda o‘quvchilarning nutq madaniyatiga
alohida e’tibor beriladi.

Bu vazifalarni bajarish uchun o‘qituvchi o‘quvchilar bilan rejali ish olib
borishi lozim. Buning uchun esa o‘quvchilar nutqini o‘stirish ustida ishlash
tushunchasiga nimalar kirishini bilib olish muhimdir. O‘quvchilar nutqini o‘stirish
va ularda nutq madaniyatini shakllantirish o‘z metodik vositalariga ega, o‘zining
mashq turlari bor. Nutq o‘stirish va nutq madaniyatini shakllantirishda izchillik
to‘rt shartni, ya’ni mashqlarning izchilligi, istigboli, xilma—xilligi, xilma—xil mashq
turlarini umumiy maqsadga bo‘ysundirish ko‘nikmasini amalga oshirish bilan
ta’minlanadi. Har bir yangi mashq oldingisi bilan bog‘lanadi va keyingisiga
o‘quvchilarni tayyorlaydi, umumiy maqgsadga bo‘ysungan holda yana qandaydir
yangilik gqo‘shadi.

Boshlang‘ich sinflarda o‘quvchilar nutqini o‘stirish va ularda nutq
madaniyatini shakllantirishga ona tili o‘qitishning asosiy vazifasi deb qaraladi. Bu
vazifa boshlang‘ich sinflarda badiiy adabiyot namunalaridan bo‘lmish hikoya
o‘qish darslarining ham vazifasidir. Badiiy adabiyot, xususan, hikoyalar bolalarni
axloqiy, estetik jihatdan tarbiyalab, ularda madaniy xulq, insonga xos bo‘lgan his—
tuyg‘u, narsa va voqealarga etiborli bo‘lish, asar gahramonlarining olijanob
fazilatlarini egallash kabi zarur malakalarni hosil etadi. Boshlang‘ich sinf
o‘quvchilari uchun tanlanadigan hikoyalar mazmunga boy, qiziqarli bo‘lishi bilan
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birga bolalarning ichki dunyosini boyitadigan, tabiyat va jamiyatga munosabatini
tarbiyalaydigan bo‘lishi zarur.

Hikoya o‘qish darslarida undan olingan ozuga bolaning kundalik hayotiga:
o‘qishga, o‘yinga, mehnatiga, atrofdagilar bilan munosabatiga singdirila borishi
lozim. Shuningdek o‘qiliyotgan asardan faqat bolalarda o‘qish ko‘nikmasini
takomillashtrish vositasi sifatidagina emas, balki ularning bilimlarini shakllantrish
hamda tarbiyaviy magsadlarda foydalanish ta’limda juda muhimdir. Hikoya — bola
nutqini o°stirish manbalaridan biridir. Uning serjilo, bola e’tiborini tortuvchi badiiy
tasviriy vositalari uni nafosat olamiga yetaklaydi, tabiyat manzarasidan tortib,
kichik bir epizodning shakli bolada qiziqish uyg‘otibgina qolmay zero uning butun
borlig‘ini o‘ziga rom etadi. O‘ylashga, fikrlashga eng zaruri mushohada qilib,
sabab va natijasini bilib olishga undaydi.

Hikoya tili bola nutqini o‘stirishda hamda ularda nutq madaniyatini
shakllantirishda bosh omillardan biridir. O‘qituvchi hikoyaning tili ustida ham
mustagqil ish olib borishi lozim. Bu bolalar nutqi va lug‘atini boyitishda muhimdir.
Bolalarda badiiy adabiyotga mehr—muhabbat hissini uyg‘otish oz navbatida, ularni
badiiy adabiyotlarni mustaqil ravishda o‘qishga undaydi. Chunki darsda vaqt va
imkoniyat nuqtai nazaridan o‘qituvchi barcha ishlarni to‘la—to‘kis bajarishga imkon
topilmaydi. Shuning uchun bolaning savodi chiqishi bilan uni ko‘proq mustagqil
o‘qishga, o‘qiganlarini esa uqishga o‘rgatish kerak.

Ma’lumki, og‘zaki nutqning ichki mazmuni uning eshitilishida ifodalanadi.
Bolaning o‘qishda yoki namuna uchun o‘qituvchining o‘qib berishida shunday bir
his—tuyg‘u hosil etuvchi ohang, mayinlik, ifodalilik bo‘lsinki bola eshitishdan
charchamasin, ularda nutq madaniyatini egallashga ishtiyoq tug‘ilsin. Bunga
quyidagilar orqali erishiladi:

—nutq dinamikasini belgilovchi urg‘uning o‘rnini to‘g‘ri belgilash;

—nutq ohangini to‘ldiruvchi turli mimika, imo—ishoralarni o‘rinli qo‘llash;

—nutq sur’ati va ritmini belgilovchi pauza va urg‘ularni to‘g‘ri qo‘llash;

—ko‘rgazma hamda texnik vositalardan mohirona foydalanish;

— bolalarda asar gahramonlarining ishlariga ishonch, mehr, sadoqat kabi
hislarni paydo qilish bilan erishiladi.

Nutgning his—tuyg‘u bilan sug‘orilishi uning jozibador va ta’sirchan
bo‘lishini ta’minlaydi. Bu esa nutq madaniyatini egallash shartlaridan biri
hisoblanadi.

Hikoya o‘qish darslarida o‘quvchilarda nutq madaniyatini shakllantirish
yuzasidan olib boriladigan ishlarning hammasi o‘quvchilar nutqi va tafakkurini
o‘stirish bilan bog‘liq holda uyushtiriladi. Hikoya o‘qish darsidagi ishlarning
miqyosi keng bo‘lib, ekskursiyalar, bolalarning kuzatishlari, hikoya yuzasidan
suhbat va boshqalar bilan bog‘lanadi. Bu davrda o‘quvchilar nutq madaniyatini
shakllantirishning vazifalari: 1) bolalar nutqidagi kamchiliklarni to‘g‘rilash; 2)
ularning tasavvur va tushuncha doirasini kengaytirish bilan bog‘liq holda
lug‘atini boyitish; 3) o‘quvchilar nutqidagi ayrim so‘zlarning ma’nosiga aniqlik
kiritish; 4) bir gancha gaplardan iborta kichik “hikoyacha” (bog‘lanishli nutq)ni
og‘zaki turli tuzish ko‘nikmasini o‘stirishdan iborat.

Boshlang‘ich sinflarda bolalarning fikrlashi, og‘zaki nutq tempi tez bo‘lib
yozma nutqi o‘lchovli bo‘ladi. Og‘zaki nutqda bolaga gap uchun so‘zlar tanlash va
ularni joy—joyiga qo‘ya bilish bilangina ravon nutqqa ega bo‘lish mumkin
emasligini, fikrni nimadan boshlab, ganday davom ettirish va nima bilan tugatish,
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ya’ni izchillikga rioya qilishni, so‘zlagan vaqtda jumlalarning o‘zaro uzviy
bog‘ligligiga, munosibligiga e’tibor berishni o‘rgatish zarur. Shu tarzda hikoya
o°‘qish darslarida o‘quvchilarning nutq madaniyatiga e’tibor garatish zarur bo‘ladi.
Foydalanilgan adabiyotlar:

1.Boshlang‘ich ta’lim konsepsiyasi// Boshlang‘ich ta’lim, 1998, 6—son.

2. Qosimova K., Matchonov S. , G‘ulomova X., Yo‘ldasheva SH., Sariyev
Sh. Ona tili o‘qitish metodikasi. —Toshkent, “Nosir”, 2009.

3.Qo‘ng‘urov R., Begmatov E. va b. Nutq madaniyati asoslari.— Toshkent,
“O‘zbekiston”, 1992.

“BOBURNOMA”DA O‘ZLASHMA SIFATLARNING QO‘LLANISHI

Sunatulla Soyipov,
JDPI dotsenti, f.f.n.

O‘zbek adabiy tili va fors tili sifat so‘z turkumiga oid so‘zlar ma’no va
tuzilishiga ko‘ra bir biriga aynan, monand bo‘lib, mushtarak hisoblanadi. Ko‘pgina
forscha sifatlar o‘zbek adabiy tiliga o‘zlashib, hozirgi kunda ham o‘z leksik
ma’nosida qo‘llanib kelinmoqda.

Shu sababli ham biz ushbu maqolamizni Zahiriddin Muhammad Boburning
“Boburnoma” asari tilida qo‘llanilgan forscha sifatlarning leksik — semantik va
gramatik tahlilini amalga oshirishga bag‘ishladik.

Zahiriddin Muhammad Bobur o‘zining qomusiy asari bo‘lmish
“Boburnoma”ni yozar ekan uning tilini ta’sirchan , sodda chiroyli va rang — barang
bo‘lishi ta’minlash maqgsadida forscha asliy sifatlardan tashqari nisbiy sifatlardan
ham 0°‘z o‘rnida unumli foydalangan. Shunday ekan, “Boburnoma” tilida arab
tilidan fors tiliga o‘zlashgan — 1 (iy) qo‘shimchasi vositasida yasalgan nisbiy
sifatlar juda ko‘pchilikni tashkil etadi. Chunki asarda Bobur ko‘plab tarixiy
shaxslarga xarakteristika berishda uning tug‘ilgan joyi nomiga — lik o‘zbekcha
nisbiy sifat yasovchi qoshimcha bilan bir qatorda — iy forscha nisbiy sifat yasovchi
go‘shimchani qo‘shgan holda qo‘llaydi.

Masalan: “ Yana bir jins o‘rik bo‘lurkim, donasini olib ichiga mag‘z solib
kuruturlar, “subhoniy” derlar, bisyor lazizdur”.(B.N.:36) “ Jangarilik rasmi
Movarounnahrda shudur, Samarqand va Buxorada nomdor jangarilar aksar
marg‘inoniydir”. (B.N.:38)°.

Birinchi gapida forscha ”subhoniy” nisbiy sifati qo‘llanilgan. Ushbu so‘z
tarkibidagi “Subh” so‘zi asli arabcha bo‘lib, “tong, ertalab” kabi ma’nolarni
anglatadi. ”Subhoniy’ so‘zi to‘ligligicha “ertalabki, tongi” kabi ma’nolarni
ifodalaydi. Shunday ekan ushbu gapdagi ‘“subhoniy” so‘zi o‘rikning bir turi
nomini ifodalab kelmoqda. Hozirgi kunda ham ushbu meva “subhoniy o‘rik “ deb
ataladi. O‘z—o‘zidan ko‘rinib turibdiki, subhoniy so‘ziga, ganaqa? so‘rog‘ini
berishimiz mumkin. Mazkur gapdagi “subhoniy” so‘zi bilan “o‘rik” so‘zi
aniqlovchili so‘z birikmasini tashkil etgan. Ushbu so‘z birikmasidagi “subhoniy”
so‘zi sifat bo‘lib, o‘rikning bir turi nomini anglatib kelmoqda.

Navbatdagi gapda “marg‘inoniy” so‘zi qo‘llanilgan. Mazkur so‘z asosan
shaxslarning kelib chiqish joyiga nisbatan ishlatilgan. Bunday holatni gapning
mazmunidan ham bilib olishimiz mumkin. Mazmuni: “Jangarilik rasmi bularga

® “Boburnoma”. Nashrga tayyorlovchi. Porso Shamsiyev. Toshkent., “Yulduzcha”, -B., 36, 38.
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Movarounnahrda urfdir, Samarqand va Buxoradagi nomi chiqqan jangarilarning
aksariyati marg‘ilonliklardir”.

Bundan tashqari fors tilida “ pur” so‘zi mavjud bo‘lib, u tilimizdagi “ko‘p”
so‘zi ma’nosiga mos keladi. Lekin mazkur so‘zni forslar ko‘pincha ot so‘z
turkumiga qo‘shib ham ishlatadilar. Otga qo‘shib qo‘llanganda bu so‘z o‘z leksik
ma’nosini butunlay yo‘qotib — li nisbiy sifat yasovchi qo‘shimcha ma’nosini
ifodalaydi. “pur” qo‘shimchali o‘zlashma so‘zlar hozirgi o‘zbek adabiy tilida ham
ayrim o‘rinlarda qo‘llaniladi. Masalan : “pur — ma’no “ kabi. Bunday forscha
so‘zlardan Bobur “Boburnoma” tilida ko‘plab foydalangan:

“Tog* tarafidan bir ulug® shaxjuy oqar. Ushbu masjidning tashqari sahni
nishebroq, serbargalik , pursoya, safolik, maydon voqge bo‘libtur”. “ Yaxshi qasaba
voge bo‘libtur, purne’mat ; anori va urug‘i asru ko‘p xo‘b bo‘lur” (B.N.:164).
“Necha yilkim, Astrobod hukumati Badiuzzamon mirzoda edi, havoli va havohisi
va yigit yalangi bisyor purzavq va muharram oyining o‘ni edikim, mundoq
xushzavq va purfazilat va hasab va nasab bila orasta podshohzodani shahid
qildi”(B.N.:264). “Hindiston mamoliki purmardum va purhosil viloyat vogqe
bulubtur”. “Murabbosi yomon emas xeyli purfoyda mevadur” (B.N.:129)’.

Forscha “pur” qo‘shimchali so‘zlar mazkur asar tilida 50 dan ortiq o‘rinda
har xil so‘zlar (otlar) ga qo‘shib ishlatilgan. Biz ayrimlarini namuna sifatida
keltirdik. Misol tariqasida keltirilgan gaplarning birinchisida “serbargalik, pursoya,
safolik, maydon voqge bo‘lubtur” kabi jumlalar qo‘llanilgan. Ushbu jumlalar hozirgi
o‘zbek tilida ‘qalin bargli, soyali, toza havoli maydon joylashgan” kabi mazmunni
anglatadi. Mazkur jumlalardagi “pursoya” so‘zi “soyali yoki sersoya” kabi
ma’nolarni ifodalaydi. Asli “soya” so‘zi ham forschadir. Lekin hozirgi kunda
ushbu so‘z har ikkala tilda bir leksik ma’noda qo‘llanib kelinmoqda.

Ikkinchi gapda “purne’mat” forscha nisbiy sifati qo‘llanilgan. Bu so‘z
tarkibidagi “ne’mat” asli arabcha bo‘lib, “foyda”, “sovg‘a” kabi ma’nolarni
anglatadi. “Ne’mat” so‘zi oldidan “pur” qo‘shilib, “purne’mat” shaklida o‘zbek
tilidagi foydali so‘zi ma’nosida qo‘llanilgan. Ushbu gapning mazmunidan
”foydali”, yani ”purne’mat” so‘zi gapda morfologik nuqtayi nazaridan nisbiy sifat,
sentaktik jihatidan aniqlovchi bo‘lib, bir necha xil mevalarning sifatini aniqlab
kelgan.

Uchinchi gapda esa “purzavq va purzeb” so‘zlari qo‘llanilgan. Bobur o‘z
asari tilida mazkur so‘zlarni xuddi hozirgi o‘zbek adbiy tilida anglatadigan
ma’nosida qo‘llagan. Shunday ekan, forscha “purzavq” nisbiy sifati, ‘zavqli”
“purzeb” esa “zebli, chiroyli “kabi ma’noni anglatadi. “ Zavq” so‘zi asli arabcha
bo‘lib, “qiziq” kabi leksik ma’noni ifodalaydi. Ushbu gapda “zavq” so‘zi ko‘chma
ma’noda qo‘llanilgan. “Zeb” so‘zi esa asl’ forscha so‘z bo‘lib, “zebo—chiroyli *
so‘zining “0” tovushi tushirib qoldirilgan shaklidir. Keyingi gapda forscha nisbiy
sifatlardan “purfazilat” so‘zi qo‘llanilgan. Bu “so‘z asli arabcha bo‘lib, “fazl”,
ya’'ni “bilim” so‘zidan yasalgan. Fazil so‘zidan yasalgan “Fazilat” so‘zi esa
arabcha otlardan ko‘plik soni yasovchi qo‘shimcha “ot” ning qo‘shilgan shaklidir.
“Fazilat” so‘zi to‘ligligicha leksik jihatdan “bilimlar” so‘zi ma’nosida o‘zbek tiliga
tarjima qilinadi.

7 “Boburnoma”. Nashrga tayyorlovchi. Porso Shamsiyev. Toshkent. “Yulduzcha”, -B., 164, 264,
129.
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Lekin ushbu so‘z asar tilida hozirgi o‘zbek tilidagi “fazilat”li so‘zi
ma’nosida qo‘llangan.

Navbatdagi gap Hindiston mamlakati xususida bo‘lib, unda “purmardum”
va “purhosil” kabi nisbiy sifatlar qo‘llanilgan. “Purmardum” so‘zi tarkibidagi
forscha”mardum” leksemasi asli ot so‘z turkumiga mansub so‘z bo‘lib u xalq,
omma, odamlar kabi ma’nolarni ifodalaydi. “Purhosil” so‘zidagi “hosil” ham asli
arabcha so‘z bo‘lib “paydo qilingan narsa” kabi ma’nolarni anglatadi. Mazkur
ikkala so‘zga forscha “pur” so‘zining qo‘shilishi natijasida undan nisbiy sifat
yasalgan. Bu so‘zlar yuqorida keltirilgan “pur” so‘zi vositasida yasalgan yasama
sifatlardan farqgli ravishda sifatlar oldidan “ko‘p” so‘zini keltirish orqali tarjima
qilinadi. Natijada “purmardum” “kop’ xalqli” , “ purhosil” esa “ko‘p hosilli”” kabi
o‘zbek adabiy tilidagi tuzilishiga ko‘ra murakkab sifatlar shaklida tarjima qilinadi.
Mazkur so‘zlar qo‘llangan ushbu gapning mazmunini quyidagicha tushinish
mumkin: “Hindiston mamlakati poyonsiz bo‘lib, ko‘p xalqli va serhosil
viloyatlarda joylashgan”.

Keyingi iqtibos Hindiston mevalari murabbosining xususiyatlari haqida
bo‘llib, ushbu gapda forscha “pur” so‘zi vositasida yasalgan nisbiy sifatlardan “pur
foyda” so‘zi qo‘llanilgan. “Foyda”so‘zi asl forscha bo‘lib, hozirgi o‘zbek adabiy
tilida ham fors tilidagi ma’nosida qo‘llaniladi. Shunday ekan, “purfoyda’ forscha
yasama sifati o‘zbek tilida “ foydali “ kabi ma’noni anglatadi va xuddi shunday
ma’noda qo‘llaniladi.

Asar tilida shunga o‘xshash ko‘plab forscha nisbiy sifatlar qo‘llanilganki,
bu esa Boburning o‘zlashma so‘zlarni qo‘llash mahoratini namoyon etadi. U o‘z
asari tilida forscha sifatlarni o‘z o‘rnida va kerakli joylarda o‘rinli qo‘llab, ular
hisobiga asar tilining chiroyli, sodda, rang—barang va xalq tiliga yaqin bo‘lishini
ta’minlagan.

Xulosa qilib aytadigan bo‘lsak, Bobur o‘zining barcha asarlari tilida forscha
va arabcha so‘zlarni qo‘llash bilan birgalikda mazkur so‘zlarni o‘zbek adabiy tili
leksik gatlamiga olib kirdi va bular hisobiga o‘zbek adabiy tilini boyitadi.

®YPKATHUHI XAET BA MKOJ MYJIUT A HA3AP

Hoaupa CoatoBa,

KA nouentu, ¢.d.H.

IIoxucTa MaxaMmoToBAa,

Kuszax maxap 6— MakTad YKUTYBYHCH

3okupkoH Xonamyxammana Yiau Dypkar KUCKa yMpH JaBoMHAa K1

KUXaTHaH HOpaTiad, MyKamMMmaldl Ba Mapokiu Xaér #ymuaum Oocub yram. VY

Y¥30eKIIapHUHT WIFOp MabpudaTnapBap MIOUPH Ba OUPUHYH KYPHAIUCTH OYIIIH,

IOKOPHU CaBHAJATU WXTHUMOHMI—CUECHH, MalaHUui—Mabpupuii Maxkonanapu OwuiaH

x)aMuat xaétura daon apanamad. bup c¢y3 Owran aiitranmga, OypkaT JTUPHUK IIOUP

Ba JKypHQJIUCT, yJKaH caii€éx Ba Tapuxuu cudaTtuga OO MabHaBHHA Mepoc
KOJIIUPTaH WHPUK CUMMO cudaTuaa JOHT TapaTraH.

MyMTO03 HIEBPUATHUHT Jespiau Oapya skaHpjapura Mancy0 Kapuiln® ¥H UKKH
MHHT MUCpaJIMK Ha3Muil mepocH, “Axponot”’, “KaBounu UuH Ba ymypoTu cuécuin”
CHUHIapu CaJMOKJIM Hacpuil acapiapu, “Tyi xycycupa”,“A3a xycycuma’, “Tan
xycycuna” kabu stHorpaduk, apys3ra oua “UiamMu mebpHUHT KOUAAW aB30HUHHU

121



0aéuu” acapiapy, IKTUMOMH—CUECHI MaB3yJgard IyOJUIMCTHK MaKoJajapu
GyHuHT manumumup. bymman tamkapu, Vi6exucron Mapkasuii 1aBIaT apXHBHIA
cakimaHaérran nmacrxariapu QDypKaTHHHT MOXHUpP XaTTOT OYJITaHMHU Kypcarca,
“3yonaty—n—xykamo” (“XakUMIApHUHT capacu’) Aes UIyXpaT KO30HTaHW YHUHT
(haonusATH HEYOFJIMK CEpKUppa HKaHIUTMHU, TabobaTna XxaM KaMoJIra 3puIlraHuHA
TacaUKIal .

®dypkar OyHaait gapaxkara kannaai spumiau? Illoup Oy xakaa “AxBosoT”’ ma
myHaai €3amu: “HyxycTuH yH Oem—iiurupma agajn Maiiia cypaHu cabak oiaud
xu(3 Kuaub, aHAWH TaxTara TYIITYM..TaxTa XWKOCHIUH dYWKHO, ‘“Xadrusku
mapud” cypacura TymtyM. Oaru oif mymmatu wunga “XadTusk’HU TaMoOM
kuiauM. basnas Kypsonu mapud YKyMoKka MyTapaccu Yiaym”.

Hapxakukar, y cakku3 €muaa “MaHTUKyT—Tallp”HU YKUIAH. Vs TaboUpU
OwaH aiiTranaa “..onTH ol 6onyTap ypyO, Kyliap XUKOSTHHH XOTHMa OIIEHACHFA
kyHnypaau”. llynunraek, Xopus Ba benun neBoHnapu myToiaacuaaH Kym 6axpa
TOMA/IH.

Moup Kypbonu kapum xatmujgaH cyHr “Hop kuto0” MyTonaacu OuiiaH
MaIFya Oynraniaurd, “.opTaguH KuéMmrada KATOO YKyO, aHIWH HAaMO3HM acpra
TErpy MAaIIKK XaT KWiIranauruHu €3aau. dypkat Tykku3 €mmaa Hasouit “Yop
JI€BOH MHM YKUIIra Kupumaau. “YyH yMpHUM MIOXMIM TYKKYy3 Mapia OpKacHINH
yexpa Kypry3au. AMup AJNMIIEpHUHT TYPKHH JeBOHJIapukuM, HaBouii makadbmyp,
3a00HUM KLU YJ XHPMaHIMH JOHAYMH Yiau —nae6 €3aau y. Xyaau 1y manTtaa,
Oynaxak moup HaBowuitHu Tymr Kypaau. YHIaH MIebp MaKUTa oK GOTHXA OJaIH,
SbHUKUM HaBowuiira YBaiicuil IIOrup1 Ty aiau.

Kynm yTmaii, ma3kyp Tym TabOMpH XaKuKarra aiyianand. Y mewsp €3a
Oournaiinu. by maiitna TYkku3 €mpa Oymanu: “bup kyH yn gaOuCTOHAA TaHXO
KOO KWUTOOAT KuUiayp spAauM. HoXocaumH KYHIUIYM CIXKOKWIUFA OUp Ma3MyH
xunBarycnap yiny0, puxkpum Oukpuaua oup Oaiit 3oxa Ynynau. Oundasp Taxpup
HU30MHFa YEKTUM, Oy IPAUKUAM, OQWT :

MenuHT MakTab apo OyJIayp MypoIuM,
XaTUMJEK YUKCA UMJIO—I0 CABOAMM.

UyH Oy ¢apnbaifiTHu ycTOAMM Hazapufa €TKYpAHUM, KYO HCTUXCOHJIAp aiinad,
XaKKHMIa AyO xaupiap Kuiaay .

Em moup Gomanurumanox Illapk mebpUATH AapraJapuHMHT — IHOX
acapyapyHU aciMATAa MyTojaa Kuiau. JlyHEKapalM Ba 3BbTUKOAM LIy acocna
makutana. Kymnanan, y yu émmna Oysynuit razamuéru Ba Cydu OmioépHUHT
“Macnakya —MyTTaKHiiH M MyTOJIaacHIaH OaxpamaH OyIiu.

Mynna KamOapann MCMIM XYIIHaBUC KHUIIUAAH JUH XaTTOTIMK CHUPIApPUHU
Vpranamu. AmrypMyxamMmaa KOPHAAaH KHpoaT WIMH OyiuYa TabJIMM OJIAJIH.
“KanoMy/IoX HH “XaT [03UAMH” KUpOaT aiinab, XaTM KWIaad. YH MKKH SIInia
[Tommoxxyxa UCMIIM MyJappucra MOTUPJ TymHO, ‘“ABBalld XOJ—aBBAIH WM’
puconacuHu ykuiinu. Apad Twim capd Ba HaxBura oup “‘bumon”, “ABommn”,
“Xapakor”, “Kodwus” xurobmapuaa Taxcwna osand. “Mapbu3u Bazamxonwit”
puconacunn yKuitmu. YH TYpT émmpa “Ilapxu Mymion YXomuii” Ba “Puconan
mamcus’”’ acapiapu Oyirda WJIMHUHU sSTHaJla MyCTaXKaMJIanu.

JIekrH 3aMOH HOCO3JIMKIIapU OOMC MIOUP TUPUKYWIMK OWJIaH LIyFyJUTaHUIINra
MaxOyp Oynmamu, y 1878 Wuim TOFacCHMHUHT JabBaTh OujaH MapfusioHra Ky4uo
Oopagu Ba Oup Heya MynJaT CaBIO HWILIapu OwinaH OaHn OYnaau, IIYHUHTICK
Majpaca TaXCWIMHM JaBOM OJTTUpaIy, MKOJ OwiaH IuyryjutaHaau. Onumiap
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maxpu Oynran Maprunonna @Dypkar Xoxku gomia, Kapmuit mgomna kabu
MabpudarmnapBapnap OwiaH TaHUIIAAW, WIMUN  cyx0Oariapiaa, MIEHPUAT
aHXXyManiapuja KatHamaau. by epaa pyc maganHusaTy “TypKUCTOH BHIIOSITUHUHT
rasetu’”’ OMJIaH TAHUILIAIH.

Oypkar 1880 i#wmapaunr Oounutapuna Kykonra kaWtamgu Ba OyTyHIai
wKoAMA um OwnaH Mmawmryn Oymamu. by epma y Mykumuil atpoduna Tamkui
TONTaH aladuii XapakaTra KyInuiaaau.

@ypkar 80-HMMUTAapHUHT ypTanapuja Y3UHHHI WIK JIE€BOHMHM Ty3agu. 80—
wmtapnan 6onwiad Tomkent 1889 iwmmmapraga Oynram maBp ®Dypkar xaéruma
KarTa ponb YiHaau. Y Mykumuii, 3aBkuii, Huc6ar, Myxaiiliup cuHrapu Hirop
¢bukpnu moupiiap OWIaH IIaXCUH anokamaa Oynumm Tydaimum JyHEKapamm
HIAKJIaHH, KO KaMOJI TOTI/TH.

@dyprar (akar y30eKk THIMHUTHHA 5Mac, Oalku (HOPC—TOXKHUK, apad THIH
rpaMMaTUKAaCUHU, MaHTUK MJIMUHHU SIXIIA OWIraHU .y4yH TapKUMOHJIHUK XaMm
kwirad. Iy #unnapna “Xammomu xaén” acapunu mebpuil uynma, “Yop
napBeml”Hu ¢opcuagaH Hacpuil makiaa, “Hyx MaH3ap” HOMJIM acapHHU SpPKHUH
Tap’KUMa KUJITaH.

1889 #tunna @ypkart caéxar KUIUII Makcaauaa Maprunonnan unkud Kykon
opkanu (xo3upru Jleanno6oara) kemanu. (Xykann). bup kanua BakT Xykanmaa
Typrad, 1889 iinnHuHT HIoHB oitmaa TomikeHTra Kenau Ba Oy epaa Kapuio 2 Wui
TYpHUO KOJIIH.

OypkatHUHT “TYpKHUCTOH BWJIOATH Ta3eTH MyXappupu, TomkeHT Opiap
ruMHa3usscuHUHT qupekropu H.IT. OctpoymMoB OWilaH TaHMIIYBH YHH LIy Ta3eT
OwnaH nouMuii Oofnamu. MabiayM MyQaarT pyc TWIMHU SIXIIM OWJITaHU y4yH
Ma3Kyp ra3eTaHuHI Tap)KUMOHM OYIMO0 XaM HIIUIafH.

Oypkar TOmMKEHTHUHT MagaHWUW XaéTh OWJlaH JOMMO KH3UKHO sIaju.
Tearpnapra 60pau, BUCTaBKaJApHU TaMOLIO KWJIIAH, TUMHA3MUsl JapCXOHAJTApPUHU
KY3naH keunpau. by epma 6ocMaxoHaapHUHT (aonusaTh OWIaH MaTOAadMIIMK
WIuIapy OWIaH SKWHIAH TaHWIIAW. TOIIKEHTIa MaxXaUTuid MaJaHusaT apOoOmapu
OwraH, WIFOp pyC MaJaHUATH apOoOjsapu OWIaH TaHUIIAW, IYCTIAMIA Ba
XAMKOPJIUK KUJIJIH.

Tomkentaunr unrop 3uénunapu — CartopxoH AOmyraddopos, Caumpacyn
Campnazumos, Hlapudxyxa [lommoxyxa yrmu, Myxuaanaxyxa XakuMxyxa Yriu
kabunap Ownan tTaHumanu. Oypkar Typmymiaa, wKTUMond xaétaa pyi Oepaérran
Xap OMp SHIHIUK TapaKKUETHUHT Xap OUp 3IEeMEHTU—AJIEKTp, Tenerpad, mardaa,
KIIy0, posutb, (ororpadus Ba OOmIKa MIyHUHT KaOW SIHTWIWKIAp OWIaH IKyJla
KU3MKap Ba YHHM ¥3 XQJIKMHUHT Xa€TUra TaTOMK KHJIUIIHU XaM XOXJap JH.
bu3HuHr4a, WIOMPHUHI pyC WMJIMH Ba MaJaHUATH XaKuJard LIebpiapu pyc
JAaBIATHHUHT OOpPYCHMHM OLIMPUIN  Makcaauna smac, Oanku EBpoma Ba pyc
MaJaHUATHHUA V3 poiijamMu3ra Xu3Mar KWIIUPUIT 3apyp, IeraH XyJIOCaHH Taprud
KWIMII HuATHAa €3Wirad acapiap 31u. XycycaH, LIOUPHH Y3HU “AXBOJIOTH 1A
é3anu: “Y3 HaduMu3 yuyH PycHst XalKi yMpHFa MyJ0Xa3a KHIMOK JO3HMIHD” .

ManGanapia AnpenoB JeraH MycTamiIakadl T'eHepaHU Xa)KB KUJITAHIUTH
y4yH KYBFUH KWIMHTaH naevwnaau. “Tapuxpa MIyHUCH aHUKIUPKH, Dypkar
OTMIIMOFM EKM KaMaJIMOFM TyPraH Tall dId. Y3 MYJXHII TAKIMPUHH AHIJIAraH
monp Kouutra Maxoyp 6ynan” (Fadyp Fymnom).
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Tabuniiku, H. OctpoymoB @ypKaTHUHT JOHWII Ba FOKOPH CaBHSUIN IIAXC
SKAHJNTUHU JKyJa SXIIM OWIraH, IIYHHWHT YYyH XaM [OWpHU TypKUCTOHIA
AIMIANUTATA yHTa “xaB(d” OYnub TyroiraH.

AnabuéruryHoc OJIUM III. IOcynos “@Dypkar
nynnapuaa’mMonorpadusicuga Dypkar WHPUK IIaXC SKAHIWTH, YHU IOPTAA A11a0,
WOKOJ KUJHUILJIUTA pyC NaBIATHHUHT “KyApPaTUHHU Y30K CAKJIaHUIUIUTHTA FOB
Oynuim MyMKHH, aeraH xaavkaa kKoiraH H.IT. OcTpoyMOBHMHI Ta3biMKH Ba
TabkuOura kypa Barangan uuknO ketumra MaxOyp OYNTaHIUTUHU apXuB
XyXOKaTinapy Xamja HWIIOHWIM MaHOamap acocuja IBTUOOPIIH, WIMHI
MyJIOXa3aCHHU 0aéH KWITaH.

OctpoymoB apxuBugaH tonwirad ®ypkar maktybura OctpoymoB 3 Tuinaa
BU3a KyiraH skaH: “byHnail mounpaan caxpoaa naiianb oprad uT sSXmuayp’.
loup 1891 ¥mmauaT Maiiuaa TomkenTnan yukuO, Camapkanara oopan. by
epJa XaT OpKalM TaHUILUTaH FoilnOoHa ayctu Mup3o byxopuii Gmian yupamau.
bup Hewa kyH my epaa smaayd, WIOJHUHT ypranapujaa byxopora iyn onaau,
OMHMHI oxupiapuga byxopoHunr KoroH temup-iiyn BoOK3aJngaH Ioe3Ara
ytupub, Maps, Amxo6on, boky, Borym opkamu ukkm oiva iynm Gocuo,
ceHTsO0pHUHT oxupnapuga McranOynra etn6 xemanu. Ky3 Ba KumHu my maxapaa
VyTKkazaau. By epaa moup TOMIKEHTIWK KaJIpIOHJIApUHU COFMHUO, yjapra MakTyO
tapsuna 280 wmucpamu  “Cabora xuto0” wmacHaBuiicmHM Outamu. Illewnpna
moupHUHr Baranupan 4yuku® kerranura Xaiau Oup #un OynMaciaH, IOPTHHH,
IYCTIapyUHU, MabIIYKACUHU COFUHTAaHM, YJIapHU KYMCa&Tranu, Y3uHu Kyjaa rapud
Ba MycopHUp XHC KWIAETTaHM aKC DJTraH. YHHUHT COFMHWIAPU CAMUMUHU, Yy
Ucranbyn “mapaym” (KWIIH)JIapUHUHT caipy caéxaT KWJIWO FOPraHWHH Kypap
9KaH, Y3UHHUHT €py AYCTIapu €nura TyllaJu Ba yJapHU SHTUKUO COFUHAIIN.
dypkart WcranOynnan IOnonucTon (I'pemusi)ra  ytnu, Bynropus
(bonrapus)ma 6ynau. 1892 HunHMHT Mali—wuIOHb oinapuna Apabucronra 6opud
xax 3u€patuHu yravau. ly wwmHuHT 25 aBryctuma XuHaucTtoHma Oynmu, 10
ceHTs0paa bombeiira etud kenau. By epna 6 oif wamacu smraiigu. 1893 HwHUHT
20 maptuna Kamvupra kemagu, yaaad Tuber Ba XyTan opkanu Epkentra yramu
Ba IIy epJa YMPUHUHI oxupuraua simad xonaau. LIoMpHUHT MKKU SpUM HHILTUK
cadapu Epkenta sxyHnaHamy.

Hloup Kamkapnaru Pycus Mycynmon upopacuaa kotub Oynubd wuimmaiinm,
WIMH HyXyM (aCTpOHOMHs) Ba Tab00aT OmimaH HIyFyJTaHagu. EpkeHTtna kapuiio
16 itun ymp keunpanu Ba 1909 itunma Epkentia Myxoxupaukaa BagoT STIu.

OypKaTHUHT WKOJIUNA MEPOCH, afuOHUHT Xa€T WynmM ENUIapuMU3HU MUJUTHI
pyxza TapOusiamiga, ylapra BaTaHIAPBAPIMK TYHFyJapuHU CHHIIMPHIIIA
JacTypuiaMai 0yau0 Xxu3maT KuJaau.

V3BEK TUJIHA YKUTHUII METOAUKACUIAH AMAJIMA
MAUWFYJOTJIAPHA YKUTUIIJA KYJJIAHUJIAJIUTAH XYKYKHA
BA MEBEPHIM XYKKATJAP: “JTABJIAT TUJIN XAKHJIATH KOHYH

Typcynkya Anmamaros, KN nouentn

Madryna Aoayanaesa K/ Tranadacu

Tanabanapra mynoxasza oputum yuyH FOcyd Xoc X0kuOHMHT KyHumgaru

rand yprara tanuiaHagd. MHCOH MKkM Hapca Tydailin KapuiuK HUMAaJIWTHHU
OwJIMaiu, yIapHUHT OMPH XyII KWJIMK, OOIIKACH 33Ty cy3aup”’. Y0y XUKMaTHA
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MyJI0Xa3a KWIMHT Ba (PUKPUHTU3HU alTHHT. TamabamapHUHT GUKp—MyJIoXa3ajiapu
SIIMTUITAY, YKUTYBYH TOMOHUJAH YMYyMIIAIITHPUIAIH.

Byrok amymoma mMHCOHAaru MKKW (pasmwyiaTHU TabKUUIAWIU: XYLl KUIUK —
0JI00NMIMK, TaBo3e Xamja »3ry cysaup. Cysra O6ynran myHocabaT “asry cy3” —
I3ryJIMKKa, SXIIWIMKKA, SXIIM HUSATra MWYHaNTUpPWIraH cy3 — HYyTK, XaTTo,
KapaTMaclIUrH, CY3 OpKalu PYXUSTHUHT KYTAPUIHIIU, KYHTUI XYIUIHK KUCMOHUN
TETUKJIMKKA, Oapmamimkka om0 kemaaw. Jlemak OyHmait ¢asmimatr XamMmana
O6ynuum kepak. by dazunar, ykutyBunaa 6yica, yHH ¥3 YKyBUMIapura yTkas3aiu.

V36eKuCTOH KOHCTHTYTUMSACHHMHT 41-Mojmacuna Xap Oup (yKapOHHHT
Oemyn ypTa MabIyMOTHH OJHIUIAPY TabKUAJMAHTaH. JleMak, TabIuM TH3UMHUIA OHA
TWIMHUA YpraHuil KaTop XyKykKuil acocmapra sra. Ulymapnan 6upu 1989 itmnna
“INaBnat Tuiu Xakuna v KoHYHHUHT KaOyn KunuHummaup. Ymoy KonyH
THJIMMHU3ra JIABJIAT THJIM MaKOMHHU Oepau. By THIMMH3, XalKMMU3 TapuXuua
KaXOHIIYMYJ BOKea Oyiau.

JKaxoH TWILIyHOCIHTHAA THWUIAPHUHT KYJUIAHUIL, WO KYPHII Japakacura
Kypa Typnuda TaBcu¢ Oepud kenuHanu: “Pacmuit Twn”, “Xynynuil  (permoHan)
TA’, “IUHUN acapiapaa KyJUIaHaauraH MyKaagac Tuil® KaOwiap KaTopura
“maBmarT TUAM® aramMacH XaMm Kymwiagu. by atamaHu OMpUHYM KyJUlarasiuap
KaTopuia Y30eKHCTOH 1aBnaTH XaM Gop. By ueT aiapia Haup KHJIMHTaH acap Ba
MakKoJiajgapaa YbTUpod STUIIM.

“Ilapnat tunu xakuna'tu Konyn kaOyn kunuaran mnaiitna CCCPHuHT
XYKMpPOHJIUTH Ky4su 3ad. [IyHUHT ydyH XaM OW3HHUHT MEHTATUTETHUMH3Ta TYFpU
KeIMaiiaural 6ab3u XonaTinap XaM Konysra kupuruirad sau: Murumimmmapau pyc
TAIUAQ OJMWUO Oopuin, pacMuil XyXoKaTJapHH pycda PacMHUNIAIITHPUIN KaOwu.
ynunr yuyH xam “/laBiar Twim Xakuaa Tv KOHYHHHMHI KYNTMHa MOZjaajapura
Yy3rapTuiap Ba KymuMuaaap KUpUTUITHU Tako30 Kwian. Hatwkama 1995 iun 22
nexabpaa Y36exucton Pecniy6ankacunuar “JlaBiaat THIN Xakuaa T KoHyHH sSHIT
Taxpupaa Kadys KUIUH/IH.

CaBon Tyrwiaau oinuH XaM, KoHyH KaOyn KMIMHTYHYa, TWIMMU3 (¥30ek
TUJIM) KOHCTHUTYTHHMSBUN XyKyKka sra »sauky. Macaman, “Coser Uttudoxuma
MaxOypuit gapnat tiiu WyK. CCCP Omnmit CoBeTn TOMOHUAAH KaOysl KWJIMHTaH
KOHYHJIap XaMMa UTTU(OKIOUI pecryOiinKa XalKjiIapu THIWAA Hallp KUJIUHAIH.
MakTabnapaa mapciap, Cya MILIApH OHA THIMAa onud Gopumamu” (Y36ex coBer
SHIUKIONEausICH, 3—ToMm, 1972, 524-06er). DHUOMKIONEIUsANAH OJUHraH Oy
Kyuupmara u30x Oepuiam.

“IaBnat TwiM xakuaa tu Konynnaa: V36exucTon PecniyOnukacuna nasnat
TWIMHU YpraHum y4yyH Oapya ¢ykapiapra mapT—IIapouT spaTHIaAd Xamja
MWJIIATIIap Ba dJATIAPHUHT TUJUIApUTa U33aT—XypMart OuaH MyHocabataa Oyuii,
YJIApPHUHT PUBOKJIAHUIIN TabMHUHIIaHAU, Aeiiwirad. IlyHUHTIEeK, 1aBliaT TUIMHU
VKATHII O€mmys amalira omupmiaay (4—moana), 1aBjiat THIM €Kku OOIIKa TUJuIapra
MeHCUMal E€ku Xycymar OujaH Kapam TakukiaaHaau. DyKapoJgapHUHT ¥3apo
MyoMaja, TapOusi Ba TabJIUM OJUII TWIMHM 3PKWH TaHJIAl XyKyKWHH amaira
OLIMPHINTA TYCKHUHIWK KWIYBUM IIaXclap KOHYH XyXOKaTiapura MyBO(DUK
)aBoOrap Oymamwmap (24—wmonma). MamiakaTUMU3[Ia TabJIUM TapOUs HILIAPH
eTt TIiaa (Y30€K, pyc, TOKUK, KO30K, KOpel, TypKMaH, KUpFu3) oiaub Oepruiaau.
Munuit Mapka3apHUHT (aonusITH yUyH €Tapiiy HIapOUT paTHIITaH.

Konynzaa ¥30ek THIMHHUHT HII KYpUII coXanapu Oenrunad Oepuirad, OyHra
TYnuK aman KuinHMokaa. lllyHuHraek, MamimakaTuMu3 XyIyauaa Wil Kypaérran
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OolKa TWUTAp KOHYH Mynu Owmian xumosi KuiauHaau. [llyHu xam alTuIn Kepakkw,
4yeT TWUIAPHM YpraHull OHa TWIMMHU3ra HOMHUCAHJAIMK OWiaH Kapail
TEHACHIMSICUHU KENTUPUO YNKApMaCIIUTU Kepak.

bup BakTiap TunMMu3ra HOMMCAaHIJIUK OWJIaH Kapall aBXWUra YMKKaH dJIU.
Bynapnan sHr amanauiinapuaan Oupu Y30eK MUJUIaTUTa MaHCYO BaKHJUTApUMU3 Oy
Tuga (aH Ba TEXHMKara OMJl acapiiap spaTHIl “MYIIKyJ1~ 1e0 Kap COJHUILIH.
XarTo, TeXHUKa OJUH YKyB IOpTIapUaa Mabpy3ajiap OHa THIMAA KyJa Kam OJIh0
Oopwiran Bakmiap XxaM Oynau. by skadokam Tuiumus kynna® KMAMHYMIMK Ba
a300—yKyOaTiapHu Oommaad Keuupuo, kymiad 6ypony TyQoHIapHu YTKa3HO COF—
OMOH XoJaT/a Ou3ra—y30eK XajJkura xu3smar KUiIMOK/Ia.

by altunranmap Koro3dga OpKHH, Y3 XaK—XyKyKura odra Oyiran
TUJIMMH3HUHT XaKUKUH X0NaTH XaKuda KHcKaua MabayMoT Oepamu. bymap xakuna
Tanabanap tacaBBypra sra Oymumanu. lllynman cyHr tamabamapHu MyHO3apara
TOPTHUII YUyH KyHHAaru caBojuiap OuaaH MypoxKaaT KWW MyMKHH:

1.Amabuii Tii1 Kaiicu TiI 0a3acuaa TallKuiI TOIAIH.

2.Ana0uii TWJIIHHAHT KeTaXKar.

3. AnaOuii TUIIHUHT gpaTyBuucH Ba “JlaBnaT Tuiau xakujaa tu KonyH.

4. Anabuiif HOpMaHHU dTajUIall.

5. bomka TuiIapHM YpraHuin Ba OHa THIIH.

Tanabanap MyHO3apanapu SKyHJIaHrad, MyHO3apaHU KyHuaaruda J1aBOM
srTUpuil MyMKuH: Huma yuyH tun 32 ta mocOoH mumra onunHran? MyaMMoOHHU
€UMHT Ba MyHO3apa KHJIUHT.

Amanuii  MalIFyJOTIApHM  MYHO3apa IIaKIWAa  TAlIKWI — KHJIHII
tanabamapHuHr TadakKyp Ba HYTKHM KYHHKMa XaMmJa MajakajJapuHu
TaKOMUJUTALITUPAIHN.

Anabuéraap:

l.Au6,I[YMa}KI/II[0B A.F. JlaBnat tunm xakuaa (KoHyHra mapx). —1.: 1998.
2. ¥36CKI/ICTOH Munmuii Sanuknoneausacu.—T1.: 2002, 3—tom.
3. V30ex Coset sHuuknoneauscu. —1.: 1972, 3—tom.

XAJIK JOCTOHJIAPHU TUINJIA MHJIKUYNIIAK ATAMAJIAPHA
BA YJIAPHUHI JIEKCUK-CEMAHTHUK XYCYCHUATJIAPUA

Bbaxoaup ®aiizyanaes KU nouentu,
III.bo3op6oeBa 6-MaKTa0 YKUTYBYHCH
VMIKMYMIHK  XaM  YOpBAUMIMKHHHI OHMp TapMorM cudaruga y36ex
XaJIKAHUHT Y30K JaBpiapaad OyE€H myry/uranu® KenmaérraH KacOmapuiaH
xucobnanagu. Tapuxuii Tapakku€r xapaéHuga WWIKUYWIMK OWJIAH LIYFyJUIaHHO
KenraH y30eK XaJKu Tuiauga Oy coxara ouj Io3mad aramanap maimo Oyiras.
Anbarra, THIKHYWIMK ataManapu Oyiinda y30ek Twimaa Oup KaHda TaaKuKOTIap
KWINHraH. JIekuH XankK JIOCTOHJIapuAa KYJUIAHWITaH WWIKUYWINK aTaMallapu
alloXua YpraHwiMaran. XajK OF3aKd IDKOJIW acapiiapu THIM Oyiinuya KUJITUHraH
aipum unuiapaa 0ab3u aramMaliapra TYXTaIMO YTHIITaH.
bus ym6y wmpa ®ozun Hymgom YEIM  TOMOHHMZAH —KyiilaHTaH
“Pycramxon”, “Anmomunr’ Ba Dpraii MIOUp TOMOHUJAH KyWJlaHraH “Xoag0pXoH”
JIOCTOHJIapUAa KYJUIAaHWITaH WMIKWUYWINK aTaMajlapyHH Tax 1Ml KWIWITHU MaKcal
KWwiguk. YyHKM ynapia MHHTOAH OpPTUK —YOPBAUYMJIMKKA OWJI  araMajap
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KymaHuiarad Oynu0, WHIKWYMINKKA OWJ JIEKCHK OHMpIMKIAp CAIMOKIN YPHH
srajuiaiiin. YmOy JoCTOHJap THIMAA KYJUITAaHWITaH WWIKUYWIMK aTamajapu
OTJapHUHT ¢Emura, 30TWTa, TalIKW Kuédacura, paHTWra, Xapakariapyd Ba
KUCMOHMHA KaMUMJIMKJIapUra Kypa HOMJIQHTaHJIUTHHU KYpaMu3.

1.Omnapnune éwuza Kapaoé depunaduzan Homaap.

KynyH—-6up €mra tynmaran toifua: —Pycram maiino 6ynaran kyHu Oy Ous
XaM 3pKakK KyJIyH TykkaH 3;u (“Pycramxon”, 356—0er).

OraMm ocoH Kwirail OyHna MymkyJjaHH, buicanr otam KyHBopraH KyJTyHHH
(“Anmomumr”, 46—6et). Kumnatu® muHran 60otupiap. XoHa30T TYJINOP KyJTyHIH
(“Xonmopxon”, 53—06er).

JIYHOH—Yy4 émra Tynuo, TypT €mra yTrad oT:

Ann Kykannom mrynnait 0ypuinb Kapaau,

Uy neiau, 1yHaHra KaM4u ypaau,

Smunpai 6yn yun6 ketu6 6opaau (“Annomumr”, 142—6er).

2.0mnapnune xcuncuza Kapao depunaouzan Homaap.

bus// Gaiitan—yproun oT: —AJNOMHUIIHUHT OMp TOpiaaH Ousicu Gop 31U
(“Anmomum”, 67-06er).

3. Omaapnunz 3omuza Kapad depunaouzan nomaap. JIOCTOHIAP TUINAA
Oy Typaarm WWIKWYMIMK aramMallapd aH4ya CaJMOKIM YpuH TyTrad. JKymianaa,
apabu (i) ot (apabmapra mancy0), O6emoB oOT (YUKyp, HOTHPUK OT), TYJIIIOP
(Hacmmop, YOMKHUp, YUYKYp OT), apFyMOK (30TJIM YOIIKHP OT) Ba OOIIKamap.

Macanan:—benoB MUHTaH CaFpUCHHHU TOIIHMPHO,

Mamsuira eTkaszap kupaas ounpu6 (“Pycramxon”, 374—06ert).

—QOcTura MUHIUpa apabu OTTH,

DHaM JiecaHr, cyHrpa Kuirui fa3o1tu (“Pycramxon”, 377-06er).

—Amna s AxMman Capop TUMOFH YOF OYITHO, COKOJIA OK OVIr0, MUHTaHH
apryMoK 0ynu6 ... (“Xongopxon”, 47-06er).

4. Omnapnunz panzuza Kapad depunaduzan Homaap.

MabayMKH, X03UpTU ¥30€K THIUAA OT PAaHTJAPUHUHT SHT HO3UK Typiapu
aHMK aTtamasiapra sra Oyau0, yJapHUHI acOCUil KUICMHUHU KaJMMIH 3aMOHJIapIacK
By)XKyAra KeiraH ymMyMmud ¢(oHIra Mancy0 OynraH artaManap TalIKWI STajiH.
Kagumru  Typkuii HOMJIapWHHHT OHp KHCMH XO3Uprd  y30eK TWiuaa
KyJUlaHWIMaan (TYpuf, caMaH, >XUUPOH, XauWHO Ba Xako3ajiap). YJApHHUHT
allpumiiapyHn 0ab3u IIEBajapAa ydpaTuil MyMKUH. JIekMH xXuima—xun €3ma
éAropaMKiIap Ba XaJlkK JOCTOHJIAPY TUIWAA KAl STWITaH HOMJIAPHUHT KYITYWINTH
JEApIn Y3rapuiicu3 KyJUTaHUITaHIUTHHE KYpaMu3:

Kuitpon—Ku3rui Masmia or:

—YIaHTO3HUHT KUKWPOH OTH,

VYnokau onu6 xyHad 6epau (“Annomuin”, 335-6et)

TYpuK 0T—KOpa KM3WUJI, TYK )KUUPOH OT:

—Konmann—xy y KanMokHUHT TOKaTH,

Bbopaérran KanMoK MOXHUHT TYPUK OTH.

ynnait 6ynap TYpuk oTHUHT ToKatu (“Anmomumr”, 376—06et)

Yagkap oT — KK OT, oJia OyJia OT, KOpa XOJUTH OT:

—V3u myHpait Keiran 5kad yaBkap ot (“Anmomunr”, 47-6er).

Kyx €ku xyy oT:

—Octunrpa yiHaiinm Fupkyknait tynmop, KankonuHr kapk OenuHrna
xamxkap (“Xomnmopxon”, 10—06er).

127



CamaH—0Y MaJljIa COMOH PaHIJIH OT:

Ymby aramMa X03uprd KyHAa XaM KYMUUIUK TOMOHHAAH HYTKIa
KyJutaHuwiaau. JIocToH Tuiuaa XxaM XyAu Iy KYpUHUIT Ba MabHO/1a UIIATUIITaH:

—Caman otnan y3au saau boitunbop,

Camanpgan ytauaa Tokat konmanu (“Anmomuin’, 142—6er).

IOxkopuparm Kaix STwiraH XHUHPOH, TYpPHK, 4YaBKap, KyK aramaiapu
YMYMTYpPKUIl aTtamanap Karopura Kupaau. XajK JOCTOHJAPUHMUHT SIPAaTHIMILN
TapuXxu KaauM 3aMOHIapra 60pub TakaauIIMHUA HHOOATra OJICaK, yIapHUHT THIHIA
yily JieKceMalapHUHT KYJUIaHUIIH Ky 1a YPUHIHIUD.

5.0TnapHuHT Tamky cudartnapura Kapad oepuiaaaurad HoMIap.

JIocTOH THIMIA OTIAPHMHT TamKH cudaTH, Xapakariapu Ba 0ab3u
JKUCMOHMI KaMYWJIHKIIapra Kapab HOMIIAaHTaH aTamaiap xXxaM MaBxyz. MacanaH,
manak ot (Ky€mra Kapiy opa oJIMaiurad oT, YyHKH YHUHT KUIPUKIApHU KajiTa
6ynanu) aramacu Po3MII MIOUP TOMOHUIAH JKYAa AXIIN U30XJ1a0 Oepunaau:

—[anakHuHr onauau Yubop ypanu,

Ot OommMHU KyHTa TYFPU KUJIAIH,

Ky3napu yornnub xelinH Kosnaau

[amnok otnan Yubop YTHO *yHaTH.

[IlarmoKHUHT 0aTH IIyHIaH OYiany,

HyOyp smmut™Maca, keinH Kosaau (“Ammomumn”, 138—06er).

OKTYEK—TY¥pH, 0111, MYpT OT:

—Kanmok moxHuHT 0TH camaH 6anoaup,

Bopaérup ityn tanammb 6apobdap,

OKTyé€K Kenranma OyHmai camaniap,

Ox ypub tykanu xy3nan émman (“Annomunr”’, 140—-0er).

Kentupuiran mmucosuiapa »aHroBap OTJIAPHHUHI Y3Japura Xoc SXIIH
cudarnapu, )KUCMOHUN KaMYMIIMKIIapU KypCcaTUiIraH.

6. Omanapuunz xapakam ea me3iuuza Kapao depunaouzan Homaap.

KanuMaan ogamiap OTIApHUHT YONKUPIIUTH, CaKpaly kKabu cudarmapunu
Kaapiarannap. [lodiraga, kynkapuaa 4aBOHAO3/71ap OTJIAPHHM IOTYPHIN Ba cakparil
KoOmnusTiaapura Kapad Tanjarannap. XajikK JOCTOHJAapuaa OepuiMIInya
TYJNMOPCHU3, SXIIH OTCU3 Xe4 Kaicu maxjaBoH eHru6 unkmanau. [y cababmm xam
JIOCTOHJIAp TUJIUIA YONKUP OTIApHH TYJNOp, XYHUPYK, IOTPUK, YUKYP aramaliapu
OunaH, ypTaya IOTYpyBUM OTJIADHM YONKHUP, YOMOFOH aramaiapu OuiaH, €MOH
IOTYPYBYH OTJIapHU—UYpFa, HYPTOKK aramanapy OMjiaH HOMJIAHTaHUHH KYpaMu3:

—YUKyp 3JIMHT KAHOTUHTAaH KAUPHIIIUHT,

IOrpyk (kyiipyk) 6yncanr TyEéruHraan Toipuwinuar (“Annomui”, 84—6er).

IOxopuparunapgan KypuHuUO TYpUOIMKH, XalK OF3aKU WKOIUETH, IIy
JKyMJIaJIaH XaJIK JOCTOHJAapH TYpJiu coxXajlapra OuJ aTaMaJapHUHI TyraHMmac
MaHOauup. Yayr ¢onkiopmyHoc amioma — X.3apudoB TabKUTaraHHUJICK:
“@oNKIOp acapiJapUHUHT JIEKCUKACH yMyMaH XO3WMpru IIeBajiapja HCTEbMOJIIa
Oynran syratiap Oynumu OwiaH Oupra, yiap opacuaa apxauk Oyiranimapw,
MabHOCHHHU YIIIa MIeBa BAKWJUIAPHHUHT Y3JIapy XaM OWJIMaraniapu y4apad typaau’.
XaKuKataH XaMm, XaJK JOCTOHJApu TWIWHH, XyCyCaH, YJApPHUHI THIUAA
KYJUIAHWITAH JIEKCeMaJlapHU JIEKCUK—CEMaHTHUK Ba JIMHTBOIIOATHUK TOMOHAAH
Ypranuin Xo3upru Y30eK THIIH, ITyHUHT/ICK, aTaMallyHOCIUK COXaCHHU OOWHUTHII
YUYH XU3MAT KWIHIIA MyMKHH.
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“ALPOMISH” DOSTONINING TO‘LIQ NASHRI

Abbos Tursunqulov,
JDPI katta o‘qituvchisi, f.f.n.
“Alpomish” dostonining badiiy jihatdan eng go‘zal, kompozitsion jihatdan
eng mukammal variant Fozil Yo‘ldosh o‘g‘lidan yozib olingan. Uning birinchi
nashri 1939—yilda anchagina qisqartirilgan holda Hamid Olimjon tomonidan nashr
etilgan. Shundan keyin nashr etilgan bu va undan parchalar variant turli darslik va
xrestomatiyalarda gayta—qayta nashr etildi. Hamid Olimjon nashri yozib olingan
dostonning taxminan yarmiga qadar qisqartirilgan edi. Akademik To‘ra
Mirzayevning yozishicha: “Bu qisqartirish shu darajada bilim va san’atkorlik bilan
amalga oshirilganki, bu holat dostonning yaxlitligiga putur yetkazmagan. Shoir
doston matniga biron—bir so‘z qo‘shmagan, doston tilini tahrir gilmagan, balki
undagi mavjud imkoniyatlardan mirishkorlik bilan foydalangan, ya’ni uzundan
uzoq monolog va dialoglardan iborat she;riy matndagi zaif misralarni qisqartirish
bilan doston sujeti voqealarini to‘la saqlagan.”

Bu nashr 1979-yilgacha bir necha marta qisman o‘zgartirishlar bilan qayta—
qayta nashr etildi. Atoqli folklorshunos Hodi Zarif rahbarligida bu dostonning
to‘liq variant To‘ra Mirzayev tomonidan nashrga tayyorlanib, 1979, 1985—yillarda
chop etildi. “Alpomish” dostonining mukammal akademik nashri zaruriy izohlar
bilan dostonning 1000 yillik yubileyi munosabati bilan 1999-yilda amalga
oshirildi.

So‘ngi mukammal nashr esa 2015-yil “O‘zbek xalq 1jodi yodgorliklari’ning
birinchi jildidan o‘rin oldi. Dostonga so‘zboshi, ilmiy izohlar va lug‘at tuzuvchi
akademik To‘ra Mirzayev. Doston an’anaviy uslubga ko‘ra she’riy va nasriy
gismlar bir-biri bilan o‘zaro almashilib keladi. Bu ulkan badiiy eposning hajman
ulug‘vorligini his etmoq uchun birgina she’riy qismining o‘zi 13715 misrani tashkil
etishni eslatishning o°ziyoq kifoya qiladi. “Alpomish” dostoni ulkan xalq shoiri
Fozil Yo‘ldosh o‘g‘lining shoirlik beshigi bo‘lgan” (Hamid Olimjon). Chindan
ham “Alpomish” dostoni Fozil shoirdan yozib olingan nusxada qahramonlik eposi
xususiyatlarini to‘la saqlaganligi, epik mazmunning mukammalligi, har bir
tafsilotning hayotiy qiyoslarda san’atkorona ishlanganligi, badiiy mahoratning
yuksak darajasi jihatidan o‘zbek xalq dostonchiligida alohida o‘rin tutadi**.

Doston yuzasidan bir qancha ilmiy tadqiqotlar, monografiyalar yaratilgan
bo‘lsada, uning mukammal nashri folklorshunos olimlarni yangidan—yangi
tadqiqotlarga undaydi. Shu o‘rinda dostonning yuksak badiiyligidan darak
beruvchi, lekin olimlar nazaridan chetda qolayotgan g‘oyatda go‘zal bir baytni
tahlil qilish orqgali yuqoridagi fikrimizni asoslamoqchimiz.

Dostonning ikki o‘rnida bir—biriga mazmunan va kompozitsion jihatdan
yaqin bo‘lgan misralar takrorlanib keladi. Birinchisi, Oybarchining Alpomishni
kutayotgan paytida Qorajonning Boychibarni minib, Alpomish nomidan kelishida
aytiladi.

Bu o‘rinda Barchinoy Qorajon zo‘rlik bilan Boychibarni o‘lja qilib olibdi,
endi meni ham oz diniga kiritib, zo‘rlik bilan oladi, deb o‘ylab shunday deydi:

* Mirzayev T. Dostonlar gultoji. O’zbek xalq ijodi yodgorliklari. 100 jildlik, 1-jild,
T.: G’.G’ulom nomidagi nashriyot-matbaa ijodiy uyi, 2015-yil, 24-bet.
** Yugqoridagi manba, 29-bet.
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Mung‘ayib yig‘laydi mendayin sanam,
O‘yilmayin kuydi bu kulbaxonam
Qalmoglarda qoldi guldayin tanam.”

Ikkinchi bir o‘rinda Ko‘kaldoshning tulpori Ko‘kdo‘nandan poygada
o‘zolmayotgan Boychiborga garab “Qurruyo qur hayta”, deb iltijo bilan yolvorib
qilgan murojaatida ham qaytaradi:

O‘yilmay kuymasin kulbai xonam
Oh urib yig‘laydi mendayin sanam
Qalmogqda golmasin guldayin tanam.

Har ikkala uchlikda birinchi va uchinchi misralar o‘rni almashgan. Uchinchi
misrada birinchisida o‘kinch, umidsizlik, afsuslanish ufurib tursa, ikkinchisida
Boychiborga iltijjo, yolvorish, umidvorlik aks etgan. Haqiqatdan ham birinchi
uchlikdagi umidsizlikning sababi keying misralarda Suqsur kaniz tilidan o‘z
tasdig‘ini topadi:

Qo‘ng‘irot eldan bobong o‘g‘li kelibdi,
To‘qgson alp zo‘riga duchor bo‘libdi.
Armon bilan bobong o‘g‘li o°libdi
Mingan oti o°lja bo‘lib qolibdi.”’

Ikkinchi uchlikdagi “Oh wurib yig‘laydi meningdek sanam, Qalmoqda
golmasin guldayin tanam”,— deb Boychibarga umid bilan qarashida unda asos bor
edi. Chunki Boychibor Alpomish va Barchinoyning umidi, orzusini amalga
oshiradigan nazarkarda tulpor:

O‘n ikki oy seni Boybo‘ri boqdi,
Gardanigga Qaldirg‘och qo‘tos taqdi.
Yig‘latmagin Barchin gulday bebaxtni,
Qurruyo qur hayta begimning oti.”®

Shu o‘rinda har ikki uchlikda unchalik o‘zgarishsiz kelgan. “O’yilmay
kuymasin kulbai xonam” misrasiga e’tibor bering. G‘oyatda go‘zal badiiylikka
burkangan bu misraning poetik mohiyatini anglash uchun qadimiy chorvador
ajdodlarimizning urf-odatini ham bilmoq lozim. Qadimda qizlar bo‘y yetgandan
keyin unga atab o‘tov tikilgan.

O‘tov tikish uchun uning atrofi o‘yiladi. Shu sababli Barchinoy bu so‘zlari
bilan “Men uchun o‘yiladigan o‘tov qurilmasdan kunpayakun bo‘ldi”, — demoqchi.
Bu fikrimizni Boysarining qalmoq alplariga aytgan gaplari bilan isbotlashimiz
mumkin: “qiz o‘n to‘rtga chigqan ekan, bizning o‘zbekning rasmi shunday bo‘ladi,
gizning ixtiyori o‘zida bo‘ladi, tepaning boshiga o‘tov tikib o‘tiribdi, o‘ziga
boringlar”.

Xullas “Alpomish” dostonining to‘liq nashri uning poetik yuksakligini
butun bo‘y—basti bilan ulug‘vor ko‘rsatuvchi badiiy obida ekanligi bilan
ahamiyatlidir.

> Alpomish. O’zbek xalq ijodi yodgorliklari. 100 jildlik, 1-jild, T.: 2015. 148-bet.

26 Alpomish. O’zbek xalq ijodi yodgorliklari. 100 jildlik, 1-jild, T.: 2015. 190-bet.

%7 Alpomish. O’zbek xalq ijodi yodgorliklari. 100 jildlik, 1-jild, T.: 2015. 149-bet.

*® Alpomish. O’zbek xalq ijodi yodgorliklari. 100 jildlik, 1-jild, T.: 2015. 190-bet.
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ABJIYJIJIA OPUIIOB ACAPJAPHJIA XUKMATJIU CY3JIAP
(A®OPU3MJIAP)

AoayBaan Mycaes,
KON nouenTn

V36ex anaGuii THIMHMHT INAKIAHUIIMHM, DPHBOXJIAHWIINHMA —AHMK
Janmiap Ba (akTiiap acocuaa TYFpH Xajil KWW JIO3UM Oyiaau. ByHUHT yayH T
KypWIHIIN COXacuJard aHbaHa Ba HOBAaTOPJIHMK, BOPHCIWMK Ba JIaBOMHUUIHMK
MyaMMOJIApUHH JIATWUIap acocuja Kypub uukui 3apyp. XX acp y30ek amabuit
TUIM OunaH XO3upru y30ek amaduii TWiM ypTacuaard OOFNAHUIN Ba y3uUra Xoc
aHbaHABHII TAaBOMMIIMKHN Y30eKHCTOH KaxpaMoHH AGaymma OpHIIOB acapiapu
acocyza Kypub uymkMoxkummu3. AOaymna OpunoB ¥3 acapinapuga XX acpHUHT
TapakKuimapBap moupu cudatuga WIFOp FOSJIApHU WiIrapu CcypuO, THIaK Ba
Op3yJapuHU IOKcak MaxopaT OmnaH udonanarad. Cy3 caHbaTUHUHT MOXHUP YCTacH
Ba XaJIK MIOMPHU XaJKUMH3Ta KOJTUpran 0ebaxo Ba MOpaTiM MepociapuiaH Oupu
YHUHT acapiapujia ydpailiuraH uxdam, TepaH Ma3MYHIU XaJlK4WI MaKOJICHUMOH
xukMaTiu cysnapuaup. lllyHuHr yuyHn xam 6u3 Oy Mmakosnamuszna AOnaynna
OpUIMOBHUHT Typiu JaBpiiapAa spartraH Mebpiapd Ba JAOCTOHJIAPU THIMHUHT
MO3TUK JIEKCUKOJIOTUSICUHHU TEKIIMPUII YUYH TYPT JKUJJJIUK, TAaHJIAHTaH acapiap
TYyIuIaMuaad GoiiamaHak.

AbGnynna OpunoB XWwiIMa—XWJ >KaHpjiapAa sipaTraH acapiapu y30ek
XaJIKUHUHT TYPJIM JaBpiiapAard TYPMYILIMHH aKc ITTUPUO, T Ba afaOUETHUMM3
pUBOXKHTA KaTTa axaMmusT KacO »TraH. Aomymna OpumoB nyHE Kapammjaa acocuid
Fosutap Wy XUKMaTIH cy3napaa y3 Oamuwmii wudomacwam TtomraH. [llewpuit
acapiapuard apopusmiiapia XalKHHUHT aCOCUH FOSTIapy MaBxKy I

MeH HeuyH ceBaMaH Y30eKHCTOHHH

Tynpofun xy3umra aiinad TyTHé.

Heuyn Batan nes epy ocCMOHHH,

Mykannac ataiiMaH, aTaiMaH TaHXO.

YmlOy wmwucpamapaa wudomaaHraH XUKMATIH CYy371ap acoCHi MaB3y
XaJKHUHT TyHFynapHu Kynina® KyBBaTiaéTran skaH Oy BaTraH Macaiac, Baran
TYUFyCUIUP.

AOnymna OpuUNOBHHHT WICbpUN acapiapuja KyJUIAHWITaH XUKMaTIH
CY3/apHU MaB3y JKUXAT/laH OUp Heua TypyxJiapra aXpaTulil MyMKHH:

1.24-10pT, BaTanuu Kaapaam, Oua—Baranra conuk ¢gap3ang 0yaumra
AabBAT KHJIAIU:

Helinunap:—HaxHara Kaicu opT 3pyp,

Byrok coxuOKUpoH coura 3uéaaH.

KaBoO 6epaunapku, —xed cyHmac Oy Hyp,

Tapanran >ar aBBas1 Kamkagapénan.

ksksk

Jnépum Y36eKucToHIyp, Ki aHAHIM HOTHXOPUM 6Op,

Jlemakkum, Xyp aaoJaTJIuF, TaBIaTH OapKapopum Oop,

Onamaek mexpuOoH, MyHuc Baran 6op, Famry3opum 6op,

Barannan aiipy KYHTMIHM OMIIMHTKH, siiipaTu® Oymmac.

baaitnu 6annu OynOyiHM yaMaHCH3 caiipatud Oyamac.

kskosk

Jynéna axxub Oup XMKMAT MaBXyIHP:
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Arap 06ynmail necanr OaXTUHI/IaH KyJI0,
Arap smait fecaHr posu Oup ymp,
Baranunr tuny 6yncun, Baran aBBasio.
skeksk

Jynéna axxub Oup XUKMaT MaBxKyIIUP:
Arap 6ynmaii necanr Barangan xyo,
Mynocu6 6yna Oun yHra oup ymp,
Baranra >xoHUHTHU KWJIOJIFUH (HUIO.

2. OTa—0HaHM Ba IYCTHU XypMAT KHJIMIITa JabBaT:
VUM cypamacmaH ceHnaH MOI—IyHE,
Vii xam Kypub 6epma, Maitim, ajomar.
Maiinu, ky3napumra 6yiaMarui 3ué,
Enumza 1opcanr 6ac cory canomar.

skoksk

Oranap mabHUTA JIOWUK CY3 IEMOK
TabGappyk Oup KuTOO €3MI1 OUIaH TEHT.
VYnapHUHT MEXpU—KY, 0aMUCITH YapOK,
Barpu xam ron1y311 OCMOH KaOu KEHT.
skskok

Mymrtumnap Xxam Y3uHT, OyIOK XaM Y3UHT,
KyroHran xaM y3uHT, KyIOK XaM Y3HHT,
OnamMra TaTUpJIUK CYIOK XaM Y3UHT,
IIaiiTu Kenau alTMOKKa, TaIIHUHT XOHACH,
DO, ¥30ek oHacu, y30ek OHacH.

skskok

Kab0a koHKacuaa TypraH, i IOCIIOH,
ABBaJI OHaJTAPHUHT OUYTHH HYJIapuH.
OnaJtap nownra TM3 4yK ymiai OH,
TaBo¢ Kui, Ky3ra CypT, YIruH KYJIJIapuH.
kksk

Munrnab iui yTca XaM OCMOH Kabpuia
TyxHammac ¢hamakHUHT UKKW TY30HU.
He OaxTkuM, y30eKHUHT MyHHUC Oarpuia
MeHnra ayct OYaTaHAMHT, YUFYDP VFIOHU.
3.¥Ycro3 Ba MypaoOuiljiapHu KaJpJiaira 1abBar:
MeHUHT ycTO31apuM—

Axyin 1ryapo,

PyXUMHUHT OXaHTM—CYypYypUIACHU3.
Bupunrus xutobmap 6arpumacus xo,
bupunruz YuraToil Xy tyauaacus.

skskok

[yypra vHyp cound, Mamrban KyTapral
Cuszek ycTos3napumra ojiaM MaxJiué.
Heviman xymr aitémaa CU3HM KyTJIapKaH:
Kanbunrusna cupa cyamacus 3ué!

kksk

103126 Tanabanap mamMHyH, capodpos,
Vnyr HaBowuiira yukauiap nenBos.
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4.Bago Ba Bagoaop/IMKKa, YUH MyXa00aTra 1abBart:

Masa, OyryH HaBpy3u ojam,

JIyctimapumra ryjuiap TyTapMaH.

KaiinapnacaHn, ceBruiu spKam...

Kynumpaa ryn, cenu KkytTapMas,

Ympum 0¥itn gopnab yrapmas,

—Cen 0axOopHU COFMHMAJUHTMHU?

koskosk

fI}”/ﬂHH iyKoTca omaMm — Myxab0aTra CysiHTaH,

Fyccara 6otca ogam — Myxab0atra cysiHrai.

Yopacus kotca ogam — Mmyxab0arra cysiHTa,

MeH kuMra cystHraitMas, OupuHIM MyXab0aTHM.

®axat 3cnabd ExraiiMan, OMpUHYM MyXa00aTUM.

5. Tu Ba HYTK 0100Ura 1aBbBAT:

Omna Tunum, ceH 0opcas, MaKCcu3

BbynOyn kyiiuH mebpra coiaamas.

CeH HYKONTaH KyHUHT, IIy0Xacus,

MeHn xaMm TYTH 6Y110 KonaMmaH...

banuuii ycayOHMHT SHT KMYHMK IIOMPH XUCOOJAHTaH XUKMATIU cy3iap

(Adopusmnap) mEBpUAT MYJKHHHHT TaBxapiaapuaup. AOaymia Opwurmos
HIEBPUATH Ba JOCTOHJIApU OWJIaH YiaKamu3 KUTOOXoHIapura TaHnwinu. LloupHUHT
(dazmnartu, Kaap—KUMUMAaTH, TOHOJWTH, 3UHPAKIUTH Ba MXKTUMOWK Xaérra OyiraH
MyHOca0aTH LIebpiapua Y3 aKCHMHU TONTaH. MabiIyMKu, Xap KaHgal Tui ¥3
PUBOXIJIAHUII TapUXHaa TypJiu OocKuwiapuHu O6ocud yraau. Tuinm pUBOKMUHHHT
MaHa Iy OOCKMWIapuaa YHUHI JyFaT TapKMOW Ba TpaMMaTHK KypUIHMIIHIA
MabIyM Vy3rapunuiap comup Oymamu. Mabiaym Oup naBpra ouj, Mabiym Oup
ycnyOra Xoc acaplapHUHT THJI XyCYCHUSTIIapH TaJKHK KWIMHAp AKaH JaBpUi Ba
ycyouit mebépiap A6aymia OpuroB ycimyonura Xxoc MyXuM cy3iap acapiapuaa y3
aKcuHM TomraH. AOmymia OpUNOBHUHT MHCOH Ba YHHHTI TaOMAaTHHM Ky3aTHUII Ba
YpraHuin HaTWKachaa spaTraH XUKMATIu cy3inapu (agopu3miiapu)HU XallKKa
eTKa3ull Ba €I aBjioji TapOusAcura Xu3MaT KWITUPUII OWZHUHT MYyKazaac
BazudamMu3Iup.

HOJHUPA WXKOJIUJIA CYJIAMUMOH OBPA3HA TACBUPH

Cypaiié J1moHKy/10Ba,

KA nouentn, ¢.¢.H.,

Masaroaa XamaamMoBa,

Camapkanja Buwiositu, byaynryp

Ttymad XTB kapamum 10 — MmakTad YKUTYyBUMCH

V36ex MymMTO3 anabuéTn Ba XalK OF3aKM VDKOAMHH YPraHMIIIA TApUXHil

o0Opa3 Ba mud MyHocabaTh Macajacu ajoxuja MaBKera sra. by ypuHma >b1rb0p

KapaTuil 3apyp Oynran Oup xuxar 060p: MU(DUK CIOKETIapra acoclaHTaH aHTHK

anabuér OwiaH WCIOMUNM MaHOaapra TasHraH MIApK anabuéTh MyalsH Y3ura

xocnukiapra osra. llly Oowc, OwsHMHr4a, mMuduk o0Opa3 TYIIyHUYACHHH IIAPK,

KymianaH, y30ek amabuérura HucOaTaH KyJulamijga aHa Iy Y3Wra XOCIUKHHU
BTUOOPra OJIUII Kepax.
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AnabuéTITyHOCIUTUME3a, XyCcycaH (OIBKIOPIIYHOCTUKIa MUPUK 0Opa3iap
Macalacu aHda 4yKyp unuiaHrad. Macanan, M.)Kypaes Ba M.Hap3ukynoBanunr
TabkuaIamuya: “E3ma anabuér mudonorus 6unan yambapuac GormaHran 6yimuo,
MUGHUHT XalK OF3aKM IDKOAM acapiapujard dSMHUK CIOXKET, MOTHUB Ba IO3THUK
JeTajuiap KYPUHHUIIMAATH TaJIKUHIApu Oaauuil WAPOK OSTWUITAaH BOKEJIMKHU
TacBUpJAlIa caMmapaid KymnaHuiuO kenuHrad. bamuuit amabuérna Kaiin
KWJIUHTaH MHUQOJIOTUK 00pa3 Ba MOTHUBIAp (OJBKIOpIAAH WXKOIUK OaxpaMaH
OYIMIIHUHT Y31ra Xo¢ KUppanapuiaH OupH XucoOmanam’™ .

By ¢uxpnap erapnu mapaxana WIMHA JalWDIaHTaH. YJApPHUHT Ha3apui acocra
ara dKaHWHH YbTUPO( ITraH X0JAa, TAbKUIAII KePaKKH, Y30eK MyMTO3 anabuétu
Muconmuaa Muduk oOpa3 macamacu ro3acuigaH oiaubd OOpwiraH HW3JIaHUOUIAD Oy
WIMHA MyaMMOHU Oup Heua WyHanmMOouiapAa TaAKUK KHIWAIT MYMKHHJIUTHHU
kypcaramu. by HyHamunuiap Kylnaaruiapaas noopar:

1. Tlaitrambaprnap xaétu OunaH OOFIUK BOKeaap Ba MU() TaIKHHH.

2. Tapuxwuii maxciap €ku agaduii KaxpamoHiap oopa3u Ba MH(.

3. JKannar, ny3ax, (papumira cuHrapu TyuryH4danap Ba Mud.

busnunarya, amaOuETmyHOCHMKAArd nairamOapiap xaétu OwimaH OOFIUK
BOKeajap TajlKuHuAa Oy agaOuETHUHT HMCIOM MaJaHUATA Ba DBTUKOAM OullaH
OOFMMKIUTMHKA IbTHOOpHa TyTuin 3apyp. Kymaman, CynaiitmMoH maitrambap
obpazu mMymTO3 amabmér Ba (GOJBKIOp acapiapuia SHT Kyn Oaauuid TaJKUH
STHITaHK OwiaH  amoxuia axpanmub Typaau. PaOryswitnuar  “Kucacu
Pabry3uii”cunarn  “CynaliMoH KapuHYKa Owian cy3namrann’, “CynaitMoH
KyPCUCHUHMHT cu(aTi’” cUHTapH Xukostiap, Anumep HaBouitHunr “Tapuxu anOoué
Ba Xykamo~ acapumarun CynaiiMoH mairamMOap Ba YyHHUHT cudariapura Ouj
Kapanuiap xam Oy ¢ukpau Tacaukaiau. Xymnanas, “Kucacu Pabry3mii” na:
Joeyo yenu Cynaiimon Tenzpumusznune cosuucu,

En ynoznuz wiox 20uto xam yuap Kywt 3a4ucu.

Ooamuii, yuxkan, 1wzypzan, 0ee, napu xam e, 0yjaym

Ozynye 0yncyn o3uznue 6apua aHuHZ UYUCU.

Ky3u mypm 103 Kanznu pou Kynoa Kywiiyz ouiuza,
bopeycuoa kyp apcnon, 6ypu, Kkonion Kyiuuucu.

Tynyuox omuune ypy2u K010u anoun 0ynéoa,

Tunoa xyscorcam, manoa xuomam, Kyioa mMyjaKam KaM4ucu.
V3u “nuvman aooy” amanou xam A1a604 Xam Maiuk,
Hynoun o3zannapza s3pou j3u yicmox ﬁﬁﬂlmcuw.

Kypunaguku, Pabry3uii CynaliMOH allalXyUCCaJOMHHM ‘XaM sUIaBOY, XaM
MaNnuK”’ JAes YIyFlaigu. YHUHT XaJCH3 XOKUMHUAT, Ky4—KyApaTHU MysKaccam
STraHu, MaBKyAOTJIap YHUHT U3MHUJA dKaHHM, I1aMOJI, HHCY JKUH, JIEBY aJBacTUIIap
YHUHT XyKMUJa OYIraHIWrd JUHUH—WIMUN MaHOamapia XaMm 3HUKp OSTHIIAIM.
PaGry3uiiHuHr  XHM3MaTH, aHa 1y (QUKPHH Ha3MJa [OJTUK  IIaKJIJa
udomanaraHuIup.

?® XKypaes M., Hapsukynoa M. Mud, donskiop Ba anabuér. — T.: V36ekucTon
Mununit kyty6xonacu, 2006. — b. 92.
%% PaGrysuit. Kucacu PaGrysuit. 11 kuto6. — T.: Esysun, 1991. — B. 32,
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by anpana Hommpa wxomuaa ¥y3ura XoC IIAKI Ba MasMyHAA JaBOM
TTUpWITaHu Ky3atwiaau. JKywmsiagaH, MaHa Oy OaiT mMasMyHH ymOy (GUKpHU
KyBBaTJIAAu:
byn mypu xacmaoun oezun, 31 Xyoxyou caoo,

Taxmu aoonam y3pa Cynaiimonza oandanus’’

Sna 6up razanupja:

By oapua axc3 una ucoomu nomagonau2oyp,

Ku myp kunou Cynaimonza myxega nou manax (111)

Homupa nmupukacuga CynaiiMoH OuiaH OOFJIMK BOKea—XoJucajapra HIimopa
KUJIMII OPKaJIM, IIOMPAHUHT FOSBUH—ACTETUK TyHEKapamu ounb O6epunran. [lloupa
€pan  CymaliMoHTa yXmiatran, y OwmiaH MyKosica Kwiradn. Man0banapaa
kentupuinimnya, CynaiMoH maiirambap CyJlOJJaCMHM HUXOSTAA KaapiaraH. bup
kyHn CynaiiMoHra OyTyH S>KOHHBOpJAp Tyxda KelnTupagd. YHAaH KUMHUHT
COBFacH KMMMAaTJIMPOK 1e0 cypamrania, Y3unaH Kypa OFUPPOK YUTHPTKA OEFUHU
KyTapuO KeJaral 4YyMOJIMHU KypcaTau.

Jlapxakukar, 4yMOiIM — 3axMaTKaluiMk TuMmcoiu. bynna CynaiimMoH Ba
qyMOJI 00pasiapu Oupranukaa KyutaHwmmm tacoquduii smac. [llounpa ana nry
BOKeara MHIIOpa KWJIMII OpKaJIM OUIMKHMHI JWInAa TYFEH ypaéTraH WYKU
TyWryJgapHu ouu0 Oepanu. YHUHT Ha3Mui acapiapuna CynailMoH maitrambapra
X0C MyaisH cudarmap Mabliykra kyuupwianu. byHpai OaliTmapna &p
yIyFIIaHaaH, MKOIKOPHUHT 0aIUNI—3CTETHK HICAIMHH Y313 My>KaccaM ATaJIH.
Nnmuii u3naHaunmiap myHd KypcaTaauku, MUGUK CIOXKETIapra acOCIaHTaH aHTHK
anabuér OmnmaH McnoMuil MaHOamapra TasHraH IIapK aaa0METH MyalsH Y3ura
XOCJIMKJIapra 3ra. YJapHU TaJKUK KWIMIIJIA aHa 11y y3ura XOCJIMKHU bTHOOpIA
TYTHUII TYFPU WIMHI XyJlocanapra KeJuIl UMKOHUHU Oepajiu.

Tapuxuii Ba Muduk odpasnap TaTKHHA MacaIaACMHA MWJUIUH a1a0uéTuMm3
Tapuxu Muconuaa yprauum Hocupuanun Pabryswuii, Anumep HaBouii cunrapu
MyTadakkupiaap Oy macajiara XaKKOHWW EHJAITaHWHHM KypcaTaad. AHa IIyHaan
Kapamaa O0ynran Honmupa mebpnapuna CynaiiMoH cuHTapu mnaiirambap oOpasu
y3ura xoc Oaauuil TAIKKMH STHJITaH.

SO‘Z BIRIKMASI VA SO‘ZNI O‘TISH ORQALI O‘QUVCHILAR NUTQ
BOYLIGINI OSHIRISH

Shahnoza Almamatova,

JDPI katta o‘qit., f.f.n.

S Turobova,

JDPI magistranti

O‘quvchilar nutqini o‘stirishning metodik talabi o‘quvchi o‘z fikrini

nimanidir og‘zaki va yozma bayon etish xohishini hamda zaruriyatini yuzaga
keltiradigan vaziyat talab etiladi.’®

3 Honupa-Komuna. Jleson. Hamipra taiiépiaosun M.Koauposa. -T.: Xank mepocu,
2001. -b.207. (bynnan xeiuHru UKTHOOCHAp UIy HAMIPAAH OJMHAIN Ba OETH KaBC
n4muaa KypcaTuiauu).
32 K.Qosimova, S.Matchonov va boshq. Ona tili o‘gitish metodikasi.
Toshkent.2009.300-bet.
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Bu vaziyat nutqda o‘z aksini topadi. Nutqda fikr ifodalash uchun gaplar
tuziladi. Gaplarni tuzishda so‘z va so‘z birikmalaridan foydalaniladi. Nutq
ifodalash uchun gaplardan, gaplarni tuzish uchun so‘z va so‘z birikmalaridan
o‘rinli foydalana olish o‘quvchilar nutqining mazmundor bo‘lishini ta’minlaydi.

Gapda ma’lum bir fikr ifodalash so‘z va so‘z birikmalaridan birdek
foydalanilaveradi, ammo bu birliklarning o‘ziga xos differinsial tomonlarini
ko‘rsatib berish o‘qituvchidan yuqori pedagogik mahoratni talab qiladi.

Umumta’lim darsligida so‘z va so‘z birikmasi giyoslab, nazariy ma’lumot
keltirilgan. Bu nazariy ma’lumotdan oldin o‘quvchilarda mavzu yuzasidan
ko‘nikmani shakllantirish kerak.

Buning uchun so‘z va so‘z birikmasining integral va differinsial tomonlarini
qiyosan tushuntirish maqsadida darsning motivatsiya qismida tarbiyaviy
ahamiyatga ega bo‘lgan hikmatli so‘z keltiriladi. Hikmatli so‘z darslikdan tashqari
bo‘lsa, mavzuning ta’limiy ahamiyati yanada ortadi.

Tarbiya uch narsaga ehtiyoj sezadi: iste’dodga, ilmga, mashqqa.

( Arastu)

Ushbu hikmatli so‘z alohida kartochkalarga yoziladi. O‘quvchilarning har
biriga bu kartochkalar tarqatiladi va quyidagi topshiriqlar beriladi:

1. Gap tarkibidagi so‘zlar ma’nosini izohlang.

2. Gap tarkibidagi so‘z birikmalarini toping.

3. So‘zlar va so‘z birikmalarining o‘xshash hamda farqli jihatlarini
izohlang. Qanday xulosaga kelganingizni ayting.

O‘quvchilar mashqgni individual holatda o‘z bilganlaricha bajaradilar.
Shundan so‘ng mashqning birinchi shartining ijrosi ko‘rib chiqiladi.

Namuna:

Tarbiya— pedagogik jarayon;

Uch —sanoq son;

Narsa — har ganday moddiy mavjudot;

Ehtiyoj sezmoq — biror narsaga talab bo‘lmogq;

Iste’dod — nihoyatda zo‘r ijodiy qobiliyat;

Ilm — o‘qish —o‘rganish va tadqiqot, tahlil qilish bilan erishiladigan bilim;

Mashq — tayyorgarlik mashg‘uloti.

So‘zlarning ma’nosini izohlashda ularning sinonimlari va so‘z birikmalari
tarkibidagi holati qiyoslanadi. Masalan, tarbiya so‘zining ma’nosi juda keng
gamrovli bo‘lib, uning asosiy ifodalanishi “ pedagogik jarayon ” bilan bog‘liqdir.
Qolgan so‘zlarda ham xuddi shu holatni ko‘rish mumkin.

Topshirigning birinchi shartining ijrosi shu tarzda ko‘rib chiqilgach, ikkinchi
sharti muhokama qilinadi.

Gapda quyidagi so‘z birikmalari bor: uch narsa, narsaga ehtiyoj chigmoq,
iste’dodga ehtiyoj sezmoq, ilmga ehtiyoj sezmoq, mashqqa ehtiyoj sezmoq.

O‘quvchilarning aniqlagan so‘z  birikmalari o‘qituvchi tomonidan
aniqlashtirilib xulosa chiqariladi.

O‘quvchilar topshirigning birinchi shartida so‘zlarning alohida atash
ma’nolariga, izohlariga diqqatlarini yo‘naltirgan bo‘lsalar, bu shartini bajarishda
so‘zlarning o°‘zaro tobe —hokim munosabatiga e’tibor qaratadilar. Gapdagi
aniglovchi — aniqlanmish, to‘ldiruvchi — to‘ldirilmish munosabatlari so‘z
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birikmalarini aniqlashda hisobga olinishi shartning to‘g‘ri va to‘liq bajarilishini
ta’minlab beradi.

Ikkinchi shart xulosasidan so‘ng uchinchi shart muhokama qilinadi. Ushbu
shartga ko‘ra o‘quvchilar so‘z va so‘z birikmasini bir —biriga qiyoslab ulardagi farq
haqida o°z fikrlarini bayon etishlari kerak bo‘ladi.

Namuna: ilm— ilmga ehtiyoj sezmoq.

Uchinchi shartni birinchi va ikkinchi shartning umumiy xulosasi deyish
mumkin. Bu shartga ko‘ra tahlil qilingan birinchi va ikkinchi shart o‘zaro
qiyoslanib, ulardagi farq hamda umumiy jihatlar aytiladi.

1. Im( arabcha )- 1) o‘qish, o‘rganish hamda tajriba asosida orttirilgan
bilim va malakalar majmui; 2) fan.*®

2. Ilm— 1. O‘qgish—o‘rganish va tadqiqot, tahlil etish bilan erishiladigan
bilim; ko‘nikma, ma’lumot.

3. Ish— faoliyatning ilm bilan bog‘liq sohasi tabiat va jamiyat haqidagi
bilimlar tizimi; fan.**

Ikki lug‘atdan keltirilgan bu izohlar ilm so‘zi umumiy va keng ma’no
ifodalashi, u bir necha yo‘nalishlarga bo‘linishidan darak berayotganini ko‘rsatib
beradi.

Ilmga ehtiyoj sezmoq so‘z birikmasi grammatik jihatdan —ga jo‘nalish
kelishigi vositasida bog‘langan. Ushbu birikmaning ma’nosiga ahamiyat berilsa,
birikmada umumiy ilm emas, matn talabi bilan ilmning ma’lum bir yo‘nalishi
nazarda tutilgan. To‘g‘rirog‘i birikmada ilmning pedagogik jarayonga taallugli
bo‘lgan faoliyati aks ettirilgan.

Bundan ko‘rinib turibdiki, umumiy ma’no ifodalash so‘zga, xususiy ma’no
ifodalash so‘z birikmasiga xos ekan.

O‘quvchilar so‘z va so‘z birikmasini giyosan o‘rganib ularning ifodalaydigan
ma’nosini farqlash bilan birga nutqda ularning o‘rni va ahamiyati haqida
tushunchaga ega bo‘ladilar.

VXIHATHUIIJIA CY3JIAP TYFPU BA KYYMA MABHOJA
KYJUIAHWINIINA

AoayBaau Mycaes,

KAIUA nouentu, ¢p.¢.H

Madryna AGayxoaMKoBa,

KON marucTtpanT

V36ex anabuit THIH ¥36eK XaIKHHHHT ¥3ap0 aloKa Ba (GUKp OJIHII KypOIH,

Iy XaJKHMHI XaMMa BaKHIUIADH Y4yH YMyM OViITaH THIIHp. Y30eK Mummii

TWIMHUHT [IAKUIAHUIIM, Y30€K MWUIATMHUHT IIaKJUIAaHUII >kapa€Hu OwuinaH

GoFMHKIMp. Y30eK TWiM y36eK MHLIATH MAKIUIAHTYHra Kajgap y YpPyF THIIH,
KaOuJia THJIM Ba 3JIaT TWJIM X0JIaTUAA PUBOXKIAHUO KelraH.

AsKnoanmapuMu3 sIpaTraH XaJlK OF3aKM HaMyHalapu JOCTOH, 3PTaK, MakKoJ

KaOwiap THJI MyaMMOJIApUHU YpraHuuiia Ousra TasH4 Basua yraiinu. Xozupru

KyHJIa XaJK OF3aKd WXKOAW HaMyHAJApPUHHUHT THJI XYCYCHSTIAPUHHU YpTaHHWII,

* O‘zbekiston milliy ensiklopediyasi. IV jild. Toshkent. 117-bet. 2005.
3% O¢zbek tilining izohli lug‘ati. Toshkent. 195-bet. II jild.
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XO3HUPTH THJI OUPIIMKIIApH OMIIaH TEKIIMPHIN Y30€K TUIM Ba TWIIIYHOCITUK (haHuma
MyXHUM MacananapjaH Oupuaup.

Xo3upru y30ex Tuiuaa KynruHa cysnap ¥3 MabHOCHIaH OOIlKa MabHOHH,
¥3 MabHOCHra Kapama—Kapiid OVyiraH MabHOJapHH HQOJanaml ydyH XU3MaT
kunaau. Ilpenmernap Oenrucu Oomka Oup npeamerra Kyduupuiagd EKU
YX1aTunaiau.

Hoctonnapna, 1my oSkymiangad, “‘PaBmiaH”  JOCTOHMIA  TacCBUPUMA
BOCHUTaNIap/iaH OeNTUCUHN UKKHHUMCUTA KYUUPHI €KUM CY3NapHUHT YMyMaH Kyuma
MabHOJA UIUIATUIIUIIN, SHHU TPOILIap/laH YHYMIIH (poiiaanaHraH.

bapua Tpormapma uwkkum  Hapca Oup—Oupura  yXmaTuiaagud — Ba
YOFUILTUPUIIAIN.

VXImaTHIm—uKkkn Hapca €k BOKea—Xxoaucasiap Ypracugaru
VXIIanMKiIapa acocaaHu0, yIapHUHT OUPU OpKalld HKKUHYUCUHUHT OENTMCHUHH,
MOXHATHHH TYNApOK, aHUKPOK OYPTTHPHO KypcaTu® GepuIuamp. YXIIATHII SHT
KaJUMI'M BOCUTaJap/iaH Oynuiu OuiaH Oupra, SHT cojjia Ba Ky MIUIATUIIAJAUTaH
Te3—Te3 KYJUIaHaAUTaH CHHTAKTUK XOJKUCa XHUCOOIaHAIH.

Vxmartum — xakpna — (QUKpIapaaH  Kenmu6  YMKHO, acap  TWIMIArd
VXIATUIIIAPHA TaXJIUIT KHJIAMU3:

1. “PaBman” npoctoHuga 3yJXyYMOPHUHI MOPTPETH IIyHAAW YXIIATHII
opkanu Oepwiaranku, Oy yxmarumga 3yJixymopra OepwiraH XycH V3 YpHUIA,
VpuHnu paBumiaa yxmarunaan: PaBmanOex kapaca, 3yJIxyMOpHHHT € VH y4, € VH
TYpTTa KaMOJIH, Ol1ail JKaMOJId, SIHTU TYJITaH OWJlail, UKKH KOIIW XHJIOJIU
PaBmranOex 3exXHHU KyWHO Kapaca, sicaHrail Xypzail, THLUIapH AypAai, Ky3napu
IOJITy3/ai, KONUIApW KyHIy3naW, jgabiiapu KUpMH3[ail, OFW3JIapu ONMOKIaH,
nabnapu KaliMOK/Iail, IKKY 103H OMIaii, TapiaH Kapuuralii—yJaJaurad Kymjaaii...

2. Jlocronaa SNMK  KaxpaMOHJAPHUHT  XOJATHMHM  OWIAUpaJuraH
yxmarumnmap kyn 0ynub, ynap KUTOOXOHTa OOTHPHUHT KU SMU30AJTAPHUHT PYXHUN
XOJIaTUHU Tapaanantupaau: Kwuzmap ViiHammO, KU3FaIIoKIad sIIIHAMUO,
YOMXKYIIAal KaltHAmuO, WKy 6Ymu0 kumrHammb 60pudam.

3. 3yaXyMOop Ba KaMIHUp TACBUPU YXIIATUIIHUHT SIXIIM HaMyHAaCUAMD:
3yaxyMop THULUIApU AypAal, Ky3/lapH ojay3Jaail, oFu3jiapu YHUMoKzaaid, Kouulapu
KyHIy3[ai, 1abiapyu KUPpMU3Iaid, UKKU 1031 oimai... — K¥y3mapu oTmail MaHTrIain
9yTaail, KaJlacu TOB caBaT[ai, KOMAIuTaH UTAai, baxabaT OoiredaTmaii kammup,
YaKaJauraH WIOHAN, Kapy KWJIOHIai, OYiHiH cy3ub OysoHaal cyBra kemaétuomm’”.

By yxmartunuiapHuHr OMpH KaXpaMOHHUHT YHPOWMHH TacBHpIaran Oyica,
MKKUHYKCHA 3ca caIOuil KaXpaMOHHUHT Kuéhacu akc STTUPHIITaH.

4. JlocToHOa SMMK KAaxXpaMOHJIAPHUHI OTH YONMIIMJIA KUMMK Ba KylIra
YOFUIITUPHUIAP 2KaH Oy Yyxmarunuiapaa OOTHP OTHHHMHT YOIMWII TE3JIUTH Yina
YOFUIITUPUIITAH HAPCAHUHT XapaKaT Te3JIUTUra TEHIJIAIITUPUIIAIN:

Bopaétup Fupkyk oT.

Kanotu 60p Kymmaii 6y.

CyBcu3 uynaa 6e10B OT

Kuituknait 6ym xeznaau.

JKonuBop FUpPKYK mupuiiad

Kyminait yan6 6opanu.

Ymly yXmaTunuiap MKKH MPeaMEeT Ba BOKEAHW, XOAHMcCAIap YpTacHIaru
YXIIaUIMKKa acociaHuO, yiaap OupHM OpKaJIM MKKUHYMCHHHUHT OENTrHCHHH,
MOXHATHHU TYJIApOK, aHUKPOK, OYVPTTUPUOPOK KypcaTaim.
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Xynoca, YXIATHITHIAT OOIIKA TpoIuiapaaH GapKy OIyHAAKH YXIIaTAITaH
NpeaMeT, YXIIaTHIaAurad IpeIMeT, acoc Ba YXIIATUII BOCUTACH MaBxKy[l Oyiaau.

BAJINUIA ACAP TAJIHN BA YCJIYE MACAJIAJIAPA

Mypoayaiaa Kypaes

KA kaTTa YKUTYBYH ,

IHoupa OsmMmoBa,

Ku3zzax maxap 6 —-MakTad yKUTyBUHCH

banuuit acapuunr cudatu Ba KUMMaTH, €3yBYMHUHT MHIUBUAYal ycIyOu,

OuprHYM HaBOATIA, YHUHT MaKCaJ Ba HUSTHHU KEHI KUTOOXOH OMMAacHUTa €TKa3uo

Oepanura >xo3ubanop Twin 6unan 6enrunananu. llynra myBoduk, 6aguuii acap

TN Ba E3yBYMHHMHT ¥y3ura Xoc yciyOm wmacamanmapu OwiaH, Oaauuii HYTK

CTHJIUCTUKACH OWIIaH HIYFYJUIAHUII WIMHUK KaMOATYHJIMKHUHT JUKKATUHH Kajo
9TUO KeNma€Trad SHT MyXUM MacayiajiapJad Oupu Oy KeaMoka.

banuuit anabuérna Tui )Kyaa MyXUM Ba Xall KHITyBYM axamusTra sra. baguuit
acapJia TUJIHUHT XaJ KWIyBYM axaMMsITra SrajIurd Xamja acap THJIMHUHT T'y3all Ba
cepMasMyH Oynuimu jgo3umiauru Tyrpucuaa Anumep Hasomit Ba JleB ToscToi,
A.ABnonuii, @urpar, Oiidek, A.Kaxxop Ba Oomika WHpUK C¥3 ycTamapu xaMm ¥3
BaKTJIapuia KAMMATIH GUKPIAPUHHA OUIAUPUO YTHINTaH.

Macanan, A6xymta Koaupuii 6aauuii acap Tuinra Ba cy3ura, yHUHT Oanuii—
ACTETHK XaMJa M>KTUMOMI poyiura KaTTa axaMusT Oepap Ba €1l KajlaMmKaluiapaaH
XaM IIyHM Tanab kumap sau: “MycMHCH3 paBMINa XOTHpara KelraH Xap Oup
cy3maH >Kymjajap TYKMMOK (aszunat caHanMmaiaup. Cy3—konur, (GUKp yHUHT
W9HUra KYWniarad FUIIT OVIICHH, KYITYIINK XyMAOHUIAH MUIIAO YUKKAY, STHTH XaéT
aiiBonura acoc Oymu6 €&rcum.....” 3 Oiibek XaM Y3WHUHT anaOui—TaHKUIUH
MakoJiaJapuia CaHbaTKOPHUHI OaauMii acap TWIMJArd MaxopaTH Macaiajapura
anoxuga 9ObTHOOp Owiman kKapadmu. I[llyaumcm wmyxumkm, Oiibek  ¥30ek
TaHKUUUIUTrHaa OupuHun Oynmubd 30—immmapmgaék, Oamammii acap, >KymialiaH,
HIebPUSAT TUJIM Macajlacura ouJi Maxcyc makona &€31u. by makonaga y KYMUMIHK
moup Ba E3yBUWIAPHM THUI—Oanuuil acapHUHI y3BUH TYKUMAacH, yHHM Fo3ara
KEeNTUPYBYM OOl XyKaipanmap MaxMyacd SKAaHJIUTMHU TYIIYHHO eTMaciukKia
aitbnaiiam, ¥3 KamamKam IyCTIapiHH “‘CY3 TaHJIANIa KUK Yitnamra”, “xap oup
CY3HU 4epTHO’ WIUTATHINTA anHpaz[H.36

Jlapxakukar, “TUPUK S>KOHJAPHUHT YHUO—YCHIIM YYyH TO3a XaBOHHMHT
axaMHATH KaHYalIMK KaTTa Oynca, agaOMETUMU3HMHI pPaBHAKM YYyH YHMHaKam
Gaauuil THIHMHT aXaMHSTH XaM UIyHYanuk 3yp”.  UyHkd Oamgumii amaOuér
CY3HMHI O€KHMEC TOBJIIAHMWIUIAPH OpKaJM HHCOHHUHT Oapya XyCyCHSTJIApUHU
CaHBATHUHI PaCCOMIIMK, XaWKaJTapOIUINK, MyCHKa CHHTapH OOILIKa TypJapHUHT
TaCBHPJIATaHUJACK XaM OO0pa3iH, XaM JKOHJHM, XyJIu Ky OujlaH ymiad Kypuin
MYMKHH GYIraHuieK KO akc STTUpaau. E3yBun yuyH c¥3 XaMm Kypoi, Xam 6VEK,
XaM €03, XaM TOBYII, XaM MYyiiKamam Ba3zudacuHu Oaxkapaau, S’bHH CY3 MOXHUP
€3yBuminap Kynmuaa oOpas3nu (ukpiam, Try3al HOITHK MaH3apajap YU3UIl YYyH
axu0 Bocuta OYaMO xm3mar Kwiagu. Iy Vpurma wamxyp aguOuMu3

** Komupuii AGaymna. Kuunk acapmap. —Tomkent:1969.—5. 186-187.
3%0ii6ek. V36ex mossmscnaa i Acapiap. Y tommnk. IX Tom. —Tomkent: 1974. —B. 238-244.
37 Kozmpos I1. Bagumii Trx myammosnapu//Makonanap Tymiamu. —TomkentT: 1977. —B. 140.
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A KaxXOpHHMHI THJI XaKuJard KapallapyHy aH4a KeHI YpraHraH aJaOuETIIyHoC
omuM  YcMoHkKOH KoCMMOBHUHT  Kyiugarn (QUKpIapuHH XaM  KeITHpHO
YTMOKUMMHU3: “Annbnapumus opacuia Oaguuil acap TwiM Macajacura A6aynna
Kaxxop kabu kaTTa Ba >XUIAUK 3bTHOOp Oepran Oomika €3yBUM TOMHMIMAca
kepak”.”® Jlapxakukar, A6aymra KaxXOpHHHr Oamuuil acap THIM XaKWIard
Kapalulapy KyIruHa WKOIKOPIapHUHT (GUKpIapu OWIaH MyLITapakiIuK KacO sTca—
Jla, aifHu manTAa, yinapaaH Gapk xaM Kuiiau.

AGpynna Kaxxop TunHM — amaOu€THUHr “acocuii  Kyponu”  ae0
tappudnaian. Tun napxakukar, €3yBUYMHHUHT acoCHM Kypojdu Ba acap
Ma3MyHUHUHI MYHOCHO Oup maxiga Hamo€H Oymummaup. by xakma &€3yBunm
myHgail geiau: “Anabuér—Oy Tun. MeH mry BakTra Kajgap Ovpop €3yBUMHMHT
TWJICU3, UMO—HIIOpanap OunaH Gaauuil acap spaTraHUHU SIIUTTaHUM HYK... Arap
Xx03up MeHJaH “Cu3 yuyH Tui O0aauuil MOKOJHUHT OOIIKa MyaMMoJlapHu ypTacuia
KaHgai YpuH TyTagu?” ned cypaiica, MeH xaBoO Oepulira KuifHanamaH. “Acocuit
VpuHHU, — AeHuIIIaH OOIIKa CY3uM ﬁ}"/K”.39

AnuOHUHT Oy cy31apuaaH “sSXIIM THIM HYK acapaa 4yKyp Ma3MyH XaM HyK”,
— ned xyJsoca yuKapuil MyMKuH. Heraku, Tun mryHaail oup ky3ryku, yHaa 6aauuit
anabuéTHUHr Oapua Qa3wiaT Ba HYKCOHJApH akc 3Taau. Jlapxakukar, MyMTO3
anabuéT BaKWUIAPUHUHT MyKaMMall Ma3MyH SIpaTUII MaKcaJuja acap THINIAard
xap Oup >kymyia, Xap Oup cy3 Ba XaTTO aipuM TOBYILIAPTa XaM KHIIUNA YBTHOOD
Oepui — Oaguuii WXKOTHUHT “ONTHH KOHYH JapuaaH Oupura ainmanrad. Acap
TWIMHUHT COJNJAJUIUM Ba TUHUKJIWTM LIy OwiaH OenruiaaHagukd, y €3yBud
¢uKpUHN KUTOOXOHTa TYMUK AHTJATUIIM Ba acapjAa TacBUpJIaHAETraH WHCOH
kuédacuHu, mnpeaMer €KW MyalsH XOJaTHH VKYBUM KY3 OJIauga SKKOJ
raBJajJJaHTHPA OJICUH.

EsyBun Ba mounpsapuMus ¥3 acapiapuia MabiyM OMp JaBpHH, MabiyM OUp
MYXUTHH Ba XWJIMa—XWJI MHCOHUH XapaKTepllapHU Y3Ura Xoc TWJI Ba MUJUTHI pyX
BOCUTacH OWJaH TacBHUpJall »apaéHuaa anaObuil TUIMMM3ra XKyAa KarTa cy3
Ooitnuknapu onub kupum 6apobapuaa yHMHT Hdoaa KyduHH Oekuéc mapaxana
ommpud Gopaguap.

E3yBuMHMHT koAU MyIIOXadaKOpJIUIH, ¥3ura xoc (UKp Ba (aHTa3usCcH,
XMC Ba TyHFyJlapu YHUHI HUMajlapHU €3raHuarvHa sMac, KaHjgail ycimyO Ounax
é3raHmaa XaM KypuHamu. Mupuk Gamumii acapnapaa Kymiad xap Xl XapakTepiap
TacBUpJAHAIW, TypJid BOKeajap Ky3 OJAMMU3AAH YTaau. bylapHUHT XaMMacUHU
n4gaH OupramTHpuO, SXIUT OUp acap KWIMO TypraH Hapca SirOHa FOs, CIOXKET,
KOMIIO3UIIUs], KOH(QIMKT Ba X0Ka3oyapruHa smac. Fos xaM, crokeT, KOMIO3HMLUs Ba
KOHQIIUKT XaM (hakaT E€3yBUMHUHT WUKH TyHECHAa Omp—Oupura naiiBana 0ymuo,
sxauTinanany. Ly cababnm anabuér HUMaTUTHHU XA OUTaUTaH KUITWIAp STHTU
acapJIapHM KyJjra ojraHjiapuia yHaaH ¢gakaT XaéT TaCBUpJIapUHUTHUHA dMac, OaJIKu
MyaUIMPHUHT y3ura XOC yCIyOMHH XaM aHrjad eTHInra xapakaT Kujaiauiap.
banuuii amabuérma peanu3Mm XaMMa BakT WXKOAMW METOJN OWpIUrUra myTyp
eTKa3MaraH XoJjJa INaxCHH YyCIyOJapHUHI XaM XWJIMa— XWI OYynuImra MMKOH
oepamu. laxcuii ycny6 xakuma ¢panmys €3yBuncu broddon “Yciryd memak —
oaaM neMakaup”’, nerad 314, broddon Oy epaa ogam 1e6, E3yBUMHHUHT V3 MTAXCHHU
Ha3zap/Ja TyTa€TraHIUIMHYU aHTJIall KUHUH dMac.

** Kocumos V. E3yBunnunr cupnapu. —Toukent: 1995. —b. 25.
% Bonrpocs! nuteparypbl. 1967. Ne6 c. 114-116.
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[IlaxCHUHT XapaKTepyd HUMA WII KWITAHJIWTH OWIAHTMHA 3Mac, Oaiku Oy
WITHA KaHAai KunuO, Kaiicu iynnmap OujaH amanra OIIMPraHiurd OWIaH Xam
Oenrunanaau. [lapxakukar, HIyHIal dSKaH, Xap OWUp MXKOJKOPHUHT Y3HTa XOC
yciyou Oup BOKeaHUM KaHAall cy31ap BocHTacuia, Kaiicu oOpasnmapia akc
STTUPUIIM OWIIaH KY3 YHIMMU3/1a HAaMOEH Oynaau.

JUPUKAJIA HABOUUT A BAXIIUEHA

IMapuson Typonosa, KU ykuTtyBUHCH
Mykanaac Ilynarosa, Kuz3ax maxap
6— makTad yKNTYBYHCH

AnaOuii—6anuuii Ba Tapuxuili MaHOAJapHUHI TYBOXJIUK OepuIlnya,
HIEbPUAT MYJIKUHUHT cylITOHU Mup Anumep HaBouit mxxoauaan tabcupiaaHMara,
WIIXOMJIaHMAaraH Loup €Ku MoMpaHUHr ¥3u HyK. By Xomat OyryHma xam
JTAaBOM PTHO KEJIMOK/Ia Ba sTHA acpiiap oIia JaBOM 3Tau, ned Yinaimms. PukpumMu3
nucbotu cudarua:

Hapowuii qunumra HaBoe aaaMHuIIlL,

Carpnap cexpuaa cajsoe aiiamuil.

Maii xyitn6 6epuOOH cuHTaH cadoira,

Xapo6oT kyHrIMMHMN OuHOe aimamui|1,14], —

ne0 KyinaraH, >Ku33axJiMK moupa 3yxpa MamaganueBa WKOIUTa Ha3ap Taluiap
9KaHMM3, YHU KajaouHau Mup Anumep HaBowit razanuérunaru auHuii—TacaBBypui,
bancapui—KTUMOMIA MacajaJapHUHT Oaumii TacBUpJIApU
TabCUPIAHTUPTAHIUTY Ba OYHUHT HaTWKacHJa YHUHT TyHFyJIapu I0pakiaH YNKKaH
OXOpJIM caTpliap/ia KapaHTJaraHuHU MIOXUIU OYIamus.

Hapxakukar, “Xapo6ot nupa kupaym omrydraxoi, Maii uctapra Wiruamaa
cuarad cagon” ned kyinmaran Anumep HaBowiira skaBoOan moupa Oy mebpuna
KYHru1 Maiimn wia HaBouii xapoOoTura, SbHUKHM MEBPUAT OycToHMTra, baxpom
JlunopoMHM WMcTaraHjaidl WHTWITaHW, JeKUH Jlalnu puiinopura eroiaMaraH
MaxnyHaail xoira TymuO KOJITaHWHHM caTpiiapra CHHTIUPTaHUHU KYPUITAMH3
MYMKHH.

CyHrpa Maiin >Tam a1ui xapo0ar copura,

baxpom maitn atranaii J{uimopom €pura.

Wutunom, uznaau, uctaan, eTMaau
Masxnynu 6enaBo Jlaiinu nuiinopural1,14] —

[[lonpa myH€kapamiy, XUCCUETH, KEUMHMAJIApU Ba Xa€TUH XyJIOCATAPUHM, TaIMEX
CaHbaTHJIAaH CaHbAaTKOpOHa (oimananud, mMa3kyp Oaauuii oOpasnap BocHUTacHIa
ndonanaran. lllespna baxpom, dumopom, Jlakimu, MaxHyH MOITHK BOCHTa Ba
ylapHUA Kyjnam OWiIaH MOXHUSTaH, LIOWPAHUHT JHaply H3THpoOIapH, Xacparra
WYFpUiATaH KeYMHMIIapu oXopyim Oaauuii udomacuam tonraH. llleppma opTtukua
Oamuuit  Oyéxmap yupamaiinu. I[llompa Hapouwii mebpust OYcToOHHMra OOFIHK
Tyhrynapunu Jlaitnm Ba MaxkHyH TakaIupura KU€caH TaCBUpJIanIu.

Xe4 KUMra cHp 5Mackd, Yy30ek anabuéru, XycycaH LIebpHUATH, IyHE
anaOMETHHUHT aXpajaMmac TapKuOui KucMu cudatuma, BOPUCHUUAIUK Ba anaOWit
aHbaHaJIap HAMOEH ATraH O0aJuMil — SCTETUK TaMOWWIIIapra CyssHUO PHUBOMIIAHIH.
JlekMH TIOWPNMKHUHT OWPUHYHM Yy3WUTra XOC OCNTHUCH CY3 HIOWp TAJKWUHHUAA SHTH
MabHO ynamuil. BopucHilIuK Ba IKOIMH aHbaHalapra CysHHO W34 Kaiam
TeOpaTtaérraH, moupa 3yxpa Mamananuesa mebpiapuiard Mucpaiap, Ba3H, Fos,
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OanuuaT xuxatugad HaBouii carpnapura xamoxanr €3wiras. [lloupa mebpnapuaa
MaB3yra 0ornabd, HaBowuit acapnapu kaxpaMmoHiapuHu Tuiara onaau. Hasowuiira atad
mewpiap spartagu, mebpaapuaa HaBowil caTpiapyHu ailHaH KEITHUPAAW. Y HUHT
“Haowuiira 6axmuaa” mebpuaa ury GUKpUMU3HUHT UCOOTHHU KYpamus3:

ATUPTYJIHUHT SNPOFUIa KOHUM KOJIMHMIL,

BynOyn 3a0oHmnna xacta )KOHUM KOJIMHMIIIL.

AliTunmaras OUTTa Cy3—apMOHUM KOJIMMILI,
“MeH émoH O6opauM, Bale ceH sixiu koi” [1,10].

Xym, xaccoc mioumpa, 3yxpa MamananweBa mKoana HuMa cababmaH,
HaBounii wxogura sprammil, yHAaH TabCUpPJAHUII XHUCIapuHu onraH? TyFpw,
YOKOJ/Ia TAbCUPIIAPCU3 X€U OMp MXKOAKOP KY3 OYUIIN MYMKHH dMacC, XaKUKUH Iehp
IIyHJal yJIyF MabHAaBUAT YalIMajlapuJaH TallHAJIUTMHU  KOHJIMPMAC[aH,
KaMOJIOTTa €THIIM JyIBOp. AWHMKCA, WIEHPUAT MYJKHWHMHT  CyITOHH Mup
Anumep HaBouiinas.

JlexuH UIyHU anoXyja YbTUPOP ATHUIL KEPAKKHU, €TYK WKOJIKOPHHUHT LIEbPU
miakjg Ba MabHOJA IIOMPHUHT Y3WMHU XaMm, Yy3ra WXOAKOpJApHH XaMm
Takpopyiiamaciurd  Jio3uMm. Hazapummspa, 3yxpa MamanganueBa uryHgau
moupnapaad. Y HaBouiinan tabcupinaHu®, yHUHT OyIOK JaXOCUTa Tab3UM dTCa—/a,
y3 mebpusatura HaBou€na Kapam Ba TyWFyJapHM y3uUra XOC OXAaHIJA CHHIIHMPA
onraH. YHuHr HaBowii aHbaHamapura MyHOCAOAaTHHUHT OWp KYpPHUHHUIIU IIOUD
Kyjgarad cy3, cy3 OMpUKMacMHM MaxopaT OwiaH ¥3 mieppura KyJjlaraHuzaa
KYpHUILIUMHU3 MYMKHH:

OiliraHaM ONIOK THJIAKIN ONIUH OKIIOMHM OMIIa,

Kernm y xykka yun0, MeH KOJIIMM apMOHUM Ouia.
Numikuna nynécu He, y3UMAaHaM KeYauM, BaJie,

“bup Kamax Mail ”IMaIUM capBH ryidaHgoMum oumna”[1,11].

Hazapumuzna, moupa Mup Ammmep HaBouit mewspustura Oyiaran
Myxab0atu uia moup OunaH cod caMUMHI KYHTHII Ouiia cyx0ar Kypa oJMaraHu
y4yH apMOHJa, 0e1op, OWAMH Kedada ¥3 KYHTWII XaM yHra OeroHa SKaHJIUTUAaH
3opmaamokaa. [loupa mebpiapumard napa KUTOOXOH KajaOw TyOugaru aHa Iry
TYWFyJapHU KY3Failiu, MEbPHUHT TabCUp KyuyuHH omupanu. loupanunr ymoy
HaBouéna yciyOra spramuiim mebpJapuHUHT, Kalicl MaB3yAa OYIUIIUIaH KaThbh
Ha3ap, aKcapusATH/IA SIKKOJI HAMOEH Oyranu.

IOparuna umk anaHracu JoByJ/ulad TypraH LIOUpPAaHH, UIIK MYJIKHHHHT
woxy HaBOMIHWHT XaKUKUI Ba MaKO3HI UIIKHU TapAaHHYM ATYBYM FazaJulapuaru
WHCOHIIapBapiIMK TYHFyJIapy, KOMUJI MHCOH XaKUJaru ymyMmOamapuii rosapuaaH
TabCUpNaHUO, ynapHU HadakaT MabKyJuiad, Oaiku ynapHu OOHUTHO, JaBOM
srtupraniauruan “/lapsem HaBoui” mebpuaa xaM KYypUIIUMHU3 MYMKHH:

Byrok moup 1eMOK OCOH,
[Tup nemok OCoH...

[lTesp mynkuaa,

Cy3 mynkunaa,

Fazan mynkuna
CoxukupoH 0yica XaMKu
Hapsem Hasowmii[1,13].

[llebp TaxauauM IIyHW KypcaTaauKH, MXKOJIKOp MUCpaiapaa FOSBUH
AXJINTIIMKKA WHTHIQAW, Y3W aUTMOK4YM OynraH fosHuU, OaiitMa—OaiiT ouuo,
Janmiad OopuIra Ba OXOpJiM yMyMilalmmMa OujiaH SKyHJIaIra xapakaT KAjaaau.
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Tormamum, e, TyHénan
bup mexpubone.

30xu1 MAKOMHUIAH abJIo
Maiixona sxomu|[1,13].

[Ilepp naBOMMHHU YKUP SKAHMH3, YHA IIAKJ, CY3JIAPHUHT KYJUIAHUIIN XaM
JUPUK KaxpaMOH KeumHMacu udonpacuaa y3ura xoc yciaybaa OepuiraHuHU
kypamun3. lllynunraek, moupanuHr HaBouil mKoauIaH WIXOMIIAHMII Japa)kac,
YHHU HIebpuaa 6aauuit obpasnap Tabuatuaara MyTaHOCHOIMK/IA XaM aKC 3Talu:

E “Xapo6ar apo kupaum
Omrydraxon”, neod,

“Maii ucrapra niarumaa
Cunras cadon” neo,

Xak nynuaa,

Nk nynuna,

Wpdon iiynuna

[Tupu xanoH Oynca XxaMKu
Hapsemr HaBowuii...
Komui nHcoH 6yica xaMkH,
Hapsem Hasowii [1,13].

[llynunraex, moupa mebpaa 6onuiaMa Mucpaza aiTUiITaH FOSSHA OaiTMa—
Oaiir oum0, mammmia® OGopaaM Ba TOITUK yMyMJaliMa 4YWKapaad. by miompa
HICBPUATUHUHT Y3UTa XOC XYCYCHSTH.

MabiayMKy, peasiuK WAeaJHM Vilnamra TypTKd Oepap 9KaH, IIOHpa
HIebpUIArd TaKpOpJIaHAETraH Cy3, TAKPOPCU3 TAIIOEXHU OPTHJIAH SPralTHPraH Ba
aHa 1y Tamobex xapakaTuaa sHru (UKp KY3 ouraH Ba TAllKH MaH3apaJaH OOTHHUI
YU3rUra eTaKIaraH.

Ilfonpa webpnapuHu ypraHap OSKaHMHU3, YHUHI ULIEbPUNA OXAHIJIApH
TabCUPJIM, XaJKOHA TamOexJiapyu 3ca oxopiu, udogacu HaQUC SKAHIUTH SKKOJ
Ky3ra tauianagy. “HaBouiinan GaiiTiap YKuUHT mebpu OyHra siKKos ucOot 6yna
oJIaau:

TynuH oii—Ja 3uMHATIIAHTaH OKIIOM YOFH,

['yn aTpura TynraH jgax3a UIIKUHT OOFH,

Arap Jlaiinu 6ynonmaca, Ui TOII KOTCHH,
Haowiinan GaiiTinap YKuHr, TOHrIap oTcUH [2,11].

3yxpa Mamajanuesa mebplIapuHy YKUpP SKaHMH3, y XaKuaa, Y36eKHCTOH
Xank moupu XKamonm Kamon Oexwusra Kyimumaruda (GUKp OWIIHpMaraHIMTUATa
amuH Oymamu3. “Kuzzax—Oyrok moupumus Xamug OnuM>KOHHUHT BaTtanu. AHa
mry TabappyK TYNpPOKIaH siHa Oup roiaay3 Oanku® YHMKUIIM — KyBOHWIH
xoauca...mno, ucrepaon Xap KyHH TyFWIMalav, MHJUIMOHIAH OUTTacu OYnud
nyHéra kenmaan’’[3, 3—4].

Hemak, 3yxpa MamananueBa y3 IIEbPIAPUHUHT TyO0 MOXUSATH OwWiIaH
Anumep HaBouii anbaHaiapuiad Tabcupiaanrad. Anumep HaBouit razamiapunaru
3¥p ¢ukpnap, odpaznu udoaansap moupa mebprapua y3raya onam, paHr OpKaJId
ndonananrad. Illompa unuIaTWIraH MO3THK TacBUP YCyJJIapud acoc 3bTUOOpU
OuyaH JHMPUK KaXpPAaMOHHUHT UYKH TYyWFyJIapH, pyXUi XojaTu, Keuupa€Tran Japay
Xacparjapy, MIIK OHJIAPHUHM Op3y KWINO Keuupa€TraH IaMJIApUHUHI HEUYOFJIH
a3001M, TYE€KM TyraHMaijWraHjexk Kuiud TacBUpialira, yMyMaH OJraHna,
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WHCOHHUHT CY6’BCKTI/IB XaETUHUHT XapaKTCpJIM MaH3apaJlapuHd O4YHIIra Xu3Mar
STTUPUJIT'AH.

VAZIFADOSH BOG‘LOVCHILARNING FUNKSIONAL-STILISTIK
XUSUSIYATLARI

Aslam Usmonoyv,

Jizzax DPI o‘qituvchisi,

Sh. Mutalov,

Baxmal tumanidagi 51-maktab o‘qituvchisi,

Adabiyotlarda “yordamchi so‘zlar” nomi ostiga ko‘makchi, bog‘lovchi, yuklama

birlashtiriladi. Bulardan ko‘makchini leksema shakl tarkibiga kiradigan morfema

deb, noparadigmatik morfemalar majmui deb baholadik. Demak, grammatik birlik
turkumlari deganda avvalo bog‘lovchi va yuklama nazarda tutiladi.[1;122]

Bog‘lovchi — gap bo‘laklari va sodda gaplarni bir-biriga bog‘lash uchun
xizmat qiladigan yordamchi so‘z turkumining biri. Bog‘lovchi so‘zlar orasidagi,
gaplar orasidagi sintaktik munosabatni ta'minlaydi va ma'lum bir grammatik
ma'noni ifodalaydi.

Bog‘lovchilar sintaktik aloganing qanday turini ifodalashiga ko‘ra teng
bog‘lovchilar va ergash bog‘lovchilar deb ikkiga guruhlanadi.

Hozirgi o‘zbek adadiy tiliga oid barcha darsliklarda bog‘lovchilar gapdagi
vazifasiga ko‘ra ikki turga ajralib tasnif qilinadi: 1) teng bog‘lovchilar, 2)
ergashtiruvchi bog‘lovchilar.[4,5,6,7]

Teng bog‘lovchilar sodda gaplar tarkibidagi (shuningdek qo‘shma gaplar
tarkibidagi) qismlarni o‘zaro bog‘laydi va quyidagi ma'no turlariga ajratiladi:

1. Biriktiruv bog‘lovchilari: va, hamda.

2. Zidlov bog‘lovchilari: ammo, lekin, biroq.

3. Ayiruv bog‘lovchilari: yo , yoki; goh .., goh ..; dam.., dam.. kabi.

Ergashtiruvchi bog‘lovchi asosan qo‘shma gap tarkibidagi ergash gapni bosh
gapga bog‘laydi: Endi qattiq o ‘qimasak bo ‘Imaydi, negaki test sinovlariga yaqin
golmogda.

Ma’nosiga ko‘ra quyidagi turlarga bo‘linadi:

1) aniqlov: ya 'ni, -ki//-kim;

2) sabab: chunki, negaki, sababki, zeroki;

3) shart: agar//gar//agarda, basharti, mabodo, garchi// garchand, modomiki.
Bog‘lovchining adabiyotlarda tabiatiga quyidagi guruhlarga ajratilgan: 1) sof
bog‘lovchi; 2) vazifadosh bog‘lovchi.[8:36]

Fagat bog‘lovchiga xos vazifa bajaruvchi yordamchi so‘z sof bog‘lovchi: va,
lekin, agar.

Bir o‘rinda bog‘lovchi, boshqga o‘rinda ko‘makchi, yuklama, modal so‘z yoki
biror mustaqil so‘z bo‘lib keladigan yordamchi vazifadosh bog‘lovchi hisoblanadi:

— bilan ko‘makchisi: olma bilan anor;

—na...na yuklamasi: na otam bor, na onam bor;

— balki modal so‘zi: bu gaplar qulog‘imga kirmas, balki battar g‘ashimga
tegar edi.

— bir soni: bir kulasan, bir yig‘laysan.

Ta’kid yuklamasi (—ku, —da, —u, —yu) gapda ifodalangan biror vogeani
ta’kidlash uchun qo‘llaniladi: Sobir—ku keldi. Ta’kid yuklamasi hisoblangan —u, —
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yu qo‘shimcha shaklidagi yuklama fagat ta’kid ma’nosini ifodalashdan tashqari
bog‘lovchi vazifasida ham keladi.

Shuningdek, —u (yu), —da, ham, —a yuklamasi, ba’zan ravishi ham bog‘lovchi
vazifasida kelishi mumkin. Ayrim so‘zning bog‘lovchilik tabiatidan kelib chiqqan
holda shuni aytish mumkinki, bog‘lovchining miqdori, ularning mohiyati, turi
hanuzgacha aniq belgilanganicha yo‘q.[2.205] Bog‘lovchi—yuklama, ko‘makchi—
bog‘lovchi, ko‘makchi—yuklama kabilar — til tizimida yordamchi so‘z turkumiga
xos bo‘lgan «oraliq uchinchi». [2.206] —u, —yu bog‘lovchi—yuklama Odil
Yoqubovning “Mugaddas” qissasida qo‘llanilishiga doir ba’zi mulohazalarni
keltiramiz.

Odil Yoqubovning “Muqgaddas” gissasida jami 41 ta —yu bog‘lovchi— yuklamasi
qo‘llangan bo‘lib, shundan faqat 19 tasi so‘zlarga kuchaytiruv—ta’kid ma’nosini
yuklashga xizmat qilgan.

Masalan:

Men xuddi o‘sha paytga yetib borishni ko‘zlagan edim, lekin nima ham bo‘lib
avtobus kela qolmadi—yu, mo‘ljallagan vaqtimga yetib borolmadim.

Jimjit, faqat qo‘shni hovlida chaqalogning yig‘isi—yu, karavotning tagidan
o‘tayotgan suvning mayin shildirashi eshitiladi.

Qissada —yu faqgat kuchaytiruv—takid ma’nosini ifodalab qolmasdan,
go‘shma gap tarkibidagi sodda gaplar orasidagi biriktiruv, zidlov munosabatlarni
ifodalaydi va ganday ma’no—munosabatni bildirsa shu nomdagi bog‘lovchi
vazifasini bajarib kelgan.

Qissada —yu bog‘lovchi—yuklamasi 20 ta qo‘shma gaplar tarkibidagi sodda
gaplarni bog‘lab kelgan bo‘lib, shu qo‘shma gaplarning 17 tasi biriktiruv mazmun—
munosabatni ifodalagan bo‘lsa (Biriktiruv munosabatli bog‘langan qo‘shma
gaplarning qismlari biriktiruv bog‘lovchilar hamda ba’zi yuklamalar yordamida
bog‘lanishi mumkin.  Bunday gaplarda —u,—yu biriktiruv bog‘lovchisi bo‘lib
keladi.), faqat 3 ta qo‘shma gapda zidlov munosabatni ifodalab kelgan.

Xulosa qilib aytganda, qo‘shimcha shaklidagi —yu yuklamasi turli xil
ma’noda qo‘llana olishi va bog‘lovchisi vazifasida qo‘llanishi uning o‘ziga xos
funksional—stilistik xususiyatga ega ekanligini belgilaydi. Odil Yoqubov mahoratli
so‘z ustasi sifatida —yu bog‘lovchisini turli xil ma’nolarda qo‘llay olgan. Qissada
qo‘llangan —yu bog‘lovchisini o‘rganish davomida adibning o‘ziga xos til va
uslubga ega ekanlini, til birliklaridan mohirona foydalana olganligini ko‘ramiz.
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BEJITY BUJIIUPYBUYHA CY3JAP JEKCEMAJIAIIIYBA

Xoamyxamenos baxtuép,
CamlY ykuTyBUHCH

JlekcemanamryB  XOAMCAaCHMHUHI (03  OEpUIIMHU  CY3  TypKyMJapu
OyMMHMIIMAA YpraHraHuMH3Ja XOCWJIa MabHOHMHI Kailich Cc¥y3 TypKyMura
TeTMUUTWIMTMHNA ~ Hazapaa TyTamu3. UyHKH  JlekceManamaérraH — OupIIuK
TapKUOWIard KOMIIOHEHTJIAp TypiH C¥y3 TypKymyapura ouj Oymwmu, Oy, V3
HaBOaTHa, YIApHUHT KaWCUHUCHHHM OMPHHYU YpUHTa KYWHUII Ba yIIa TypKymra
KAPHUTHUII MakKcaara MyBOQUKINTH Oopacuaa MypakKaOJNWK TYFAWPHUIIN MYMKHH.
[Ily Ounan Oupra, JekcemamnallyB jkapa€HuIa TUI MaTepUAIMHMHI Kaiicu c¥y3
TypKyMHUIa TETUIILIN 3KaHJINTUIaH XaM Ky3 FoMuO Oyamaiiau.

Acnupa nekcemanallyB HaTWwkacujga Naijgo OynaraH jekcemanapra cys
TypKymJIapu OYIMHMINNIA KApPAIIHUHT Y3 XaM MIapTIuAup, aMMo OyHaal
€HJallyB TaJKUKOT MaTepuaJIapuHU TapTUOra COJMIL, JIEKCEeMaJlallyB >KapaéHU
I03aCHUIaH aHMK XyJiocajap YHKapuml, Xap Oup Ccy3 TypKymura Joup
OMPIIMKIIApHUHT JIEKCEMaJalllyB MEXaHU3MJIApU XaKuJa MyailssH Xyjocanapra
KEITUIII UMKOHUHU Oepaiu.

Cudar cy3map JekceMajallyBUHM TYIHK Eputuimn Ba Oy Oopamaru
TacaBBYpJIapHU OOMMTHUIN Y4yH, aBBaJO, yjlapra AMaXpOHHUK acleKTa EHAAIINIITa
xTuéx cesunanu. Jlapxakukar, y30ek Tuinuza cudatiap, acocaH, TapuXaH
Jexcemanamrypra ydparad. 3.Do3unoB KaauMru oouganap TWinaa uabwi3 uabnax
KEMOHY, HO2NY2 UANLIHIbIE «OMAWLIY, ON0GIUY», APYK MYPVK «O32UH», a4y MypyK
«0Yy», UPUHY UAPTbIE «KAMOALAN, KAUWWOKY, UOK Ubl2all «KAUWUIOKY, ACAH MYKIIl
«coey, 302y 021U «OOHUUMAHOY, A0AChbl3 MyO0acvl3 «xas@cus» CUHTapu cudariap
JIeKCeMaJallraHINTH XaKuaa MabIyMoT Oepaau [2. 55]. YnapHuHr 6upopracu xam
Iy XoJlaTAa Xo3upradya eTu0 KedraH sMac. AMMO Iy Mojenja sicairaH oT
TypKyMHIAru o6yuunmypyk cy3m «l. OMOYHMHI WII XalWBOHM OYiiHuTaA
TaKWwIaguraH KdUcMU. 2.kyuma. Kabp—3ynMm, acopat» [4.403] mabHOMapuma
X03Upru y30eKk Tuiauaa MaBxya. by cy3HMHTr y3u udona staérran TylryH4ara
OOFNHMK paBUIIAA JacTiad acoCHi, KEHWHYAIMK KydMa MabHOJIAPU XaM MabiIyM
BaKT/aH KEeHMH WYKOMMO KeTWuimm, Xed OyiIMaraHaa NacCHBIANINO KOJUIIU
MYMKHH.

K. XamaamoB cudaTnapHUHT SICAIMIIM XyCycHUJa c¥3 IOpHTap OKaH,
YJIQPHUHT CHUHTAKTHK yCyJd OWIaH SICAMIIM Macajlacura Xam TYXTaauO YTasiu.
OnuMHUHr  Kypcatummya, cuaTIApHUHT  cugam+cugham,  con+cugham,
cugpam~+om, con+cughamoouw, om+cugam, om+om, pasuui+cugham,
onmow+cugham Komunuaaru typiaapu 6op [3. 69]. Scanum kynamMmuHUHT Oy Kamap
KeHI Oynuiura KapamaciaH, JIeKCeMalallyB YJapHUHT Oapyacuia Xam pyi
Ooepmaiinn. By ypunma dakatr cugam+om xomumuaa sicanraH cudaTIApPHUHT
JeKCeMasallyBH XaKuaa ralupuil MyMKUH: y1 Kapa kaw (Jlyruit), vakeip kanam
[kym1] (HaBowmit), paxmer tiox kammwie xonyn (Xyxkanazap XyBaigo) kabu. AMMO
ran IIyHJIaKu, yJIapHU Kopa KOul Ku3, Yakup Kauom Kyui, Kammuk KVHSUI 00am
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OMpHUKMaIu XoJlaTUIa JEKCeMallalllyB XOoJMcacu 103 Oepran ned Oynmmaiiau. Ymap
UIYHYaKU Ku3, Ky, 00am CY3MapuHUHT cudaTH, aHUKIOBYHMCH, XOJIOC. Arap yinap
MeTadopu3zanus Xoaucacura ydpad, MaTHAA Kopa KOWl, 4aKup KAHOMm, KAmmuk
KyHeun IIAKIUAa aloxXujaa KyJIaHca Ba Ku3, Kyul, odam MabHOIApuHH udoaa
9TCAarvHa, YJApHUHT JICKCEMaallyB XOIMCACUTa yUparaHJUTUHU YBTHPO] STHUII
MYMKHH.

Xyamu myHma ommabon, xomxaén, co0oaoun, cogoun, 6aranHonapeos,
KU3UNL KYK, JfCueap pame, CAKKu3 menKku, Moul paue, Kummam 0axo, OKKVHIUl,
KUppaOypyH, 0€K fAnaue, sNaHe 0€K, WANnaue KyliokK, moul 10paK, KUIMOMOK, KVi
pame, Xaeo pame, eHeul mabuam, dpKcesap, MexHamcesap, 3pmanuuiap, mesnopap,
€éKasaupoH,  XOHA8aupoH  CY3JApUHUHT  XaMMacu  XaM  Oup  Xuija
JeKceManalMaral. Yiaap opacuiard XOoMXaén, CakKu3 menKu, KuimoMok,
uwéxkmac, éKasaupot, XoHaeapoH CUHTaApH Cy3lap TYIUK JEKCUKAIM3AIUSIAIINO
OynraH.

A.X0xkueB opombaxwi, poxambaxui, Xy3ypoaxui, diconOaxui, xaémoaxuu
CY3NapuHUHT  0axui, Xywmyomaid, Xywmyomana, Xxywmaouam, Xyuighewv
CY3TMapUHUHT Xyui KACMH XO3UPTH Y30€K THIIMIA MYCTAaKIJI KYyJUTaHUJIMACIIUTHHY,
X03Uupoicagod,  Eneu30éK,  KaAMXOCUl, — KAMKyegam, — UWEKMac,  Xyuékmac,
V3ubunapmoH, y3oowumya OUpUKManapu TapKuOUIary cysnap y3 MyCTaKHUIUTHHA
nykota OopuO, KymmMa cudatiapra SKUHJIAMIMIIN Ba OXUPH OYyTyHIaM KyIima
cudarra ainaHUIIM MYMKUHIUTUHU aiitamu [6. 28]. by oaca cudarnap
JIEKCUKAMM3alMsJIallyBl HadakaT IUaXpOHUK, OajdKd CHHXPOHHK, NIy OwWjaH
Oupra, y3IyKcH3 jkapa¢H dKaHIUTHIAH JaioyaT Oepaiu.

V36ex THIIM MyCTAKHII CY371ap TH3UMH, XyCyCaH, OeIrH OGUIINPYBUH CY3Iap
cUpacuja paBUII cy3map Vy3ura Xoc XyCyCcHSTIapu OwiaH Oomika Oenru
OWIIUPYBYM Cy3JIapAaH aXpaaud Typaau. PaBumn Typkymura KUpyBYH OUp KaTop
CY3JIapHUHT PAaBUILIUK MaKOMHU TyJa aHUKIAHMAraH Xojariap xam Oopku, Oy
allHM TypKyMra KUPUTHITaH €KW KUPUTIMAaraH CY3JapHUHT JIMCOHUN TabuaTu
[03aCH/IaH  TAJKUKOTIAPHM  JaBOM  OTTHPUIN  3apypJIAWTHHU  KypcaTau.
MycTrakuinuk dwuiapuaa 0y cy3 TYpKyYMUHUHT TypKOHA TaOWaTHHU YpTraHWITaH
uniapaa, xycycal, T.AcaJOBHUHI HOM3O/UIMK JHCCepTalMsAcHla XaM aipum
CY3JapHUHT PAaBUIUIMK MAaKOMH TYIMK Ba aHWK ouuO Oepwimaran [1]. Iy
MabHO/MA paBUIUIAP JIEKCEMAJallyBH XaK{Ja MyJioXa3a IOpUTHII — XaM
JeKceMalallyB XOAHCACH XaKWJaru TaCaBBYPHUMM3HH SHIM MabIyMOTJIap OuiiaH
KeHratupagu. bu3 mry maiTtra Kagap, acocaH, TWUIJArd MYCTAKUJI JIEKCHK
OMPIWKIIAPHUHT V3ap0 KYIIMIYyBUJATW CUHTAKTHK AJOKAHUHT WYKOIUO, SXJIUT
Xoinuya OWp JIEKCHK OMpJIMKKa aimaHWIIMHM KYpuO yTran Oyicak, paBuILIap
TaxXJWIM JIEKCeMallalllyB XOAMCACH KYJaMUHUHT KEHTJIMTHIaH, yHAa HadakaT
MYCTaKWI JIGKCUK MabHOJNApHU H(ONATOBYM JIEKCUK OupiIukiap, Oanku
rpaMMaTUK BOCHTAJAPHUHI XaM KOMIIOHEHT cudaTuAa HIITUPOK STUIINIAH
nanonar oepasm.

bynu 0u3, aitHuKca, agBepOranmM3aius — OOIIKa Cy3 TYpKyMJIapura Ouj THII
OMpJIMKJIApUHUHT PAaBUIUIANIYBU ‘kapa€HuIa Kys3atamu3. by Yypunma O6u3 yuyH
KOHBepcHsl Mynu OwnaH aaBepOManmu3amus 103 OCpUIN — AXWU, EMOH, YUPOUIU,
Kkamma, oyw, mynouum, 0aoui, YMKUp, Maxkam, maouutl, mexKur, KUMMAam, ap30H
Ba Oomka cudarmapHUHT HYTKAAa paBHIN Baszudacuma KeIWIIM axaMUATIA dMac.
Vnap 6up marHaa Oy BasudaHu Oaxkapullld, UKKWUHYM OUp MaTHAA aci XOJura
KaTUIIM MyMKHH. bu3 yuyH Myxumu Oolika cy3 TypKymiapura ouf JIEKCUK EKU
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rpaMMaTUK OWPIMKIAPHUHT JIEKCEeMalallyB OpKaJlW paBHII  Basudacuma
KynmaHumra yTuo, mry Bazudana KyulaHUIITa YTHO, «KOTHO» KOIUIIN MYXHM.

KonBepcus iiynu Omnman Oomka cy3 TypKymiapura ouja OWpIUKIapHUHT
paBumra ytumu xakuaa A.FynomoB Kylunarunapau €3ran: «Yunoan (v yunoau
ceHu cesaou), oupoan (y oupoan xkyaubd 060pou) KabU CY3TAPHUHT KEITUIIHK
(dbopMacuHu OJraH Ba OJIMaraH XoJIaTJIapy cy3 TYPKYMHU KUXATHIaH OUp XU dMac:
yun — cudar, or, bup — con. by cy3nap wunoan, bupoan hopMacua 3ca paBUILIUD:
MablIyM OWp KeIuIIuK ¢opmMacu OWIaH «KOTHO», TYpPJIAHUIIHUHT YMYyMHH
napagurMacujia - axpanu0, paBuiml OynraH  (JeKkuH ynap  (popMacuHHU
y3rapTupMaraH XojJa XaMm paBHII KaOW KYJUIaHa ONag: Y YuH eanupou: pocT
ranupau, €NFoH ranupMmaau; oup atumou, ukku armou, OyHJa PaBUIIHUHT XOCHJ
OynumM — cy3 TYpKYMUHHUHI Y3rapuiiM aipuMm Xycycustra xam sra. Kuécmanr:
oupoan émeup ypub bepou (bupoan dhopMacu MapajurMagaH KpPaIHO YUKKAH:
U30JILUS) — 60.1a Xucobaai bownaou: OupoOan ApMUHU OCAK, APUM KOIAOU, bupea
VUHU KYUWICAK...yNap ukkaiacu oupea kemou (Xpaquil WYK, TYla Mapaaurma).
K¥ypunanuku, 0uz 6yHaa rpaMMaTuk GOPMaHUHT JeKcemanautysunu Kypamus» [3.
50]. demaxk, uun, Oup, uxku cy3mapu Qaxar Iy MaTHIArmHa KOHBepcHUsra yupao,
paBuILTa aiianrad. bomkaya aiftranzia, yMmyMuil nmapagurMacuan TYIUK akpaauo
KeTMaras. JIekuH wunoan, bupoan, bupea cy3napu TapKuOUaaru yux, bup cy3mapw,
—0aH, —ea KEeNWUIMK KyIIMMYaJapd Y3 MapaJurMacuiaH axpaaud 4YHKKaH Ba
JIeKceManallyB jkapa€Huaa yux Ba Oup cy3napu OWJaH akpajiMmac XOJIUra Kenuo,
OUp MapaIMrMaHM XOCWJI KHJITAaH. Y30eK TWIMIATH Xap 6aKm, Xap KauoH, Xap
doum,; xeu 8akm, xeu KauoH, Xamma eakm, oup eaxm, oup Kanua, oup manau, oup
03, bupuyna, bupamyna, bupsapakati, y epoa, y epea, y epoat, xap epoa, xap epeaa,
xap epoaw; xamma €xoa, xamma €KKa, xamma €Koan, bowdan, dowloda, O0NOUH
CHUHrapy paBUILIAp XAKKUJIA XaM Iy IalHu alTUII MyMKHH.

Jemak, nexkceManamryB ¥30eK TWIMIA paBULIUIAD XOCWI KUIMHUIIHIA
OOIIKa CY3 TypKyMJIApPUHUHT SICAJIUIINATA HUCOATaH MyXUM YPUH TyTau.

Iy ypunaa aiipuM JIeKCEMaJIAllraH PaBUIUIAPHUHI JHAXPOHMICU XaKHIa
XaM TalupuIl MyMKHH. X03UpJa OyeyH MAaKIuAa KyJUIaHWIaAUurad OyKyH TapuxaH
JIeKCeMaJallrad, SbHU Oy Ba KYH CY3JIapUHUHT OMPUKYBUAAH XOCWI OYIraH xamaa
1y maiTrada uOTHIOMH MaKJId Ba Ma3MyHUHU cakimad keamoraa. D.Do3uIoBHUHT
«V36eK THIMHUHT TapuXuii MOP(OIOTHICH) KHTOOH A KENTUPIITAH «me3 opaod,
me30a» MAabHOCUHM Oepajural opmy Kud, «xap KyHU, KYHOA» MabHOCHHHU
Oepamuran KyHmoMdIK CY3napu JacTiabKu I[IAKIMHU — cakiad  KoJIMaras.
Jlekcemanamran mony mykan, macy mykan KylmiMma cy3mapu dca (opcya+apabua
bamamom Ba apabuatapa®ua mamoman IeKceManapura y3 YpHUHM OYmiaTuod
Oepran [2. 132].

Anabuérnap:

1. AcanoB T. Cy3 TypPKyMJIapH TU3UMHIA paBuIL:
®unon.dan.HoM...quce. — Tomkent, 2009.

2. ®o3moB D. V366K THIHHUHT Tapuxuit MOphoIorusic. — TOLIKEHT,
1965. — 144 6.

3. V36ex i rpammarnkacy. I tom. Mopdomorust. — Tomkent: ®am,
1975.-612 6.

4. V36ex THIMHUHT M30XJIM JyFaTW. S5 *Kuinmiu. 1—kung. —TOmKeHT:

V36exucron Ml sHImKIoneusic, 2006. — 680 6.
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5. XammamoB K. V36ex Tunm tapuxm. Vkkumum xuem. Tapuxwuit
Mopdonorus. bupunun 6ymum. — Camapkann, 2003. — 180 6.

6. XoxueB A. Y36ex Tmiamma kymMa, xy(T Ba TaKpopHil cy3map. —
Tomkent: ®an, 1963. — 145 0.

SHOH VA SHOIR

Ilhom Parmonov, JDPI o‘qituvchisi
H.I.Majidov JDPI talabasi

Sharq uyg‘onish davrining yetuk vakillaridan bo‘lgan Husayn Boyqaro
o‘zining betakror g‘azallari hamda “Risola”asari bilan o‘zbek adabiyoti rivojiga
katta hissa qo‘shgan ulug® siymolardan hisoblanadi.

Husayn Boyqaroning “Risola” asari “Munojot” ruhida yozilgan: unda shox
va bu olam saodati cheksiz ne’matlarga yetkazgani, Aburahmon Jomiy va Alisher
Navoiy kabi allomalar bilan zamondosh va hamnafas qilgani uchun Alloh taologa
shukronalar aytadi.

Risola 1945 yilda turk olimi Ismoil Hikmat Ertoylon tomonidan Omosiya
kutubxonasidan topilib, 1945 yilda uning fotofaksimilesi nashr ettirilgan. 1954
yilda Rimda shu faksimile italyancha tarjimasi bilan turkolog olim Turxon
Ganjaviy tomonidan chop etilgan. 1966 yili bu risola tekstini kichik kirish so‘zi
bilan Hamid Orasli “O‘zbek tili va adabiyoti” jurnalining 3—sonida e’lon qildi.

Afg‘onistonlik olim Muhammad Yakub Vohidiy Juzjoniy 1968 yilda
Qobulda Husayn Boyqaroning to‘la devoni oxirida risolaning ba’zi xatolaridan
holi bo‘lgan tekstini chiqardi. Xamid Oraoli Husayn Boyqoro risolasini 1485—
1492— yillar orasida yozilgan, deya taxmin qiladi.

Husayn Boyqaro o‘z risolasini “Podshohlar podshohi” —xudoga hamdu
sano aytishdek traditsion kirish bilan boshlaydi. O‘zining podshohligidan shukurlar
qiladi. Izhori Fazl tarzida o‘ziga himmat nasib bo‘lganligi, g‘urur va qusurlarda
yo‘l bermay, ba’zi taxtga musharraf qilingan ajdodlarining zulmpeshalik,
tajovuzkorlik, vaqf qoidalarini buzganliklarini bartaraf qilib, ulardan o‘zgacha
siyosat tutganligini bayon etadi. Bunda birinchi tadbirlar gatorida madrasalaridagi
tartib, ularda o‘tiladigan fanlar, qator mamlakatlardan talabalar kelib, bu
madrasalarda tahsil olishi, mudarris hamda talabalar uchun yaratilgan sharoitlar,
tojir va muxojirlar yo‘llaridagi xavf—xatarni yo‘qotish, manzillarda rabot,
karvonsaroylar bino qilish ishlari yo‘lga qo‘yilganligi hususida so‘z ketadi.

Risolaning so‘ngida Husayn Boygaro shunday ulug‘ san’atkor va ulug’
inson—Navoiy bilan bir davr, bir davlatda yashash baxtiga musharrafligidan,
ayniqgsa u bilan do‘st bo‘lganligidan ollohga ko‘p shukrona o‘qiydi.

Asardagi muallif obrazi haqida shuni aytish mumkinki, u hayotning
oddiy kuzatuvchisi yoki mushohidi, shohlik masnasida o‘tirgan logqayd hukmron
emasdek tuyuladi. U taxtni egallagan paytlarida tanazzulga yuz tutgan sohalarni
to‘g‘ri idrok eta olgan va ularni tiklashga intilgan, murakkab adabiy jarayonni
yaxshi va undagi hodisalarni oz sinfi nuqtai—nazaridan baholay olgan.

Husayn Boyqaro risolasining til va uslubi sodda, ravon hamda go‘zal. Unda
Husayn Boyqaro bu asari bilan adabiyotimiz taraqqiyotiga munosib hissa qo‘shgan
jjodkor sifatida ana shu adabiyotimiz tarixida muhim o‘rin egallaydi. Zero, asarda
Husayn Boyqaroning adabiyot va ilm ahlini yuksak qadrlaganligi ko‘rinib turibdi.
Shuningdek, Hirot hukumdorining fozilu olimlarni, ijodkorlarni hurmat qilishi
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rivoyatlarda ham bir necha marta ta’kidlanadi. Jumladan, “Mir Alisher va Sulton
Husayn Boyqaro”, “Olib keling” kabi rivoyatlarda Sulton Husayn Boygaro
vazirlar ig‘vosiga uchib, Navoiy dilini og‘ritgan bo‘lsada, oradan ma’lum vaqt
o‘tgach, qilgan ishiga pushoymon bo‘lib, do‘stining diydoriga mushtoq bo‘lishi
tasvirlansa, “Shoir jilovdori” rivoyatida podshoning ijod ahliga munosabati oz
badiiy ifodasini topgan. Bu rivoyatda hikoya qilinishicha, Hazrat Alisher Navoiy
“Xamsa” asarini yozib tugallagandan keyin uni do‘sti Husayn Boygaroga tagdim
qilmoq niyatida saroyga boribdi. Buni ko‘rgan Sulton Husayn Boyqaro behad
xursand bo‘lib, Hirotdagi barcha hukamo—yu, ulamo, shoiru fuzalo, sozandayu
xonondalarni dunyoda tengi yo‘q Bog‘i—Husayinga yig‘ilishga amir etibdi. Sulton
Husayn Boygqaroning yulduzni ko‘zlar zo‘r oti bo‘lib, xalq uni “Sulton ot” der
ekan. Sulton Husayn Boyqaro do‘sti Navoiyni Sulton otga mindirib, 0‘zi unga
jilovdor bo‘lib piyoda yurib butun shahri Hirotni aylantirib chiqibdi. U bu hodisani
ko‘rib hayron bo‘lib turgan ulusga:

—Ahli fuqaro, shoirimiz Alisher Navoiyni Sulton otga mindirib unga
jilovdorlik gilganimni sababini bilib qo‘yinglar, toki sultonimizga nima bo‘ldi, deb
hayron bo‘lmanglar. Do‘stim Alisher o‘z “Xamsa” larini yozib tugatibdirlar. Men
hozir sizning sultoningiz, shu elu—yurt podshosiman. Ammo qarshingizda turgan
do‘stim Alisher, elimizning kelgusi avlodlari ham tazimda bo‘ladigan sultondir.
Shunday ulug‘ zotga jilovdor bo‘lganimdan behad shodmon — deydiki, shuning
0‘zi Sulton Husayn Boyqaro adabiyot va ilm ahlini g‘oyat qadrlaganligini
ko‘rsatadigan dalildir.

Shuni ham alohida qayd etishimiz lozimki, she’riyat mulkining sohibqironi
Alisher Navoiy ham Sulton Husayn Boyqaroni adabiyotshunos sifatida, she’riyatga
bo‘lgan iqtidori borasida “Majolisun—nafois” oxirida ikki naql keltiradiki, ularning
birida Xusrav Dehlaviyning noyob ma’noli bir mat’lasi yuzasidan Husaiynning
bildirgan zo‘r mantiqli e’tirozi hikoya qilinadi:

“..Mir Xisrav ... hinducha ashorida ajib—g‘arib ma’ni aytibdur va ul
budirkim: mahbub bahor ayyomida bir yon boradurmish bo‘lgay va yog‘in
jihatidan yer balchiq bo‘lmish bo‘lgay va aning ayog‘i balchig‘din toyib yiqilur
chog‘ida g‘oyat nozukligidin yogin rishtasin madadi bila tutub ko‘pmish
bo‘lgay...”

Bu ma’no Navoiyga juda ma’qul bo‘ladi. Bu haqda u adabiyot muxlislariga
gapirib beradi. Ular ham Xusrav she’riga tahsin o‘qiydilar. Alisher Navoiy bu
she’rni bir kuni Sulton Husayn Boyqaroga ko‘rsatadi. Lekin, Sulton Husayn
Boyqaro bu she’rga Alisher Navoiy kutgandek tahsin emas, balki e’tiroz bildiradi.
Yani “Ul yong‘in kartasi yuqoridin quyi inib  keladur, muqarrardurkim,
rishtasidagi xamul holdur. Rishtaikim, mayli kuyi bo‘lgay, aning madadi bila
yiqiladurgon o°zin asramog‘i maholdur ...”. Buni eshitgan Alisher Navoiy Sulton
Husayn Boygaroning she’r fahimligidagi zakovatiga qoyil qoladi.

IAPJIOTTA BPOHTE BATUUI OJIAMHU

I'yauexpa /lapBuiiosa,

V36exucron Pecniy6imkacu

Muumii I'Bapausicn Xapouii— TeXHUKa MHCTUTYTH

X03Upru KyH alabuETIIYHOCIUTHIa €3yBUMIAPHHUHT MXKO KYJIaMU Ty P —
TYMaHJIMIH OOMC, YIapHMHI Xap OupHra anoxuja €HIAIIMIIHKA TaKo3o 3Taiu. by
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VpuHaa xap Oup E3yBUMHHMHI MWXKOAMM (aonusTH, Oaniuuil OJaMHHM YpraHMII
myxuM. Illynunraex, [lapnorra bponteHunr 6anuuil ogamu xam y3ura XOCIUTH
OwtaH OONIKaIapaaH axpaand Typai.

banuuii onam €3yBUMHUHI MabiyM agaOuéT KOHYHuUsTIapura OYHcyHHO
Oanuuil BocuTagap OopKajiu TacaBBYypuAaru BOKEIMKHH peajllallyBUIUD.

AnaOuérmyHocnukiaa Oanuuil  omam  TyFpucuia cy3 Oopap 9Kad,
aBBajaMOop Oanuuil CY3MHUHT Kall MabHOAA KYJUIAaHWIMIIM Ba KalcH coxajapia
Ypranmimub TaakuK STWIMIINra YbTHOOPUMH3HM Kapatcak. JlyraTiapiaH uzoxJjap:
Bamuuii — 6amuustra, Haduc caHparra oun, ry3an,axoind. 1. Bokenukau Haduc
caHbaT BOCHUTAJIApH, yCyJIapu, 00pasiapu opKaiu udojia 3TyBYH, TACBUPIIOBUH. 2.
bamuuiinukka terunuid, MaHcyO: Oamuuii Maxopar, Oaawwii TacBUp, Oamuuit
Tadakkyp.

baguuii omam XakKuKWil TyHE — MAKOH, BAaKT, MCHXOJOTHK Ba axXJIOKUH
MYyXUT KaOu mapamerp Ba Toudanapra sra. AMMo ury OuiaH Oupra, acapHUHT
Oanuuil olaMu ajloXyja THU3UM 3Mac, OalKu MyaJTTMPHUHT WYKM JAYHECH Ba
BOKEJIMK YpTacujgaru MyHocabaTiap HaTHXKaCUAUDP.

YMyMmaHn onrannpa, Oaguuil oyiaM y3ura XOocC SXJIUT axOopoT TU3UMHU Ba
O6amunii MagaHuAT peHoMeHHn cudatuna 6Mp KaTop KOMMYHMKAaTHB OOBEKTJIapra
KapaTwirad. Yiap opacuza Myauid acap MaTHH, BOKEIHK, KOHTEKCT Ba
KUTOOXOHHHMHT (PpUKpH MHOOATra OJIMHAIK. Y IOy TapKUOMI KUCMIIApHUHT Oapyacu
y3ura xoc TU3MMHHU Ba aJOXMJa MaBXyJ THU3UMIIAPHU aHIJIaTaAu, yJap Typiu
ME30HJIapra Kypa — MaHTUKUN, UPCUH, HHTYUTHUB, PaM3Hi, CEMHOTHK, axOOpOT Ba
Oormmkanap — 6axuuil oJJaMHUHT aXO0POT TU3UMU OMIIaH ¥3apo OOFTUKIMP.

E3yBum yKyBumra acapHuHr Oajumii omamura Kupu6 Gopuimura épaam
O6epanu. Onrura smac, OalKd YHHHT XHC— TYWFyJapura TabCHp KWUJIaIWTaH,
TacaBBYpHUHU OoiHTamuraH Oamuuii oOpasyiapHu spaTtaau, IIYHUHT OwWiiaH Oupra,
€3yBUM TOMOHHJIAH YKYBYM Y3UHHM BOKEAJAPHUHT UIITUPOKYUCH 1€0 XUC KUITHILIU
y4yH, VKyBUMHH OVymaéTraH Hapcajapra MIaxCHi MyHOCaOaTHHU YHFOTaIuTraH
0aauuii Ba CTUIIMCTUK BOCUTANAP KYJUIAHUIIAIH.

MaxopaT — MOXUPIHK, yCTaINuK, UMUK, Vokoauii MaxopaT. EsyBunmmk
MaxopaTH.

Jlyratnapaa KeNTHpPWITaH HM30XJIAPHM YMyMJIAIITUPUO, IHIyHAal XyJoca
KMJIMIT MyMKHUH. E3yBUMHUHT TacaBBypuaary BOKEIUKHE EPKUH U(OIANAIl YHUHT
Oamuuii Maxopatura OOFnMK. baguuii MaxopaT CaHbaTHHH MyKaMMall Srajijlara
€3yBUMIMHA Y3 TaCaBBYPJIAPUHU BOKEJIAHTHPA OJIAIU.

benasup uHrnm3 amabuéruga xaM Y3WHUHT aHa IIyHJald OeTakpop HKOIU
OunaH Tapux COJHOMACHIaH YPUH ONTaH ry3al KOOWIMAT coxubaigapu — oma—
CHUHTW1 BpoHTE XOHMMIap IIEBPUATH XaMZa yjiap spaTHO KOJJUpraH acapiapu
XaM TO OYIyHrM KyHraua SHI ceBHO yKuIaérran 6e6axo mepocmapiaup. Ysmapu
KHCKa yMp KeuwmpraH Oyicamap—maa, 0y OeKuEcC onma—CHUHTHII WXKOJAKOpJap TaOuat
aTo 9TraH MHUCJICH3 KOOWIMATIapu OuiaH Oup—OMpuAaH ry3an acapiap spaTuo
KOJIJUpUIIra YIATYpUIIIU XaMJa KaJuM HHIJIM3 aJa0uéTu Xa3MHACUHM sIHa—/1a
oouuTaMIAD.

[Tapnorra bponte (1816—1855) atoxkymm MHTIN3 €3yBUKMCH XaM/la IIOUPACH,
YCMUPIIMK YOFHIAHOK anabuéTrra maawil Kagamuap OwiaH KupuO Kenud, MHIIIN3
anabuéruaa sparrad QypIOHAa poMaHjiapu Ty(aiin AOBPYK KO30HTaH MalIXyp
ona—cuHrun bpontenapuuHr sHr TyHFuuuaup. lI.bpontenunr Kyppep bemn
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Taxajurycu octuaa spartrad ‘“YKeiH Dip” HOMJIM poMaHU €3yBUM HOMUHHU OyTYyH
JyHEra TaHUTIaH 3HT 10X acapu XUcoOIaHaIu.

EsyBunnunar "Jane Eyre" pomanu —uHIIM3 agabuétuHunr Hadaxar XIX
acpaaru, 6ajJky X03Upr 3aMOH/Ia XaM Mallxyp Ba MyXUM acapiiapujaH Oupuamp..

AcapHuHr Oamuuil ayHECH aloXpAa TH3UM dMac, OalKu MyauTM(HUHT
MYKH JyHECH Ba XaKHKATH YPTaCHAArd MyHOCabaTIIapDHUHT HATHKACHUD.

E3yBun yKyBumra acapHuHr Oaguuii ojamMura KMpuO OOpHMINMIa, aKra
sMmac, Oalku YKyBUMHUHI XHUC — TyHFyJapura TabCUp KWIagurad Oaguuii
TacBUpJIapHHU sipaTullra €paam Oepaay Ba yHUHT TaCaBBYpPUHU (aosuIaliTHPAIH.

Acapna €3yBun a€JUIapHUHT TEHIVIMTH, CUECHHA sMac, Oallku a€nm Ba IpKak
Ypracugaru TEeHI XyKYyKJIWIMK, OWJIajard Ba HILgard (aoiusaTuia OTallluH
XUMOSIYM dKaHiurura ypry Oepaau. Ilapnorra bpoHTe acapuHUHT Tabcupu
XUCCUETIAPHUHT XAKUKUWINTK Ba POMAHTHK COAJA €THUM KHU3HHHI aXouuo
Tapuxuja, KeMnH4yaauk Oy OYyIOK Ba CaJ0KaTJIM CEBTM KOOWJIMSATHra sra Oyira,
axJIOKUM TaMOWWIJIapUHHM acpab—aBaiijlaraH, TabJUM OJITaH, MYCTAKWUJUIMKKA
MHTUJITaH, ¥3 6aXTUHU Tona oylafgurad aén oOpasuHu udomamaiu.

Mynnait kumb, Oy agabuii acap *yJa 4yKyp MOKTUMOHUI MapHOra sra Ba
KaTTa TabJIMM CAJOXUATUTa 3ra. Y acocuil KaXpaMOHHUHI 00pa3su — e€THUM KHu3
o0pa3u, )xacyp Ba cod KanOu TAaCBUPUHU Y3UTa TOPTAAH Ba XailpaTaa KOIAUPAIH, Y
V3uHu Oexkuéc MycTakui Xa€T, XaloJUIMK, aXJOK Ba MHCOH Kaap—KUMMATH Y4YyH
Kypaur onmd 6opau.

Xynoca kuaub 1yHm adtum  MyMmMkuHKH, [llapmorra  bponTeHMHT
acapiapuja raBJajJaHTUPWITaH BOKEIHMKIIAp, oOpasznap Ba YJIAPHUHT PYXHATH,
YHUHT 0aIunii OJIJAMUHUHT HUXOSTAAQ paHr— OapaHTJIMTHIAH 1ajloyiaT Oepaim.

OONUJTATAHUITAH ATJABUETJIAP:
1. 3. bermartoa, A. ManBanues. V36eK THAMHUHT M30XJ1 JyFaTh — T.:

“V36eKUCTOH MWLIHIM DHIMKIONEIUSICH Hasnat unmuii Hampuéru, 2006.
-X.12-1356.

2. “V36ex Mummii Duuuknonemmsacu” — T .:JIaBnaT WiMuil HAPHETH
2005.— M -5756.

3. The Brontns. Tales of Glass Town, Angria and Gondal. Selected Early
Writings. Oxford, 2010, p. 3-4.

4. http://www.xudojestvenniymir.com

5. http://www.lib.ru/inooldbronte

WHTJIN3 TUJIATA XOC ®PASEMAJIAPHU YKUTHIIT A
MCUXOJUHIBUCTUK EHJAILIYB

bapno Kymaena, KU ykutyBuncu
No6opa TuaHMHT 00pa3nmu udoma BocuTacu cudaTuga axOopoT y3aTHII
xKapa€HHuJla TAbCUPUYAHJIMKHU OIIMPHILI, MAabHO Ky4YaWTHUpHUIN Basuganapura sra.
Iy >xmxatmaH, GuUKp Ba TymIyHYaHH oOpasznu OeNrwiap BOCHTACHAA aHTJIAIMI,
¢daxmiaim, XWC ATULIHMHT TICUXOJMHIBUCTHK OMWIIApUAAaH OUpU CaHaJaIH.
H6opanapHUHT TCUXOJMHTBUCTUK XYyCYCHUATIApUIaH sHa OWpU HMOLMOHAN—
AKCHpEcCHB Xycycusarra ooinmuruaup. Kymon masHOMM mbopanap acabra Tabcup
KypcaTca, YMpOWUIN MabHOTA 3ra OYiraHiapu 3ca TyHFyra TabCcup dTaau. AWpum
nbopanap KUIIWIApHA HUFIaTca, alpuMiIapu KyJIaupaiu.
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Nb6opana udomananaauran ymymiamiMa MabHO YHHHT TapKUOWHH TaIIKHII
ATYBUM JIEKCEMalapra XOC NOJMCEMHUs OpKainu ro3ara yukaau. LllyHuHraek,
¢dpazemanap SXJIAT XOJJa MOHOCEMAHTHK €KW IOJMCeMaHTUK OYymamu. Kym
MabHONU UbOpanapaa HyTKAA YpUHIU (oilIamaHuI cy37I0BUMAaH MaxopaT Tanad
KWICA, YHU TYIIYHUII TUHTJIOBYM/IaH JTUHTBUCTUK OMITUMIIAPHU Tajad dTajlu.

H6opanapHUHT MabHOCHUHU YPraHUWIl, OJaTia, CEMAaHTUK TaXJIHJI METOJIUTa
tasHaan. @.)KymaeBa wuOOpaHWHT MabHOCH, acocaH, Oup cema OwiaH
ndoaanaHUIINHA TapKuAmaian . Buz  xam mry ¢ukpra KYomwiraH —XoJija
(dpaseMaapHUHT CEMaHTHK XYCyCHSTHTa YbTHOOp Kaparammu3. MHrm3 Ba y30ek
TUJIapUra xoc ubopanap Ku€caH YypraHuil kapaéHuaa WHTErpal ceManapra Kypa
OWp CeMaHTUK MaiiioHra Oupiamica—na, KyhWunaru nuddepennuan Oenrumapura

Kypa dapkiaHaau:
l. JIMHIBOKYJITOPOJIOTHK XyCyCUATUIA KYpa
2. JIMHrBUCTUK OUPIUKIAPHUHT KYJUTAHUIUIIINATA KYpa

JIMHTBOKYJTYPOJIOTUK XHUXATHaH (apKIaHWIIHKA Kyiugard ¢paseManapiaa
Ky3aTHIl MyMKHH. M., “Xeu Ka4doH’ ceMacuHM H(OAAIOBYM in a pig's eye
(uyukaHUHr Ky3uzaa) ubopacu y30eKk TUIUAA KYJUIAHYBUU MYSHUHE OYMU epad
mezeanda MOopacura MasMyHaH TeHI Kenagu. YmoOy wuOopanapra Xxoc
JUHTBOKYJITYPOJIOTHK OenrunapHu ¢apkiaml, YHUHT CEMaHTHK KypUIHIIUHU
TYWIYHTUPUII YKyBUMJa E€pKUH TAacaBBYpPHHM XOCWJ Kujaau Ba (ppazemanu €nna
caknamra épaam Oepaiu.

N.H.KaBuHkrHa TICUXOJUHTBUCTUKAHUHT METOJIapu cudaTHaa acCOIMATHB
SKCIIPEMEHT METOM, CEMAHTHK IH(QUPEHIHAN METOUTAPHH KEeNTHpHO yTamm® .
®pazeManapHy VKUTHIIAA XaM IOKOpUIArd MeETOoiyIapiaH QoimamaHumn 3apyp.
WNuru3 Ba y30ek Twiaura Xoc mOopaliapHU Ku€caH YKUTHUIIIA YJIApHUHT (QapKiu
Oenrunapu cudatuga accolMaTUB XyCyCHSATIapUra 3bTHOOp KapaTHIl JIO3HM.
Bbynna yKyBurmHHMHT nOopanapHu €1a cakJalii Ba HYTKIa YpUHIN (OMIaTaHUIITN
Y49YH KeHI UMKOHUSAT spatuiaan. M., uarim3 tununa kill two birds with one stone
(6mp Tom GMIAH MKKU KyITHH YPMOK) (pazeMacy KyuIaHHnamm. Y36eK THIua sca
oup yK ounan uxkku KyeéHmu ypaou €KU Oup VK Oulam UKKU KYWHU Ypaou
¢dpazemanmapu MaBxkyn. HOopamapaa KenTHUpWITaH mowl Ba VK CY3lapuaaru
aCCOLIMAaTUB MOXMSATHU TYIIYHTHPHUII UKKH (pa3zemMara Xoc CEMaHTHUK Ba o0pa3iu
nudoIaH TYIUK aHriamra épaam oepaiu.

Nurnu3 Ba y30ek Twmiapuaa KyJJIaHWIaJAWTraH MabHOIOI WOOpaJapHHHT
makauid udogacu Ba CEMAHTUK KYPWIMIIUAATH ONIO3UIMUIAPHUA aHHUKJIAIIIA
JUHTBUCTUK TaXJWUIAPHUHT YpHU Karra. Taxymn xapa€Huga CeMaHTHK
muddupeHnran MeToanaH (oimanaHuIl MyXUM axamMHsTra sra. Ymoly MeTon
OpKalli MHIVIM3 Ba y30€eK TWJUIapura Xoc HOOpajapHUHT KUECHIATHU YXIIall Ba
Gbapkiu KUXATIapHU aHHUKJIAl MyMKuH Oymamu. XKymnanan, ¢pasemaiapHUHT
makiaui udomacuaa cy3 Kysuram ounan 00rnuK dhapk MaBxya Oynamu. M., in one
ear and out the other (Oup KynokIaH KupuO, OOIIKACHAAH YUKHO KeTaju)
dbpazemacu y30eKk THIUIATH 0y KYa102UuOaH Kupub, 0y Kyi02uoaw 4ukud kemaou
nbopacura CeMaHTHK >KMXATJaH TEHI Kelaau. MabiyMmMKu, y30eKk Tuiuga Xam
Ky4alTHPHUII MabHOCUHU H(POIATIOBYH Oup COHMU OJIMOII YPHHIA KeIUO KypcaTHIi

40 @.XymaeBa. Nonmcemem nekcemanap gompacmaarn CUHOHMM Ba aHTOHUM ceMasiap TagKuKu.
MoHorpadusa. T.: Qagnus Media. 2019. b. 86.
*1 1.H.KaBuHKMHa. MCUXONMHIBUCTUKA. Mocobue/ MpogHo. 2010. C. 38

153



onMotmra xoc Bazudacuau Ooaxapanu. Uy xuxatnan oup xyno2uoan kupub, oup
KYn02uoan 4ukub kemaou mOOpacu XaM KyinaHuianu. AlipuMm (pazemanapaaru
OMITO3MIIMS Tpaayan Oenrwiapra kypa ¢apkianagn. M., “XypcaHn’ ceMacUHU
udonanoBuu grin from ear to ear (KyJOFUJaH KyJIOFUTrada TUP)KaliMOK) nbopacu
¥30eK THIUIATH o&3u Kyjnoeuda moopacura Ma3MyHaH TeHraup. UHrm3 Tununaru
ubopajga oeuz Cy3M KYJUIaHWIMaWIM Ba Japa)kalaHUIl OUp HYKTaAaH HKKUHYU
HyKTara Kapab keHraiiTupuuagm. Y30ex TUIHAa MIIIaTHIa ural nbopajaa sca oup
HYKTaJjaH UKKH 4eKKara Kapal uy3uwiuil ngo1anaHaau.

V36ex Tuimra xoc wubopazapia KydMa MabHONH CY3TapiaH KeHT
doiinananunanu. M., eyes are bigger than one’s stomach (OMKO30HH TYiica XaMm
Ky3u TyWMaiau) umbopacu Vy30eK TUIuAAa KYJUIAHYBUM Y3u mylca Xam Ky3u
myiimaiiou noopacura Ma3MyHaH TEHT. Y3u CY3MHMHT KYIUIAHWIHIIM OUKO3OH
cy3ura Huc6ataH SBOUMI3M Oyoa ONamgd. Y3u CY3MHUHT OWKO30H MabHOCHHH
udonanamy CcuHeKAoxa acocuga xocuin Oynrad. IllyHuHrnexk, MeToHMMus Ba
metadopara oun daprmaHunLM (pazeMaTapHu Ky3aTHII MyMKuH. M., hard of
hearing (3IIMTHIIN KUHWH) MOopacH y30ek TUIMAA K)r1oeu o2up udopacura TEHT
Kenaau. Kynox cy3ujia METOHUMUK, oeup cy3ujia MeTaQOpuK MabHO KYUHPUIALIN
MaBXy/l.

Jlemak, MHTTIU3 Ba ¥30€K TWIIapuaa KYJUIaHYBYM MabHOJONI MOOpajapHU
Vpranumga Kuécnmam MeTOAuAaH YpuHIM doimanaHum Tanad ATHIAIH.
lyHuUHTIEK, acCcOIMaTUB HKCHPEMEHT METOAH, CEeMaHTHK JauddupeHuan
MeToAsapaaH Qoipanam MyxuMm axamusrra osra.  ®pasemanapHu  KuécaH
Yprasuuia JTUHTBOKYJITYPOJIOTHK, TCHXOJIMHIBHUCTUK XYCYCHSTIApUra 3>bTHOOD
KapaTulll, yJapJaH HyTK/Ja OCOH Ba YpHUHIM (oiananuira épram Oepaiu.

OJIKOP JAMUHHHUHI" “CYB” HIEBPUJIA BAJIUNIA
CAHBATJIAPHUHI KYJIVIAHUJINIITN

Typcynos T,
CamUCH ykutyBUncH

Anabuér canbaTHUHT Oup TypH y cy3 canbatu. M.I'opbkuii aiiTranumex,
Oamuuii amabuét xa€THU cy3 OpKaiau Oaauuil TacBUpiaan. Anaduérna XaéTHUHT
MYXUM BOKEa—XOJucalapy, KUIIWIAPHUHT THUIUK XHCIATIapu aKkc JTaiH, Xaér
TapakKu€Tu aHbaHamapu kypcatwianu. [y Tapuka, amabueT TypMyIIHH YpraHUIl
Kypousin 6ymanu. banuuii anabuét YKyBUYMHUHT OHTU—IIYpHUra Ky4Id TabCUP 3TAIH.
bonanap anabuéTu fivinan Wuira makijaHuo, Ky3ra Tamiana oonuiaan. AWHHAKCA,
MYCTaKWIIHK JaBpu y30eKk Oonanap MIebpUATHAA KaHPIAPHUHT paHr—OapaHTIUTU
KEeHI' KyJaMJIWIMIH Oonajnap LIOUPJIAPUHUHT WXKOIUM PYXUATUHHUHI TYpJIH
MaB3yJiapJa IKOJA KWIHMII IIebpiapuaa HCTHKION HIYKYXWHHHT SKYII YpUIINA
OyryHru y30ek Oosranap mebpusTHIA XaM CAIMOKJIN OYPHITUII OYIIIH.

Bonanap moupu Onkop JlaMHHHUHT WXOIM XaMm ry3an Tabuat OeryOop
OoNanvK, WHCOHMMIMK KaOW TyHFyJapHH V3HJa MY’KacCaMmJIAIITUPTaH IIChPUST
xucobnanagu. Onkop HamuHu y30ek Oonanap MmebpUsTHAA aUIAKA4OH Y3 YpHUHU
TONraH Ba YHMHI TAHUKIM HaMOsHJAANapuaaH Oupura ainanrad mowup. Illoup
mebpiaapu O0aguuii TacBUp BOCHTaiapura Ooinurd, wudona Tap3UWHUHT aHHUK Ba
paBOHJIMIH OmiaH anoxuaa axpanuO typanu. llloup mxoauna nekcuk BocuTanap
CEeMaHTUKacH Xap OHp IIebpuia MabHOBUH KEHIJIMKJIAPHU SHAAA K03u0anop
KYpUHUIIJA HaMOEH OYyiummMra KeHr 3bTHOOp KapaTwiraH. MI€bpiapHuiaru
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Oonanapra Xoc COAJAIMKHU y3 LIebpilapuia yTa MOXUPIMK OWJIaH 4YM3a0JIraH.
Hloupuunr “CyB” mebpura y3pTHOOPUMHU3HU KapaTailuk.
Cys
Hunaup—uunaup 3Taau cys,
Kynnab epuu ynanu cys.
I'yé ontun py6o6unu,
TunuM OmnMaitl uepTaau CyB.

Onucnapra oku0 kerap,
FO3una Oapr kanku6 kerap.

UYanka0 €tran ry3anapra,
Ox—ox KaHnai €kud xetap.

CyBnait sxiu OYIICHH KaHH.
Yaman 6ynub Kyjcam KaHH,
CyBnaii IIMpHH )KOH XaJlKUMra.
TuaMail Xxu3MaT KujicaM KaHU.
[unaup —UIgup 3Taau CyB.
Bbor opanab yranu cys,
Kymnab epan ymaau cys.

[onp ymOy mewpuaa CYBHHHT Xap OHp XapaKaTHHU >KOHJIAHTHUPHUII
acocHra Kypaii. YKyBUMHHHT K¥3 OJAHra MIHImupab okadrrad cys ryé “Kyiinab
epHu ynaau” yml0y OupruHa caTpra WKKajda >KOHJIAHTUPHINHU IIYHAAH YCTaIUK
OWIaH CUHTAMPTraHKH, yjaap Oup—Oupura >kyJa MyTaHOCHO KyTiad epHH ymamau
cyB. Mana maxopaT, MaHa ucTebaod. By kymmanma cyB xam kymiaad Xam oOHa
3AMMHHM €pHH YIMOKJIA. YKyBUM Ky3 OJIMTa I'yé CyB MHCOHHATHHHT OOp
XapakaTuHU Yy3uja >kam 3Taad. CyBHUHI €KMUMIIMIUTH IMUAIAUPALIMHA 3Ca LIOUP
y3ura Xoc TacBHp OwWIaH >KOHMaHTHpanu. KeWwHru catpiapia CyB OJTHH
pyOoOMHM uwamanu. YHUHT OJTHH pyOOOMIaH 4YWKAETraH IIWAUPAIIMHA
MYHTa3aMJIMJIUTH, JOUMUMINTY 3Ca CyBHUHT THHUM OMJIMACIUTUra MEHT3aiIu.

[unaup—1unaup 3Taau CyB
Kyiinab epan ynaau cyB
I'y€ ontun py6oOunu
TuxuM OmIMait uepTaau CyB

VTum xapakaTv, SbHH YTMOK HMHCOHMATra xocaup. Illomp CyBHHMHT
oxapakaT OWJIaH >KOHJIAHTUPaIu. XalKd y4yH TUHUM OWIMail Xu3Mmar Kuia€TraH
CYyB YaHKOK FYy3aJJApHUHT YaHKOFMHU KOHIUPUII y4yH OOF opanad yTMoKma
cy3napu OujaH ycTaauk OumaH ¢oigaianraH.

CHUHTAKTHK KOHCTPYKIUAJAT'A KOMIIOHEHTJIAPHUHI' V3UT A
XOC KOUJIAITYBU BUJTAH ®APKJIAHYBYU CUHTAKTHUK
OUT'YPAJIAP

X.9mmyponos, KU marucrpu

HNammuii paxoap: nou.b.®@aiizyiiaes

CuHTakTUK QUrypaapHUHr Ym0y HYHamumm Xam Oaauuii MaTHzaa
OaxkapyBur Basudanapu HyKTau Ha3apuaaH Oup Heda Typiapra OynauHaau. bynna
KYTIPOK CHUHTAaKTHUK (UTYypaJlapHUHT HYTK TapKUOHWIa >KOWJIAIIUIN YpUHIapUra
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OornuK Xonnma y3rapumu xucobra onmuHamu. lllyHra kypa ymOy map3y Oyiinda
WHBEpCHs TapauleNu3M, TaKpop XOJucCalapu CUHTAKTUK Qurypanap cudaruga
Ypranuiaay.

Kymnagan, ran OynakIapuHUHT YpUH  alMalIMHUION €KW Tall
OYnaKIapuHUHT JKOMJIAIMII TapTUOMHUHT MabiyM Oup Makcaj OuiiaH y3rapuiiu
xoaMcacura aWtunagu. Anbarra, MHBEpCUs KYNPOK OF3aKM HYTKKAa XOC. AMMO
Oamuuil MaTHAArd MEepCcoHaXJap Typiu Tabaka Ba Xyayajapra TEeruIuIx
Oynranmurn ca®abin KaxpaMOHJIap HYTKHM OKOHJIM Ba XyIOyIOud HyTKIapra
acocnananu. YyHKH acap TWIMJArd BOKeajap Typiu Xyaymiapaa O0ynub yraau Ba
BOKea OYnuO yraérraH XyIyJ axoiaucH Typiu TWi OYJIMHMIUIApU Ba IIeBaiapra
Teruuuin Oynumm Tabuuil. MHBepcus Xxoaucacu XaM MEpCOHaXKIap HYTKUHU
MAKJUTAaHTUPUILAA MYyXMM YpuH TyTaau. UyHKH €3yBUM MablyM XyIyAlaru
BOKEaJapHU aKC OSTTUpAp 5KaH, MEpPCOHaXKJIap, KaxpaMOHJIap HYTKWMHM IIyHTra
MOCIAIITUPHUIITa XapaKaT KWIaId Ba Y3Ura Xoc Xapakrepiap sSpaTuil yuyH Oapua
TAN XoaucaiapuaaH Qoiinananum xykykura osra. lllynnait xomucamapnan Oupu
IUANeKTall Ba CY3lallyB HYTKMTa XOC THUJ XOJUCAacH HWHBEPCHUS XHUCOOIaHAIH.
Anabwii THIUMU3MA Tanm OVIAKIIApUHUHT JKOWIAIIWMII YPHH MabiyM Iapaxkasna
KOHYHUH Y3 YpHUIa >KOMIAIUTUPUITaH. JIEKMH BOKealap TaCBUPJIAHAETTAaH XyIy[
TYpJIM WXTHUMOHMM T'ypyXra Mancy0 Ba TypIiM LIeBa BaKWIapuaaH ubopar Oynumm
mymMmkuH. lllyHnai skaH, €3yBun Xap Oup MEPCOHAKHU Y3 THWIHA Ba y3 IIeBacuia
ranupTUPULITA XapaKaT KUJIaau.

WNHBepcus XoaMcach KYMPOK OF3aKM HYTKKA XOC XYCYCHAT OYITraHIH
cababyn Gamuuii MaTHAA KYTIPOK MEepCOHaKIap HYTKUIA yUpallu, TaOUui YyHKH Yy
ran OYJNakJIapuHUHT YpHHU aJIMAIIMHUINK HATWKACHUIa, Tanm OYJaKIapuHUHT
YKOWTAIINII TAPTHOMHHUHT Y3TrapuIlld HaTHXKacHa BYXKyJra KejlaJuraH CHHTAKTHK
xoaucaaup. ['am OYnakjmapuHUHT YpHU aaMalluiii HaTHXKacuAa CY3JTOBUMHHHT
MabIyM OWp Makcaau smupuHrad Oynanu. CY3MOBUMHUHI aHa LIy MaKcaau
HaTWXKacuja cy3 y3rapuiiym XoAucacu o3ara kenanu. MHBepcus xoaucacu mry
Tydaiimm acocaH oOF3akM HYTKKa Xoc Xxoaucamup. YyHku Oamuuii martHaa
KaXpaMOHJIAp HYTKWHU >KOHJIM HYTKKA alJIaHTUPHUIL, YJIAPHUHT TUJIMHU y3Ura XOC
XyCyCUsITIIapuHU OepuIl Makcaauaa €3yBUM HMHBEPCHS XOAMUCACHIAH YHYMIIU
doitnananamy.

TunmyHoOCIMKIA MabJIyMKH Tamiap Oup cy3gaH €Ku y3apo CHHTAKTHK
Oornanrad Oup Ba yHJAaH OPTUK CY3iaplaH TAlIKWI TONHUIIA MyMKHUH. JIekuH ram
OynakjmapuHUHT Y3apo OOFMAHMIIM MabJIyM TpaMMaTHK KOHYH—KOMJaiapra
aCOCJIaHMILY JIO3UM. UyHKH rpaMMaTHK HIaK/UIAaHMara cys3jiap MabJiyM MaHTUKHAN
XyJocanap 4ukapmaiinu. “Xo3upru y30ex anadbuil THIN® NapCiIurd XyJocaiapura
Kypa ara OJAWH, KeCUM KEHWWHTH YpUHJIA >KOWIAIWIIM OenruiaHrad. JIekuH
Oaquuii acap THIUAA JKOHIM KaxpaMoHiIap o0pas3u OepHIUIIN HaTHXKAcHaa cy3map
VPHUHUHT QJIMAIIMHUIIN acap TUJIUTA SMOTHHOHAJUIMK XYCYCHUATIAPUHU KUPUTAIN
Ba Oup—Oupura yxmamaraH xapakTepjapHHU sparumra xuzmaT kuiaaad. LlyHusr
cababuma ran TapkuOWIary oAaTaard TApTUOHUHT Y3rapuilid BYXKyara Kenaad. by
Xonar y30eKk THIM rpaMMaTHKacura Moc XonaT Oynmaca—aa, O6aguuii acap y4yyH
Mocaup. Ymoly XojaT 3ca TWI TapaKKMETUHUHT KEHMHTH OOCKHYIapura Xoc
XOoJucaaup.

MasbiymMKu, ran TapkuOuIaru MHBEPCHUS XOIAMCACUHU acOCUi OeNruioBYU
OMMJI SMOTLMOHAUIMK OWJIaH MHTOHAIMAUDP. UyHKH ynap ITOMMO XaMKOPJIMKIA
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OyIMIIMHU TrpaMMatuka Oenruna® KyWraH. YIapHUHT VpPHUHU MAaKCaJCu3
ANIMAaIITUPUII KyTUITaH (UKPHU OepMaCIIUKKa OO Kenau.

“Opmatma, MHBEpCHS XOIWMCcacu OWp ram Oynaru jgouWpacuma 3 Oepanu.
Jlekun y ¥3 HaBOaTuga Oomika OYJIaKHMHI XaM YpHUAAH CWDKUTHIITa cabad
oynmamu’.

Macanan: “Y kynuaa kaTTaruHa TyryH OWJIaH JIUM 3TUO HYKapu KUPAH.

—Tummmu!—nenn 6apmorunu nadbura 6ocu6. —bup MUHYTra KUpAUM. DIUKHU
oepkutunr! by onamnapunu 6unacus—Kky, or3u Ouian ropaau. Kasmangosna Typuo
TYTYHHH y3aTau. OJICaHTU3—4u, KYJIUM y3WIAO KeTIH.

Yy ramHu rpaMMaTUK KOHYH—KOHWAAlap acocua IIaKIIaHTHPAJAUraH
Oyncak, kyhuparmua Oynamu: “Kynum y3ynuO kernu. TyryHHH oscaHruzuu’
Tap3uaa Oynumm no3uM. HBepcus KOHYHHMSTH 3ca yHH y3rada Tap3aa
IIaKJUTaHTUprad. by sca BaswsT, ymia BaKTOard IIApOUT HATIDKAcHIa BYXKY.Ira
Kenrad. byHIa KaxpaMOHHUHT KYJIHIard OFUpP IOKJaH Xanoc OYIWIN HUCTaru
WHBEPCHUSTA, STHU KECUMHHU OJIIWH, OOIIKa OYIakIapHUHT KeWnH Oynummra cabad
O6ynran. by xomar OGamumii acap TMIM ydyH MebEpuil xonataup. by Ypunna
WHBEPCUSl XOJATH Kyla YpWUHIM WIUIATWITaH. byHmait xoxwcamap Oamgumid
anabuéTtaa KaxpaMoHJap HyTKUAA Ky/a Ky UIUTaTUIaaud Ba Oy MebEPUNHIHP.

Iy ©6o6ra oua CUHTaKTHK ¢urypajgapaan Oupu  Mapajuiean3m
xoaucacuaup. HyTKMMH31a CHUHTaKTHUK >KMXATAaH OUp XWJ IIAKJJIaHTaH raruiap
XaM yupaiinu. By aca onauHru ranra HucOaTaH TEHT Kelaau Ba THIIIIYHOCIHMKIA
napajiyIeIu3MHU BYXKY/ra KeITHPaIH.

By xoauca conna Kunub aiftranna, Oup Xui THIJA CHHTAKTUK IIAKJIAHTaH
ramiapra HucOaTaH Ky/ulaHwiaad. by wMabiiyMm Oup TamiapHUHT OHp  XHJI
CHUHTAaKTUK KypPWJIMIITa 3ra 3KaHIUTUHU KYpcaTaau, sS’bHU CHHTarmaiap Oup Xui
CUHTAaKTHK KYpHWHHINTA 3ra Oynamu. byHmail rarumapiaa TabKuj Kydiaud Oyiaaaw Ba
TUHIJIOBYMHUHT YBTUOOPHHM aifHaH INIyHra KapaTullra XapakaT KWJIWHAIH.
Macanan: “lllan6a okmomuna bycTon kunuioruma axxud oup »xo3uba Karid >TIu.
By okmom oii xaMm 3pTa uukau. 1yiud, xkun—xuzapuod, aunabo—sauwnabd yuxou. Y moy
ramnjga Oup Xwil XOJUCAHMHT TYPT XWUJI MapajjIeIU3MH KYpCcaTUTaH: 3pTa YUK]IH,
TYIUO YMKIU, KATI—KU3apu0 YUKIH, AITHAO—A1THAO MK KaOu.

banuuit MmaTHAa sHa Oup XoaucanapiaH OUPH JIMHTBUCTHK TaKpOpIapaup.
Ymly xonar wiMuid agabuériapaa amnutepatcus, aHadopa, smudopa aHadopa,
snudopa, pupma €ku Kodwus, TUIeoHa3M, pudMa KabwiIap yHUHT MabJIyM Oup
KypuHuILIapu  cudartuga  Kapajnaad. bagumit  MaTHIA — 9KCIPECCHBIHK,
AMOIMOHAITMKHY M(oganaiiia Takpopiaap MabiyM Oup Oamuuii Bocuta cudaruaa
XU3MaT KWIagd, MabiyM Oup Xoaucara KUTOOXOHHMHI JHKKATHHHU KapaTaju.
Macanan: bosru pyc XOTHH TemMHp cUMEFoYra 0exos cysHraHda XHUKKWAIIa0
WHFTIASAITH.

—Cama, Camenka!

—Cys! CyB omnke

—MyHaBBapHUHT KYJIJIapUHU, Keda OEFuMra Enumud, MUMUMHUHT
MOYaCHHM CHWJIaraH, spkajgad COYMMHHM TaparaH, KYJUIApUMHM ai€n TarujaaH
TOPTHO YMKAPAUMY FO3UMTra OOCTaH4Ya MYK TYIIIIUM:

—06exT, MyHaBBap! Menuswm onker! O6ke—e—eT!

—XO3UPTH allyJaHd AUTHHT.

—SHa kaltapaitmu?
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—Kaditapunr! nenu y amamnu oo3 Ounan. O3 mapra kadtapunr! MuHr
MapTa KalTapuHT.

Xynoca kuu0 aiiTranna, 6aaunii MaTHIA CHHTAKTUK (DUTYpaapHUHT YpUH
aIIMaIlUIIY, TaKPOPJAHWIIK, YpPUH amMalluiy (MHBEpCHUSA) XaM MabiIyM Oup
JMHTBOMAJIaHUN Bazu(anapHu OakapuIra Xu3MaT KHIa/Iu.
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THJIITYHOCJIMKJIA MAWIOH, SIIPO BA IEPUDEPUSA
MACAJTAJIAPUHUHI' TAAKHUK 3TUJINIIHN MACAJIACH

lep3oax HopmymMunon
CamlY ykuTyBUHCH

C¥3 TypKyMJIApUHMHT JHCOHHH OHMPIMKIAPHUHT MyalssH OupIaliTHpyBYd
MabHO acocHa MablIyM Mapajurmanapra OMpiallyBU YHUHI MaiiJloH Hazapuscu
OunaH  aJoOKaJAOpJAWIura wuiopa Kuwiaau. buHoOapuH, MabHO (Ma3MyH)
yMyMuUiliuru Omiian Oupriamrad Ba OeiarminaHaéTral X0AUCAIIAPHUHT TyIIyHYaBUil,
npeaMeTianK ki BazudaBuil (PyHKUMOHAN) YXIIAIUIMTHHU aKC STTUPYBYU THII
Oupnukinapu (acocaH, JIGKCUK OUPIUKIAp) WHUFUHIACUA KYITYWINK JIMCOHUN
anabuérinapaa maiiion cudaruga oenrunanau. JIncoHnii OUPIUKIAPHUHT MAabIyM
MabHO acocujia OWpJaIlyBH, MablyM OWUp TWIIArd JIyFaBUN OWPIUKIApHU aHa
HIyHAad MasMyHHH ysutapra OUpJalITHPHUIN CY3 TypKyMIIAPUHU aXpPAaTHIITHUHT
acocHra KyWniaaurad TaMOWWIIapuian Oupu OVIiu.

[ITyHy TapkuIaml J03UMKH, TUHIBUCTUKAra MaiJOH TyIIyHYaCd Ma3MyHUU
MaloH cudaruga KupuO Kenaw. THINIYHOCTWKIAa MalJIoH TyIIyHYaCHHUHT
y3UII-KeCHJT IIaKJUTaHUIINTa €paaM OepraH xajl KWIyBYHM TaJKUKoTiIapaaH oupu JI.
Baiicrepbepanar wnutapu  Oynmu.  Baiicrepbep ¢ukpuua, THIHH  pPyXHi
Ma3MyHHUHT OAIUH BocuTacu cudaTtuga sMac, OaaKku AYHEHM HHTEIUIEKTyall
MIaKIu cudaTuia YpraHuil 3apyp, yHUHI4a CEMACHOJIOTUSI MabHOJIAP XyCyCHIaru
han 6yIMail, TyuIyHUATAp XAKUAATH TABIAMOT OYIHIIH Kepak .

Kaiix stuim 103uMKH, THII TH3UMUHU MaiIoH cudaTua Kapai Y3 HaBbaTua
THJI OUPJIMTUHUHT MOXMATHHH Yy UdoaNaiiiuran MabHO, Oaxxapaaurad Basudacu
Ba Oy MKKM Ba3u(aHMHT aiiHW TakTAa Oa)KapuIllM HyKTaW Ha3apHJIaH CEMaHTHK,
¢yHkuroHan €ku (YHKIMOHAIb—CEMAHTUK TaMOMM/UIap acocuaa o4yub Oepwuii
Ba3u(haCUHH Ky SI/IH.

" Uckangaposa LL. JleKcMKaHM MasMyHUIt MaiiaoH acocuaa YpraHuLl Myammonapu. —TOLLKEHT:
V36ekucToH Pecnybavkacu ®aHnap akagemuacu «daH» Hawpuétn, 1998. —13-19 b.
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Ymly €énpanryBra acocaH TU3MM WYMJArd TYy3WIMII Ba YHU TaIIKWJ 3TraH
YHCYPJapHHUHT ¥3ap0o MyHOcabaTIapy Maxcyc 1Ak Ba Ma3MyHIa 3ra SKaHJIUTHHU
Tako30 Kuiaau. by sca maitnonna sapo-tnepudepusi KUICMIIapy Ba yJjiap ypracuaa
TErHIIUTH MyHOca0aTlap MaBXyMJIUTHHM Kypcataad. MalJoHHUHT acocuit
XyCyCUSATIApHHN M(OJATIOBUM YHCYpJIap Mapkazjaa (simpoaa), Oy XyCyCHUsSTIapHH
03 udoaanaiiiuran yHcypiap sca nepudepusan (4ekka KuCMiIapaH) *ou oJaau.
MaiifoHHUHT sHa OWp XYCYyCHATH YHHHT TapKHOW KHCMIIapW YpTacuaaru
aJIOKATApHUHT JOUMUNIINTY Ba SAPOBUN KUCMIIApDHUHT mepudepusra Ba akCuHYa
nepudepran yHCypiIapHUHT SApOra CHDKUIIUIND. By kapa€Himap acTa—CeKUHIUK
Ounan 103 Oepuaau Ba nepudepran KUCMIap XaMHIla SAPOAaH Y30K— SKUHIUTUTa
Kapa® Oup Hewa mapyamaH uoOopar Oymamu. (C¥y3 Typkymiapu xam OyHAaH
MYCTacHO 3Mac).

IOxopunarnnapnan kenu® 4YHUKHO, CY3 TYpKyMIApHHH Y3WJa KamparaH
CEMaHTHK MAaNJOHHUHT acOCHl XyCYCHUSATIApUHU KyHuaaruda Tabpudard
MYMKHH:

1) Maiinon ¥3apo cTpyKTyp ajokanapra sra OyiaraH TapkuOuil KucmiapiaH
nobopar;

2) MaiijoHHH XOCWJI KWJIyBYM YHCypjap CEMaHTHK Ba OakapaauraH
Baszu(anap )KuxaTuaaH yMyMHIIMKKA ora Oynanu;

3) Maiimon Oup X1 EKU TYPJIH XWJI YHCYpJIapAaH noopaT OYIUIIN MyMKHH;

4) MaiiloHHUHT CTpyKTypacuaa Oup Heda MaiJoHYajgap MaBxya OYIHIIN
MYMKHH.

5) MaliloHHUMHT TapkuOuga sIpoBUM Ba mepudepuan KUCMiap MaBXKyl
Ooynamu. Snpo moMuHAHT OUpIMKIapaaH nbopart Oymanu, nepudepus sca Oup Heda
MACCUB 30Ha/IaH uOOpart Oynaam.

6) sSapoBUW KUCMJIAp TWUJ YHCYpH OakapaauraH acocuil BasudaHu V3
yCTUTa OJIa/IY, Iy cabaliu yIapHUHT KYJUTAHUII YaCTOTACH IOKOPH;

7) Anpo Ba nepudepus ypracuaa BazudaBuili TAKCUMOT MaBXKYJ, SAPOBUI
Oupnukinap Ba mnepudepusra yJIapHUHT THIJAard MakoMura Moc Basudanap
IOKJIAHATH.

8) Snpo Ba mepudepus ypracugaru yerapa HOaHUK Ba }”lsrapquaHﬂle.

Hemak, CT ypracumarn aJloKaHUM CEMAaHTHK MaWIOHIAa HaAMOEH OYIyBUM
uieal MakKpOCHUCTEMAa WYMAArd MHUKPOCHUCTEMAa KOMIIOHEHTIIAPUHUHT Y3apo
ajokacu, Ae0 TymyHum MyMKuH.[16 Oet| Cy3 Typkymiapu mapaaurMacud Ba
JIOXUAa OJMHTaH OMp Y3 TYpKyMHU TapKHOWAa JOMMHIA paBUIIIA ¥3apo ajJoKa Ba
¥3apo TabCcup MaBXKy[ OViaau Ba yJIapHUHT SHT MyXUMJIapUIaH OUpH SAPOBUHN Ba
nepudepran KICMIApHUHT ¥3ap0o alIOKACHIUD.

Manbaymku, cy3 (JlekceMa) TUIHUHT TYPH Ba TUIHIAH KaThUI Ha3ap acoCUit
JTUCOHMN OUPIHMK OYnIMO KOJIMOKAA; y Kyn Tapaduiy, KYI acleKTiId Ba Ma3MyHaH
Goitaup’. C¥3 TypKyMIapH 3ca THI / HyTK JUXOTOMHSCHHHHT acOCHIl OUPIIMIH Ba
OJJAMHMHT CEMUOTHK THU3UM OYJIMUII THJIJIATU JMCOHHMM akcu OYiraH cy3IapHUHT
acocuit cuHdmapu (TypyxJjapH, paspsmiapu) 0yauo, ymap: a) yMyMuid aOCTpPaKT,

1 . o .
WBanosa N.I1. O moneBoii CTpyKType YacTel pedr B aHTIIUHCKOM SI3BIK. TEOPHS S3bIKA: METOJIBI
ero uccienoBanus u npenogasanus. — JI., 1981, 198 c.

2 Babaliuesa B.B. ABneHns nepexo4HOCTM B rpaMMaTUKe pyccKoro asblika. —M.: Opoda, 2000,
€.294-295.
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KaTeropuan (JIEKCHK) MabHOHHUHT MaBXYUIUTH; 0) TypKyMra Xoc OynraH MabiyM
rpaMMaTUK KaTeropusjap TU3UMHHMHT MaBXKyJUIMTH; B) MabJIyM CHHTaKTHK
Baszu(a(yiap)ra XOCIaHTaHJIMKHUHT MaBXYUIUTH; T) CY3 Ba CY3MIAKJ SICAITHHHT
Maxcyc Typ Ba yCy/TAPHHHMHI MaBXKy/UTHTHIa Kypa TypKyMIapra axpaniaiuiap’.
Cyznapnaru Typkymjapra axpajlyBUaHJIMK XOCCacH YJapHMHI [apaaurma
MIaKIUAa XyKM cypuiiura Tycuk Oynonmaiinn. Akcunya, CT ¥3apo sKuH
tadakKypul, TapUXUI-TEHEOJIOTUK, HEpapXHK ajloKajap KaOu TmapajurMaTuk
ajloka Typiapu OwnaH ¥y3apo Oofnanran 6ymu6, CT Tunaa mapagurma IIakiIuaa
MaBXKy JUTUD.

Ana my ¢opman Typkymmap (cuHdpraap, Typyxjap, paspsanap)ra
AKpayBUAHJIMK XaMJa TypKymJapapo MycCTaxkaM ajokKajap Kabu ¥3apo
3WJUIaHTaH MyHocalaTiapJa MaBXyJl SKaHJIUK cy3 TYpKyMJapuHHU Tabpudiam Ba
TacHU() STHIIHM KuiuHmamTHpamd. Y3 Baktuma O. EcmepceH YpuHmu Kaiin
ITraHuEK, «c¥3 TYpKYMJIapUHHMHT amajira OLIMpUIraH Xap KaHJIal MaHTUKHUHA
TacHU(U — yJIapHUHT MUKAOPH, TaOMATHU Ba yerapaJlapuHu Oejiruiail JUHTBUCT
YUyH Xe4 KaHJall KH3UKUII YHFOTMACIUIU Kepak, YyHKH Xap Oup tui y3uHuHr CT
THU3UMHTa dSra. XamMma Hapca ymOy TWI TaH ojaaurad ¢opman Oenrmmapra
GOFITHE .

UHTEJUIEKTYAJI EIIIJIAP BATAHUMM3 KEJAXKAT'TA

b.Kopaes,
CamUCH ykutyBUncu
JlyHnéna naBiar Ba )KaMUAT CAIOXUSATHHM, MaMJIaKaT KyJIpaTUHH OEITrUiIOBYH
oMMIIIap Kynaup. bUupok, ynapHHUHT Xed OMpH LIy IOpPTIa KaMoJ TOMAa&TraH, FoKCaK
MabHAaBUATIM, KMUCMOHAH COFJIOM, Xap TOMOHJIaMa OapkaMonl aBioja OwuiaH
TeHrJ1ama oaManan. Mamiakatumusaa €miap XaMuIlla XyKyMaTuMu3 YbTHOOPH Ba
9b303UJa. 3epo, yiap KelaXaruMu3, YMUAUMU3, SPTAaHTH KyHHUMU3HUHT MyHOCHO
BOpHCIIapU. YJIApHUHT OyryH KOMIJI WIIIOHY Ba 33Ty Op3yyiap OwnaH ¢akar oyira
MHTUINO TanutaéTraH KajaMiiapH, WIM OJHINTa OYiraH Ky4id MINTHEKH, yIapAaH
KyTa€TraH Op3y—yMHUAJApUMHU3 MXKO0ATUIAH HULIOHAAWpP. Xa, EHUIapuMHU3 Xap
coxana (Qaon. 3epo, ymap JoMMO Iy IOpT, my BaTaH y4yH MyHOCHO aBioX
oymumra wHTHIaguiap. Iy Oomc wMycrakwimmk wmmmapuaa FOptoommmus
TOMOHHMJIAH €LNUIap Macajacura ajoxuaa »dIbTUOOp KapaTwinau. Batanumus
KeJIakaru, XaJKUMH3HUHI  OpTaHTd  KyHHM, MaMJIAKaTUMH3HHHI  JKaxOH
XaMKaMHUATHAA MyHOCHO 00py—abTHOOpra sra Oynumm (ap3aHagapHUHT TabIUM—
TapOuscura, KaHmai WHCOH OYyyimO Xaérra kupuO Oopumura OOFIUK dKaHU
uHOoOaTra OJMHUO, ymly 33ry Makcaajgap JaBiaT CHECATHHHUHI SHI YCTYBOP
HyHamunuiapu 3Ti6 Oenrmnanan.. Jasnatumus axonucuHuHT 30 dowmsunn 14 nan
30 émrava 6ynraH €nutap TAlIKWI 3Taad. YJIApHUHT TabJIUM OJIMIIM, KacO—XyHap
Srajulalld y4yH 3aMOHaBHI HIApOMT Ba UMKOHuUsTIap spatwirad. Ly Owunan
Oupra, €ymapHUHTr OYII BaKTMHM Ma3MYyHJIM YTKa3MIHM TAIIKWI STUII A013ap0
Macana XucoOnaHamy. Emuap xkanuanuk MmabHaBMil Gapkamon Oyica, Typiu &T
WIaTiaapra Kapiy MMMYHHUTETH XaM LIyHYa Ky4iu Oynanu

3 Axmanosa O.C. CrnoBapp TUHrBHCTHYECKHX TepMuHOB. —M.: CoB. sHIMKIONenus, 1966, c. 511—
512.
"Ecnepcen O. ®unocodus rpammarukn. — M.: MHocTpanHas tutepatypa, 1958, ¢.101.
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bynpnaii capii—xapakariap camapacH yIapok, alHU NanuTAa MamMJIaKaTUMU31a
Kyuid é€nurap cu€catv IOPUTWIAETUP Ba y Y3MHUHI MYCTaxkKaM XyKyKUH
acocnapura sra. Maskyp cuécar UCTUKJION Huiutapuia ENUIapHUHT Xap TOMOHJIaMa
€TyK, 0apKkaMoJl BosIra €THINM YYyH MyCTaxKaM KOHYHYHIMK 0a3acH spaTHIIHIIY,
XycycaH, 22 Ta KOHyH, 26 Ta ¢papMoH Ba Kapop, Bazupnap Maxkamacunusr 41 ta
KapopH, 30 1aH OPTHK MEbEPUH—XYKYKMH XyioKaTiap KaOynl KWIMHUO , Xaérra
M3UMT TATOMK eTHIMIINAA Y3 M(OJACHHM TONTaH. SIHa GHp KMXAT —Y36EKUCTOH
XaIKMHUHT OOl Makcaaura aiiaHraH xed KHUMJaH KaM Oyimaiinuran Gapkamon
aBJIOJIHU BOSITa €TKA3UII OP3yCHHM PYEOra YMKapHIll MaKcaau1a MyCTaKUIITUKHUHT
WIK KYHJIapUJaHOK IOPTUMH3a TabJIUM TU3UMUHU TyOJaH UCIIOX ATHUIITA YCTYBOP
axaMMAT KapaTWIIW MamylaKaTMMHM3 MYCTaKWJUIMKKA SPUINTAHUIAH CYHT KaOys
KWUJIMHTaH JacTia0Ku KOHYH XyxokatnapunaH Oupu 1991 #tun 20 nHosiOpmaru
“Y36exncron PecryGnmkacuaa émuiapra OM IABIAT CHECATHHHHT acocIapu
TYFpUCHIA TH KOHYH OJKaHM KaTTa pam3ud MabHora ora. Komnasepca,
[IpesuaeHTHMU3HUHAT KaTop (apMOH Ba Kapopiapu XaM YcuO Keiaérran €m
aBJIOJIHM MWUIMKA Ba YMYMHUHCOHUW KaApUATIAP, MWUIMA HMCTUKJION FOACH, V3
Baranu Ba xankura mexp—myxa00ar Ba caZoKaT pyXujaa TapOWsiamra, YHH Xap
TOMOHJIaMa — KHCMOHAaH, MabHaH Ba pyXaH OapkaMmoJl 3THO BosAra €TKa3HIl YYyH
3apyp IApT-IIAPOMTIAPHU SpaTULIra HyHanTUpwiIrad. AWHU NaidTaa MasKyp
coxara ouJ Kymiuad MakcaJiu JaBiaT NacTypJIapUHUHT XaéTra H34Wil TaTOUK
STWIAETraHU Xam myBaddakusTiaapra KaJIUT OyIMoKa.
JaBnatumMu3 pax0apu TOMOHHMAAH EUUIAPHUHT XYKYK Ba MaH(paaTIapuHu
TabMUHJIAII OyiMuYa KyHwiIran nonzap0 BasudanapHu TYIUK amMaira OUIMPHII
YUyH XaJIW KyNn WIIap KAJIMHUIIK Kepak. by, OupuHunm HaBOarma, HUTHT—
KU3JIaPUMU3HUHT OJM)KaHOO MHTWIMIIUIAPUHU pYEOTa YNKapHUII, KAMUATUMUZHUHT
WKTUMOUHN, UKTUCOIMN Ba MabHAaBUN PUBOKJIAHMILIKAA HIITUPOK 3TUIIMAA Gapua
épnamHu  kypcatum Ounan Oornukaup. IlyHpait skan, €unulap Ba JaBiar
ypracuaaru MyHocabaTiapHi MYyBO(MUKIAITUPHUINTa XU3MaT KWlaaurad €mniapra
OMJ J1aBJIaT CHUECATU X€4Y KAYOH SKYHJIAHT'aH TU3UMHU aHIJIATManau. Y JaBp Taja-
OM Ba MaBXyJ IIapT-IIapouTiIapJaH Kenud 4YWKUO, TaKOMIIIAIITHPUO Ba
TYIAupuo Oopunamuran  y3JIyKCHU3 xapaéuaup.Tapkuamam  SKOU3KH,
[Ipesunentumusuunar 2014 #iun 6 ¢depanuaa kKaOya KWIWHTAH “V36eKHCTOH
PecnyOiinkacua €miapra ouJ] 1aBjiaT CUECATHHU amalra OLIUpUINTa KapaTHiTraH
KyIiuM4a dYopa—TaaOupnap TYFpUCHIA TH KApoOpW XaM aiHaH IIMamaT OujiaH
y3rapub Oopaérran 3aMoH TanmabiapuaH KeMuO YHKWITaH XYKYKHH SXTHEKIHD.
Ymlby kapopaa OenrwiaHraH ycTyBop Basudamap MamilakaTHMH3[a amajra
OLIMPWIAETIaH KEeHI KYJIaMJIM HCIOXOoTiapAa ENUIapHUHT (Aol HIITUPOKUHU
TabMHUHJIANI, FOKCAK MabHABUATIIN, MyCTaKWUJI Ba SPKUH (PUKpIIaliIura, 3aMOHaBUI
wiM—paH IOTYKJIapHHU MyXTa Y3JIAIITHPraH Xap TOMOHJIaMa COFJIOM Ba OapKaMoll
aBJIOJIHM BOSITAa €TKAa3WINra KapaTWiraH JAaBiaT CUECATUHU HW34YWJI Ba sHaAa
TYJAKOHJIM J1aBOM OTTHPUIIHM Hazapaa TyTaau. MamilakaTUMHU3HHMHT KaXOH
MaiIoHuAarn Hy(Py3WHU OIIMPHUIN, SPKUH (PYKApOIUK >KaMHATH Oaprio STHII
WyIuaard  Makcal—MyAJAOJJapUMHU3HMHT  TYJIAKOHJIMA aMalira OIIMIIN  KYII
KUXaTJaH ENUTAPHUHT UHTEJUIEKTyall Ba WKOIUN CATOXUSATHHH, CUECUN (aoJuIUru
Ba XyKyKUH MaJaHUATHHM tokcanTupumra O6ornuk. Iy caGabmu €mr aBmogHUHT
3aMOHABUM AYHEKAPAIIUHM, WXKOJIWM Ba IIAXCHUH XYCYCHSTIIApUHM MUJUIMH Ba
YMYMHUHCOHMM KaJIpHATIap acocujia IAaK/UIAaHTUPHIL, IOPTUMHU3Aa amaira
OLIMPUIIAETIaH UCIOX0TIap MOXUSTUHH aHIIa0 eTUIIApU YUyl 3aMUH X03HpJIalll,
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XYKYKAH OHTMHH PHBOXJIAHTHPHUII DSHT YCTYBOp Basudaiap CHpacHIAHIUD.
[Ipe3snaeHTUMU3HUHT Ma3Kyp Kapopu JOMpacHia aMajira OLIMPWIAIUraH 4dopa—
Taa0upap NUTApUMHU3HUHT YIIKaH CATOXUATHHH Xap TOMOHJIamMa pyéora YnKapuiil
yUyH YJapHUHT WIM—(paH, TEXHUKA, aXO0pOT TEXHOJIOTUsJIapy, MaIaHuUsT, CaHbarT,
CIIOPT, TAIOMPKOPJIMK KaOW coxXajapjard TamadOyclapiHH KyJUTa0—KyBBaTJIAII
UIUIApUHU sSHaAa Kydantupanu. IOptumusna Kyuwim €muiap CUECATUHU TYJIAKOHIIN
IOPUTHIL JIaBJaT Ba >KaMoaT TY3WJIMAJIAPUHUHT MKTUMOMM IIEPUKIMIUHU Xam
MyCTaxKamjanay, MamJaKaTUMU3Ja  JE€MOKPATHK  HMCJIOXOTIApHU  sHaja
YyKypJIalITHUPUII Ba (PYKApOJMK >KAMHUSATHHU PUBOXKIAHTHUPULI KOHUEHIUSICH
JIOMpacuiard HUCIOXOTJIapHU JKaJalIaliTUpUO, IOKcak € aBiojJ TYFpUCHAA
FAMXYPJIUK KWIUIIIEK YCTYBOp MakKcajiapra eTka3aiu.

Jyné Ounan OYyinamumn aBBajio JKaxOH THJUIAPUHM IyXTa SrajulalljaH
oourmananu. llyan xucobra onran xonna llpesmnentumus kapopu Owman 2013
Hwiga TaplauM —TapOus coXacuzaa XOPWKHHM TWUIAapHM sHaja 4YyKyp YpraTuil
TU3UMU KOPUM 3TWIAM Ba MamylakaTUMM34a 4YeT TWUIApHU OUpUHYM CUH(]IaH
VKUTHII Hynra Kydwigu. MamiaakaTUMU3HUHT Oapua XyAyAjdapuia XOpHKHUN
TWIApHU OUp XWJI MIAPOUTAA YKUTHUII, KUIUIOK YKOWjapra I0KOpU Majakalid yeT
TWIA YKUTYBUMJIApUHM KaJlO OTHUINra XaMm ajoxuga 3bTHOOp KapaTHIIIH.

V36exucronna 1o31an optuk OTM MaBKyj SKAHINTH, YIApHHHT 7 TacH
XOPWK YHUBEPCUTETIIApH (pUIIHAIIApU SKAHJINTH, I0PTUMU3/IA TAbJIUM COXACH Xap
TOMOHJIaMa PHUBOXKJIAHMO OOpa€TraHM XakKuJard MabIyMoTiap OYHHHT SIKKOJ
namwmauap. FOproommmus [llaskatr Mup3uéeBHUHT wirapu cypran 5 tamad0ycu
OyryHru KyH ENUTApUHUHT KaMOJIOTUAA aifHM OOCKMY OYnuO Xu3MaT KUJIMOK/A.
Xo3upru KyHaa mamiakatumuzgard 800maH opTHK MaJaHMAT Mmapkasu, 312 Ta
MyCHKa Ba CaHbaT MakTabjapura MHUHIIIA0 VKyBuUM €EHUIap JKal0 STUIMOKIA.
MamnakaTuMusia €nulap XaMmuila XyKyMaTHUMHU3 3bTHOOpU Ba 3b303HJa. 3€po,
ylap KelaXXaruMu3, yMHUIUMH3, SPTaHTH KyHHUMHU3HUHT MYHOCHO BOPHCIApH.
VYnapHuHT OyryH KOMWJI WIIIOHY Ba 33Ty op3ysiap OwinaH (akaT ojFa WHTUIUO
TaniaéTrad Kagamiapy, WM OJUIITa OYaraH Kywid UINTUEKH, YIapAaH KyTaéTran
Op3y—yMMUTApUMHU3 MKOOATUIAH HUILIOHAIUP. Xa, ENUIapuMU3 Xap coxana (aour.
3epo, ymap moumMo mIy IOpPT, my Batan y4yH MyHOCMO aBmonx Oymuimira
uaTHnaawiap. Ucrtukmon tydainu Batanumus ayHE XamkaMHsITH opacuaa y3
VpHura,y3 aidtap cysura sra Oyiau.

Mamnakatumu3HuHr bupunun [lpe3uaeHTd myHaall TabKuIJIaraH
snu: «bus OyryH xaérra kupub KenaéTraH HaBKUPOH YFHI—KH3JIaPUMU3HUHT OYMK
Yyexpacura, aKJ—3aKkoBaTHUIa, XapakaT Ba MHTWIMLUIApUra OOKHO, YyJIapHUHT
IOPTUMU3JA X4 KUMAAH KaM OYIMaiiiuran sHru XaéT, sSHTU JKaMUAT KypHuIra
KOAMp DKaHWra MIIOHY XOCWI KWjiaamus». Xa, BaraHumus spracu, Kejmaxkaru xap
TOMOHJIaMa OWJIMMJIOH, 3yKKO, MHTMJIyBYaH €UUIap KylIMaa SKAaHJIUTH Xap Oup
IOPTIOIIMMHU3HHA KyBOHTHpaau. bu3 €nuiapra nimonamMus, cyssHamu3. MaHna mryHaan
éuutap Oop 9KaH, aMUHMH3KH, OHa IUEPUMH3 LIyXpaTH OyHIaH—/a FOKCAINO
O6opasepay.

DoiigaJJaHWITAaH MHTEPHET calT/Iap pylxaTu

samarqand.adliya.uz
/samarqand/uz/
publikatsii/godzd...nka
mv-—vatanparvar.uz
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ADABIYOT DARSLARIDA ILG‘OR PEDAGOGIK
TEXNOLOGIYALARDAN FOYDALANISH

Muyassar Jumaniyozova ,
Xiva shahar, 5— maktab o‘qituvchisi

O‘zbekiston Respublikasi o‘tgan yaqin yillar ichida juda katta o‘zgarishlar
va islohotlar davriga gqadam qo‘ydi. Aynigsa, ta’lim—tarbiya sohasida ulkan
burilishlar yuz bermoqda. Bu borada O°‘zbekiston Respublikasi Prezidenti
Sh.M.Mirziyoyev ta’kidlaganidek, “Biz ta’lim va tarbiya tizimining barcha
bo‘g‘inlari faoliyatini bugungi zamon talabalari asosida takomillashtirishni
o‘zimizning birinchi darajali vazifamiz deb bilamiz”. (1.22)

Mustagqil O‘zbekistonda har tomonlama yetuk, barkamol insonni tarbiyalash
ta’lim—tarbiyaning ustuvor yo‘nalishlaridandir. Aynigsa, bu borada xalq ta’limiga
oid qabul qilinayotgan qaror va me’yoriy hujjatlar ta’lim—tarbiya sifatini yuksak
darajaga olib chiqishni taqozo etadi.

Ta’limning ustuvor soha deb belgilanishi, bu vazifani amalga oshirish
jarayoni o‘quvchilarni o‘qitishga yangicha yondashishni taqozo etadi. Chunonchi,
pedagogik jarayonning eskirib qolgan texnologiylarini yangisiga almashtirish,
ta’limga davr talablari asosida yondashish, darsga yangicha usullarning loyihasini
tatbiq etish asosiy vazifalaridan biriga aylanmoqda. Zamonaviy pedagogik
texnologiyalarning afzalligi zamon sinovidan o‘tib, interfaol darsning sifat va
samaradorligini oshirishda muhim omil ekanligi o‘z isbotini topmoqda. Zamonaviy
ilgor pedagogik texnologiyalardan kutilgan maqgsad nima, uning afzalliklari,
darsning samaradorligini oshirish tamoyillari nimadan iborat?-degan savolga
quyidagicha javob berish mumkin:

1.Interfaol usullar eng qulay va sodda usul.

2.Mustaqil fikrlashni o‘rgatadi.

3.Ko‘p tarmoqli.

4.Sodda, oson.

5.Esda qolishi kuchli.

6.Bilim boyligini oshiradi.

7.Vaqtdan yutiladi.

8.Qiziqarli o‘tadi.

9.Darsning samaradorligini oshiradi.

10.  Dunyoqarashni kengaytiradi.

11.  Tafakkurni rivojlantiradi.
12.  O‘quvchilarning digqat — e’tiborini tortadi.
13.  Har bir o‘quvchi bilan individual munosabat paydo bo‘ladi.

14.  Xotirani kuchaytiradi.

15.  Izlanishga chorlaydi.

16.  O‘quvchilarni oz ustida ishlashga da’vat etadi. (2)

Umumiy o‘rta ta’limning adabiyot darslarida ta’limning interfaol
usullaridan foydalanish o°‘quvchilarda mantiqiy fikrlash ko‘nikmalarini tarkib
toptiradi, yakka tartibda, juftlikda va guruhlarda ishlashga o‘rgatadi, ko‘pchilik
oldida o‘z fikrini bayon etish, 0°z nuqtai nazarini asoslash malakalarini hosil qiladi.

Ta’lim jarayonida ilg‘or pedagogik texnologiyaning “Aqliy hujum”,
“Tanqidiy fikrlash”, “Klaster”, “Sinkveyn”, muammoli vaziyat yaratish, sahna
darslari, kichik guruhlarda ishlash va h.k interfaol usullaridan o‘rni bilan
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foydalanish yaxshi samara beradi. Masalan: “Aqliy hujum” o‘quvchilarda mustaqil
fikrlash imkonini beruvchi ta’lim usulidir. “Aqliy hujum” usuli mavzu yuzasidan
berilgan muammolarni hal etishda keng qo‘llaniladi. O‘quvchilar muammo
xususida keng va har tomonlama fikr yuritadi. Xususan, “G‘azal nima?” savoliga
o‘quvchilar g‘azal haqidagi dastlabki fikrlarini shu paytgacha o‘rgangan bilimlari
asosida bildira boshlaydilar. Bildirilgan fikrlar doskaga yozib boriladi. Noto‘g‘ri
fikrlar uchun ham tanbeh berilmaydi. Chiroyli, asosli fikrlar rag‘batlantiriladi va
umumlashtiriladi:

baytli
Vogea band

Mustaqil

Qofiya o
tizimi: Qo’shiq
qgilinadi

a-a, b-a, v-a

“Tanqidiy fikrlash” wusuli o‘rtaga tashlangan masala yoki muammo
yuzasidan fikr aytish, o‘zgalarning fikrlarini tanqidiy idrok etish, o‘z nuqtayi
nazarini asoslab berish va saqlab qolish imkoniyatiga ega bo‘lishga asoslangandir.
Bunday wusuldan bahs — munozara xususiyatiga ega bo‘lgan masalalar
muhokamasida foydalanish mumkin. Masalan: O‘zaro muloqotda siz yoki sen deb
murojaat qilishning qaysi biri ma’qul? Darsliklarga yozib chizadigan o‘quvchilarga
munosabatingiz? va h.k.

“Klaster” usulidan yangi mavzuni boshlashdan oldin o‘quvchilarning
e’tiborini jalb qilish uchun yoki o‘tilgan mavzuni mustahkamlash jarayonida
foydalanish mumkin. “Klaster usuli” — o‘quvchilarning e’tiborini va fikrlarini
jamlashda yaxshi samara beradi.
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Bu va bu kabi interfaol usullarning eng muhim jihati shundaki, ular
o‘quvchilarni faollashtiradi, sust o‘zlashtiruvchilarni ham harakatlantiradi. Tahlil
qilish, xulosa chiqarishga o‘rgatadi.

Bugungi kunda dunyo miqyosida axborot kommunikatsiya tizimining
yuksak darajada rivoj topib borayotganligi va bu boshga sohalar gatorida ta’lim
jarayoniga ham kirib kelib, uni yanada sifatli tashkil etishga o‘z ta’sirini
ko‘rsatayotganligi barchamizga ma’lum. Shu bois har bir adabiyot darsida axborot
texnologiyalaridan unumli foydalanish ham maqgsadga muvofiq bo‘ladi.
Multimedialar, mavzularga oid video materiallar darsning yanada qiziqarli
o‘tishiga sabab bo‘ladi.

Darhaqiqat, zamonaviy pedagogik texnologiyalar ta’lim jarayonining
unumdorligini oshiradi, o‘quvchilarning mustaqil fikrlash jarayonini shakllantiradi,
o‘quvchilarda bilimga ishtiyoq va qiziqishni oshiradi, bilimlarni mustahkam
o‘zlashtirish, ulardan amaliyotda erkin foydalanish ko‘nikma va malakalarini
shakllantiradi. Pedagogik texnologiyaga asoslangan ta’lim jarayonida o‘qituvchi
faoliyati va o‘quvchi faoliyati doirasi aniq belgilanadi, ta’limni tashkil etishning
aniq texnologiyasi ko‘rsatiladi. Bolaning ongi va tafakkuri shakllanib kelayotgan
davrda o‘qituvchining mahorati, uni pedagogik texnologiyalarni ta’lim jarayoniga
mohirona tadbiq eta olishi, ta’limning yangi—yangi yo‘l va usullarini izlashi,
pedagogik tajribalardan ijodiy foydalana olishi juda muhimdir. Shuning uchun ham
adabiyot o‘qituvchilarining faoliyatida pedagogik texnologiyalarni amaliyotga
samarali tatbiq etishi muhim masalalardan biridir.

Foydalanilgan adabiyotlar:
1. Mirziyoyev Sh.M. Qonun ustuvorligi va inson manfaatlarini ta’minlash—
yurt taraqqiyoti va xalq farovonligining garovi.— Toshkent: “O‘zbekiston”, 2017.
2. Azizxo‘jayeva N. Pedagogik texnologiyalar va pedagogik mahorat.—
Toshkent: O‘zbekiston Yozuvchilar uyushmasi Adabiyot jamg‘armasi nashriyoti,
2006.

165



IMLO QOIDALARI USTIDA ISHLASH ORQALI IMLOVIY
SAVODXONLIKNI SHAKLLANTIRISH VA TAKOMILLASHTIRISH
YO‘LLARI

Tangriyeva Umida Allaberganova,
UrDU akademik litseyi o‘qituvchisi

Jamiyatimizdagi barcha sohalar kabi ta’lim tizimini ham modernizatsiyalash
bugungi kunning eng dolzarb muammolaridan bo‘lib qolmoqda. Prezidentimiz
Sh.Mirziyoyev ham “Biz ta’lim va tarbiya tizimining barcha bo‘g‘inlari faoliyatini
bugungi zamon talablari asosida takomillashtirishni o‘zimizning birinchi darajali
vazifamiz deb bilamiz” deya ta’kidlagan edilar. (1.)

Uzluksiz ta’limning asosiy bo‘g‘ini boshlang‘ich ta’lim hisoblanadi. Undagi
ona tili ta’limi standarti ko‘rsatkichlari bolani fikrlay olish, ifodalangan fikrni
anglash va o‘z fikrini savodli, mantiqiy izchillikda bayon eta olishga o‘rgatish
nuqtai nazaridan belgilanadi. Fikrni yozma shaklda bayon etish malakasi murakkab
jarayon bo‘lib, ona tili ta’limining maqsadi shu parametrda mujassamlashadi va
o‘quvchi tomonidan yaratilgan matnda aks etadi. Bu parametr bo‘yicha ta’lim
sifatining natijasini baholashda o‘qituvchi tomonidan quyidagi ko‘nikmalarning
darajasi aniqlanadi:

fikrni mantiqiy izchillikda ifodalay olish;

mavzuning murakkablik darajasi (soda, murakkab, aniq va h.k);

tavsiftning mavzuga muvofiq va mukammal bo‘lishi;

tavsifda tilning ifoda vositalaridan foydalana bilishi;

imloviy (yozma) savodxon bo‘lishi. (2)

Ko‘rinadiki, boshlang‘ich sinf o‘quvchilarining imloviy savodxonligini
tarkib toptirish, ularda orfografik malakalarni hosil qilish ona tili o‘qitish
darslarining eng muhim vazifasi hisoblanadi. Ona tili sohasidagi ko‘nikma—
malakalar (nutq, o‘qish va yozishga oid malakalar) o‘quvchilarning o‘quv
mehnatining zamriy sharti va vositasidir.

O‘quvchilarga orfografiyani o‘rgatish, uni yozuvga tatbiq qilish juda
murakkab masaladir. Buning uchun turli usulda mashq qilishning o‘zigina yetarli
bo‘lmaydi. Xususan, tildagi barcha so‘zlarni gqayta—qayta ko‘chirib yozdirish bilan
imlo o‘rgatib bo‘lmaydi. Sababi: birinchidan, nutqimizda ishlatiladigan juda ko‘p
va xilma—xildir. Ularning imlosini fagat ko‘rsatish yo‘li bilan bolalarga singdirib
ulgurishning imkoni yo‘q; ikkinchidan, grammatik qoidalar ayrim grammatik
shakllar imlosini o‘rgatish uchun juda qulay imkoniyat yaratib beradi. Shuning
uchun boshlang‘ich sinf o‘quvchilarining orfografik malakalarini shakllantirish va
takomillashtirishda ona tili darslarida o‘rganiladigan imlo qoidalar va ularni
yozuvga tatbiqini chuqur o‘zlashtirish alohida o‘rin tutadi.

Boshlang‘ich sinf o‘quvchilari ona tili dasturiga asosan ona tili darslarida
ko‘pgina imlo qoidalari bilan tanishadilar, ularni amalda o‘zlashtirib orfografik
malakaga ega bo‘la boradilar. Xususan, 1-sinfda “Tovushlar” bo‘limidagi “Unli
tovush va harflar”, ”Undosh tovush va harflar” mavzularini o‘rganishda
o‘quvchilarning nafagat unli tovush va harf, undosh va harflar haqidagi bilimlari
mustahkamlanadi, balki ularni to‘g‘ri talaffuzi va imlosi ham o‘rgatib boriladi.
Bunda h va x undoshli so‘zlarni to‘g‘ri yozish, yonma—yon kelgan undoshlar,
aytilishda tushib qoladigan undoshlar, harfiy birikmalar, tutuq belgisining
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qo‘llanilishi, bo‘g‘in ko‘chirilishi qoidalariga doir imloviy ko‘nikmalarni hosil
qiladilar.

O‘quvchilarda to‘g‘ri yozuv malakasini shakllantirish grammatik nazariyani
va imlo qoidasini o‘zlashtirishga asoslanadi. Imlo qoidalari bir so‘znigina emas,
balki umumiylik mavjud bo‘lgan butun so‘zlar guruhining yozilishini tartibga
soladi. Bu xususiyati bilan u qoida xat vozuvchini har bir so‘zni yodda saqlash,
xotirlashdan qutgaradi va qoidaga amal qilib, belgilangan me’yorga muvofiq butun
so‘zlar guruhini yozish imkonini yaratadi. Imlo qoidasi grammatik umumiylik
asosida birlashgan so‘zlarning yozilishini bir xillashtiradi. Bu yozma ravishdagi
alogani yengillashtiradi va imlo qoidalarining ijtimoiy ahamiyatini ta’kidlaydi.
Imlo qoidalarini grammatik, fonetik, so‘z yasalishiga oid materiallarni ma’lum
darajada bilmasdan turib o‘zlashtirish mumkin emas. Grammatik nazariya imlo
qoidalari uchun poydevor hisoblanadi. Shuning uchun boshlang‘ich sinflarda imlo
qoidasi shu qoidaga asos bo‘ladigan grammatik nazariyaga bog‘liq holda
o‘rganiladi. Masalan, shakl yasovchi qo‘shimchalarning yozilishi haqidagi qoidalar
“Ot”, “Sifat”, “Son”, “Kishilik olmoshlari”, “Fe’l” mavzulari ichiga kiritilgan.
Materialning bunday joylashtirilishi grammatika bilan orfografiyani bir—biriga
bog‘liq holda o‘rganishni ta’minlaydi.

Imlo qoidasi bevosita grammatik nazariya elementlaridan so‘ng o‘rganiladi.
Masalan, otlarning kelishiklar  bilan turlanishi  o‘rganilgach, kelishik
qo‘shimchalarining yozilishi haqidagi ko‘nikma shakllantiriladi. “Sifat” mavzusini
o‘rganish —roq qo‘shimchasining va qip—qizil, yum—yumalog kabi sifatlarning
yozilishiga, “Fe’l” mavzusini o‘rganish bo‘lishsizlik (-ma) va o‘tgan zamon (—di)
go‘shimchalarining yozilishiga zamin yaratadi. Imlo qoidalarini o‘rgatishga bunday
yondashish boshlang‘ich sinflarda barcha orfografik materiallarni o‘rganishda tipik
hisoblanadi.

Imlo qoidalari ustida ishlash — murakkab jarayon, qoidaning mohiyatini
ochish, o‘quvchilarning qoida ifodasini o‘rganib olishlari, qoidani yozuv
tajribasiga tatbiq etishning asosiy komponentlari hisoblanadi.(3)

Qoida mohiyatini ochish qoida so‘zning qaysi qismini, gaysi so‘z
turkumi yoki grammatik shaklni yozishni boshqarishini, bunda qaysi
belgilar yetakchi ekanini tushuntirish demakdir. O‘quvchilarni qoida bilan
tanishtirish uchun material tanlashda o‘qituvchi bu yetakchi belgilarni
albatta hisobga oladi.

Qoida ifodasi wustida darslik bo‘yicha ishlanadi. Bunda
o‘quvchilarning qoida tarkibini anglab yetishlari ahamiyatlidir. Shuning
uchun darslikdagi qoida qismlarga bo‘linadi. O‘quvchilar o‘rganilgan
goidaga misol aytish va xilma—xil mashqlarni bajarish yo‘li bilan uni yangi
til materialiga, ya’ni yozuv tajribasiga tatbiq etadilar.

Qoida ustida ishlash metodikasi shu qoidaning xarakteriga qarab
tanlanadi. Masalan, bo‘lishsizlik qo‘shimchasi (—ma) ning yozilishini
deduktiv yo‘l bilan o‘rgatish mumkin. Jo‘nalish kelishigi qo‘shimchasi (-
ga) ning oxiri —k bilan tugagan otlarga —ka, —g bilan tugagan otlarga —qa
shaklida qo‘shilishi haqidagi qoidani indukgiv yo‘l bilan tushuntirish
magsadga muvofiq.

O‘quvchilar qoidadagi asosiy fikrni ajratishga yordam beradigan
vazifalarni bajarsalar, uni o‘zlashtirish xiyla qulay bo‘ladi. Chunki bolalar
aniq material bilan ishlaydilar va uni tahlil qilish vaqtida qoidaning muhim
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qismlarini ajratadilar, qoidani ongli o‘zlashtiradilar. Qoidada aks ettirilgan
muhim fikrni ajratishga o‘qituvchining savollari yordam beradi. Bu
savollar, 0‘z navbatida, qoidani shakllantirish rejasi ham hisoblanadi.

Qoida ustida jamoa bo‘lib ishlash bilan birga, darslikdan foydalanib,
mustaqil ishlash usulini qo‘llash ham mumkin. Qoidani bilib olish
o‘quvchilarda u haqdagi aniq tasavvurning mavjudligiga bog‘liq. Qoida
asosida hosil bo‘lgan aniq tasavvur so‘zlarda ifodalanadi. Shuning uchun
o‘quvchilardan qoidani quruq yodlash talab etilmasligi, balki so‘zni to‘g‘ri
yozishdagi xususiyatlar aniq material misolida qayta tushuntirilishi lozim.

Ko‘rinadiki, boshlang‘ich  sinfda orfografik (imloviy) malakani
shakllantirish tizimli ishlar asosida olib boriladi. Zero, to‘g‘ri yozuv malakasining
shakllanishi uchun o‘quvchidan fikrlash faoliyati talab etiladi. O‘quvchilarining
imloviy savodxonligini shakllantirish va takomillashtirishda imlo qoidalari ustida
ishlash ishlarini metodik jihatdan to‘g‘ri tashkil qilish muhim vazifalardan biridir.

Foydalanilgan adabiyotlar:

1.Mirziyoyev Sh.M. “Qonun ustuvorligi va inson manfaatlarini ta’minlash —
yurt taraqqiyoti va xalq farovonligining garovi” ma’ruzasi/ Kuch adolatda
gazetasi.Ne47. 2016— yil. 8— dekabr. 3—bet

2. Uzviylashtirilgan Davlat ta’lim standarti va o‘quv dasturi (boshlang‘ich
ta’lim). — Toshkent, 2017.

3. Qosimova K., Matchonov S., G‘ulomova X., Yo‘ldosheva Sh., Sariyev
Sh. Ona tili o‘qitish metodikasi. — Toshkent, “Nosir”, 2009.

BOSHLANG‘ICH SINF ONA TILI DARSLARIDA ZAMONAVIY
PEDAGOGIK TEXNOLOGIYALARINI QO‘LLASH

Quryozova Matluba, Xorazm viloyati
Qo‘shko‘pir tumani, 34-son maktab o‘qituvchisi

O‘zbekiston Respublikasida keying yillarda ijtimoiy hayotimizning barcha
sohalarida bo‘lgani kabi ta’lim—tarbiya jabhalarida ham tub islohotlar amalga
oshirila boshlandi. Bu islohotlar milliy tajribaning tahlili va ta’lim tizimidagi,
jahon miqyosidagi yutuglar asosida amalga oshirilmoqda. Bu islohotalar yuksak
umumiy va kasb—hunar madaniyatiga, ijodiy va ijtimoiy faollikka, ijtimoiy—
siyosiy hayotda mustaqil ravishda mo‘ljalni to‘g‘ri ola bilish mahoratiga ega
bo‘lgan, istigbol vazifalarini ilgari surish va hal etishga qodir kadrlarning
yangi avlodini shakllantirishga yo‘naltirilgandir.

Yurtimizdagi ta’lim jarayoni jamiyat hayotining ustuvor yo‘nalishi
bo‘lib, u yosh avlodni shakllantirish va muntazam rivojlantirish bilan
bog‘liq bo‘lgan bir gqator muhim vazifalarga qaratilgandir. Bugungi kunda
ta’lim jarayoni oldiga qo‘yilgan talablardan biri zamonaviy texnologiyalarni
go‘llash orqali uning samaradorlikni oshirish hisoblanadi.

Inson shaxsini har tomonlama kamol toptirish, o‘sib kelayotgan
yosh avlodda umuminsoniy va milliy qadriyatlarga hurmat tuyg‘usini uyg‘otishda,
milliy tilga, o‘z xalqining an’analariga iftixor hissini kamol toptirishda
ona tili darslarining o‘rni  beqiyosdir. Ona tili darslarida boshlang‘ich sinf
o‘quvchilarining ijodkorlik faoliyatini shakllantirish, ularning faolliklarini oshirish
bevosita o‘qituvchining pedagogik mahoratiga, darslarda zamonaviy pedagogik
texnologiyalardan unumli foydalanishiga ham bog‘liqdir. Binobarin, ona tili
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ta’limi sohasiga zamonaviy pedagogik texnologiyalar, interfaol metodlarni olib
kirish va uni ta’lim mazmuniga singdirish, dars o‘tishning yangi— yangi
usullarini topish Davlat ta’lim standartlari talablarini bajarishga zamin yaratadi.

Boshlang‘ich  sinf ona tili darslarida zamonaviy pedagogik
texnologiyalardan foydalanish masalasini so‘z turkumlarini o‘rganish misolida
ko‘rib chiqaylik.

Ta’lim jarayonida ijodiy va mantiqiy fikrlashga yo‘naltirilgan metodlardan
biri “Aqliy hujum”dir. Boshlang‘ich sinflarda “So‘z turkumlari® bo‘limini
o‘rganishda “Aqliy hujum” metodidan foydalanish o‘quvchilarning keng va har
tomonlama erkin fikr yuritish ko‘nikmalarini hosil qilishga yordam beradi. Bunda
quyidagi qoidalarga amal qilish talab etiladi:

1. Of‘quvchilarni o‘rtaga tashlangan muammo doirasida fikr yuritishga
undash, ularning mantiqiy fikrlarini bildirishga erishish.

2. Har bir o‘quvchi tomonidan bildirilayotgan fikrlarni rag‘batlantirib
borish.

3. Har bir o‘quvchining javobini doskaga yozib borish.

4. Aytilgan fikrlarga shu jarayonda tushuntirish berilmaydi.

5. Aytilgan fikrlarni muhokama qilishga va tanqid qilishga yo‘l
qo‘yilmaydi.

6. Takliflar tugaguncha doskaga yozib borilaveradi.

“Aqliy hujum” uchun tanlangan muammo butun sinf jamoasiga yakka
tartibda bajarishga yoki juftliklarga ajratilib bajarishga, kichik guruhlar o‘rtasida
bajarishga mo‘ljallanadi. “Aqliy hujum”da har ganday savol o‘rtaga
tashlanavermaydi, u o‘quvchilarni fikrlashga undaydigan, masalaga turlicha
yondashishni taqozo etadigan, keng fikr yuritish mumkin bo‘lgan savollar bo‘lishi
kerak. 3—4— sinfda “So‘z turkumlari” bo‘limi o‘rganilayotganda quyidagi kabi
savollardan foydalanish mumkin:

1. So‘zlar nima uchun turkumlarga bo‘linadi?

2. Ot ganday qo‘shimchalar bilan qo‘llanadi?

3. Sifat va ot turkumining o‘zaro ganday bog‘ligligi bor?

4. Ot bilan fe’lning o‘zaro qanday bog‘liqligi bor?

5. Fe’llardagi zamon qo‘shimchalari ganday ma’nolarni bildiradi?

“So‘z turkumlarini o‘rganishda  “Qora quti”  metodidan  ham
foydalanish mumkin. Bunda o‘quvchilar juft bo‘lib ishlaydilar. Har bir
juftlikka “ot, sifat, son, fe’l so‘z turkumlarning mohiyatini  yorituvchi
tayanch so‘zlar, raqamlar, belgilarni kartochkalarga qayd eting” topshirig‘i
beriladi. Ular turli grammatik belgilar, sxemalar, ragamlar  yozilgan
kartochkalar tayyorlaydilar.

I—kartochka.

Chiziglar ~ o‘rniga mos  so‘zlar qo‘yib, gap  tuzing. Tuzgan
gapingizdagi so‘zlarning turkumini aniqlang. (Kartochkada chiziglar beriladi.)

2- kartochka.

Berilgan tayanch so‘zlar yordamida rasmdan  foydalanib “Ikki
do‘st” mavzusida hikoya tuzing. (Rasm va tayanch so‘zlar beriladi.)
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3- kartochka.

2, 2006, 4, 7, 8, 11— raqamlarini harfiy ifodalar bilan yozib,
o‘zingizning hayotingiz bilan bog‘liq matn tuzing va yozing.

So‘z turkumlarini  o‘rganishda  “Beshinchisi  (oltinchisi, yettinchisi)
ortigcha” metodidan ham  foydalanish ~ mumkin. Oc‘quvchilarga  bir
turkumdagi  so‘zlar ichiga boshqa turkumga doir so‘zlar aralashtirib
beriladi. O‘quvchilar  ular ichidan boshqa turkumdagi so‘zlarni ajratib
olishdi va nima wuchun ajratib olish sababini izohlab berishadi. Beriladigan
topshiriglardan namunalar keltiramiz:

Otlar ichidan ortigchasini ajrat.

Daraxt, suv, osmon, ko‘k, mard, kamalak , yomg‘ir, tiniq.

Sifatlar ichidan ortiqchasini ajrat.

Baland, keng, choynak, piyola, tor, katta, past, kapkir, kichik.

Fe’llar ichidan ortigchasini ajrat

Yuvindi, tebrandi, yugurdi, dutor, rubob, charchadi, yangradi .

Boshlang‘ich sinflarda so‘z turkumlarini o‘rganishda “Omadli eshiklar”
0°‘yin metodini ham qo‘llash mumkin.

“Omadli eshiklar” o‘yini. Vatmanga uchta eshik chiziladi. Sinf
o‘quvchilari guruhga bo‘linadi. 1-eshikka 2 ta savol, 2—eshikda 3 ta savol,
3—eshikda 4 ta savol bo‘ladi.

l—eshik uchun savollar: 1. Nima? so‘rog‘iga javob bo‘ladigan so‘zlarni
toping. Qush, kuchuk, Nodira, daftar, bobo, kitob.

2. Ko‘plikdagi otlarni toping.Bizlar, chizg‘ich, televizor, gullar,
boshoqg.

Savollarga to‘g‘ri javob bergan guruh 2—eshikka yuzlanadi.

2—eshik uchun savollar : 1. Kim? so‘rog‘iga javob bo‘lgan so‘zlarni
toping: Oshpaz, qalam, Xiva, guldon, o‘quvchi.

2. Bosh harf bilan yoziladigan so‘zlarni toping: shahar, xorazm,
shifokor, akmal, duradgor.

3. Nugtalar o‘rniga kerakli so‘zni qo‘ying: .... o‘qiydi, ....davolaydi.
(oshpaz, shifokor, o‘quvchi, chumchuq)

Shu tariga 3—eshik uchun to‘rtta savol beriladi. Bu savollarga ham to‘g‘ri
javob berilsa, uchinchi eshik ham ochiladi va g‘olib sovg‘a— rag‘bat oladi.

Boshlang‘ich sinf ona tili darslarida o‘quv va ijodiy faolliklarini oshiruvchi
hamda ta’lim tarbiya jarayonining samaradorligini kafolatlovchi bunday metod va
o‘yinlarni qo‘llab borish boshlang‘ich sinf o‘qituvchisidan har doim izlanuvchan
bo‘lishni taqozo etadi. Shunday ekan, har bir boshlang‘ich sinf o‘qgituvchisi zamon
bilan hamohang ravishda o‘z ish faoliyatini tashkil etishi, dars jarayonida eng
samarador zamonaviy pedagogik texnologiyalarni qo‘llab borishi maqsadga
muvofiqdir.

Foydalanilgan adabiyotlar:

1.Azizxo‘jayeva N. Pedagogik texnologiyalar va pedagogik mahorat.—
Toshkent: O‘zbekiston Yozuvchilar uyushmasi Adabiyot jamg‘armasi nashriyoti,
2006.

2. Umumiy o‘rta ta’limning Davlat Ta’lim Standarti va o‘quv dasturi
(Boshlang‘ich ta’lim).— Toshkent, 2017
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BOSHLANG‘ICH SINF O‘QUVCHILARINING OG*‘ZAKI NUTQINI
SINFDAN TASHQARI O‘QISH DARSLARIDA O‘STIRISH

Jumaniyozova Muhayyo
Urganch tuman, 15— maktab o‘qituvchisi

Ijtimoiy jamiyat taraqqiyoti, xususan, milliy istiglol g‘oyalarining
hayotimizga tobora chuqur ildiz otib borishi ta’lim tizimidagi islohotlarning ham
mazmunini boyitmoqda. Ta’lim jarayonida o‘qitishning tajribada sinovlardan
o‘tgan shakl va usullari boyitilib, zarurat bo‘lganda, yangilanib amaliyotga tadbiq
qilinmoqda. Zero, O‘zbekiston Respublikasi Birinchi Prezidenti ta’kidlaganidek,
inson, uning har tomonlama kamol topishi va farovonligi, shaxs manfaatlarini
yaratish... respublikada amalga oshirilayotgan islohotlarning asosiy maqsadi va
harakatlantiruvchi kuchidir. Bu boradagi davlat siyosati ham uzluksiz ta’lim
vositasida ma’naviy — axloqiy jihatdan tarbiyalangan har tomonlama barkamol
shaxsni shakllantirishni nazarda tutadi. Uning nechog‘li to‘g‘ri amalga oshirilishi
ko‘p jihatdan boshlang‘ich ta’lim tizimining samaradorligiga bog‘liq.

Boshlang‘ich ta’lim uzluksiz ta’limning eng muhim bo‘g‘inidir.
“O‘zbekiston Respublikasida umumiy o‘rta ta’lim to‘g‘risida®“ gi Nizomda
ta’kidlanganidek: “Boshlang‘ich ta’lim o‘qish, yozish, sanash, o‘quv faoliyatining
asosiy malaka va ko‘nikmalari, ijodiy fikrlash, o‘zini—o0‘zi nazorat qilish uquvi,
nutq va xulg—atvor madaniyati, shaxsiy gigiena va sog‘lom turmush tarzi
asoslarining egallab olinishi ta’minlashga da’vat etilgan”. Shu asosga ko‘ra,
boshlang‘ich sinflarda o‘quvchilarning umummadaniy va axloqiy ko‘nikmalari,
dastlabki savodxonlik malakalari shakllantirilishi lozim.

Boshlang‘ich ta’lim jarayoni bolaning mantiqiy tafakkur qila olish
salohiyati, aqliy rivojlanishi, dunyoqarashi, kommunikativ savodxonligi va o‘z—
o‘zini anglash salohiyatini shakllantirishga, jismonan sog‘lom bo‘lishga moddiy
borliq go‘zalliklarini his eta olishga, go‘zallik va nafosatdan zavqlana olish, milliy
urf—odatlarni o‘zida singdirish va ardoqlash, ularga rioya qilishga o‘rgatadi. Bunda
boshlang‘ich sinflardagi sinfdan tashgari darslarning ham alohida o‘rni bor.
Boshlang‘ich ta’limda sinfdan tashqari o‘qish ham sinfda o‘qish kabi o‘quvchilarni
erkin fikrlashga o‘rgatish va mustaqil mutolaaga rag‘bat uyg‘otishga ko‘ra alohida
ahamiyat kasb etadi.

Sinfdan tashqari o‘qish o‘quvchilarning mustaqil faoliyati asosida
uyushtiriladi. Bu esa, bir tomondan, o‘quvchilarning yosh xususiyatlarini,
qiziqishlari doirasini, ikkinchi tomondan, o‘qishga tavsiya qilinadigan asarlarning
dastur mavzusiga mosligi va badiiy barkamolligini alohida inobatga olishni taqozo
etadi. Shuningdek, sinfdan tashgari o‘qish jarayonida nutq o°‘stirish ishlariga
alohida e’tibor beriladi. Chunki unda qo‘llaniladigan turli usullar: matnni ifodali
o‘qish, rollarga bo‘lib o‘qish, tanlab o‘qish, yod olish, asar mazmuni yuzasidan reja
tuzish va shu asosda qayta hikoyalash, gisqartirib hikoyalash, shaxsini o‘zgartirib
hikoyalash, asar mavzusini aniqlash, gahramonlarning fe’l-avorini tavsiflash va
hokazolar o‘quvchilarning og‘zaki nutqini o‘stirishda muhim ahamiyat kasb etadi.

Sinfdan tashqari o‘qish darslarida xalq og‘zaki ijodi (ertak, magqol,
topishmoq) ni o‘qib—o‘rganish, badiiy asarni tahlil qilish orqali og‘zaki nutqni
o‘stirishning muhim omillaridan hisoblanadi.

Yuqoridagilarning  barchasida  o‘quvchilarning o°‘qish  malakalari
shakllantiriladi, o‘qilgan asarni tushunishga o‘rgatadi, ularning so‘z boyligini
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oshirib, lug‘atini boyitadi. Sinfdan tashqari o‘qish, o‘z navbatida, giziqarli, o‘ziga
jalb etadigan faoliyat bo‘lib, umuman, bolalarning bilim doirasini boyitadi,
giyoslash uchun material beradi. Shuningdek, sinfdan tashqari o‘qish darslarida
ayrim qiyin so‘zlar tushintiriladi, o‘quvchilar diqqati esda saqlab qolish lozim
bo‘lgan aniq, qulay nutq oborotlariga qaratiladi.

Barcha qiyin so‘zlarni tushuntirish imkoni bo‘lmagani uchun bolalar
tegishli bet tagida berilgan ayrim so‘zlar izohini o‘qishga o‘rgatiladi. Shu tariga
ularning lug‘at boyligi yangi so‘zlar bilan boyib boradi.

Respublikamizda joriy yilda Oc¢zbekiston Respublikasi Prezidenti
Sh.M.Mirziyoyev tashabbusi bilan yoshlarga e’tiborni kuchaytirish, yosh avlodni
madaniyat, san’at, jismoniy tarbiya va sportga keng jalb etish, ularda axborot
texnologiyalaridan to‘g‘ri foydalanish ko‘nikmasini shakllantirish, yoshlar
o‘rtasida kitobxonlikni targ‘ib qilish, xotin—qizlar bandligini ta’'minlash yuzasidan
5 ta muhim tashabbus ilgari surildi. Shu ma’noda ana shu muhim tashabbuslardan
biri — yoshlar o‘rtasida kitobxonlikni targ‘ib qilish, ularda kitobxonlik madaniyatini
shakllantirishda sinfdan tashqari o‘qish darslari ham muhim vosita bo‘lib xizmat
qiladi.

Sinfdan tashqari o‘qish darslari yosh avlod qalbida ezgulikka muhabbat,
yovuzlikka nafrat tuyg‘ularini uyg‘otish, matn mazmunini qayta hikoyalash,
ma’lum reja asosida qgisqartirib yoki shaxsini o‘zgartirib hikoyalash, badiiy tasvir
vositalarini aniqlash, asar qahramonlarining fe’l-atvorini, xatti—harakatini baholash
orqali ularning bog‘lanishli nutqini o‘stirish, qisqa qilib aytganda, kitobxonlik
madaniyatini kamol toptirishda katta imkoniyatlarga ega.

O‘quvchilarga sinfdan tashqari o‘qish darslari bo‘yicha kundalik daftar,
lug‘at daftari tuttirish ularda o‘z ishiga mas’uliyat hissini tarbiyalash bilan birga,
mustaqil mutolaa malakalarini shakllantiradi, ijodiy qobiliyatlarini charxlaydi, so‘z
zaxirasini boyitadi, nutqini o‘stiradi.

FOYDALANILGAN ADABIYOTLAR:

1 Uzviylashtirilgan Davlat ta’lim standarti va o‘quv dasturi
(Boshlang‘ich ta’lim) — Toshkent, 2017.
2. Qosimova K., Matchonov S., G‘ulomova X., Yo‘ldosheva Sh.,

Sariyev Sh. Ona tili o‘qitish metodikasi. — Toshkent:: Nosir, 2009.
HIAPO® PAIINUJTOBHUHI “FOJIUBJIAP” POMAHU XYCYCHUIA

IllepooeBa Honmpa,

KON ykutyBUncu

NHcon xa€tmaa 103 OepaguraH MOAIWMK Ba MabHABUW Y3rapUILIAPHUHT
anabuéraa akc JTUINM XaM Tabuuid xoi. UyHKM agaOMETHUHT acOCHHHU anbarra
MHCOH Ba Yy sAmaérraH XaéT MaH3apajapu TallKWI 3Taiu. 3epo, WHCOH
QYHEKAPALIMHUHT AaKJIAaHUIINA MyXUTHUHT aXaMusTH Katta. IHCOH Tadakkypu
MYXUT Ba JaBp TabCUpUAA INaK/ulaHaau, Yycanu. VHCOH oHru, Ttadakkypu
WKTUMOUK  Xaérhaarm y3rapunuiap Tydainm XaMm  WKoOMi, xam canouid
KUXATIapUHU HAaMO€H HJTUIIM MyMKUH. Baxomanku, Oaguuii  anabuér
MabHAaBUATAAH TYFHJIAaW Ba ¥3 HaBOaTHAa MabHAaBUATHM Tapru0 stamgu. bagumii
anabuér MKTUMOMH Xa€T Ba yHJAA sA€TraH OAAMIIAPHUHI Kajl0 KeuMHMallapUHU
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aKc ATTHpap 3KaH, Ty0 y3rapuiuiap, aBBajo, Oamuuii amabuérna ¥3 wdomacuHu
TOTAJH.

“TuanMcH3 YOKOAMA EHUII OyIMaca WKOJ XaM UYK’aeraH cy3lapHH V3
xaétura gactypamasn KWiIuO oJiraH, KajaMM dYapxJaHraH, yClIyOW UIaKJIJaHTaH,
Tadakkyp noupacu keHr mwxoakop Hlapod Pammposaunr “Fomubnap”, “Bbyponnan
kywma”, “Kyzapamim TYJIKUH® pOMaHjIapuia WXKTUMOUN, MabHaBUH—aXJIOKUI
Macayanap XaMmuiia €3yBuM NWUKKAT MapKasuia OynraH Ba Oy Macamanap agud
acapiapuja Y3UHMHI TepaH Oaluuil Ta)kacCyMHMHHM TONTaHKH, Ou3 OyHH
“Fonubnap” pomMaHu MUCOIHJIA TAJAKUK 3TaMHU3.

“Fonmubnap” mactnad moBecT maknuga 1953 iunna gon KunuHrad. JlekuH
ACapHUHI alpUM KaMYWIMKIApH, PUBOXKIAHTUPUIUILN, TAKOMUINTA €TKa3HINIIH
no03uM Oynran Ypunnapu xam Oynras. Iy 6ouc myamnmud yHUHr Kaiita umoiamra
Kapop KWJITaH.

Amub 1965-1969 iimmnapaa acap yctuaa ummad, ynu 1972 #unna
YKyBUMIApra TaKAUM KWIH. Murupma errn 6o6aaH MOGOpaT MOBECT BapHAHTH
KUpPK Oup OoOra erkasuwiraH. YHAa BOKeaJap KaMpOBM OJAMHIMCHIAH OILTaH.
KoH(paukT, KaxpaMOHJIApHUHT pyXUH XOJATIAPUHUHI TAacBUPH, KYTapuiraH
Macajajaap KyJlaMH XaM KeHrauras.

busra sxmm mabiaymku, “Fonubnap” pomanuaa WXTUMOUN Tapuxuil J1aBp—
Baran ypymwm apadacu, Oy ypyIIHMHI JaxXUIaTid KyHJIApH, YpyLJaH KeWHHIH
Xa€THU KaiiTa THKJIAII JaBpiapuia Mypakkad TypMyll Tap3uHUA EpUTHO OepriraH.

Poman xakupma amabuérmyHoc onumiapaan Hamm Kapumos “Ilapod
PammmpoBuunr “Fonubnap” moBectu (1953) y3uHuHT XaéTuii MaTepuauiapu OuiaH
— Y XaM ypyIIJaH CYHITH KHIUIOK KUIIWIap Xa€TuaaH oJuHran — “OnTuH
BOIMiaH mrabananmap” pomanura sKuH. “Fonubmap” NOBECTHHMHI MapKa3uid
KaxpaMOHHU — €Il arpOHOM, KMIIIOK COBETUHMHT paucu OMKu3 o0pas3u 3ca MabiIyM
napaxana Oiibex Kamamura MaHcy® Oynran Kommuna oOpasMHUHT PHBOXHU
cudaruga HaMOEH 6}“fnam/1”42, ne6 €sca, M.Kyupkono “Oiiku3 Bartan Oaxt—
caofaTh HWYnuAarm MEXHATHH XaMMa HapcaJaH IOKOPU KYIOBUM —aKOMHO
3aMOHJIONTUMU3, CaMHMHH  JKO3MOAIM XapakTep 3rac1/1”/:[1/1p43, JIeTaH XyJoca
KeJaau.

Jlemak, amaOu€TmiyHoCc oOJuMIIAp KapanuwlapuaaH XaM — KYpUHUO
TYpUOIUKH, aquld poMaH/ia MHCOH TAKAWPH, YHUHT KaMHUATAArd YpHHU, MabHABUN
ku€dacu Ba 3UMMACHIArd MachbyIUATIH Oypd KaOu Katop Macajanap Oamuuid
€YMMUHHM TONMMINTa WHTWIATaH. Hatmkanma, amu® spartran KaxpamoHiap y30ex
XaJIKUHUHT OMp Karop XUCIATIApUHU  y3uAa HAMOEH HSTUIIM  OwiaH
XapakTepilaHaau. Yjap[a 3HI aBBAJO sIPAaTyBUAHJIMK, Kypall4aHIUK XHUCIATIApU
myxaccam. Ly ypurma anoxuna 3Tupod TUIT MyMKHHKH, OHKA3 TabraThra X0oC
OynraH KypallyaHJIUK, IOKCaK BaTaHIApBAapJIMK, pOMaHIa YHUHT Xap Oup XaTTh—
XapakaTH, yii—xaénu—to 0akapa€tran xap Oup ummaa sKKoj HaMo€H Oynaau. byHu
6u3 Toracu OwiiaH OyJraH xonaria XaM KypUIIMMHU3 MyMKUH. OHKU3 agonaT yuyH
XaTTO ¥3 TOFACHMHM XaM as0 YyTUpMaian, Xeu KaHaal 103 XOTUp KWinb YTupMany,
okuOaTHIaH KypkMaiiau. JlaBmaT MyJKura Xu€HaT KWITaHU YYyH, >Xa30CHHU

42 Kapumos H. YpywaaH kenuHrmn aasp y3bek agabuétn. —TowkeHT: PaH, 1982, —
b. 36.
43KVLIJ)KOHOB M. Nxoa macbynmatu. —T.: 1981.-6.258.
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Vyraran Toracu Fadyp sca Oilikuzgan, ¥3 XaTOCHHU TyIIMHMall YpuHCU3 xada
Oymanu Ba yHra coByk Mmyomainana 6ynanu. Jlapxakukat, “Fonubnap” pomanugaru
oOpaznmap 3umausaTd TabuWuii TYCMK Ba odariapra KapmM Kypam Ba
KOJUIEKTUBHMJIaTM KOHCEPBATHUB KywIap TYKHAIIyBUAA Ky3ra TalllJaHalu.

Kypunu6® typubaukm, poman oOpaszmap 3MIAUATH acOCUTa KypHIITaH,
JeKUH 3UJIMATIAp TYKUO 4YMKapuiMarad, Oallku peaj BOKeajlapra acocjaHTaH.
YyHku, aguOHUHT Y31 Oy Macanara >KUJJAUi Kaparad, XycycaH ‘“3aMOHaBUIINK —
anabuéT Ba CaHBATHUHI KaJOu~ Makomacuiga Oy TYFpucHIa IIyHIAW Oeiau:
“EsyBurM BOKEIMKHMHI Xap TOMOHJIaMa Ba TepaH OWITaHga, yHAa Oopaérra
y3rapunuiap, ycull TEHAEHUMSUIApU Ba yIAapHHUHI y3Ura  XOCIUKJIApUHU
Yypranranna, SCKWIMKHUA MarTyOMsTHTa Ba SHIMJIMKHH Fanmabara oinub Oopanurax
Mypakkad MXTUMOMH >Kapa€HJIapHUHI KOHYHMATIAPUHU YyKyp TyIIyHTaHIaruHa
KOH(JIMKT MacalacuHU TYFPU Xajl KWIMIIH MYMKHH...3HJJIMAT caHbaraa (akar
3UJIMATIWINMK OYIUINN yUYyHTHHA AaMaiau. ByHH Xxeu KauoH yHyTMAaciIuK Kepak.
By—XxaéTHu yHUHT OOBEKTHMB KOJUIM3USJIAPH, Mypakkad HHCOH MyHocabatiapu
OunaH akc OTTUPHILIHUHT BOCHUTANapuIaH Oupumup. Y ¥3 oJgura Crooker
NYJUTapUHU YTKUPJIAIITHPUII MAKCA/UIAPUHUATUHA KyMMauau. Y KaTTa WKTUMOMMI
Makcaajap, 3aMOHAHMHI MyXHMM MacajajlapuHU e4MIIra KapaTwirad Oynanau,
LIyHIa XU3Mar Kpmamn,

Oiiku3 o0pa3u aaubd TOMOHUAAH XKyAa TabCUPUaH, KOHJIM TacBHpiapAa
Oepunran. OHKU3 pyXxuATHAa KedaéTran OyHIall TU3TMHCHU3 Vii—Xaémmap TacBHPH
dboHuga, agubd OWp TOMOHAAH KaxpaMOH XapakTep XYyCYCHSITIApUHU OYHIITa
myBaddax Oynaran Oynca, OOIIKa >KUXATJaH acap BOKEAJTAPUHHMHI PHBOXKHHU,
YHHMHI Koixo3 paucu KoaupoB Ownan Oynrad 3uJuATIapy MOXUSATHHU OYMILTa
XaM OJpHUINAAMKH, Oy E3yBUMHMHT ¥3ura 3oc yciay® HynumaH OOpraHJIMrHHU
Kypcaraau.

MK TAMOUI XUMOSITA MYXTOK AXOJIN KATJIAMJIAPUHNA
PUBOXXJAHTUPHUII UCTUKBOJJIAPU

Xaouo6osa III., CamUCH yrutyBUHCH

Janatumus pax6apu 111 Mup3uéeBHEHT “Y30eKHCTOHHN PHBOKIIAHTHPHII
Oyitnua Xapakatinap cTpaTtervsicu’a WXKTUMOMHA COXAaHH PUBOKJIAHTUPHUIITA
HYHANTUpUATAH aXoju OaHJIUTH Ba peasl TapoMajlapHU M34YWJl OIMpUO Oopwi,
XOTHH KU3JApHUHT WKTHUMOMM —CcHECHIl (haOJUIMTMHM OMIMpHII Xamja €nuiapra
oW JaBjaT CUECATHMHHM OIMMpHUII OViimdya OWp KaHYa KWIMHHUIIK JIO3UM OYJraH
WKTHMOUN XHMMOSI Ba COFJIMKHM Cakjall TU3UMUHU WIap artpodianda 3
caMapacuHu OepMOK/a.

Optumuzna mwxTuMonii XuMosira MYXTOXK axoJid KaTjlaMJIapyHHU stHajaa
takommamTupui Oyinda Tomkent maxpuaa [1laBkat Mupsuéesaunr 2017 inn
15 —uronparu “Vxrumonii 0apKapoOpiIMKHA TabMHUHIIAII, MyKaaaac TAHUMUZHUHT
cohIUTHHM acpail JaBp Tanmabu MaB3ycuaa YyTKaswiraH amkymanaa “Oimkanoo
aHbaHaIap XaJIKUMHU3 XaéTHIa Xed KadoH TyXTab KoJMaraHd JIaBIaTHMU3
TOMOHHUJAaH OYTYHIM KyHJa KeHI MHUKECAA JaBOM 3TTUPWIAETTaHWHU TabKU[IA0,

* Pawmnpaos L. Acapnap. 5 3Rungauk, 4—kung,. —TOWKeHT.: ABabunET Ba caHbaTut
Hawpnétn, 1982, 150- bet
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TAJIOUPKOPIMK COXacHaa spaTwiaéTraH Kynaid mapouTiapaaH (oiinananuo,
€IIapHU Y3 MyCTaKWJI MIIMHM OYMINTa AabBaT KWIUII Oy XaM TUHUMHU3 OyropraH
SIXIIM aMaJulapAaH OMpY SKaHIMTMHYU aJloXKUJa TabKU1a0 yTraH.

by Oopama wmxTHUMOMI XuMosAra MYXTOX axoJMd KaTJaMHHU sHaja
Ky4yaWTUpHUII MakKcaaujga KHUIUIOK SKoWimapuaa Oaprmo OSTWIMIIM  XyCycaH
XaMKUXATJIMKHU siHaJ1a OapKapopiamTUpHil Oyiinya aMmanuii uiuiap KUJIMHTaH.

V36exucron PecryGmukacu Ipesupentuaunr 12.09.2017imn ITK 3268
COHJIM “AXONIMHMHI KaM TabMHUHJIAHTaH KaTJaMJIApUHU KYJ1a0—KyBBaTJIaAIIra OMJl
KyIIMM4Ya dopa—TagOupnap Tyrpucuga’ru Kapopu VY3Gekucton Pecrmy6imkacu
Basupnap Maxkxamacuausar 03.07.2017 i4.455 con “MypysBar” Ba “CaxoBar ”
MHTEpHAT yilnapuaa siaiiurad HOTUPOHJIAp Ba KEKCAJIapHHU MXKTUMOMM KYiinad—
KyBBaTJIAIIHA SHa/la KydalWTupuil dopa—rtanOupnapu Tyrpucuna’tu Kapop Ba
dapMoHJIapH IOPTUMHU3IA WKTUMOUNM XUMOSTa MyXTOXK axoJIM KaTJaMHHM sSHaja
PUBOKIIAHTHPUIITa KYJI KEIMOKAA.

KonaBepca, MamiakaTUMH3[a Ky4ld axoiM KaTJlamJapuHU sHaja
PUBOMJIAHTHPUILI OYiMUYa KEKCaJIapHU Xap TOMOHJIaMa 3b303J1allra KapaTWiraH
unuiap Komaeepca, “1941-1945 immurapmarm  ypym  Ba  MexHAT (POHTH
GbaxpuilmapuHy WOKTUMOUN KY1aOb—KyBBaTJaIlHU sHAAa KydaTUpuil dYopa—
Tanoupiapu tyrpucuaa’ ru @apMoH, yIapHU siHaJa WKTUMOUNA XUMOSJIAI Xam/1a
y3napu y4yH MakOy1 MyJajaTiapaa CaHaTOPHUM—COFIOMIIAILTHPHILI
Myaccacajapuja [JaBOJIAHUII HWMKOHMATHMHM sparau. KaMm  TabpMuHIaHraH
OWJIAJIapHU MILCU3IMKHM OJIJUHM OJuIl Oyinya  Karop JacTypiap amaira
OLIMPUIAETTAaHU CHP dMaC.

XKamusaTaa WXKTUMOMM TabMHUHOTIAa MYyXTOX axOoidd KaTJaMJIapUHU
PUBOXIIAHTHPHUII HUCTUKOOIUIapH cudaTtuga KyHUJarwjapHd KUPUTHO YTHII
MaKcaara MyBOGUKIHP.

1.V3ranap napsapuimra MyXTox KAIIMIAPHA MAPT—IAPOUTIAPHH APATHII
Oyiinua sIHTY TU3UMHHM JKOPHH S THII

2.Horupon, épaaMra MyXTOXX axOJWHHM HII OWJIaH TabMMHJIANIAA SHTHUYA
MHHOBAIMOH FOSUIAPHU UIILIA0 YMKUII XaM/Jla )KOPUH 3THUIL

3.Xumosira MyXTOK OoOJajapHU IKTUMOUN Myxo(do3a KWIMIIHHM XaJIKapo
KaxXOHIa MOC
4.Horuponynap Ba Kekcajlapra IapT —IIapouTyiap sApatud OepUIIHUHT
cudaTuHM TabMUHIIA0 OepuIi
5.X0TUH —KM3JApHUHT WXXTUMOHMHA MyXoQa3zaCMHU Ky4aWTHpHIL, OHAJIHMK Ba
0oJIaTMK CaJOMATIIMTHHU MyX0(]a3zacuHN Ky4JauTHPHIII
6.E1m onnanapuu xy1a6-KyBBaTiiam
7.EnFu3  KeKkcanapHM Ba HOTMPOHJIAPHH WOKTHMOMIT XMMOSl ~ KWJIMIIHH
Ky4auTUpHUII
8. XuMosira MyXTOXX axojlu y4yH XOMHIIapHH OUPUKTUPULI YCYJUIAPUHUHT
SIHTU4a TU3UMHMHHU KOPUH 3TULIT
9.AXO0IMHYU XUMOATa MyXTOK aXOJIM KaTJIAMHUHH sIHA/la Ky4aUTUPHII Makcaauaa
TapruOO0T TYPYXMHU sTHAJa Ky4al THPHUIII

PeciyOnuka Mukécua axONMHU WXKTHUMOMM MyXTOX KaTilamMJIapUHU
IIAKJUTAHTUPUIT JKapa€HuAa alHUKCa, XUMOATa MYXTOX Ooanapra XUMOS
KYpCaTHIlLl, YJIapHUHI KalOuJa >KaMHMKH 33Ty (a3wiaTiIapHU YWFOTHIL, MaBxKYyJl
UMKOHUSATIApAAH OaxpaMmaH] KWIUII Ka0u TyWFylapHH [OKOpH Japakasna
puBoxuiaHTHpuIl. OHaJIMK Ba OOJNIANMK CAJOMATIMTMHU Ky4aWTUpUII KaOu
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MacalaJapHd fHajJa MIAKIUIAHTHPHO, XalKapo aHjo3ajapra MOC pPaBHIIIA
ONTUMAJUTAIITUPHIL MYXUM Bazudanapaan oupuaup.

ONA TILI DARSLARIDA DIDAKTIK O‘YINLAR
TEXNOLOGIYASIDAN FOYDALANISH

Shahlo Matchanova, Xorazm viloyati
Xiva shahridagi 2— maktab o‘qituvchisi

Ma’lumki, bugungi kunda ta’lim jarayonini isloh qilish va uning
samaradorligini oshirish eng dolzarb masalalaridan biri bo‘lib qolmoqda. Aynigsa,
umumiy o‘rta ta’limga alohida e’tibor garatilmoqda. O‘zbekiston Respublikasi Birinchi
Prezidenti I.A.Karimov ta’lim tushunchasiga milliy didaktik nuqtai nazardan
yondashib, quyidagicha ta’rif bergan edi: “Ta’lim O‘zbekiston madaniyatiga
yaratuvchilik faoliyatini baxsh etadi. O‘sib kelayotgan avlodning barcha eng yaxshi
imkoniyatlari unda namoyon bo‘ladi, kasb—kori, mahorati uzluksiz takomillashadi, katta
avlodning dono tajribasi anglab olinadi va yosh avlodga o‘tadi”.

Respublikamizda qabul qilingan “Ta’lim to‘g‘risida”gi Qonun va “Kadrlar
tayyorlash milliy dasturi”da o‘qituvchining kasbiy tayyorgarligi, metodik mahorati,
ma’naviy—madaniy saviyasining talab darajasida bo‘lishi ta’lim tizimini isloh qilishda
muhim omil ekani 0‘z aksini topgan.

Mamlakatimizda yangilangan ta’lim mazmunini joriy etishda o‘qituvchi asosiy
shaxs hisoblanadi. Ta’lim mazmuni ganchalik yangilanmasin, yangi dastur, standartlar,
talablar yaratilmasin, ularni ta’lim jarayoniga qay darajada tatbiq etilishi asosan
o‘qituvchiga bog‘liqdir. Sir emaski, o‘qgituvchining kasbiy fazilatlari (chuqur bilimga
egaligi, ma’nan yetukligi va pedagogik faoliyatida unga asoslanganligi) ta’lim
jarayonini rivojlantirishga, samarali faoliyatga jiddiy ta’sir ko‘rsatadi. Zero, bugunimiz
o‘qituvchi pedagoglardan o°z kasbini mohirlik bilan bajarishni talab etadi.

Shunday ekan, har bir o‘qituvchi o‘z faniga hamda barkamol avlod tarbiyasiga
doir kundalik axborot va ma’lumotlarni, texnologiyalarni muntazam o‘rganib o‘z ish
faoliyatida qo‘llay bilishi natijasidagina ta’lim—tarbiya jarayonining zamon talablari
darajasida bo‘lishiga erishiladi.

Umumiy o‘rta ta’limda ona tili darslarining alohida o‘rni bor. Bu darslarni
samarali tashkil qilish unda zamonaviy ta’lim texnologiyalarini qo‘llashni taqozo
etadi. Hozirgi ta’lim—tarbiya sohasida keng rivojlanib borayotgan yo‘nalishlardan
biri didaktik o‘yin texnologiyalaridan samarali foydalanish hisoblanadi.

Didaktik o‘yinlar texnologiyasi dars jarayonida turli didaktik o‘yinlarni
qo‘llash va ular orqali darsda jonlanish, faol harakat va qiziqish uyg‘otishni oz
oldiga maqgsad qilib qo‘yadi. O‘yinlar vositasida talabalarga yangi bilimlar berish,
ko‘nikma hosil qilish, kichik guruh a’zolarining ijodiy qobiliyatlarini
rag‘batlantirish mumkin. O‘yinlarni darsning kirish yoki yakunlovchi gismida
o‘tkazish mumkin. O‘yinlarni maqgsadiga ko‘ra 7 turga ajratish mumbkin:

1. Guruh bo‘lib ishlash uchun sog‘lom muhit tashkil etishga gqaratilgan
o‘yinlar:

— guruh a’zolarining o‘zaro tanishishlariga yordam beradji;

— guruh bo‘lib ishlash ishtiyoqini tug‘diradi;

— guruh a’zolarining o‘zini erkin his etishlarini ta’minlaydi, charchogni
tarqatadi.

2. Umumiy qiziqishlarni aniqlashga yo‘naltirilgan o‘yinlar:

176



— guruh a’zolarining ichki munosabatlarini tezda tiklashga yordam beradi
(umumiy qiziqishlar, orzularni aniqlash orqali);
— guruhga yangi qo‘shilgan a’zolarning (talabalarning) yangi
sharoitga moslashishlariga yordam beradi.
3. Guruhning birligini qo‘llab—quvvatlovchi o‘yinlar:
— 0‘zaro munosabat me’yorlarini o‘rnatishga yordam beradi;
4. O‘zaro bog‘lovchi o‘yinlar:
— bir mavzudan ikkinchi mavzuga yengillik bilan, tabily o‘tishni
ta’minlaydi;
— turli tushunchalarni o‘zaro bog‘lash uchun xizmat qiladi;
— yangi mavzuni o‘rganishni yakunlash bosqichini faollashtiradi.
5. Rag‘batlantiruvchi o‘yinlar:
— guruh bo‘lib ishlashga rag‘batlantiradi;
— murakkab mavzularni muhokama qilishga yordam beradi;

— dars davomida “nafasni rostlab”, ishni davom ettirishga yordam beradi.

6. Ijodkorlikni rag‘batlantiruvchi o‘yinlar:

— dunyoga boshqacha ko‘z bilan qarash, ta’limda innovatsion metodlarni
qo‘llashga yordam beradi;

— o‘yin qatnashchilari o‘zlarining yangi qirralarini kashf etadilar,
yangilikni qabul qilish ko‘nikmasini hosil giladilar.

7. Yakunlovchi o‘yinlar:

— katta mavzularni o‘rganishni yakunlash, egallangan bilim va
ko‘nikmalarni mustahkamlashga yordam beradi;

— ta’limning innovatsion metodlarini baholash va unga munosabat
bildirishga o‘rgatadi.

Ta’lim jarayonida qo‘llangan har bir o‘yin yakunida o‘qituvchining
sharhiga vaqt ajratiladi. Bunda u yoki bu o‘yin guruh a’zolari tomonidan qanday
qabul qilingani, guruhda qanday g‘oyalar tug‘dirganini sharhlashga e’tibor
beriladi.

Quyida ona tili darslarida qo‘llaniladigan ayrim o‘yinlardan namunalar
keltiramiz:

O¢z xotiralari bilan o‘rtoqlashish

O‘yinni o‘tkazishdan maqsad: 1. Sinfda o°‘quvchilarning o‘zaro
hamkorligini, o‘zaro ishonch mubhitini ta’minlaydi. 2. Talabalarning fikrlash
gobiliyatini o‘stiradi. 3. Sinf talabalariga bir—birlarini yaxshi anglash uchun sharoit
tug‘diradi. Kichik guruhlardagi talabalar soni 10-12 tadan oshmasligi kerak.
O‘yinga 10 minut vaqt ajratiladi.

1-bosqich darslarida bu o‘yin o‘tkazilganda talabalardan 5 yil oldin
maktabda ilk qadam qo‘ygan kunlarini xotirlash so‘raladi. Xotirlash jarayoni
dastlab noverbal bajariladi (ichki nutq). So‘ngra xotiralar og‘zaki bayon etiladi.
Mazkur o‘yin talabalar xotirasini mustahkamlaydi, mustaqil fikrlash va bog‘lanishli
og‘zaki nutq ko‘nikmalarini o‘stiradi. Xotirlash jarayoniga turtki bo‘ladigan
manbalardan (rasm, “Alifbe” kitobi, qo‘ng‘iroq) foydalanish mumkin.

Tinglang va xulosa chiqaring

Bu o‘yin bog‘lovchi vazifasini bajaradigan o‘yinlardan bo‘lib, bir

mavzudan ikkinchi mavzuga “yengil” o‘tish imkoniyatini tug‘diradi. Yangi
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mavzuga muqaddima, turli tushunchalarni o‘zaro bog‘lovchi “ko‘prik” vazifasini
o‘taydi.

O‘yinni o‘tkazishdan maqsadlar: 1. Sinf o‘quvchilarining diqqatini
koordinatsiya qilish. 2. O‘quvchilarni guruh bo‘lib ishlashga jalb etish. 3. Yangi
mavzu taqdimotida o‘zaro qanday muloqotga kirishish va bir-birini tinglash
madaniyatini shakllantirish.

O‘yin uchun 15 minut vaqt ajratiladi. O‘yinni o‘tkazish uchun tavsiyalar:

1. Ona tili o‘qituvchisi sinf o‘quvchilariga quyidagi topshirigni beradi:
Boshqga ijodiy guruhlardan o‘zingizga ikki nafar sherik tanlang. 3 kishi bo‘lib,
o‘zlaringizga ma’qul rang tanlang. Masalan, O‘zbekiston Respublikasining
bayrog‘idagi ranglardan: zangor, qizil, oq, moviy.

2. Kichik ijodiy guruhlarning har biri boshqalarga nimalar to‘g‘risida
so‘zlab berish mumkinligini maslahatlashadilar, Ona tili darslarida yaqin orada
o‘rgatilgan mavzulardan birini tanlaydilar (“Til va nutq”, “So‘z turkumlari” kabi).

3. O‘ylash uchun 2 minut vaqt beriladi.

4. Taqdimotda har bir ijodiy guruh o°zi tanlagan mavzu bo‘yicha
boshqgalarga ma’lumot beradi. 3 ta qatnashchi bir-birini to‘ldiradi. Tagdimot uchun
2 minutdan vaqt ajratiladi. O‘qituvchi vaqtni kuzatib turadi.

5. Boshqa guruh a’zolari eshitganlari haqida xulosa chigarib beradilar. Bu
o‘yindagi so‘nggi halga bo‘lib, xulosalarga alohida ahamiyat beriladi.

Yuqoridagi o‘yin vositasida o‘tilgan mavzularni takrorlash yengillashadi.
O‘quvchilarda oz vaqt ichida mavjud bilimlar yuzasidan mustaqil xulosa chiqarish
ko‘nikmasi shakllanadi. Bu esa tanqidiy fikrlashni o‘stirishdagi muhim omildir.

Ko‘rinadiki, ona tili darslarda didaktik o‘yinlardan oz o‘rnida foydalanish
darsning qiziqarli bo‘lishinigina ta’minlab qolmay, o‘quvchilarni o‘zaro fikr
almashishga o‘rgatadi, ularda bog‘lanishli og‘zaki va yozma nutq ko‘nikmalarini
o‘stiradi hamda ularning nutq madaniyati asoslarini egallashlariga yordam beradi.

ADABIY TA’LIMDA ABDULLA QAHHOR IJODINING
O‘RGANILISHI XUSUSIDA

Qo‘shoqova Feruza, JPI akademik litsey o‘qituvchisi
Adabiyotshunoslikda Abdulla Qahhor ijodi va u yaratgan hikoya, qissa va
romanlarni o‘rganishga doimo jiddiy e’tibor qaratilgan. Chunki, Abdulla
Qahhorning asarlari yuksak badiiyligi, g‘oyaning aniqligi, chuqur ijtimoiyligi va
xalqchilligi bilan xarakterlanadi. Shu bois, adib ijodining bunday fazilatlari adabiy
tanqidchilik va adabiyotshunosligimizda o‘z vaqtida atroflicha ochib berilgan
hamda uning ijodiga haqli ravishda yuqori baho berilgan. Shu o‘rinda,
B.Borolinaning “Abdulla Qahhor” (1957), H. Abdusamatovning “Abdulla Qahhor”
(1960), M. Sultonovaning “Abdulla Qahhor uslubi” (1967), M. Qo‘shchonov va
U. Normatovning “Mahorat sirlari” (1968) nomli monografiyalarini, shuningdek,
[.Sultonov, X.Yoqubov, P.Qodirov, O. Sharafiddinov, Sh.Yusupov, X.Doniyorov
kabi olimlarning Qahhorshunoslikka oid maqolalarini eslatib o‘tish maqgsadga
muvofiqdir.
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Adabiy ta’limda esa Abdulla Qahhorning ijodini o‘rganish masalasiga
bag‘ishlangan uslubiy qo‘llanmalardan biri — bu Sa’dulla Ismatovning “Maktabda
Abdulla Qahhorning hayoti va ijodini o‘rganish”** uslubiy qo‘llanmasidir.

Oz davri adabiyot o‘qituvchilari uchun namunali sanalgan ushbu uslubiy
qo‘llanmada Abdulla Qahhor ijodini o‘rganishning ko‘p qirralari ochib berilgan.
Muallif Abdulla Qahhor ijodini sakkiz yillik maktablarda o‘rganish, 5—sinfda
“O‘g‘ri” hikoyasini o‘rganish, 7-sinfda Abdulla Qahhorning hayoti va ijodini
o‘rganish, 10—sinfda Abdulla Qahhor hayoti va ijodini o‘rganish, Abdulla Qahhor
hikoyalarini o‘rganish (1930 yillardagi ijodi), Abdulla Qahhorning Ulug® Vatan
urushidan keyingi yillardagi ijodini o‘rganish, “Sinchalak™ qissasini o‘rganish, A.
Qahbhor ijodi bo‘yicha yakunlovchi suhbat, A.Qahhor ijodi bo‘yicha o‘tkaziladigan
yozma ishlar, A.Qahhor ijodini sinfdan tashqari o‘rganish yo‘llari, bibliografiya
ruknlari ostida o‘rganishning samarador metodlari tizimini tavsiya etadi. Uslubiy
qo‘llanmaning yutuqlari qatorida adib asarlarini o‘rganishga davr nuqtai nazaridan
yondashilganini, tavsiya etilayotgan uslubiy tavsiyalar hukmron mafkura
talablariga to‘la bo‘ysundirilgani kabi qusurlarni aytib o‘tish joizdir. Shunday
bo‘lsa—da, bunday uslubiy qo‘llanmalar Abdulla Qahhor va shu kabi ijodkorlar
asarlarini adabiy ta’limda o‘rganishning mazmunini boyititishga, metodik tajribalar
tadqiq etilib, ommalashtirilishiga; dars o‘tish metod va usullari ko‘lamining
kengayib, takomillashiga, albatta, o‘zining ijobiy ta’sirini o‘tkazgan.

Subutoy Dolimov, Hamidulla Ubaydullaev, Qudrat Ahmedovlarning
hammuallifligida yaratilgan Adabiyot o‘qitish metodikasi*® — universitet va
institutlarning filologiya fakulteti o‘qituvchi va talabalariga uslubiy qo‘llanmasi—
adabiy ta’lim mazmunini boyitishga, yangi metod va wusullar tizimini
ommalashtirishga, adabiy ta’lim maqsad va vazifalarining ro‘yobini amalga
oshirishda juda muhim qo‘llanma sifatida maydonga kelgan. Unda Abdulla Qahhor
jjodini, xususan, uning “Asror bobo”, “Sinchalak™ hikoya va qissasini o‘rganish
yuzasidan uslubiy tavsiyalar qayd etilgan. O‘z davrida bu metodik kitob adabiyot
o‘qituvchilarining yaqin maslahatgo‘yi bo‘lgan, ta’lim jarayonida o‘quv qo‘llanma
sifatida amaliy keng foydalanilgan. Hozirda adabiy ta’lim taraqqiyotini tanqidiy
tadqiq qilish, uning rivojlanish bosqichlarini o‘rganish uchun ham ushbu
go‘llanmaga murojaat gilinadi, tanqidiy o‘rganiladi.

Ma’lumki, Abdulla Qahhorning juda ko‘p ibratomuz so‘zlari, aytgan
“qayroqi” fikrlari, “tesha tegmagan” o‘xshatishlari ilm ahli, kitobxonlar orasida,
keng jamoatchilik nutqida iboralarga, hikmatli so‘zlar darajasiga aylanib ulgurgan.
Odatda, Abdulla Qahhor ijodi yuzasidan o‘quvchilar badiiy tafakkuri o‘stirilar
ekan, adabiyot o‘qituvchi dars davomida, hech bo‘lmaganda, 2 yoki 3 marotaba
Abdulla Qahhorning ana shunday hikmatlariga murojaat qiladi, o‘quvchilarga
kuchli hissiy ta’sir o‘tkazishga intiladi. Masalan, adabiyot va uning inson hayotida
tutgan o‘rni haqida gap ketganda Abdulla Qahhorning “Adabiyot atomdan kuchli,
lekin uning kuchini o‘tin yorishga sarflamaslik kerak” degan hikmatini, adabiyot
taqdiri, yozuvchi mehnati haqida gap ketganda uning: Adabiyotga o‘g‘ri mushukka

*WUcmatos C. Maktabaa Abaynna KaxXopHUHT XaéT Ba MKOAMHM YpraHuw // MKKMHYM Hawpu.
AnabuET YKUTYyBUMAAPM YUyH KyanaHma. — T: “YKkutysun”. 1978.

** Nonumos C, Y6aiaynnaes X, Axmenos K. Anabuét ykutuw metoamkacu. —T.: “YKutysumn”.
1967.400-403-6.
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o‘xshab tuynukdan oshib tushadiganlar ham bor; Adabiyot ko‘ngil ishi, ilhom
samarasi. Tuyg‘usiz, ilhomsiz yozilgan asar changlanmagan gulga o‘xshaydi —
meva tugmaydi. Ko‘ngil rozi bo‘lgan asargina kitobxonning ko‘ngliga yo‘l topadi,
kitobxonlarning ko‘nglida meva tugadi; Adabiyot hunar, uni kasbga aylantirib
olgan yozuvchi olmaga tushgan qurtdan farq gilmaydi; talant va mahorat haqida
so‘z ketganda: Semiz kitobning yuragi yaxshi tepmaydi; Yozuvchining mahorati
shundaki, butun bahorni atigi chigitdek keladigan g‘o‘ra ichiga qamab bera oladi;
Palag‘da tuxumga murch sepib bergan bilan uni yeb bo‘lmaydi; tanqid va
tanqidchilik to‘g‘risida bilim berilganda: Asar to‘g‘risida eng to‘g‘ri, xolis yozilgan
taqriz kutubxonaning daftarida bo‘ladi; Birovning ashulasini aytgan tanqidchi
o‘smaydi; uzoqdan otilgan tosh qattiq tegadi; Uy oladigan kishi uyni minorada
turib ko‘rmaydi; Sukut — tanqidning bir turi kabi juda ko‘plab pandlari, qalb
so‘zlari, yozuvchi ijodiy maktabining xulosalari har qanday kitobxonni, o‘quvchini
0o‘z ta’sir domiga tortadi, o‘ylantiradi. Kitobxonlarga, o‘quvchilarga, adabiyot
muallimlariga adibning bunday hikmatlaridan  ortiqgcha izlanishlarsiz bahra
olishlari uchun Asror Samad mehnati bilan chop etilgan “Abdulla Qahhor
hikmatlari”*” kitobi ham ma’naviy ozuqa, ham metodik qo‘llanma sifatiga egadir.
Kitobning ixcham shakli, hikmatlarning ruknlar ostida ifodalanishi kitobxonga
ham, adabiyot muallimi yoki o‘quvchilarga bir qancha qulayliklar tug*diradi.
Amaliyotda adibning bu asarlarini o‘rganish yuzasidan boy tajribalar
to‘plangan. O‘zbekiston respublikasi xalq ta’lim vazirligining ilmiy—metodik
jurnali “Til va adabiyot ta’limi” jurnalida adib ijodini o‘rganish yuzasidan qator
yillar davomida turkum maqolalar berilgan: S.Matjonov, X. Saidmurodovlarning
“Ulug® adib ijodini o‘rganishda oshkora mulogot”™**, M.Nurmatovaning “Uch avlod
Abdullasi” sinfdan tashqari mashg‘ulot ssenariysi49, X.Hamraqulovaning “Sarob”
romanida  shaxs  fojiasi va  uning tanqidchilikda  o‘rganilishi”,
M.Mirzarahimovaning “7-sinfda Abdulla Qahhorning “O°g‘ri” hikoyasini
o‘rganish™', G.Nurmatovaning “6-sinfda Abdulla Qahhorning “Bemor”
hikoyasini o‘rganish”®?, Sh.Mahkamovaning “Abdulla Qahhor ijodini o‘rganish
tajribasidan™>, R.Umrzaqovning “Bemor” hikoyasining struktural tahlili”"**, S.
Abdurahmonovaning “Abdulla  Qahhorning “O‘g‘ri” hikoyasini o‘rganish

*" Acpop Camag,. A6aynna Kaxxop Xukmatnapu. — T: “V36ekncton”. 1990.

*® MamKoHoB C., Cangmypoaos X. YNyf aamb M»oAMHU ypraHuwAa owKopa Mynokort. // “Tun Ba
aaabunéT Tabaumn” unmunii—meToga,. xypHanaum, 1910, Ne 10, 16—17-6eTtnap.

* Hypmatosa M. “Yu aBnog A6aynnacu” // “Tun Ba agabuét Tabammn” UAMUA—METOA, KYPHANK,
1993, Ne 2, 23-25—-6eTnap.

>0 XampakKynos X. “Capob6” pomaHnga waxc GoXKuMacu Ba YHUHT TaHKUAUMAMKAE YpraHuaunwmu. //
“Twun Ba agabméT Tabaumn” unmuii—meToq,. KypHanu, 2002, Ne 4, 53-58—6etnap.

>! Mupsapaxumosa M. 7—cuHdaa A6aynna KaxXxopHuHr “Yrpu” XukoacuHmu ypranuw. // “Tun Ba
aaabuéT Tabaumn” unmuii—meToga,. xypHanum, 2006, Ne 2, 9-19-6etnap.

52HypI\AaTOBa I. 6-cuHdma Abpynna KaxXopHUHr “Bemop” XWMKOACUHWM ypraHuuw. // “Tun Ba
afabuneéT Tabanmmn” nnmuii—-meToa. KypHanu, 2010, Ne 3, 15-20-6eTnap

>3 Maxkamosa L. A6agynna Kaxxop wkoauHu ypraHuw TaxpubacupaH. // “Tun Ba apabuér
TabAnmn” naMmMt—meToa. KypHanu, 2011, Ne 4, 11-14—6eTnap.

> YMp3aKoB P. “Bemop” XMKOACUHWUHT CTPYKTYpasn Taxauau. // “Tun Ba afabuét Tabammmu” namuii—
MeToZ. }KypHanu, 2012, Ne 2. 17-21-6etnap.
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usullari”> kabi metodik magqolalarda adib ijodini o‘rganishning samarador metod
va usullari qayd etilgan.

Yuqorida ko‘rsatilgan asarlardan adabiy ta’limda kerakli o‘rinlarda
foydalanish orqali, adib ijodini o‘rganish, uning asarlari g‘oyasi, mazmuni bilan
tanishish, o‘quvchilarning adib asarlari orqali badiiy idrokini o‘stirishda katta
ahamiyat kasb etadi.

CEMAHTHUK BA TPAMMATHUK AJIOKAHUHT V3UTA
XOCJIUT'U BUJIAH ®PAPKJIAHYBYU CUHTAKTUK ®UT'YPAJIAP

X.9mmyponos , KU marucrpu
HNamuii pax6ap: nou.b.Maiizy/iaes

baguuii MartHza cy3 KyJUIAIIHUHT CaHbAT Japaxkacuaa €EKU caHbar
Japakacuaa dMacIUTHHA 0axoaml ydyH SHT aBBajlO C¥3, YHHHT MabHOCH Ba Oy
MabHOHUHT TY3WIHIIMHU aHUK TacaBBYp ATHII JI03uM. UyHKH c¥3 Kyimam OunaH
OOFJIMK XOJ/1a 03ara YMKaJuWraH KylIIMM4a MabHO HO3ZMKJIMKIIAPH, TYpPJIH TacBUP
yCyJUlapu Ba BOCHUTaJapyd OpKaJIM AaHWK Ma3MyHra odra OVYIWIIM  MyMKHH.
TunmmyHocnukaa Oy xoaucaigap yuyH CTWIMCTHK (purypanap, MOSTHK CHHTAKCHUC,
Oab3aH dca puUTOpUK purypamap aramanapuaan Qoiinamanuinaan. YyHKH yciyOuit
durypanap xakuga TamupuiTaHga KUTOOXOHTA TabCHpP KYpCaTyBUM, TabCUPHH
OLIPYBYM MaxCyC CHHTaKTUK KypuwiMmanap Hazapaa TtyTwiagd.  CHHTaKTHK
¢urypanap Ba Tporuiap OUp—OMpPUHM TYnAMpaad, OUPH HMKKHHYUCHTA AHUKIUK
kupuTaau. YyHKH TpOIuiap HyTK TabCUPUYAHIUTUHU Ky4alTHUPUIL, TACBUPUNITUKHU
omupuiira épuaM 6epyBUd MaxCyC CHHTAaKMaTUK HYTK Oupiukiapaanaup. YyHku
HYTK TapkuOuaa ¢urypangap YKyBUMTa KYIIPOK SMOIMHAT TabCHUP KYpCATHIIIH,
ranfiad aHrjalmwirad yMyMHM MabHOHM Ky4auTUpUII €EKM KaMauTUpPUILA
CHHTAaKTHK BOCUTa cudaruga unuiatuiagud. Tporutap cy3 OwimadH Wi Kypca,
¢urypaap ran Ty3WIUIIH Ba TaliaH aHTJAIIMITaH yMYMH MabHOTa aCOCTaHATH.

[Toatuk urypamap OyryHrn (QUIONOTHK TagKUKOTIApAa KyHugaru
XycycusTiapra kypa ¢apkiaHaau Ba TaCHU( KUITHHAH.

1.CeMaHTUK KOHCTPYKIUSUIApAAard CEMaHTHK Ba TIpaMMaTUK ajJOKaHUHT
y3ura xocnuru OwnaH ¢apkiaHyBuM (urypanap: aHTUTE3a, SJUTUICHC, CYKYT,
KecHlll, yia0d KeTHUIl, aKCFOMOPOH, YXIIaTHIII.

2. CHUHTaKTUK KOHCTPYKCHsSAaru KOMIIOHEHTJIApHUHT Falpu—oaaTuii
KoMmamyBy Owitad GapkiranyBun (purypanap: HHBEpCHs, apaJIeITN3M, TAKPOP.

3. CUHTaKTHK KOHCTPYKUUSHUHT HMHTOHAIMOH XYCYCHUSTH OWiaH
¢dapkinanyBun (urypanap: rpajganus, SMOIMOHAN Tal, PUTOPUK CYpPOK ram Ba
caHam kabwmap. bu3z ymOy wakonamusga “CHHTAKTHK KOHCTPYKIHSIATH
CUHTAKTUK Ba TpaMMaTUK aJOKaHMHT Y3Ura XOCiAurd OwiaH ¢apKiIaHyBYH
¢burypanap” r03acuaH TYXaTiud YTMOKIMMU3.

buz ymly wmaxkomamu3na “CHHTAKTHK KOHCTPYKIMSAIArd CEMaHTHK Ba
rpaMMaTHK aJOKAHUHT Y3Ura XoCIuru ounaH GapkiaHyBuH (Gurypanap” 103acuaan
Vrknp  XOomWMMOB — acapiapd  MHCONMIA ¥3  (HKP—MyJI0Xa3aJapuMH3HHA
omngupMokunmu3.  FOkopuaa — TabKuIaraHUMU3gaH  OyHAAll  CHMHTaKTHUK

>> YMp3aKoB P. “BeMop” XMKOACUHWUHT CTPYKTYpan Taxaunu. // “Tun Ba agabuét Tabammu” uammii—
MeTOoA. }KypHanu, 2012, Ne 2. 17-21-6eTnap.
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¢burypanapra >JUIMIICUC, aHTUTE3a, yiad KETHUIl, KECHUIl, aKCIOMOPOH KaOuiap
kupaqu. YiuyF cy3 ycracn Y.XOmMMOB acapnapuaa ymoOy (HIypajapHHHT
0apyacHHU yuypaTHUII MyMKHH .

Macanan DJUIMIICHC XOJUCACH HYTKIArd apuMm CYy3mapHU TYyLIUpUO
KOJAMPHUILl OpKaiu OomKka cy3ra ypry Oepud cCy3710BUM >bTUOOPUHHM aACOCHIL
Hapcara KapaTUIINra XapakaT KWinHaau. Jlemak, ailpuM CY3mapHUHT TyLIypuo
KOJITUPWIIAIIHA DJUTATICUC XOJIWCAaCHHU KeNTHpUO uukapaau. by ycmy® Owman
€3yBUM aliTMOKuUM O¥ynran (UKpUHM KHUCKAa Ba NYHIA Kymianapia OepuiIHiIura
SPUILIAIN.

Macanan: “OnuM>KOHTa SIIHHIUM.

—Kartukpok Takumiar. Momokanaupoka”.

Ymby ramHu Oapua CHHTAaKTUK KOMJAnapra acocaH MIAKJUIAaHTHPAIUTraH
Oyncak, Kyluaaruya ram Typu Xocui oynaau: “CeH 2IMHUKHU KATTUKPOK TaKWUJIaT.
VYnap MOMOKaJIAMPOKAA SIIMK TAKWIIIAIIMHY IIATMASATITUIAD, KU .

IOxopunaru mMucon cysnanryB HyTKM Y4yH oAaTuil xojl. UyHKH cy3miailyB
Ba OFaKW HYTKIA CY3JOBUYMHUHT XaTTH—XapaKaTH, MaB3yHHHT JaBOMUIIUTH Oab3u
Oymakmap TymmO KOJUIIMTa UMKOH Oepajad, CY3JI0BUM Ba THUHTJIOBYM Ba3HATIAH,
¢bukp maBoMugaH KenuOd YMKUO Y3apo MYJIOKATHU amaira ouimpa onaguiap. by
XoJaTrna dJUMIICHC XOAHWCACH Ky Kelaad IOKOpHIArd Xojarra 3BTHOOD
KaparaguraH OyicaHTW3, DJUIMICU3 XOJMCACH IIOMIMJIMHY TadTaa, OyHpyK
rariapja Kynpok y4pauam.

UyHku OyHpyK rariap KHCKa Ba HUK OYJIUIIHN, MaKcaJra dpUIITUI 3yJTUKIA
amaira omupumura kKaparuinran Oynaau. IIyHWHr HaTWKacuaa dILTUTICUC
XOJIMCacH BY)KyJAra Kenaau. 3yKKO Ba CHHYKOB E3yBUMJIAp KUIIMIAp XaéTuiaru
OyHmail HapcalapHu bTHOOpIAH YMKapMangunap. [lemak, >JUIHIICHC XOIUCacH
KyTIpok Oyipyk rarmapra xocaup. IllyHuHTHEK, ymap cy3 ram Ba TYJIHKCHU3
rariapja Kyn ydpamau.

bamunii matHAa CcUHTaKTHK Qurypamapaan sHa Oupud “HKUM KOJHII’
XOJIUCACUIUD, SHHU Y3TaHWHT ralmura HucOaTaH KaBoOCU3 TYPHIIL.

YmlOy xomar Oamuuii amabu€Tinapaa UM KOJHUII XOaucacu XucoOjaHuoO,
nepcoHaxap OyHIaH MablyM Makcaiapaa ¢oiinananaaunap. Jlekun YKyBun
KaxpaMOH >KUM KOJUIIMJAH axabjiaHaau Ba IBTHOOPUHU KapaTaau, YHHUHT
cababuHu aHrnamra Kusukaau. by aca, ¥3 HaBOaTHIa KUTOOXOHHUHT YBTHUOOPHHU
TOpPTaau Ba YKyBUYMHU (HaonusaTra dYopiaiau, KUTOOXOHHH ¥Y3apo ¢aoiusrra
yHaaiau. By xomataa cykyT xam Oaauuii KuMMar Xocua Kuwiaau. Kuto6xoH Ba
KaxpaMOH MyHoca0aTu makuiaHaau. MabliyM Makcaara KapaTHWIraH CyKyT XOCHI
oynanu.

byHnman kyimmarn Makcamiapaa donpamanmnany: Jlagam yHUHT Ky3ura
TUKHIUO, CEKUH XYPCUH/IH.

—PaxMmar... Tupuk Oyncam, mry SXIIMIATHHTH3HU... ByHIa KaXxpaMOHHUHT
MUHHAAIOp Kaiiustu ounb® Oepwiran. J[lemak KaxpaMOHAArd Xa&xOHIU
XOJIATHUHT TyBOXM OVymamu3. bByHmaih HyTK Xoaucaigapu >KyJa Kym Oamuuid
acaprnapja ¥3 udogaciHu TONraH.

Kecum. Ym0y ycyn MmymTo3 amabuérna xam MaBxyd. by xakma A0aypayd
@urpatHuHr Kyiunaru ¢ukpnapu MaBxya: “MHconna 6aw3u (ukpnap, Tywryiap
Oynanu—Ku, yJaapHu OWIAUPMaK yUyH Cy3llarat cy3iap XaJurujIapHUHT TAabCUPUHU
inykorman Oomka Oup doitma Gepa onmaiimu. Omatna xam “MeH Oy (UKPUMHU
aHTIIaTa oJMaiiMaH, OyHHM aHTJIATMOK YYYH CY3 €THIIMaiayp”, AeTaHua UIyHIail
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¢bukpnap Ba TyiirynapnaH xabap Oepamm3. YyHku OyHmai YypuHIapga Oorika
Cy3nap alTHII YPUHCU3IUD.

Ynab xetumi. MabinyMku, cyx0ar xapa€Huia KaxpaMOHJIap HyTKUIa y €KU
Oy Tap3garu y3uiaunuiap, OynuHuuuiap coxup Oynanu. by Xomar aiiHukca,
Cy3nauryB HYTKM Ba Oaauuii anabuértna KaxpaMoHJap HyTKHJA Kyriad yupaiau.
Cyx0ar jkapa€Huaa CYy3710BYM TallMHUW TUHIJOBYM OXHpHraya SIIUTMai, OYmuo
KyHUIIM Ba Y3 JaBOM STUPUO KETUIIM XOJaTJapuHM Kyn Ky3artamus. byHna
IIyHra bTHOOp KapaTWIl KepakKH Y3WJIraH Ba J1aBOM STTHUPUITAH KUCMAA Oup
MaB3y EpuUTWITaH OYIn0, SIXIUTIMK XOCHJI KHJICarnHa MyalsH OYTYHJIMK XaKuzaa
TarnupuUIl MyMKHH.

Arap cyx0arnmaru Oorika MaB3yra yTuO Kerca, y XoJia yjaad KETHUI COIUp
Ooynmaiinu. JlekuH Oup KaXxpaMOH HYTKUAATH Y3WIUIITHUHT UKKHHYU OUp KaxpaMOH
HYTKH OpKIA TYJIIUPWINAIIN €E3yBUYMHUHT aJOXUJa OCTETUK MaxopaTd Ba
yciyoura xam OOFJIHK.

AHTHTe3a-TpeKda Kapama—Kapiiu cy3unaH onuHraH. Jlemak Omp—Oupwura
3U]l MAbHOHH, TylIyHYaNapHu udoaanaiian. MyMmro3 agabuétummusaa Ta3o] HOMU
Oownan roputwianu. lllyangait sxan OyHmall ramiapyd 3uja MabHOIH  CY3ap,
nbopanap, Oup—OMpPUHU MHKOP ATYBUM CY3lap, BOKealapHU U(OAAIOBUU CY3 Ba
nbopanapaan organanninaau. Macamnan: Xaér mryHaka 3kaH. | 0X0 KUMHUHTIHP
MoTaMu KuMmraaup Oaiipam OVymapkan. by ramga motam Ba OaifpaM cy3iapu
AQHTUTE3aHM XOCWJI KWIMOKZAa. by Tumpgaru MHUCOJUIApHU — YpraHwiaéTraH
anabuétnapaa Kymiad ydpaTUIll MyMKHH.

Yxmarum. [y 606ra Xxoc aTamanapiaH GMpH yXMATHIIIHP. “YXIaTHII
neb” WKKM Hapca €KM BOKEa—XOJucCa YpTacuJard YXIIATHIIIUKKA acoClIaHuo,
yIapHUHT OUPH OpKATH WKKHHYUCUHUHT OCNTUCUHH, MOXUSATHHH TYJIAapOK,
AHHKPOK, OYpTHpHOPOK mdomaiamra aiTHIagd. YXIIATHAIOUIAP SHI KaIHMHIL
TacBUpH BocuTanap cudaruga HyTKUMU3, allHUKca, Oaauuii anaOuET THIWHU
ooinTHIIA, OOPA3TMIMKHN TabMUHIJIANIIA MyXUM BocuTa cudaTtuaa (organanuod
KenuHTaH. bagumii amabuérna xap KaHAal YXIIATUII THIOA akce 3Tap JKaH,
anbarra, yHAa TYpPT Hapcara acociaHaau: 1)yxXmaTuim cyOBeKTH; 2) YXIIaTHII
STaJIoHH; 3) YXIATHII acocy; 4) YXIIATUIIHUHT IIaxcuil kypcarruuiapu. Jlemak,
Iy XoJjaTiap HUFUHANCH SIXJIUT VXIIATUIIHW [IAK/UIAHTHUPA OJIay. MacallaH:
“Ab30iin O6anaHu SMPOKIA KanTupaid OONUIaraHWHUA XUC 3TUO, ANMMapIOHHUHT
ékacura EmuIman’.

Kentupunran muconma 0afgaHu — YXIATHII CYOBEKTH, STIPOK—YXIITATHII
ATAJIOHU, KAUITHPAMOK—YXIIIATHUII ACOCH, —J1ail YXIIATUIITHUHT MAKJINI KYPCATKUYH.

UyHkr AHBapHUHT KaJITHpAId OAMUH, YTHO KeTaauraH XO0JIaT dMACIUTH,
ranga AHBapHUHT TabCUPHU KyWIH SKAHJIUTUHU €3yBUM IOKOpUIAru (Gapk OpKaiu
udonanad Gepras.

buz ymby makonmana Oaawuii MaTHAAa CHUHTAKTUK (uUTrypanap, YJIapHHHT
CEMAHTHK Ba TpaMMaTHUK AQJOKAaHWHT ¥3Ura XOCHUTd OwiaH ¢apKIaHyBIH
TOMOHNIAPUHM YTKHp XONIMMOB acapiapiiaH OJMHIaH MHCOJIAp OpPKAIM
TaxJIWJIra TOPTAUK.

doiinananniarad agaduéraap

1.Apacry.IToatuka. Axmoku kabup.—T., 1978.
2. Temus B.H.KonnaratuBHUI aCIEKT CEMAHTUK KOMHUHATUBHBIX €IUHHL]. —
M., 1986.
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ERTAKLAR - EZGULIK JARCHISI

Marg‘uba Tursunqulova, Sirdaryo viloyati,
Sardoba tumani 14— maktab o‘qituvchisi

Ertaklar bolalarni olam bilan tanishtiruvchi birinchi badiiy tafakkur
vositasidir. Ertaklar badiiy olamiga sho‘ng‘igan bola tashqi atrof—mubhit, tabiat sir—
sinoati, hayvonot olami, kattalar va tengdoshlari dunyosi bilan yaqindan tanisha
boshlaydi. Shu bilan bir qatorda ularning qalbiga mehr-muhabbat, ezgulik,
insoniylik, olijanoblik, mehnatsevarlik urug‘larini sochadi. Xalqimiz bejizga
“Ertaklar—yaxshilikka yetaklar” deyishmaydi. Shu sababli ta’lim tizimida
bashlang‘ich sinflarda o‘quvchilarni ertaklar olami bilan tanishtirish katta
tarbiyaviy, ma’rifiy ahamiyat kasb etadi.

O‘rta ta’lim tizimining ikkinchi sinf uchun tuzilgan “O‘qish kitobi”
darsligida o‘ndan ortiq ertaklar keltirilgan bo‘lib, ularning asosiy qismi o‘zbek xalq
ertaklari va adabiy ertaklardir. Shu o‘rinda o‘qituvchining o‘zi xalq ertaklari va
adabiy ertaklarni farqlay olishi, ularning janr xususiyatlarini yaxshi bilishi lozim.
Xalq ertaklari xalq tomonidan yaratiladi, og‘zaki ijro etiladi, ajdodlardan
avlodlarga og‘zaki barqaror an’analarda og‘izdan og‘izga o‘tib keladi. Adabiy
ertaklar esa xalq ertaklari yo‘lida ma’lum bir ijjodkor tomonidan yaratilgan yoki
gayta ishlangan ijod namunasidir. O‘quvchilarga ertaklarning mohiyatini, o‘zlariga
x0s xususiyatlarini, bola tarbiyasida tutgan o‘rnini tushuntirishda ana shu jihatlarga
e’tibor bermog‘i lozim.

Xalq ertaklari chinakam xalq donishmandligining mevasidir. Shu sababli
ularga kattalarga, o‘smirlarga, bolalarga mo‘ljallab yaratiladi. Bolalar uchun
yaratilgan ertaklarda ularning yoshiga xos xususiyatlari, tevarak—atrofga, tabiat
olamiga hayvonot olamiga bo‘lgan qarashlari, qiziqishlari hisobga olinadi. Aytish
lozimki, ikkinchi sinf uchun yaratilgan “O‘qish kitobi”ga kiritilgan xalq ertaklari
ayni yoshdagi o‘quvchilarning tafakkur olamiga mos keladi. Har bir ertak
o‘quvchiga yetarlicha tushuntirilsa, uqtirilsa kerakli tarbiyaviy natijalarni berishi,
shubhasiz.

Bolalar uchun yaratilgan ertaklar, asosan, hayvonlar haqidagi va hayotiy—
maishiy turdagi ertaklardan iborat bo‘ladi. Sehrli—fantastik turdagi ertaklar ko‘proq
o‘smir yoshdagilar hamda kattalarga mo‘ljallangan bo‘ladi. Ikkinchi sinf
o‘quvchilarining badiiy olami ham sehrli—fantastik sarguzashtlarni gabul qilishga
tayyor emas. Hayvonot olami esa dunyo sir—sinoati bilan endigina tanishayotgan
bola uchun qiziqarli. Shu jihatdan darslikdagi “Tulki bilan xo‘roz”, “Tuya, fil va
olmaxon”, “Qarg‘a bilan tulki”, “Hakka bilan tulki”, “Mushuk bilan sichqon”,
“Qaldirg‘och bilan beshiktervatar”, “Tabiatning ne’mati ko‘p” kabi ertaklar
bolalarni o‘zlari yashab turgan olamdagi hayvonot dunyosi bilan tanishishda
kuchli adabiy vosita bo‘ladi. Qizigarli tomoni shundaki, bolalar bu hayvonot
olamining ba’zilari bilan tanish bo‘lsa, ayrimlari hagida tasavvurga ham ega
emaslar. O‘qituvchining pedagogik mahorati aynan shu o‘rinda yaqqol
namoyon bo‘ladi. O°qituvchi har bir ertak yuzasidan dars o‘tar ekan,
o‘quvchilarning bu ertakdagi qaysi jonivorlarni yoki qushlarni bilish yoki
bilmasliklarini aniqlab olmogqlari lozim. Xo‘roz, tulki, mushuk, sichqon, qarg‘a,
eshak, qaldirg‘ochlarni o‘quvchi ko‘rgan va o‘zicha biladi. Lekin ularning har
birining o‘ziga xos xususiyatlarini, hayotda qanday rol o‘ynashini yaxshi
anglamasligi mumkin. O‘qituvchi nima uchun tulkining ayyorlik, eshakning
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nodonlik, tanballik, qaldirg‘ochning ezgulik, xo‘rozning jarchilik timsoli ekanligi
haqida hayotiy misollar orqali tushuncha berishi o‘quvchining bu hayvonlar
haqidagi xayolot dunyosini yanada boyitishga olib keladi. O‘quvchilar fil, tuya,
beshiktervatarni ko‘rmagan bo‘lishlari mumkin. Shu sababli o‘qituvchi bu hayvon
va jonzotlarning rasmini ko‘rsatib, ularning har biri haqida batafsil ma’lumotlar
bersa magsadga muvofiq bo‘lardi. Ayni o‘rinda yangi pedagogik
texnologiyalarning turli usullaridan foydalanib imkon bo‘lsa kompyuterda ular
haqidagi multfilmlarni qo‘yib bersa, darsning samaradorligi yanada oshadi. O‘quv
yili davomida o‘quvchilarni hayvonot bog‘iga va tabiat quchog‘iga olib chiqib
ekspeditsiya uyushtirish bolaning olam va tabiat mo‘jizalari haqidagi dunyosini
kengaytirishni unutmaslik lozim.

“O‘qish kitobi” ga kiritilgan “Uch o‘g‘il”, “Tansihatlik—tuman boylik”,
“Kenja o‘g‘il”, “Aqlli bola” kabi hayotiy—maishiy ertaklar didaktik xarakterda
bo‘lib, o‘quvchi qalbida ezgulik, yaxshilik, insoniyli, mehnatsevarlik, oqillik
tuyg‘ularining nish urib, ko‘karishiga qaratilgan. Aynigsa, uch aka—uka o‘rtasida
kenja o‘g‘ilning akalariga nisbatan aqlli, mehnatsevar va mehribon bo‘lishining
sabablari, undagi fazilatlarning o‘quvchiga ham, “yuqishi” yo‘llari o‘qituvchining
pedagogik mahoratiga bog‘liq. Yaxshi farzand, namunali o‘quvchi bo‘lish har bir
bolaning o‘z qo‘lida ekanligi ana shu ertaklar misolida singdirish o‘qgituvchidan
turli yangi pedagogik texnologiyalardan unumli foydalanishni talab qiladi.
Aynigsa, kompyuterdan foydalanib mavzuga oid multfilmlarni namoyish qilish
dars samaradorligini oshiradi. Chunki tajribali pedagoglarning ta’kidlashlaricha,
bola eshitganlariga nisbatan ko‘rganlarini uzoq vaqt xotiralarida saqlab qoladi.

Xullas, o‘zbek xalq ertaklari yosh avlodni ma’naviy barkamol shaxs qilib
tarbiyalashda, bola qalbini ezgulik nuri bilan to‘yintirishda, uning tabiatga, butun
borligga muhabbat tuyg‘usini uyg‘otishda katta tarbiyaviy, ma’rifiy ahamiyat kasb
etadi.

“QISASI RABG‘UZIY”NING MAVZU KO‘LAMI

Zavqiddin Burxonov, JDPI magistranti
Ilmiy rahbar: f.f.n., dotsent N. Soatova

XIIT asr oxiri va XIV asr boshlarida yaratilgan nasrning yirik
namunalaridan biri “Qisasi Rabg‘uziy” asaridan o‘rin olgan hikoyatlar, rivoyat,
naqllarga Qur’on
va boshqa diniy kitoblardan, tarix asarlari va turli xalqlardan kirib kelgan afsona va
rivoyatlar ham zamin bo‘lib, ular turkiy epik traditsiya ta’sirida yangi mohiyat va
xususiyat kasb etdi.

“Qisasi Rabg‘uziy” asarining mugqaddimasi Alloh taologa hamd va
payg‘ambarimiz Muhammad payg‘ambarga salovat aytish bilan boshlanadi.
So‘ngra “Val-gavlu fissamavati val-arzi” *°. deb dunyoning yaratilish mavzusi
yoritiladi.

Dunyoning yaratilish mavzusi doimo dolzarb mavzulardan bo‘lib kelgan.
Qadimda insonlar dunyo va undagi narsalarning qanday yaratilganligi haqida fikr
yuritganlar. Ayrim kishilar dunyo o‘z—o‘zidan yaralgan deyishsa, ayrim kishilar

> Pabfysuii, HocupypamH BypxoHnpamH. Kucacu Pabfysmin. 2 KMTo6. — TOLWKEHT:
E3ysun, 1990. BupuHumM KnT0b. —9 6.
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dunyo yaratuvchi tomonidan yaralgan deydi. Dunyoning yaratilishi to‘g‘risidagi
fikrlar doimo insonlarning dunyo qarashini belgilaydi.

“Qisasi Rabg‘uziy” asarining muallifi ham asar boshida o‘z dunyo
qarashidan kelib chiqib, dunyoning yaralish mavzusi haqida fikr yuritadi. U dunyo
Alloh taolo tomonidan yaratilganligini bayon qiladi. Alloh taolo dastlab bir gavhar
yaratganligi va undan suv bo‘lganligini undan osmon va yerlarni yaratganligi
aytiladi.

Dunyoni yaratilishi gissasida barcha narsa odam va uning manfaati uchun
yaratilganligi uqtirilib, so‘ngra odamning yaratilish mavzusi bayon qilinadi.
“Qisasi Rabg‘uziy” asarining Odam payg‘ambar bobida insonni boshqa
maxluqotlardan mukarram qilib yuborganlik mavzusi bayon qilinadi.

Dunyoning avvalidan insoniyat oldida nohaq qon to‘kilishini oldini olish
mavzusi hamisha dolzarb masalalardan bo‘lib keladi. Qirg‘in—barot urushlarda,
insonlarning o‘zaro janjallarida insonning qoni to‘kilishi kechirib bo‘lmaydigan
ishlardandir. Shu jihatdan dunyoviy qonunlarda ham, barcha dinlarda ham nohaq
qon to‘kish qoralanadi. Ayniqgsa, hozirgi kundagi terrorizm va ekstremizm kabi
illatlar nohaq qon to‘kish, alohida siyosiy arboblarni o‘ldirish yoki ularga gasd
qilish, jamiyatda notinchlik yuzaga keltirish uchun qilinadi. Mazkur asardagi Qobil
va Hobil gissasida nohaq qon to‘kish og‘ir jinoyat ekanligi mavzusi yoritiladi.

Rabg‘uziy Yunus payg‘ambar qissasini bayon qilish bilan asarni o‘quvchida
inson o‘zini qutqarib, insonlarni kulfatda qoldirib boshqa joylarga ketish halokat
ekanligi uqtiradi. Aslida, inson fagat o‘zi uchun emas, balki boshqga atrofidagi
kishilar bilan birga yashashi lozim.

“Qisasi Rabg‘uziy” asaridagi Dovud payg‘ambar qissasida har bir kishi
kasb—hunar bilan tirikchilik qilishi lozimligi mavzusi bayon qilinadi. Asarda
aytilishicha, Dovud payg‘ambar kechalari qo‘l ostilaridagi shaharni aylanib,
o‘zlarini tanitmasdan odamlar bilan suhbatlashar ekanlar.

Darhagqiqgat, “Qisasi Rabg‘uziy” asaridagi Dovud payg‘ambar qissasida har
bir inson kasb o‘rganib, shu kasbi bilan o‘z tirikchiligini o‘tkazishi lozimligi
uqtiriladi. Inson o‘z qo‘li kuchi, kasbi, mehnati bilan ajoyib narsalarni yaratadi. U
inson kasbi bilan xalqning hojatini chigaradi va uning olqishiga sazovor bo‘ladi.
Kasb—hunarli kishi har doim xalq uchun kerakli insondir.

Qadimdan insonlar doimo poklikda yashashga harakat qilib kelishadi. Shu
sababli insonlar o‘zi yashagan joylarni toza, saranjom sarishta, liboslari ozoda,
lugmalarini ham pok bo‘lishiga ahamiyat berib kelishgan. “Qisasi Rabg‘uziy”’da
ham poklik mavzusi asosiy mavzulardan biri hisoblanadi.

Xalgimizda qadimda zino buzugqilik sifatida qoralanmanganda edi, sevgi va
do‘stlik, mehr va shafqat kabi ijtimoiy va insoniy tuyg‘ular asosiga qurilgan oila
hayoti barham topgan bo‘lar edi. Zino oilalarning buzilishi jamiyatning
yemirilishidir. Jamiyatning yemirilishi esa insoniyatning halokat tomon yuz
tutishidir. Zino inson iffat-nafsini poymol qiladi. Shaxs, oila, jamiyat buziladi.
Insoniyat tarixiga nazar solinsa, bu nopoklik insoniyatga va u yashayotgan
jamiyatga yaxshiliklar olib kelmagani ma’lum bo‘ladi. Horut va Morut ham o‘z
nafslari yo‘lida iffatli ayollarni yo‘ldan urishgacha boradilar. Lekin oqila, oz
e’tigodiga mustahkam, eriga sadoqati zo‘r bo‘lgan ayol ularni dog‘da qoldirib,
Xudoning olqgishiga sazovor bo‘lib, tong yulduziga aylanadi. Nopok ish bilan
shug‘ullangan Horut va Morut jazolanadilar. Ular Bobilda oyoqlaridan osib
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qo‘yildilar. Bu haqda asarda shunday deyiladi: “Jabroil ularni Bobil quzug‘inga
eltdi. Qil birla tabondan osdi” (38 Ger).

“Qisasi Rabg‘uziy” asaridagi Sulaymon payg‘ambar qissasida inson
dunyoni boshqarishga qodirligi masalasi bayon qilinadi. Asardagi qissada
Sulaymon payg‘ambar Dovud payg‘ambarning farzandlari ekanligi va u kishiga
podshohlik meros qolganligi aytiladi.

“Muso payg‘ambar haqidagi gissada Bani Isroil xalqini Misr Fir’avnlari
zulmi va istibdodidan qanday qutilganliklari mavzusi hikoya qilinadi. Qorun
qissasida  ochko‘zlik insoning tuban axloqiy ko‘rinishi ekanligi va
oxir oqibat halokatga borishi bayon qilinadi. Inson uchun eng xavfli odat bu
ochko‘zlikdir. Ochko‘zlik insonni halokatga yetaklaydi. Shu sababli “Qisasi
Rabg‘uziy”’ning “Qorun qissasi’da ochko‘zlikning halokatli oqibati bayon qilinadi.
“Yusuf payg‘ambar qissasi’da “Sog‘lom bola—sog‘lom tarbiya mevasi”
ekanligi bayon qilinadi.

Xulosa qilib aytadigan bo‘lsak, “Qisasi Rabg‘uziy” asari o0°‘zbek
adabiyotining mumtoz namunasi bo‘lib, asar mavzu jihatdan serqirra asar
hisoblanadi.Chunki, asarda bugungi kunda ham dolzarbligini yo‘qotmagan ruhan,
jismonan sog‘lom barkamol avlodni tarbiyalab voyaga yetkazish, ularning
muayyan kasb—hunarini egallab, farovon hayot kechirishi uchun shart—sharoit
yaratish, insonparvarlik, vatanparvarlik, to‘g‘rilik, adolat, shaxs va jamiyat
munosabatlari, g‘ayriinsoniy va g‘ayriaxlokiy fe’l-atvorlarga qarshi kurash kabi
mavzular mustahkam joy olgani, uni abadiyatini ta’minlagan.

BUP OBPA3 TAXJINJIN

Mad¢ryna FOcynosa, ’Kuzzax JIIIM marucrpantu

HNamuii paxoap: @.¢.H., 1ou. 3.Mamagaaunesa

banumii acapra 3e06 OepamuraH, yHH YKyBUWTa siHaJa TabCUpPYaH KUJIHO

Kypcaraguran, o0pasznu KwinO alWTranga KU3WI FO3HUHT 3€00JMTUHU OLIUPHUII

Y4yH Kapo XOJI KaOW XW3MaT KWIaJuraH BOCHUTAJIapJaH Oupu Oaauuii JeTaiaup.

Heranp xakuna “AnaOuETIIyHOCIUK JIyFaTH na KyWujaard TabpuHU YKURMU3:

“Jletasp — Oanuuii AeTaib; OaIUKA acapia MyastH Ma3MyH U(BOAAIOBYH, FOSIBUH—
Gaauuit 10K TauryBuH TadCHIoT” .

A6aynna Komupuii mwkommga, XycycaH YHUHT “YTkaH KyHIap” pOMaHHAA
MaHa IIyHAail Oaguui neramnapaaH Oupu mam oOpasuaup. KomupuitHUHT Oy
pomanu Xakuga amabuérmynocaurumusga JKypxu 3aiimoHHUHT “‘@DaproHa
KEeIMHU POMaHUIaH WOKOIUA TabCUpJIaHUII Ty(aiinu qyHéra Kelau, IeraH Kapail
YCTYHJIUK Kujaau. Bupok yHmarm xynruHa ypuHiap, oOpasiap Ba pUBOS Tap3H,
IIYHUHT/ICK JeTaljiap XaM MYMTO3 ala0uETUMH3IaH 03yKa ONHO SpaTUITaHINTd
aéH KYpuHUO TypuOIH.

Hlynnait  ypunnapman Oupu — poMaHaaru wam JeTanb o0pasu
xucoOnanagu. MabiayMKH, miamM SKUH—SIKMHTaua XaJlKUMHU3 TYPMYLIMJAard SHT
3apyp BOocHUTalapiaH OMpH XucoOnaHraH. YHAAH Xap KyHHU E€I—Kapu, dpKak—aé,
Ooii—kambaran Oupnai ¢oiganmanrad. banky IIyHWHT YYyHIHp, IIaM MYMTO3
anabuéTMu3aa KeHr KyiaHuiarad (aon oOpasmap Katopunpa OynraH. Mywmro3
LIOUPJIApUMHU3 YHU MablllyKara, MUJIUTUIATU OJIOBHU — EPHUHT IO3Ura, KaJJuHU

> [.KypoHoe Ba 6. AnabuéTWyHOCAKK NyFaTu. TOWKeHT: AkagemHalup, 2010. b — 89.
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aJu1 KoMaTtura Kuéc Kuinb rysan cy3 yimanapu siparrannap. [llamuu €p xaxpuma

YpTanuO, THHMAH KY3 €11 TYKYBUM OIIMKKA KUECTAIl XaM aHbaHa IIAKIUra KUpraH.

YHUHT €pPYFIIMK TapKaTyBUM BOCHUTAJIUTMHHU Ha3zapla TyTraH X0JJla — KaJlOJapHU

EpUIITUPTYBUN WIOXMI MaHOa — MabpudaT BocuTacuaa XxaM KaOyJl KUJIHIITaH.
Haowiina yxuiimus:

Xycnu opmap 1030a 3yagpun anbap aguion atinacad,

Llamv paswanpox 6y1yp mopuH napuuion aiinazay.”

(Mabiryka) o3ura COYMHM TyWIUpuO, aHOap XUAJApUHU TapaTHIIN
HaTIKacuJa TY3aJUIMTUM opTaau, Oy TIy€ MaMHUHT TOpU (IWJIMTH)HUHT EHNO
(mapumoH ainab) KyWranja yHUHI PaBIIAHPOK IIybJia TapaTULIMra YXIIahau.
Kypranumuzaex, Aaxo mIOMp IMaMHUHT MHIUTHHU M0 KYWHIWIIN BOCHTACHIA
ry3al caHbaT sgpaTMoKAa. Mampabaa xam mam o0pasu y3ura Xoc pammja
KYJTAaHWITAaHUHA KYPUIITIMA3 MyMKHH:

Keua eacnuneoan tiupox uwk axau 4aHooOH tuanaou,

Kyiiou Xam napeonay wamoi wiabucmon tiuenadu.”’

Keua(cu) BacnuHrgan Wupok OYIuO, omMKIap 4aHOOH Wurnanu, (yaapHU
€HU1arn) KOPOHFYJIMKHM €THPYBUHM LIaM XaM, apBOHa xaM (yjapra Kymuiano) Ky3
€1 TYKIU.

AnabuérMusumart WK pOMaH “VrKan KyHJIap’maa mam JAetan oOpa3u
MYyMTO3 aabu€TaH TabCUPIIAHTaH X012 (HaoJ KYNTaHWITaHIUTUTa Tyd KeJlaMu3.

Pomannuar Gomutanumanék Oy o6pasra ayd Kemamus. L3yBum Gusra
Ora0ekHH TaHWIITUPHUINAAH OJJUH MapFuiioHAarn y TyXTaraH KapBOHCApOM
XYKpacHHU TaCBHUpPJIAp JKaH, ... yrtajgapaa 0y3 kypmanap kypuiran Oynca, OyHaa
UIaK Ba ajjpac Kyprnauap, Hapuruiapaa Kopa Yupor cacurasija, oy xykpajaa mamb
EHamup, y3ra Xykpajapa eHrsl TabMaTIMK, cepuyakyak KuIwiap Oyiranunga Oy
Xy>KpaHUHT 3TacH XaM OollKayda HpaTI/IJ'II/IIH,Ha...”6O, neb MabJIyMOT Oepasu.

Hlynnan keiiun Koaupuit kuto6xoHHM OTabexk OWIaH TaHUIITUPAIH:
VHUHT TOPTPETUHU TacBupiaiau. Oy VypuHaa €3yBUM HIaM Ba KOpa YHPOK
obOpaznapunn Ortabexk Ba KapBOHCapoimard OOIIKa KHUINWIap OWIaH MyKosica
KWINIIAa OOpa3IIMK BOCHTAacHIa WNuiatagd. by Bocura Owmian €3yBum OoIIn
KaXpaMOHMHHUHT Hadakar KypuHUIIM, Oalku acap AaBOMHUAA TaCBHPJIAHTaH
XapaKkTepuaaru XyCyCcHsTiap YHHUHI >XaMHUSTAArd KUIIWIAp opacuia axpaind
TYPHILHU UIIOpa KUIMOK/IA.

Pomannma Oy oOpasra Te3—Te3 Ayd KEITUIIMU3 YHUHT JeTalb o00pa3
OKAHJWTUHTH Tabkuanaiau. JlekuH 1mam oOpa3u pomaH gaBommaa Oup sMac,
Oanku OMp KaHya MabHO TAIIWIIM OWjlaH MypakkaOiaumk kacO stamgu. XKymmanaH,
Otabex 6unan KymyurHuHr TYiin TacBupuaa €3yBuM siHa 11aM oOpasura Mypoxaar
staan: “KysB Kkenap 514: UKKA TOMOHH CHUpHO OJraH XOTHH—KHU3Jap YpTacuiaH
Otabex kxemap »au. YHuHr ketugad OpTo0 ONMMHUHI 3TayMcy MCUPHK TyTaTap
sau. XOTUHJIAp KYJuaa 1maMb OWIaH yHTa Kapap Ba y3aTuO KOIyp 3zmnap”.61 by
YpuHAa IaM  BUCOJ, XYpPCaHAYWIMK Jamiuapunu, Ortabek  KamOMHUHT
HypadUIOHIaNTyBUMHHA Udoganamaa Xxu3mMaT KWIMOKIa. 3epo, KyIuaa maM OunaH

>® Hasowuit Anvwep. Fapoiinb yc-curap. MAT. T-3. TowkeHT, daH: 1988. b. 80-81.
> Mawpa6. MeXpuboHum KaiigacaH. TowKeHT: ABabuéT Ba caHbat: 1990. b — 46.
60 Koanpuii A6aynna. YTkaH kyHnap. MexpobaaH yaéH. TowkeHT: AgabuéT sa caHbat, 1994. 6 — 7.
ot LLly acap. b —60.
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aémmap yan Kymymr xy3ypura ky3atud KyriMokna sawiap. Komupwmii “Mexpobaan
ya€H” pomaHuga AHBap yuyH PabHOHUM XaM “Xaér mambu” 1e0 aTaiau.

Poctnan xam Otabek 6unan Kymym opacuna “xaét mambu” EKUIAN. YHA
O6up Heua Oop YuumpMoKuM OYnraH XOMUIHMHI KaOHMX pekajapu Xam, aiépona
Xapakatjapu xam Oy maMHu yuuponamaau. bupok “ora—oHa op3ycu” opara TymuoO,
Oy WKKM €I opacura XWxkpoH namiapu OommaHaérraHaa €3yBYM sHA IIaMra
Mypoxaat 3tagu: “KyMmymHMHTr yira kupub KeiaraHu yHra ce3ujamail Kojaau. Yo
Kyluiap Kabu jgaTud TOBYII YMKAPMACITUK KWJIHO THJIaM YCTHAAH I0pHO Kelau—na,
CEeKMHIMHA MmaMb €Hura — Orabexk Kapmucura YaTypAu. YHHUHT KYHHAruHUHT
YUKapFaH CHTWITMHA [amMoiu OwnaH €HUO TypraH IIamMb XaM KYpHUIIKaHJCK,
yitHamkasnek 6ymn”.% By YpuHIa BHCOM MY /IAdiCH, HKKH SITHHHT OPCHIA Xa&T
HULIOHM OYNraH maM YJapHUHT aKpaIMIIMHU XoXJaMarasjek. Rmap 6Gup—
OuprapuiaH Xyno OYIruinapu KeaMmaraHjiurura mam XaM I'yBoX, XaM XaMMacllak:
“Kytumop tapduman sprara Tomkana >kyHam 5bJIOHHA Oepuniau. VKKMCHUHUHT
XaMMa BaKTJIapH IIaMb SHUIA cy31amub keanm...”" Gy epaa mam Hahakat BUCOI,
Oanku Bado Ba cajokarT pam3u cudaTHIa HKKA EIMIHUHT CUPIOIIM Basudacuia
KYJUJTAaHWUJIMOK/IA.

Otabex 3aiinabra yiinanrau, MapruiaoHra uiIk Maporaba Ooprania
XOMHUJHUHT COXTa TallOK XaTWra aiJaHran Mup3akapuM KyTHAOP YHHU
OCTOHACHJIaH Xaijarad, tacoaudaH YHM KYpuO KOJTaH TAHWIIA — KEHMHYAIHUK
KaJIpJIOH AYCTH — ycTa AJNUMHHUHT yiuna sHa IMaM OwiaH OOFIHK JIaBXaHU
Kypamus.

—En6omnanrus, 6ex, — neau, 6omnab y3u éubommany. Otabex XaM yHTa
spramau. VKKUCHUHUHT OpacHaard IaMb el OujaH VHHAIMOTrWHAa HYp cermap,
WKKUCH XaM CYy3 KYHHWIDKaHIEK IIaMbFa KYy3 TUKAIUO KaHAal Yhraaup
Geprwrannek samiap”.*t By YpuHza maM Xakukuil IYCTIHK paM3H OYiIH0, sSHrH
TAHUILIAPHUHT YHTa TEPMYJIHUO CYKYT Cakjaiu, Oy MKKA WUTHTHUHT XaMMaclak,
XaMKHCMaT OYJUIIUIapy, TO CYHITH J1IaM Oupra ropuluiapura umiopa 6ynubd xu3mar
KuMoKIa. JlapBoke, cysnamryB maiituna ycrta AnuMm y3uHH “€p Kabpu ycTuaa
€HFaH IaMb/ia Y3WHU XaJIOK KUJIFYBUM OMp MmapBoHa™ 10 aTaiau.

Pomannu Vkup skanmwu3, ymly OOpa3sHHHT SHTUIAH—SIHTH KUppaTapyuHU
unraiimus. Otabek Xomuj OOIIYMIMTHIAH pakuOIapuHu WyK Kuianb, TormkeHTra
KaWTapkaH, KaifHoTacura Oy xabapHM eTKa3WIIHU ycTa AJIMMIa TONIIUpagu. Ycra
AnUM KyTUIOpHUKHTAa OOpraHy JlaBXacuaa O3 siHa 11aM JIeTajlura ayd KellaMus.

“[IlaMb YMKHMIIUHU KYTraHAEK ycTa AJUM OOIIMHU KyWH cOMuO yurypap
smu. Kytumop “HuMa roMumuHr Oop »AM MeHna  JAeraHieKk KWiIWO yHTra CaBoJl
Hazapu OWJIaH KYy3 Tauulap Ba KypbOH THHIVIOBYM KHUIIHJAEK OYIHO YnTypryBud
MaXXXyJ1 KHIIUAAH TaaxokyOnaHap sau. Huxodar mamb kenub Tokyara Kywuiarau.
Yera AnuM MypokabagaH OOMMHE KyTapu®, KyTHmopra Kapamd...”® By ypumma
maM 23TyJIMK, EpyFIuK xabapurcu BasudacuHu Oaxapmorna. Jlapxakukar, 1mam
KeNraHuJaH KeMuH ycra AJMM TOMOHHMIAH aWTWIraH Xymixabap Oy owa
Oommaary 3yaMaTiIapHi EpUTaIH.

6 LWy acap. b -150.
63 LWy acap. b -152.
o LWy acap. 6 -190.
6> Ly acap. b -258.
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Ketinarn ypuanapna maman Kymymn Ounan Oupra, yHHHT XOJaTHHU OYHO
Oepui BocuTauucH Basudacuaa kypamus. “Kymymouodu ysmnd—nerud Typmaau Ba
KHMJIaH, 1e0 XaMm cypad ynTypmaau, TappoB TOK4Yaaa €HUO TypraH IIaMb CHHFA
Gopu6 xaTHH oua Gomutagn”.*® By ypuHma dca maM BHCON XabapdicH Ba COFMHY
pam3u Basudacuga KYUITAaHWIMOKAA. YOy Basu(daHu sSHaga KydaUTHPHII yYyH
Konupuii ynaan stHa Oup ypunna Qoitnananagu. OtabeknaH KelraH MaKTyOHH
Vkub umkkaH Kymym y OwiaH TajoK XaTHHUHT €3YBHHU COJUINTHPAIH.
“Kymym6ubu OTabekHHMHI XaTHMHM Oykjiad uYyHTarura cojju—1a, COXMTa TaJloK
XaTWHH mambra TytH6 Summpmu”.®’ By ypumma obpasaummr Basubacu sHamA
Mypakkabnamaara aéH 0ynMokaa. Y EMOHIHMKIAPHU MYK KHUIWIIra, alpuink Ba
XWKPOHHH Jad) 3Tauran OMp BOCUTA VIIAPOK KYIUTAHIIMOKIA.

ObpTHbOp Oepamuran Oyncak, Koxupuit »Hr 3apyp mnaimiapna Oy
axaMUATIN o0pasra Mypo)kaaT dTaiu. Ba y, mapXakukar, BOKEIWKKA AHUKIHK
KUpPUTUO, KaXpaMOH XapaKTEepUHM Ba XOJUCAa XOJIATHU KUTOOXOH KY3 OJuna
SKKOJIPOK Ba TabCHUPYAHPOK H(oaa Ba TacBHp STWIHIIA XU3MaT Kuimoknaa. [y
YpuHaa Ou3z MyMmTO3 ajnabuérumusnara aHbaHaBuil Oy oOpasHu KoaunpuilHuHT
CUPJIH KaJlaMH[Ia ¥3rada MabHO TOBJAHHUIUIAPUTA ATA YKAHIUTUHHU XaM KypaMmmu3.

SHE’RIYATDA ONOMASTIK BIRLIKLARNING IFODALANISHI

Xoldorova Sh., JDPI magistranti
Ilmiy rahbar: f.f.f. (PhF) D.Abduvaliyeva

Ma’lumki, XX asrning 60-70-yillarida o‘zbek tilshunosligining yangi ilmiy
yo‘nalishlari qatorida o‘zbek onomastikasi (nomshunosligi) ham vujudga kelgan va
tilshunoslikning eng rivojlangan sohalaridan biriga aylangan. Shuningdek, o‘zbek
nomshunosligi bo‘yicha olib borilgan keng ko‘lamli tadqiqotlar o‘zbek
onomastikasi sohasini bir qator monografiyalar, risolalar, izohli lug‘atlar, ko‘p
sonli ilmiy magolalar, nomzodlik va doktorlik dissertatsiyalari bilan boyitdi®®.

Xo‘sh, shu o‘rinda onomastika tushunchasiga oydinlik kiritsak.
Onomastika tilshunoslikning har qanday atoqli otlarni, ularning paydo bo‘lish va
o‘zgarish tarixini o‘rganuvchi bo‘limi, shuningdek tildagi barcha atoqli otlar
yig‘indisini o‘zida ifodalaydi. Onomastika fani atoqli nomlarni olgan obyektlarning
toifalariga ko‘ra quyidagi guruh (bo‘lim)larga ajratadi: antroponimiya -
kishilarning atoqli nomlari (ismlari, familiyalari, ota ismlari, lagablari, taxalluslari),
toponimiya — geografik obyektlarning atoqli nomlari, teonimiya — turli diniy
tasavvurlar bo‘yicha xudolar, ma’budlar, diniy-afsonaviy shaxs va mavjudotlarning
nomlari, zoonimiya —hayvonlarga qo‘yiladigan (shartli) atoqli nomlar, laqgablar,
kosmonimiya — fazoviy
bo‘shliq hududlari, galaktikalar, burjlar va boshqalarning ilmiy muomalada va xalq
orasida tarqalgan nomlari, astronimiya — ayrim osmon jismlari (planeta va
yulduzlar) nomlarining majmuini o°‘zida ifodalaydi. Bundan tashqari

66 Ly acap. b -264.
67U.Iy acap. b —-266.
* BermaTtos 9., YayKkos H. Y36ek oHomacTukacu. Bubamorpaduk kypcatkmny (XIX
acp oxupuaaH — 2008 Muaraya sbJAOH KMAMHIAH ULWINAP ONMHIaH). — HamaHraH,
2008, 168 -6eT.
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onomastikaning yana bir qancha bo‘lim (guruh)lari mavjud. Masalan,
onomastikaning bir bo‘limi realionimlar (avval va hozir mavjud bo‘lgan
obyektlarning nomlari) deb nomlansa, unga zid bo‘lgan mifonimlar xayoliy —
to‘qima obyektlarning nomlarini bildiradi.

Badiiy matnlardagi atoqli nomlarni tadqiq etish alohida muammo bo‘lib, bu
badily onomastika yoki onomapoetikaning asosiy vazifasidir. Onomastika,
shuningdek, tilshunoslikning qiyosiy-tarixiy, struktur, genetik, areal, onomastik
xaritalashtirish va boshqa usullarini qo‘llagan holda, atoqli nomlarning fonetik,
morfologik, derivatsion (yasalish, shakllanish), semantik, etimologik kabi
jihatlarini ham o‘rganadi.

Yugqoridagilardan kelib chiqib, Sirojiddin Sayyid lirikasida onamastik
birliklarning ifodalanishi va ularning matn ichida bajargan leksik-stilistik va
uslubiy tomonlarini ko‘rsatishga harakat qildik.

Antroponim (yunoncha: antropos - antropos + onoma-atoqli ot) —
kishi atogli oti (ism, familiya, lagab, taxallus, patronim va boshqalar). Atoqli ot
tiplaridan biri®. Ma’lum bir tilda mavjud bo‘lgan barcha kishi atogli otlari majmui,
fondi antroponimiya deb yuritiladi. Antroponimika yoki ismshunoslik esa
onomastika (nomshunoslik)ning kishi atoqli otlari (antroponimlar)ning paydo
bo‘lishi, rivoji va vazifaviy xususiyatlarini o‘rganuvchi bo‘limidir.

O‘zbek antroponimikasining yana bir muammosi poetik yoki badily
antroponimika masalalari bilan bog‘lig. Ya’ni badiiy asarlarda qo‘llangan kishi
ismlari, umuman, atoqli otlar faqat nominativ funksiyani emas, balki bir qancha
funksional-uslubiy xususiyatlarni ifodalashga xizmat qilar ekan, buni Sirojiddin
Sayyidning “So‘roq” she’rida ko‘rib chigamiz.

She’r ritorik so‘roqning go‘zal namunasi bo‘lish bilan birga, mazmun
mohiyatni teran ifodalashda, shoirni onomaslik birliklardan unumli mohirona
foydalanishi bilan ham ahamiyatlidir. She’rni o‘qir ekanmiz, unda nomlanuvchi
obe’karning bir necha guruhlarni, xususan antroponim va  toponimiyalar
uchratishimiz mumkin:

Hurriyat ta’mini hech totganmiding?
Shuncha yillar gand so‘rib yotganmiding?
Qodiriy, Cho‘lponu Fitrat ko‘zlarin
Dil aro bir bora uyg‘otganmiding?
Lolazor o°ldi alarning qonlari
Sen bu yanglig‘ lolazor o‘tganmiding?
Yuzlaringda na alam bordir, na yosh,
Yoki sen ham qo‘shilib sotganmiding?
Shunchalar achchiq bu shirin hurriyat,
Sen aning ta’mini hech totganmiding?

Mazkur she’rning “Qodiriy, Cho ‘lponu Fitrat ko ‘zlarin Dil aro bir bora
uyg ‘otganmiding?”, “Shunchalar achchiq bu hurriyat, Sen aning ta’'mini hech
totganmiding?” misralaridagi gaplarning mazmuniy tuzilishidan “Qodiriy,

* BermaToB 3., YayKos H. Y36ek oHOmMacTMKac TEPMUHAAPUHUHT 30X NyFaTu.
— HamaHraH, 2006, 13-6eT
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Cho‘lponu Fitrat ko‘zlarin dil aro bir bora uyg‘otmagansan”, “Shunchalar achchiq
bu hurriyatning ta’mini hech totmagansan” axboroti anglashiladi.

Bu ob’ektiv mazmun presuppozitsiya orqali oldindan ma’lum bo‘lgan
haqgiqatdir. Shuning uchun so‘zlovchi o‘zi va tinglovchiga oldindan ma’lum
bo‘lgan haqiqatni gat’iy, kuchli tarzda bayon etish magsadida so‘roq darak gap
shaklidan foydalangan. Demak, so‘zlovchining maqsadi so‘roqqa javob talab qilish
emas, balki umumga voqelikni qat’iy, kuchli ifodalashdan iborat.

Ufqlar, girlaru osmongacha qor,
Toshkentdan Termizu Surxongacha qor.
Ona, bul sog‘inchni gandoq yozayin?
O‘rtamizda cheksiz oppoq varaq bor.
Yoki:

Usmon Nosir qismatin o‘qib ,

Armonlarin chorlashlarin bor.

Cholpon bilantonglar ko‘ksida,

Cho ‘Ipon bo‘lib porlashlari bor (Mutola).

Yuqoridagi misralarda Usmon Nosir, Cho‘lpon singari antroponimlar
go‘llanilgan bo‘lib, muallif Cho ‘lpon onomaslik birliging o‘z apilaktiv asosini
(Cho ‘Ipon) birga qo‘llash usulida foydalangan bunda bir xil shakldagi ikki so‘z ikki
xil tushunchani ifodalab kelgan: Uchinchi misradagi Cho‘lpon so‘zi
adabiyotimizning zabardast vakillaridan biri bo‘lgan shoir va yozuvchi
Abdulhamid Sulaymon o‘g‘lining taxallusi bo‘lsa to‘rtinchi misradagi “Cho ‘[pon”
so‘zi yorug‘ tong yulduzi manosini ifodalagan. Muallifning bunday usuldan
foydalanishi she’rning musiqiyligini ta’minlash bilan bir qatorda uning
ohangdorligiga ham xizmat qilgan. Fikrimizning davomini birinchi she’rning
quyidagi baytlari orqali ifodalaymiz:

"Boburnoma " uzra kechalar ,
Yuraklaring sherday to‘lg‘onar.
Bobur bo‘lib shoh shoir bo‘lib,
O‘smir galbing qayta uyg‘onar.
Morning o‘tgan kunlarim o‘tgan,
Jumlalardan kimdir xotiram.
Yosh idrokning darsxonasidan,
Quyosh bo‘lib kirar Qodiriy
Avval o‘qi bu Gafur G ‘ulom
Bilim bilkiy boqishlaridan
She’rlar kirar gqalbingga endi
To‘polon daryo toshqinlaridan.

Yuqorida bandlarda shoir Bobur, Qodiriy va G ‘afur G ‘ulom kabi atoqli
otlarni keltirib, ularning ijod mahsuli bo‘lgan badiiy asar nomlarini: “Boburnoma”,
“O ‘tkan kunlar”, “Gafur G ‘ulom” kabilarni keltirib o‘tadi.

Demak, tahlillardan kelib chigqan holda aytish mumkinki, badiiy asar
g‘oyasini ochib berishda, uning nozik qirralarini namoyish etishda onomastik
birliklarning ahamiyati katta.
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ERKIN VOHIDOV SHE’RIYATIDA TAKRORLAR

Dilshodaxon Shukurova, JDPI magistri
Ilmiy rahbar f.f.f.d. F.Jumayeva
Adabiy tilning badiiy imkoniyatlari cheksiz. Til birliklari orqali
ifodalanayotgan ma’no poetik vositalar asosida inson qalbiga, ruhiyatiga ta’sir
etadi. Adabiyotshunos [.G‘afurov: “Shunday donishmandona aytilgan so‘zlar ham
bo‘ladiki, ular shaklan maqol va matalga o‘xshamasligi mumkin. Lekin ular hayot
va zamonaning teran va juda harakatchan, harakatga undovchi g‘oyalari
ifodalanganligi uchun ham xuddi aforizm kabi anglanadi va kishilarning faoliyat,
tafakkur maydoniga kiradi” — deydi”. Ayni fikmi asoslovchi misralarga Erkin
Vohidov she’riyatidan ko‘plab misollar keltirish mumkin. Shoir she’rlarida poetik
imkoniyatlardan keng foydalangan. Jumladan, takrorlarning qo‘llanilishi shoirning
o‘ziga xos invidual uslubini yaratgan deyish mumkin. She’riy matnda
qo‘llaniladigan  takroriy birliklarning uslubiy vazifasi, xususiyatlari va
bo‘yoqdorlikni ifodalashdagi rolini Erkin Vohidov she’riyati misolida tahlil etamiz.
Shoir takrorlarning quyidagi turlaridan mahorat bilan foydalangan:
Anafora. She’riy misralarning boshida kelgan takroriy so‘z yoki
birikmalar anafora deb ataladi:
So‘radim, daf’atan jim qoldi bog‘lar,
So‘radim, cho‘kkanday tuyuldi tog‘lar.
So‘radim, chor atrof ma’yus, bemajol—
Ko‘rindi behol...

Ushbu misralarda takrorning vazifasi harakatning izchilligini ta’minlagan
bo‘lib, anaforalar gapda bog‘lovchi vazifasini ham bajargan. Ish harakatning
takroriyligi va davomiyligini ifodalash uchun anaforalardan foydalanilgan.

Epifora. Gap oxirida kelgan takrorlar epifora deb yuritiladi.
Visoldagi damlarim shirin,
Hijrondagi g‘amlarim shirin,
Kulib bogar menga koinot...
O‘n sakkizga kirmagan kim bor,
Bog‘ingdan gul termagan kim bor...

O‘rni  bilan takrorlangan so‘zlar ko‘pincha badiiy ta’sirchanlikning,
g‘oyaviy baquvvatlikning ham muhim sharti bo‘la oladi. Epifora she’rdagi asosiy
fikrni, emotsional tuyg‘uni ifodalashga xizmat qgilgan.

Alliteratsiya. Bandda bir xil undosh tovushlarning takrorlanishi orqali
takrorning alliteratsiya turi hosil qgilinadi.
Qaro goshing, galam qoshing,
Qayiq qayrilma qoshing qiz,
Qilur gatlimga gasd, qayrab
Qilich qotil gqaroshing, qiz.

Bu satrlarda alliteratsiya tovushlar uyg‘unligini hosil qilgan bo‘lib,
o‘quvchini aslo zeriktirmaydi. Musiqiylik, ritm va ohangdorlikka ega bo‘lishi bilan
birga mazmunni oson tushunishga va yodda tez saqlanishiga ko‘mak beradi.

Tardi aks ham so‘z takroriga bag‘ishlangan lafziy san’atlardan
hisoblanadi.

7 3.Boxupos. “baxpaaH 6axpanap”TowKeHT.2018.
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Bu hayot ummon ekan,
Ummon abad gardon ekan,
Qatradek sarson ekan,
Sarson o°zing, gardon o‘zing.

Bu xil qaytarish natijasida so‘z yoki so‘z birikmalari yana bir bora
ta’kidlanibgina qolmay, ularning ma’nosi ham yangilanadi, misra mazmuni ham
takomillashadi. Masalan, birinchi satrdagi ummon so‘zi o‘xshatish ma’nosini
anglatish uchun xizmat qilgan bo‘lsa, ikkinchi misrada esa ummonning o°‘ziga
alohida ta’rif berilmoqda. Bundan tashqari uchinchi va to‘rtinchi misralardagi
takror so‘z sarson baytlarni bir—biriga jips ulab, chiroyli zanjir hosil gilgan. Turkiy
she’riyatda tardi aks 16—asrdan boshlab keng qo‘llanilgan. Hozir ham she’riyatni
mukammal bo‘lishida buning o‘rni katta.

“Mukarrar” baytning har ikki misrasida takror so‘zlarni qo‘llash
nazarda tutiladi.

Hali seni yo‘nib, tarashlab
Yuz martalab o‘chirmog‘im bor.
Qayta—qayta g‘ijimlab tashlab,
Takror—takror ko‘chirmog‘im bor.

Takrorning bu turi baytda musiqiylikni kuchaytirish barobarida satrlar
jozibadorligini oshirgan. [jodkor yozgan ijod na’munalarini qayta—qayta tahrirdan
o‘tkazishini aytib, so‘nggi misrada mukarrar lafz muqobalasida takror—takror
so‘zini qo‘llagan. She’riy parchalarning tahlili shuni ko‘rsatadiki, shoir obrazli
bayon etish, she’rxonga zavq bag‘ishlash, mazmunning teranligi va shaklni jozibali
bo‘lishida takrorlardan mahorat bilan foydalangan. Masalan,

Mo‘jaz hovli,
Pastgina devor
Pastakkina tandiri bilan:
Yashar edi kichkina bir chol
Kichkina bir kampiri bilan.
Demak, ushbu she’riy parcha foydalanilgan takrorlar ma’noni alohida
ta’kidlash, ajratib va bo‘rttirib ko‘rsatish bilan birgalikda til birliklariga emotsional
bo‘yoq, alohida ohang joziba berish vazifasini ham bajargan.

ADABIY ERTAKLARNING JANR XUSUSIYATLARI

PusBonrya Caupnosa, JKJIIIN marucrpantu

Xalq og‘zaki ijodining o‘ziga xos janrlaridan biri ertaklardir. Ertaklar

xalglarning tarixi, orzu—armoni, o°‘ziga xos turmush vogqeligini ajoyib va g‘aroyib

tarzda kishilarda badiiy zavq uyg‘otadigan holda aks ettiradi. Bolalar ertaklarni tez

va oson o‘zlashtiradilar, shuning uchun ham bolalarni tarbiyalashda ertaklardan
keng foydalaniladi.

“Hammamizga ma’lumki, bolada ertak tinglash istagi juda erta 2—3 yoshdan

boshlanadi. Bola katta bo‘lgan sari uning ertakka qizigishi ortib boradi”.”!

" Kichkintoylar uchun xrestomatiya. Tuzuvchilar: G‘oziyeva, L. Dolimova Toshkent “O’qgituvchi”
1988-yil 5-bet
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Ertaklar tilining boyligi, g‘oyaviy badily xususiyatlari bilan yozma
adabiyotning rivojlanishiga, xususan, adabiy ertaklarning yaratilishiga, bolalar
adabiyotining yuksalishiga ijobiy ta’sir ko‘rsatdi.

Ushbu magqolada biz, adabiy ertaklarning janr xususiyatlar haqida bolalar
yozuvchisi Xudoyberdi To‘xtaboyev adabiy ertaklari misolida fikr yuritamiz.

“O‘zbek xalq ertaklarining har biri real vogelikka nisbatan o‘ziga xos
munosabatda bo‘lishi bilan xarakterlanadi. Shuning uchun ham fantastik
uydurmalar, bo‘lishi mumkin bo‘lmagan voqea hodisalar tasviri hayotni aks
ettirishning ertakka xos poetik yo‘li sifatida namoyon bo‘lgan”.”

O‘zbek adabiy ertaklarining yuzaga kelishida ikki parter omil mavjud. 1.
An’anaviy xalq ertaklarining syujeti va motivlari asosida qayta ishlangan adabiy
ertaklar; 2) ijodkorning o‘zi va fantaziyasiga asoslangan holda yaratilgan adabiy
ertaklar.

Rus yozuvchisi A. M.Gorkiy nazariy qarashlaridan ma’lumki, ertaklarning
janr xususiyatlarini belgilashda ertak asosini tashkil etgan fantastika asosiy o‘rinni
egallaydi.

“Fantastika ertak mezoni, uning joni va qonidir. Ertaklar fantastikaning
o‘rni, me’yori va funksiyasiga qarab ikki guruhga bo‘linadi. Birinchi guruhga
fantastika elementlari ustun bo‘lgan ertaklar, ikkinchisiga esa fantastika elementlari
kuchsiz element shaklida keladigan yoki umuman bo‘lmaydigan hayotiy
uydurmalar asosida yaratilgan ertaklar kiradi. Hayvonlar haqidagi ertaklar bilan
sehrli ertaklar syujeti ko‘proq fantastik voqgealar asosiga qurilgan. Maishiy va
hajviy ertaklar syujeti asosida esa, hayotiy voqealar yotadi.””

Yuqoridagi fikrlardan kelib chiggan holda, X. To‘xtaboyevning
“Quvg‘indagi hayvonlar”, “ Tulki, sher, fil haqida ertak”, “Osmondan muzqaymoq
yoqgqan kun”, “Uch sayyohning safari” kabi adabiy ertaklarida fantastika
elementlari kuchli bo‘lib, “Quvg‘indagi hayvonlar”, “Tulki, sher, fil haqida ertak”
—hayvonlar haqidagi ertaklarga; “Osmondan muzgaymoq yoqqan kun”, “Uch
sayyohning safari” kabi ertaklari —sehrli ertaklar janriga mansub.

Adibning “Rostgo‘y bolalar bahsi”, “Sigir so‘ygan gassobning qo‘rqinchli
tushi”, “Tuyakashning da’vosi” kabi ertaklarida fantastika elementlari kuchsiz
bo‘lib ijtimoiy mavzuni ifoda etadi. Shu sababli ham bu ertaklar hayotiy—maishiy
ertaklar janriga oid.

Adabiy ertaklar yaratilishida ijodkorning badiiy tafakkuri va o‘tmishdan
sayqallanib kelgan an’anaviy ertaklarning juda ko‘p xususiyatlari birlashib ketadi.

“...Ertak o‘zining taraqqiyoti davomida ba’zi bir motiv, obrazlarni
yo‘qotishi, yangi—yangi belgilarni gabul qilishi mumkin, ba’zan esa an’anaviy
elementlar yangicha talqin etilgan bo‘ladi. Xullas, har bir ertakning syujeti, uning
g‘oyaviy mazmuni badiiy vositalarining o‘ziga xos tomonlari u yoki bu davrni
hamda u yoki bu turga xos xususiyatlarni ko‘rsatib turadi”’*

An’anaviy ertaklarda makon va zamon xususiyatlariga ko‘ra noma’lumlik
chegarasi bo‘lsa, adabiy ertaklar ko‘proq real voqgelikka yaqinlashadi. Bu holni adib
X.To‘xtaboyevning “Yovvoyi echkilar”, “Sigir so‘ygan qassobning qo‘rqinchli

"2 0’zbek xalq og'zaki
7 O‘zbek xalq og‘zaki poetik ijodi X. Razzoqov, T. Mirzayev. O. Sobirov, K. Imomov
Toshkent “O‘gituvchi” 1980-yil 126-bet
" Yuqoridagi manba: 127-bet
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tushi”, “Rostgo‘y bolalar bahsi ” kabi ertaklarida kuzatishimiz mumkin.Ushbu
adabiy ertaklarda voqealar yuz bergan joy nomlari keltiriladi. Ayni paytda bu hol
bolalarning ertakka bo‘lgan qiziqishini kuchaytirib tarbiyaviy ahamiyatini ham
oshiradi. O‘zlari bilgan hududda shunday qiziqarli voqealarning yuz bergani
bolalarni befarq qoldirmaydi, albatta.

“Bir bor ekan, bir yo‘q ekan, o‘tgan zamonda emas, shu o°‘zimizning
kunlarda Toshkent shahrida eng aqlli odamlarni shoshirib o‘ylantirib qo‘yadigan
sirli bir vogea yuz beribdiki, butun shahar ahli hayratdan yoqasini ushlab qolibdi.
3 (Yovvoyi echkilar)

“Bir bor ekan, bir yo‘q ekan, yaqin o‘tgan zamonda Eski shaharning
Chorsu dahasida, dorixonaning naryog‘ida Tolibjon degan bir odam yashar ekan—u,
hamma uni Tolib gassob deb atar ekan »’° (Sigir so‘ygan gassobning qo‘rqinchli
tushi)

Xullas, adabiy ertaklar an’anaviy ertaklarning janr xususiyatlarini o‘zida
mujassamlashtiradi. [jodkorning badiiy tafakkuri bu ertaklarda asosiy va yetakchi
mavqega ega bo‘ladi. Adabiy ertaklarning janr xususiyatlarida fantastika asosiy
o‘ringa ega. An’anaviy ertaklar singari adabiy eraklar ham syujeti, mazmuni,
yaratilgan davri, badily vositalari hamda tili bilan ertakning ma’lum janrini
ko‘rsatib turadi.

O°QISH DARSLARIIDA O‘QUVCHILARNING NUTQINI
O‘STIRISH (ERTAKLAR MISOLIDA)

Saburov E.G., UrDU magistri
Ijtimoly jamiyat taraqqiyoti, Xususan, innovatsion g‘oyalarning
hayotimizga tobora chuqur ildiz otib borishi ta’lim tizimidagi islohotlarning ham
mazmunini boyitmoqda. Ta’lim jarayonida o‘qitishning tajribada sinovlardan
o‘tgan shakl va usullari boyitilib, zarurat bo‘lganda, yangilanib amaliyotga tatbiq
qilinmoqda. Bu boradagi davlat siyosati ham uzluksiz ta’lim vositasida ma’naviy —
axloqgiy jihatdan tarbiyalangan har tomonlama barkamol shaxsni shakllantirishni
nazarda tutadi. Uning nechog‘li to‘g‘ri amalga oshirilishi ko‘p jihatdan
boshlang‘ich ta’lim tizimining samaradorligiga bog‘liq.

Boshlang‘ich ta’lim uzluksiz ta’limning eng muhim bo‘g‘inidir. Binobarin,
“O‘zbekiston Respublikasida umumiy o‘rta ta’lim to‘g‘risida® gi Nizomda
ta’kidlanganidek: “Boshlang‘ich ta’lim o‘qish, yozish, sanash, o‘quv faoliyatining
asosiy malaka va ko‘nikmalari, ijodiy fikrlash, o‘zini—o0‘zi nazorat qilish uquvi,
nutq va xulg—atvor madaniyati, shaxsiy gigiyena va sog‘lom turmush tarzi
asoslarining egallab olinishi ta’minlashga da’vat etilgan”. Shu asosga ko‘ra,
boshlang‘ich sinflarda o‘quvchilarning umummadaniy va axloqiy ko‘nikmalari,
dastlabki savodxonlik malakalari shakllantirilishi lozim.

Boshlang‘ich sinflardagi ona tili ta’limi sohasining asosiy magsadi
bolalarning yosh xususiyatlarini e’tiborga olgan holda og‘zaki va yozma nutqini
hamda tafakkurini o‘stirish, ularni shaxs sifatida shakllantira borishni amalga

> Ppeshonasiga televizor yopishgan bolaning sarguzashtlari X. To‘xtaboyev

Toshkent “Yangi asr avlodi”2019-yil 42-bet
’® Yugoridagi manba: 82-bet
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oshirish, ularda bilim olishga bo‘lgan qiziqishni o‘stirish, faollik, mustaqillik,
mehnatsevarlik, qiyinchiliklarni yenga olish qobiliyatlarini o‘stirish hisoblanadi.

Boshlang‘ich sinf “O‘qish kitobi” darsligida berilgan xalq og‘zaki ijodiga
mansub materiallarni o°‘qish jarayonida o‘quvchilar nafaqat o‘zbek xalqining
o‘lmas ma’naviyat buloqlaridan bahramand bo‘ladilar, balki o‘zlari ham sevib
o‘qigan ertak— dostonlardagi qahramonlar kabi vatanparvar, mard, jasur,
to‘g‘riso‘z, mehnatsevar, kamtar va mehribon insonlar bo‘lib yetishishni orzu
qiladilar.

Xalq og‘zaki ijodida ertak janri eng ommabopdir. Uning bolalar tomonidan
yaxshi qabul qilinib, qiziqib o‘qilishining sabablaridan biri ertak tilining
ta’sirchanligi, o‘tkirligi, ma’nodorligi va xalq tiliga yaqinligidir.

Ertakning o‘tkir maroqli syujeti, vogea rivojidagi favqulodda ajoyib vaziyat
bolalarni maftun qiladi, undagi mard, kuchli, topqir, dovyurak, chaqqon
qahramonlar, ertakning g‘oyaviy yo‘nalishi, unda ezgulik kuchining -
yaxshilikning doimo g‘alaba qilishi bolalarni o‘ziga tortadi. Ertakda qabul gilingan
hikoya qilish shakli bir xil so‘z va iboralarning qayta—qayta takrorlanib turishi,
ohangdorligi, tilining ta’sirchanligi, ifoda vositalarining jonliligi, bolalar uchun
juda qizigarlidir. Shu bois ertak o‘qish darslarida o°‘quvchilarning nutqini
o‘stirishga alohida e’tibor qaratish magsadga muvofiq bo‘ladi.

Boshlang‘ich ta’limda o‘quvchilar “She’r va sichqon”, “Maymun va
duradgor”, “Rostgo‘y bola”, “Ochko‘z sichqon”, “Aqlli bog‘bon”, ”Kenja o‘g‘il”,
“Eng yaxshi sovg‘a”, ”"Minora va laylak”, “Ikki o‘rtoq”, “Botir mergan va
chaqimchi”, “Halollik”, “Donishmand yigit”, “Davlat”, “Ilm afzal”, “Ko‘zacha
bilan tulki”, “Ochko‘zboy”, “Hiylagarning jazosi”, “Hunarsiz kishi o‘limga yaqin”,
“Ziyrak uch yigit” kabi juda ko‘plab ertaklar bilan tanishadilar.

Ertak o‘qish darslarida qo‘llaniladigan turli usullar: matnni ifodali o‘qish,
rollarga bo‘lib o‘qish, tanlab o‘qish, yod olish, asar mazmuni yuzasidan reja tuzish
va shu asosda gayta hikoyalash, gisqartirib hikoyalash, shaxsini o‘zgartirib
hikoyalash, asar mavzusini aniqlash, qahramonlarning fe’l-avorini tavsiflash va
hokazolar o‘quvchilarning og‘zaki nutqini o‘stirishda muhim ahamiyat kasb etadi.

Ertak o‘qish darslarida nafaqat o‘quvchilarning o‘qish malakalari
shakllantiriladi, balki o‘qilgan asarni tushunishga o‘rgatiladi, ularning so‘z
boyligini oshirilib, lug‘ati boyitiladi. Ertak o‘qish darslarida ertak matnidagi ayrim
giyin so‘zlar ma’nosi tushuntiriladi, o‘quvchilar digqati esda saqlab qolish lozim
bo‘lgan aniq, qulay nutq oborotlariga qaratiladi.

Ertaklarni o‘qishda bolalarda gahramonlarning xatti—harakatini muhokama
qilib, baholash ko‘nikmasini shakllantirish nutq o‘stirishga yordam beradi.
Xususan, 4-sinfda “Ilm afzal” ertagini o‘qish darsida o‘qituvchi ertak
qahramonlarning “Ilm afzalmi?” degan savolga javoblarini tahlil qilish bilan
ilmning nima uchun afzalligini biladilar, tushunadilar. Ertak mazmuniga mos
keladigan xalq maqollarini keltiradilar. Shu o‘rinda “Kuchli birni yengar, bilimli
mingni yengar” magqolini izohlab beradilar. Ilm egallashga yoshlikdan qunt qilish
kerakligini, “Yoshlikda olingan bilim toshga o‘yilgan naqshday” ekanligini, agar
vaqt behuda o‘tkazilsa, “So‘nggi pushaymon, o‘zingga dushman” ekanligini
tushunib oladilar. O‘qituvchi tomonidan hadislarda ham “Beshikdan qabrgacha ilm
izla” deyilgani bejiz emasligini tushuntiriladi. Ertak mazmuni asosida
o‘quvchilarning o°‘zidan hayotlarida o‘zlari tanigan va bilgan ilmli odamlar haqida
gapirib berishni so‘rash ham maqsadga muvofiq bo‘ladi. Bu kabi usullarning
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qo‘llanishi o‘quvchilar galbida bilimli bo‘lishga ishtiyoq uyg‘otadi hamda ularda
o‘z fikrlarini maqollar asosida bayon etish ko‘nikmasini hosil qiladi. Chunki
magqollar inson nutqining ko‘rki hisoblanadi.

“Rostgo‘y bola” ertagi (1—sinf) ni o‘qish orqali esa o‘quvchilar rostgo‘ylik,
uning eng muhim insoniy fazilatlardan biri ekanligini bilib oladilar. Ertak
qahramoni kabi rostgo‘y bo‘lishga intiladilar. Yolg‘onchilik kishini xijolatga solib
go‘yishini hamda uning oqibatlari ganday bo‘lishini anglashga harakat giladilar. Bu
ertak matni ustida ishlashda tanlab o‘qish, savollarga javob berish, o‘quvchilarning
o‘zlari ertak mazmuniga oid savollar tuzib, javob berishlari, reja tuzish, qayta
hikoyalash, ijodiy davom ettirish, ertak aytish, qahramonlarni grafik tasvirlash kabi
ish turlaridan foydalanish ham o‘quvchilar nutqini o‘stirishga xizmat qiladi.

“Davlat”, “Hunarsiz kishi o‘limga yaqin” (4—sinf) kabi maishiy ertaklarda
xalq o‘z hayotini hikoya qiladi, shu sababli o‘quvchilar ertakni o‘qigach,
o‘tmishdagi xalq hayotini, o‘y—fikrlari va orzu—istaklarini bilib oladilar.

Bunday ertaklarni tahlil qilish badiiy hikoya tarzida uyushtiriladi. Bolalar
o‘qituvchi rahbarligida ertakda qatnashuvchilarning xulq — atvori, ayrim xatti—
harakatlarini baholaydilar, ularning bir-birlariga bo‘lgan munosabatlarini aytadilar
va shular asosida ayrim obrazlar haqida xulosalar chiqaradilar, ertak rejasini
tuzadilar, ertakni rollarga bo‘lib o‘qiydilar.

Ertakni o‘qishga tayyorlash uchun ota—bobolarimiz atrofni, tabiatni,
borligni qanday tasavvur etishlari haqida suhbat o‘tkaziladi. Bunday suhbat
ertakdagi badily obrazlarni, ularning o‘zaro munosabatlarini, xulg—atvorlari,
xarakterlarini to‘g‘ri tushunishga yordam beradi. Hamda o‘quvchilarning nutqini
o‘stirishda katta o‘rin tutadi.

Ertak o‘qish darslari uchun “Lug‘at daftari” tutish ham yaxshi samara
beradi. Bu daftarga o‘quvchilar barcha qiyin so‘zlarning ma’nosini izohlab yozib
boradilar. Ertak matnini qayta hikoyalash esa o‘quvchilarning bog‘lanishli nutqini
o‘stirishda katta imkoniyatlar yaratadi.

Ko‘rinadiki, boshlang‘ich sinflarda ertaklarni o‘qish darslarida bolalarni
ertaklar vositasida nutqini o‘stirib borish keng imkoniyatlar ega. Buning uchun
boshlang‘ich sinf o‘qituvchisi metodik mahoratga ega bo‘lishi, nutq ostirishga doir
ish usullaridan o‘z o‘rnida samarali foydalanishi taqozo etiladi. Chunki ertaklar
o‘quvchilar ijodiy qobiliyatlarini charxlashda, so‘z zaxirasini boyitishda, nutqini
o‘stirishda muhim manba bo‘lib xizmat qiladi.

AJIMIIIEP HABOUVMHWHT FA3AJUIAPHAJIA UCO MACHX
TUMCOJIN

Hcomugaunos Cypwar, KA marucrpanTu

CeBun4 JmwoHKyaoBa, ZK/AITU Tanadacu

Viuanar 6Ge6axo Gamumar gyproHamapu Guman Illapk  Xamkuapu

TapakKUETUTa KyWId TabCUp KypcaTran yiayr myrtaddakkup, Anumep HaBouit

wKkoau Ou3 yuyH Oerumcon MakTal. Fasam MyNKMHUHT CyATOHH, IIOHWp V3

acapiapu OuyaH MaHTy Oapxa€T dSKkaH, OM3 YHM YpraHulljga Ba SHTH — SIHTH
KHppaJapyHU KAl STHIIAA JaBOM 3TMOFUMH3 JIO3UM.

Mabnaymku, y30ex amabuérmryHocnuruga HaBowi wxomm Oyitmda KaTop

TAJKUKOTIAp KWJIMHraH Ba siHa Oy aHbaHa JaBOM STMOKIa. JKymiagaH, YHUHT

JUPUK MEPOCH, FA3aTUETHHUHT 00pa3iap oJlaMU XyCyCHAa XaM OJIMMJIapUMHU3HUHT
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WIMHM u3naHunuiapuaa Oy oOpasJapHUHT paM3Ui-Ma)Xxo3uil XycycusTiapH,
ylIapHU KyJIaniard yiayF HIOMPHUHT aaa0uii MaxopaTH KaOu Macananap YpHU
Owran Eputu® Oopwiran. XycycaH, HHUPHUK HABOMMIIYHOC OJMMIApUMU3IAAH
A.XaiiutmeroB, A.Pycramos, .Mcxokos, C.Fauuesa, D.Boxumos, H.Kommios,
A.A6nyradypoB, W.XakkynoB, H.Kymaxyxka, M.A0mynxakuMm, J[.Camoxui,
P.BoxuznoB, X.OmoHKYIOBIapHH MOHOrpadus, pucoia Ba KyslaHManapu OyHra
SIKKOJI MUCOJI OYJ1a oyt iu.

bus kyiinna, ynyr moup razanuéruaa OaJUUSATHUHT FOKCAaK HaMyHallapH
Jnapaxacuaa tacBupianra Mco Macux THMCOJUIApUHUHT ITOATUK XYCYCUATIapHra
9bTUOOP KapaTaMH3KH, YyHKH Oy OMJIaH IIOMPHMHI, Oy OOpa3HM KyIaluaaH
Ky37araH anabuil HUSTHHU Ypranum MyMmkuH. Llyaunrnek, Oy oOpa3 TacBupu
acocuja, yIyF LIOUPHUHI MYXHM IKTUMOUN—CUECH, WIOXUH—HMpPOHUH,
axJIOKUN—TabJIMMUNA KapalllapuHA OMJINIT MyMKHH.

[y ypunpa aiituil MyMKUHKM, Anumep HaBouiHMHr AeBOHIIapuiaru
xaMmJ1 razaimapuaa xam Mco Macux Tumcosuiapura MyposkaaT KAJMHraH. bus sca
OLIMKOHA Fa3ajulapu/a, OUIMKHUHI pPyXHMH XOJaTH TacBUpHaa Oy THUMCOJIHHU
KYyJUJTalll TaCBUPHIa TYXTaJWIITra XapakaT KuiaMus.

Anabuérmynoc  Mo6poxum  XakkynoBHUHr  “TacaBBy¢  cabokmapu”
KuTOONMapuia MINK KaluMacH Xakujaa Kyiugaru ¢Gukpiap KeATHPWINO YTHIIaau:
“Nmk cy3uHu TacaBBY(Ul UCTHIIOX YiIapok OupuHum O6opa A0y XycaitH Hypwuit
Kymmarad oSkaH. OJIOX WINKM Ba XyCyCHIa KEHI TYXTaliraH WK cyduid
aca Pobust AnmaBusimup. TacaBBy(wuii macimakjga WINK — CEBTHHUHT JHI OXHPTH
Japakacu Ba MyKammasl KypuHuIu. MK mMakomura KyTapuiaryHra Kajgap OLIMK
sSHa eTTH Japakaja KajOW Ba PyXWHH KaMoJIra SPUIITHPHIN Kepak’ , Anuiep
HaBouiiHUHr OIIMKOHA Fa3ayulapuaa, WIIK OWiaH OOFJIMK TacBUpJApU paHr —
Oapanr Ba Ooii OYynmmuO, Ou3 yHIAa WMHCOH Xa€TH Ba XOJATHHWHT YEKCH3 KYII
KUppaJTapuHU — IIOJUIMKHM XaM, Xa(aywIukHU XaMm, TaKpopJiaHMaiauran
Jax3aJlapHM XaM, Xap KyH, Xap coarja 103 OepyBUM KYHTWICH3IUKIAPHU XaM
Kypamu3. 30TaH, ¥30€K MIEbpPUATHAA MHCOH Japad Ba XacpaTjapuHH, V3
CeBruwjIMCcHUTa TaanuHunuiapuan HaBouiinan yTka3zu6 widomanarad MOUPHA TOTHIIT
KUIHH.

Anumep HaBouli fazajutapujia, OIIMKHUHT PYXUM XOJaTH akC ATTUPHUIIIA
WKKH XWJI TacBHp: XypCaHAYWJIMK Ba TYUIKYH OHMp XOJIaT KY3ra TalUIaHAIH.
Jlapxakukat, MIOMPHUHT OLIMKOHA Fazajulapuja, WIIK OuiiaH OOFJIMK TaCBUPJIApU
panr—Oapanr Ba 0o OYynuO, Ou3 yHIAa WHCOH Xa€TH Ba XOJATHHHUHT YEKCU3 KYTI
KUppAJIAapUHU-IIOUIMKHY ~ XaM, xapauuJiuKHA  XaM, TaKpopJlaHMalguraxd
Jax3ajapHU XaMm, Xap KyH, Xap coaraa 03 OepyBUM KYHTHJICH3JIMKIAPHU XaM
kypamu3. lllyHuHTIEK, mOUp MIEHPHUITH KaxXpaMOHJIApU HINKIAH eTraH Oapua
030p—Yy MalIaKKaTiIapra cadot Ba MaToOHAT OunaH Oapaomn Oepuinra Taik€paupiap.

“bor apo HEe capB 3TapMeH Op3y, HE TyJ XaBac, ... 1e0 OoIuraHyBUH
FasaJiZlaH OJTMHraH Ma3Kyp Oaiftna:

V1 kedakum €p wia €pyTraMeH IaMHu BUCOII,
3uHXOp, i cyOX, arap 6y1canr Macux, ypma Hadac’®, —

7 Xakkyn U. Tacassyd caboknapu. — byxopo, 2002. —b.41
8 Anvwep Hasouin. Hasoaup yw—wabob. Mykamman acapniap Tynnamu. XX
TOMAUK, 4—T1om. T.: ®aH, 1989.—b. 163

199



OLUMKHUHT EPHUHT BUCOJIM HACUO KUITYBUYM K€UaHU KYTHUIIH, PyXUATUAATH
KyTapuHKUIWK OwinaH udomananaan. VMmoHYM MycTaxkaMm OIIUK CyOxra, sSbHU
€pyF TOHITa MypoOXkaaT KUJIKO, Yiia Kkeua €p OMIaH BUCOJI IAMUHU €PUTTaH BaKTaa
arap Macux 0yncana, Hadac xaM OIMAacIUTUHM aitanu. by Bucombaxmr TYHHUHT
TyraMacJIUIrMHU UCTA€TraH YMH IBTUKOJUIM OUIMKHUHI KYHrwi1 ucraru. baiftna
Macux HapaCUHMHI TWIra OJMHHILM, €PyF TOHI OTHUIIM OuiaH TabuaT, OyTyH
KOH30T ,yMyMaH, JKaMUKH OOpJIMK YWFOHUIIMHH 0O0pa3nu u(oJaNanIaa
TabMUHJIAraH.

“BykuM, KYHTYJIHHHT yJI OHCH3 He cab0 Xoyatu 6op,...” ned OonuianyBYu
Fazanja ica:

Cabo nebon xabap yJI TYJIIMH, JTHU THPTY3]IH,
Macuxua jeca 6yIFait aHHHT PUCOTATH 6Op .

OupuHYM MUCpasa cabo , TOHITH €KUMIIM, MaluH LIaMoOJI, yJI TYJJIaH ,AbHU
€pnan xabap 6epuld AITHU TUPUATHPIN JeHniica, UKKUHYM MUCpaia alHaH MaHa 11y
cabo MacuxJiek naitrambap napakacura KyTapuinO ONIMK TOMOHUIAH MaKTalaIu.
HNmom Hcmounn an byxopuit Xagucuapuaa Kang STUIIMIIINYA,
Hco anaiixpiccanom SIKWH KeTakakaa UKKH (GapuIITaHUHT UKKA KAaHOTHTa KadTHHA
TyTraH XoJJa epra TyIIuO, XOYHU Ba TYHFU3JIAPHU WYK KWIHMIITHU OYIOpaaul KOH
COJIMFH, JKU3SHU Oekop Kunaau. Viciom MuHM akunanapura MyBoQHK UIl KYPUIITHA
Tapru® Kwiagu. MaHa 11y MabiIyMoT/iapra acocaH OalT Ma3MyHHHH YMyMHUUH
xynocanaranaa, Mico MacuxXHUHT AJUTOXHUHT JTYUCH cU(aTUIard unuapu Ouinax
TOHITH IIAMOJIHUHT Ep/IaH Japak OepUIINHH OIIUK MyBO(MUK KYpMOKIa Ba OyHIaH
KyBOHY/IA DKaHU SIKKOJI Ce3WITUO TypUOIH.

XaXp KaTIMAUH MEHU TUPTY3AH JIabliv , 531 Macux,
Oxxu3 5pauHr, ceH Hadac acpa, rap ypranausr uiox (72—0er).

Ep xaxpunan ynap XonaTra KelraH OMIMKHHM EPHMHT KUI-KU3MI J1a0u
tupwitupau. UlyHgan pyxyianran ommkK Macuxra CEHMHT Ha(acHHT O0XKHU3IUK
KMJITAHJa WIOKHHU YPraHIMHT es MypoKaaT KWISNTH. EpHUHT KUTI-KU3HJI 1a6u
Ba Macux Hadacu Ouprajivkaa yiaraHjiapHd TUPUITHPYBUM cudaTHga TaJIKUH
KUIuHaAM Ba Oy XoJlarja OIIMKHUHT MIIKJAaH MYAJA0CH YIIAJTaHWHU Xam
ounarpay.

HNco Macux tupuntupyBun Hadacu OWIaH ViTaHJIApHU THPUITHPHIIH,
IIYHUHTACK, ynraH KauOiapra AurioxzaaH gapak Oepu® , ylapHH YyHFOTYyBYH
naramOap dKaHJIUTH TUHUA MaHOaapaaH MabiIyM OYJIraHu X0JiJa, OIIHUK y4yH &p
YHJIaH/1a YCTYH 9KaHJIUTH MUCpanapiaa 6aaunii udoaa STUITaH.

Vitna pyxadso qabunr aHbOCHINH TONTHM Xa&T
Kuwm, rap yncam, kypmaraiimen Mcoro Mapsim 103uH (334—06er).

by Oaittna €paunr Hadacuman pyxjaHrad, xa€T TonraH OeapMOH OIIHK
arap yica Mco—to MapssMHUHT FO3MHH XaM KypHIIHH ucrtamaiau. by ypunna Hco
OunaH Oupra yHUHT oHAcu MapsMHUHT THITa OJMHHUIIN AJUIOXHUHT yjap OuiaH
OOFIMK MYBKU3aJIapura MIopa KUiaad Ba OIIMK Y4YyH EpHUHT HadacumaH y3ra
MYBXH3aHUHT Kepard WYKIUTHHUA YBTUPO(] 3THO, Ka30CH eTraHja yHra ydparaH
HUco—0 MapsaMHUHT 1o3ura KapamHu—aa wuctamaiiau. Iy papaxanga ommk

”® Anvwep Hasowuit. bagoe yn—Bacat. Mykamman acapnap Tynnamu. XX TOMAKK, 5—
Tom. T.: ®aH, 1990.—6.103 (ByHAaH KyMUHIM MKTMHBOCAap Wy HawpaaH onMHaam
Ba 6eTn KaBC numaa Kypcatmaaam)
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XYpPCaHJKH, YHUHI Ky3ura AJUIOXHUHI y3ra WIOXUH HEbMaTIapu KYpUHMaWIH.
Masmyn HMco Ba MapsmMHM KyiiM ypHUHra TYLUMPULIHU 3Mac, yJapaeK AJUIOXHUHT
Hazapu TywraH OaHJalapAaH—/1a MabUIYKaHWHI YCTYH KYWWIMIIM OIIMKHUHT
UIIKYU KYJTaMUHHU, OOTUHHUNA XypCaHAUYMINTHHN KYpcaTuo Typubau.

Kennu tuprysranu 3asdum xypy6 yi Mco nam,

Kenranu xam ¥3 UITUH KWK, Basie KeTraHu xam (294—06er).

Kentupunran ymoOy 6ailT ommk pyxuil XoigaTuard MKKM Xl X0JIaTHA XaM
XYPCaHAUMIMKHHU, XaM TYHMIKYHJIMKHU akc 3TTupagu. Omuk OaiiTia MabIlyKacCUHU
Uco wnadac ne6 ynyrmaiimu. Mco nHadacnu €p OMMUKHUHT XOJCU3IUTHHH,
XAaCTAIUIMHU KYpUO YHU Ty3aTUII YUYH KeJJH. YHUHT KeJIFaHU XaM, KeTraH! XaM
V3 MIMHM KWiau. SIpHU EpHUHT KEJIMILM OIIMKHM KaH4Yajap XypcaHJ KWIraH
Oyica, KeTUIIM HIyHYanap Kaiiryra Ootupau. Mabmykanunr Mco anaiixuccanom
TUMCOJIMTa KUECTAHUIIM 3ca Oy YpuHIA AJUIOXHHUHT WIOXMM MYBXKH3aTapUHU
JATWIIOBYM NaiiFaMOapHUHI MOXOBJApHHU, KYpJapHH JaBOJIaraHWra HInopa
kmwagn. KypuauO typuOauku, Oadtma wMabimyka Ba Fco amaiixpce—caniom
TUMCOJIJIApU MYTaHOCHOJIMK/AA KYIITaHTaH.

Xynoca kuinub adtaguran O6yncak, Anumep HaBouit razamnapunia, Ok
PYXUATHIATM XypCcaHIYMIUKIA XaM, TYIIKYyH Kaldusarinapau ndopanampaa xam
TaJIMEX CaHbaTUAAH MOXUpoHa Qoimananub, Mco Macux TUMCOIMHM Kyiiaod,
Fa3aj TabCUPYaHJIUTUHYU OLIMPraH.

IEBPUATIAA PYXUH KEUMHMA U®OJACH

Kymanos Akodap, KJIIIN marucrpu
HNamuii paxoap: ¢.¢.a.npod.s.0. L1.[lonusipoBa

[loup xanbu myxabbar OwsaH Kyiica, pyXWHH WHXKa TyWFymap OaHa dTca
ry3an mebp AyHéra kenaau. by Tyitry anbarra Batan Tyifrycu, roptra Mmyxa06ar
TYUFyCUIUP.

MabiymMKu, mebp TYyHFymIap OJIaMUJArd  paHr—OapaHr TOBJIAHUILIAPHU
Vy3upa myxkaccaM stanu. lllowp wkon Kwiiap sKaH PyXUATH YWFOK TabCHpra
OepwiyBuaH Oynmaau. YHUHT pyXuid XOAMCAa DKAaHJIUTKM Ba IIEbp KYHTHI
PO3JMIAPUHUHT KOFO3ra TYKWIMIIU SKAHJIWTH MyXUM Oup xonucaaup. BaxomaHku
Xap KaHpmai Oaauuid ¥KOJI Maxcyiau HadakaT WKTUMOHUIIMK SXTUEKIApAaH
TyFWJIaau. 30TaH, Mebp OOlIKaua Wynaga u3Xop KuinO OYiaMmalauran mapmaaui
Tyiiry. Illy caba® mwkTumounii Xoro—xaBaciap JaxJl KWIMaiJWraH 3aMUHAA IIEbP
naiimo OYymamu. bBupok, amaOuéTrHu MmEeBPUATHU CcHEcCAT Ba WKTUMOUETIAH
OyTtyHnait xonmu ned Oynmaiimu. Xakukuii agaObuét gapamaH sipajraH ry3aiidkKa
ainmanran ojaMaup. JlapaHUHT WXXTUMOMH acocu  TaOWWK KedWHMaIapIup.
WxoIKOpHUHT BOKEJIMKKAa MYHOCA0aTH YHUHT acapuia akc 3Taad. AMMO Yy Xal
KIJIyBYH ME30H Kach sTaau 1e6 autub Oyamanu.

[evpusTugary BaTaH MaB3yCHHU KAWHOK Kan® OwiaH IWIMIaTWHU
monpoHa Twia OwnaH atumm — wucrarm [llaBkat PaxMon mewpusiTuga anua
MyKamMman Ba oOpasiau TacBupiaHagu. bupok, IllaBkar PaxMoH mebpusTHHU
ypraHuiiga yHra 3aMOHIONI OYJTraH MIOWpJiap Wxoau OuiaH €HMa—€H YpraHuIl
MyXHUM aXxaMHsT KacO 3Taju.

[[TaBkaT PaxMOHHM WXXOAUJAa 3aMOHJOLI MIOUPJAPHU  YIIAHTUPraH
MyamMoJiap, yJIapHU KUHHAraH MIJUTHA OFPUKJIAp U3TUPOOTa CONTaHU IIyOXacus.
bupok moupHUHT MaxopaTu y3ura XOCJIHTHW OWJIaH Cy3 KyJApaTWHH Kamid STau.
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VYHUHT mwebpaapuiart Kajid oFpuKiIapy, Japiapyd MUJUIATHU YHUFOTIANMH, Yy AaBp
JapAvHU Y3 JapAura aimaHThpa OJNJUMH JIeTaH caBoJulapra OepraH »aBoOH —
HIEbPJIAPUHUHT YMpOOKuitnuru 6unan ynuanaau. llloup mebpusitTuaaru mosTuk
Oerakpopiauk, Oemuca Tadakkyp, XuUC—TyilFynap OOKUpalMIM XaM aHa Iy
tanabnapra xaBo0 Oynmoru TaiimH. Illy Gomc Ouz Ill.PaxMOH mebpHATHHU Y
OuaH enKaIoll WXKOJ KUJITaH IIOUpiap MXKOAUTa XaM TYyXTalaMu3. 30TaH, ¥30ek
mebpustuaa [llaBkar Paxmon unHakam xoauca Oynran Oyncama, Oy xoauca y3
3aMUHMra 3ra. Y HUHT acociIapy MaBxy/[l Ba anbarTta Oy acociap aBBaluja Mya33aM
mapK mwebpusatd Typaau. CYHr yHM JaBp Ky3rycuia JaBpjAoluIap opacuja
MWIIMA MabHAaBUH AyHEKapaml xamjaa MO3THK TadakKypHMHI MUJUIAT Kaiffycu
Owmnan Hadac onumura 60¥Iad YpraHMoK JT03UM dTH.

Xeu kaHmail #ycuHga wu30xJad OynMalauraH WCTHOMOA Ba MYTEIHK
¢dancadacn OwraH Kumangad TanUlaHraH MIJUIAT OIYYpUHH YHFOTHII JaBp
HMIEbPUATHHUHT Ooml Makcajgura aimanranuHud — IllaBkat PaxmoH mebpusituna
aHUK KYpUIIMMH3 MYMKHH.

Payd CyOxonnuHr kyiumaru mebpuga 80 iuutap mo3THK Tadakkypu
o0pa3nu Tap3ga KyHIaHuO, TOIIHMHT MO3TUK 00pa3d  XapakTepiu HaMmyHa
cudparuga kentupud yTuiarad. by mebpaa Tapux —MabHaBUH 3XTHEXK, XOTHpA —
Baran skannuru tour oopasu opKasiv MyBopGaKUsSTIN OYMITaH:

H¥yctnap
Kosinaphu,
Murmaérran GepamapHu
Kopa Tyrynnapuau scnarap....
BynyTtnap mapxymnapau sciatmac (akar,
Uynku ynap tom 6ynub counnran Baranra.
['ynuHrHN TYnpoKka otMa Oy Houla,
Cen ynu Oupop O6up ToII ycTUra Kyi,

Myposkaar OwmiaH OomiaHraH  ymOy miebpla KosulapAeK OapIomuiv
Oyncana, Hurnaérran OeBaynap Kopa TyTHHJIAapHH 3ciataan. Kopa panr aémHUHT
KajaOuaaru OFpuKiIap, alpuiauiiap, (uroHigapra MeHrsanasntu. MHCoH pyxu
KYKKa ydcajna OynyTiaap MapXymJapHHU dciatMaiinu. Ymap éMrup makiujga epra
BaTaHra COYMJIMO, TyJUIapHU TYMPOKKA COUMIIMHU dciaranu. Pam3uii 0yéxmapaa
TacBUpJIAHTaH ep TabuaT XOJUCACHHH dMac, OaTKd WHCOH KaJIOM Ba TaKIUPUHU
udoma aTanu.

ynra yxmam catpiaapau Pay¢ Ilapdununr “butuk Tom™ mespuHu scra
comanu. Mnk Gop Outuk Tom P.Ilapdura BaTaHHMHT MaHTy TUMCONH OYIuO
KYpPHUHIaH d]IU.

Bakr KyroHnza He JaBp—y AaBpOH.

By Tomra aiinanran spkaup 6apaomaup.
By BaraH aranraH MyKajaJac apMoOH.
VHra kapaiimaHy Oup XHUC TysIMaH.

By 1opTUM TUMCOJIM MaHTyJIUK TOUIIUD...
IOparum Tomura mebpuM ysimaH.

Tacomuduit sMacku HKTHAOPIH moup Dmkooun llykyposauar “Esysmap”
TYpKyMHra KHpraH IIebpJIapHIard yyka€Tran Toluiapra myxa06ar 3amupuaa
XaM BaTaHAOUUIMK CEeBrucu €ranu. S0HWUIap MOATHK Taxpubacu KYXHa Ba
MabIyM XaKUKaTHU sHa Oup OOp Tacaukimagy,  Xap KaHOail aBIOJHUHT
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BaTaHIApBapiIUK XWUCIATUHUHT MOXUSTHHHM yJapAard BOPUCIUK TYHFyCHHHHT
Japakacu OeNTuiaiu.

by naBp meppusTHIArv IMAKIMM Y3Ura XOCIUKIIAP IIOUPJIIAPHUHT PYXUAT
UKIUMIapuaa coaup Oynma€TraH Y3IMKHU aHTJIAll yPUHUIIUIAPH HaTHKacu O0Yiub
KOJMail IIoupiapHU sHa XaM TE€paHpOK, MO3TUK oOpa3iapu TUHUK Oup Tap3na
IIEPXOH XYKMHTa XaBoJia KWJIMII MCTAarMHUHT HATHXKAacU XaM d1u. Arap Oy naBp
HIOWpJIapyd  WXKOJAUTa JUKKAT KWIMHCA UIebpiapAard  Oy3wiraH Ba3HHU
Ko¢usulaHMaéTraH MUCPAJIApHUHT TyBoXu OYnmamu3. bupok VYV Asum, LI.Paxmos,
X. JlaBpoH kabu mmiouWpiap WXOIWAAa ydpaiguraH Ba ymymaH 80-imiutap
nod3uscura xoc Oynran Oy kaOW Mmakiauii Oy3WiuIl XonaTijapuaH KyTHJITaH
MakcaJ aBBalo (PUKp 3aiBOpHTra KapaTWJITaH HYKWA MOITHK OXAHTJard Kywid
9XTUPOCHH SIHa/Ia TYJIApOK HAMOEH OYIUIINTa UMKOH OEpHUILIHP.

IOxopuna 80—nmiap mebpuaTH Xakuaa (UKp opuTa Typud oOpasnap Ba
TamOexJiapard y3ura XOCIUKIapHU Ky3aTtaMu3. Pyxuil manzapanu QasKynoana
TacaBBYpHH Oy3u0 r000opHITa Koaup oopasiapaa Oepuir Oy JaBp MIEbPUATH YUYH
XOC XyCyCHsTIapAaH OUpH.

Xaér Ba TaOmaT XakKuJard KYHUKWITaH TacaBBYpJIapHU OJJHUNA Ba 3CKHU
XaKUKATIApHU TMOATHK MAHTUKHUHT Ky4d OWJIaH WHKOpP STHUII OpKalu yjapra
SIHIMYa FOSIBUM—O0a Ml MabHO aHTAIl Taxpubacu Y3uHM oknaiau. UyHku, 1yHé
XaKuJaru  TaacCypoT  Ba TacaBBypJIapura TapUXUH—MKTUMOUM MYyaWsTHINK
Oepanu. YHHMHT MOXMATUAArH 3aBK TY3aJUIMKAAH OJNMHAIUTAaH SCTETUK KyBOHY
Ma3MyHU OujaH xaMoXaHraup. by 3aBKHM TyHUII XUC 3TUII MyMKHUHY, YHHU KYJ
Ounan yowiam ky3 OwiaH kypumr MyMKuH smac. loup pyxustuma pyi
Oepanuran y3rapuiuiap mebpaa akc eTMai KonMmaiau. UyHKH mewbp pyXusTH
oJlaM XOCHJIacCUIup. YHHMHI Ku€dacu sS’bHU, IIAKIM aHa Iy pPyXOHUH oJyiaM
KEHIVIMKJIApUHYU, TacaBBYpJapUHU Y3uja mysxkaccam stagu. llly ca®ab ywaaru
oOpa3nmap Oupo3 raiipurabumii JnexkuH acimo wrydxacu3 osmac. 80—iummap
MEhPUATHAATA  MIAKIAA ~ FAUPUTAOMMUIUKHUHT — acoclapu  dca (akarruHa
PYXOHHIA OJIAMHUHT TacaBBYp CaJIOXUSATUTAruHa OOFIMK OYynMmaill mmanaTt OwiaH
okuO kemaérran rap0 Qayicadacu Tabcupura xam OOFIUK 31U andarTa. Y MyMaH
Oy JaBp IIEHPUSATHHU YpraHull yuyH O€BOCHTa HIapK Ba FapO Tadakkyp Tap3u
MYJIOKOTHHH XaM Ypranum Jjo3uMm Oymagu. Yypku 8S0—iimmmap mol33usicuaa
IIApKOHATIHMK FapO MOITHUK TadakKypu OWIaH OMyXTa Tap3la HamMo€H Oymia
oomnaau. Fap6 dancadacu Oy maBpra xenu® OyTyH AMKKATHHH WHCOH PyXHM
OJJAMMHUHT MOXMATUTA KapaTraH >1u. VIHCOH OOpiMK MapKasujaru y3ura xoc
OeTakpop WHAMBHAyal  Xoauca cudaTuaa TaIKAH OSTUINO YHUHT (QUKPH
nyHEKapalmM BaTaHra arpodard onaMra MyHoca0aTH XaM  y3ura Xoc Ba
OeTakpop 1e0 TamKuH 3TUja OONUTaH/IH.

Ky3napuHr ky3 amac —najnaxmMoH
TunuHr THA SMacaup — OK YaéH.
K¥y# menu kyn kuitHama
EHunrga yamacman xed KadoH
Kynnapusr utnaiivue akuiap
TanaHras roparum nurnangn
K¥y# menu kyn kuitHama
Menu raxxuiiBepu6 TyiiMaiican
danax 3us1— 3aMOMIT Fa3a0UHT
EnxaMHM mmnan—1o CUHANPIN
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Kyit menu amamnab keramaH
barpumaa KYHIIIMMHUHT YKCUTH.... (A KyTonmaun)

Anbarra, Oy kabum mebpiapaa oOpasnmap TacBUPHIAH Kypa KYIPOK FOS
TacBUpu Oop Exu TYFPUPOFU PyXUW OJlaM FOSCUHUHT TAaCBUPH OepHIIaH.
Ymyman Oy naBp mebpusthiard HadakaT pyxXuid — KeunHManmapra — OOFIIMK
meppiap OalKu MKTUMOHMM—CHUECUII MasMyHIarH MIebpiiapAa XaMm MIOHp MEHU
OeBocuTa MIITHPOK d3Tagu. Y  ¥3 UIITUPOKK  OuJIaH VOKTUMOU I
aJloNaTCU3NUKIapAaH mMaiao OYmaéTraH KeMTUKIMKKA MyHocabar OMiIaupManin,
aKkCMHYa aHa UIy KEeMTHUKJIMKJAH YHHMHI KajaOujga OFpHK Haiino OynraHura
HIEbPXOHHU HILIOHTUPAIH.

Xa30HJIap 4apx ypap Ky3u YHruaa
bornapnan 6aXOpHUHT KETTaHU Ka4OH
baprnapun itykotran a3um O6up napaxt
Opkcu3 31 Gap3anan 6axoup SHIIIUF
Byxyau ky4y—Kyapar Iopak Tyja maxt
Bupox >kaHT KUIMOKKa MyHOCHO €B UK.
(II.Kyp6on. Ky3 tynuna.)

[II. PaxMOH 1I€bpUATHIa MHCOHHUHT OHUW KEUMHMAJIApU YYKYp TaxXJIWj
srunanu. [oup pyxusT MaH3apaCHHM HIEhPUATUTAa CUHIIMPUO ro0opa oyaiw.
YHUHT mebpiapuiard TMOATUK  (DHUKp pyXWil  aHIJIaHHWIIIAH XOCHJ OYiraH
XyJocanap Tap3uaa HaMo€H Oynamu. Acnuaa MEbpUATHUHT Mar3d MabHO 3Mac
(buKp—aKi sMac OaJIKu TY3aJJTMKKA aiaHa Owinrad Tyiryaup. Ty#ry pyXxuil xonat
UHBUKOCH cudaTtua pyéora ynkaau. Tyiry ry3amiukaan, €K pyXHUHT TY3aIIK
UHTWIMIINAAH TyFuilaad. PyxXusT ukiumMuaa TyWryjgap CHICHIACHUHUHT Y3u Oup
cupim onam. llynnaii onaMky KUIIMHY MyJIOM Y34 TOMOH 4opnanau. TyhryinapHu
smad YT MyMKHH. BUpPOK, Iui ymapjaaH xed KadoH Oe3maiiaun. Yiap xap cadap
sHruigaHagu. PyEéOra umkaérran TyHry MabliymM OWp MIaKira KUpaad OXaHTHU
OWJIaH TyFHUIIA]IN.

[ITa66omanap onub Kemaau

PaiixonmapHuHr yTKup HadacuH

SnpoxnapHuHr opanapuna

Wkxu KymHuHT 6axTuép cacu

Keua y3yHn, Xaénnait y3yH

VYHJaH y3yH KOPOHFY CYKYH

Xanukcupab Typaman (akar

Horox xenu0 xoimMacaiam KyH.

(II.Paxmon “Bucoin.”)

[oup TacBupnaéTran Man3zapa OUpo3 FaupuTaOMHIIEK, TyHIa OUP—OUPUHHU
NUHKUTA KUpUO OUp—OUpHHM CysI0 TypraH MKKU KyII4a BUCOJHM TaCBUPJIAHAIH.

Koponfyna ommknap Buconra OmUKAIKA — Tabumit. by  BUCOIHU
“XaiiBonnapHuHr YTKUp Hadacu”  6e3ad Typumm Ttabumid, “Xaénmai y3yH”
KEUaHUHT TWITOPTAp TYIOJUIIM BUCOJMI KeYMHMalap XaKKOHUH, OMpPOK HIOUp
KymaéTraH Ta30]] FajaTtd, SbHH  TYHHU Oy3u0 kenuO KenuO KOMUIIUIaH
XaJIUKCHUpall TyYWrFycu OWpo3 YKyBUMHHM XadpaTra coyiaiu. AJXos, TYH—KOPOHFY
CYKyHaT[a 3THU XYH)KUKTUPAJWTaH COBYKJIMK HYKCHU KOPaJUK MaBxXyna. byHu
HIOMp XaM HWHKOp €TMasNnTH. BUpPOK y KOpPOHFYJIHMKAAH 53Mac, €EpyF KyHHUHT
Kenmub KonumuaaH xaaury xasotupnaa. L. Paxmon Oup—OupuHu cyro0 TypraH
MKKM KyIl4ara XaipuxOXJIMKHHU, YyJIap BUCOJUIAa XaMOXAHIJIMKHYU TYH/IaH TONTaHU
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X0J/a KyHHUHT CEpTalIBHIN, cep3apia Xaéth Xaénmail y3yH TyH OaFpwHH
TWIKaga0 TalUIallura, TYFpuporu xaénHu Oy3u0 1000pyBUM Kyaparra sra Xaér
XaKUKATHHUHT 3JIBOpU Oy MKKW KyIIYaHH Yy9UTHO FOOOpWIIMIAH Yyduiian ryeé.
By mebp moupHuHr Wik mebpriapuga oupu. byHna TaOuaTHUHT CUPIU XWIKATH
Oynran TyiiFy OWiaH 103Ma—f03 KOJITAH MOUP PYXHATH HAMOEH Oymamu. Y y3raua
¢bukpnaiiny, ¥y3raya Kypaau, y3rada xuc Kuiaaad. Y TyHIA jko3ubara TYIUK
UIMpUH Xa€lHu, KyHJa aHa Iy XaénHu Oy3u0 TanuialiauraH  THUPUKYMIMK
TalllBULIIApUra Tyna XaéTHu kypaau. CYHIPOK y siHa Ba siHa Kyljap oOpasura
MypoxKaaT 3TOU. Yiap ry€ YHUHI HIEbpUATHAArH Kaiicuaup Oup Hypiid THICUM
KaJUTH KaOu TaacCypoT KOJAUPAIH.

Xynoca kunub aitranga, IlI.PaxMoH mebpusiTuaa pyXuUsATHUHI XaKUKaTra
MHTWJIMIIUAAH TYFWITaH KaTTa U3TUpoO Ba Jap] €TaKYMIUK KUJIaH.

CHET TILINI O‘ZLASHTIRISH BO‘YICHA PSIXOLINGVISTIK
YONDASHUVLAR

Dilobar Sulaymonova, JDPI magistranti

Bugungi davrni chet tillarisiz tasavvur qilib bo‘lmaydi. Aynigsa,
insoniyatning hozirgi globalizatsiya asrida chet tilini bilish zamon talabiga, istalgan
sohada malakali mutaxassis bo‘lish uchun esa biror jahon tilini, jumladan, ingliz
tilini bilish oddiy talabga aylanib qolmoqda. Tilshunos olim va tadqiqotchilarning
fikriga ko‘ra, til o‘rganishda yuzaga keladigan muammolarning sababi tilning
grammatik murakkabligi yoki uni o‘qitish usulida emas, balki, aynan til
o‘rganishga bo‘lgan yondashuvdadir. Ushbu yondashuvdan kelib chiqib til
o‘rganishda to‘g‘ri tanlangan metodika yordamida hamda o‘qituvchidan ko‘ra
ko‘proq o‘quvchi (o‘rganuvchi)ning o‘ziga bog‘liq bo‘lgan quyidagi tavsiyalar
asosida biror chet tilini o‘zlashtirishda ijobiy natijaga erishish mumkin deb
hisoblaymiz:
1.Grammatika (grammar resource). Til o‘rganishning eng murakkab qismi bo‘lib,
aynan shuning uchun ham grammatikani o‘rganish juda muhimdir. Biroq bunda
odatda yod olingan qoidalarni amalda qo‘llashda ayrim to‘siqlarga duch kelinadi.
Qoidalar texnik yod olingani uchun ham o‘rganuvchi muloqotda ularni erkin va
oson ishlata olmaydi. Shuning uchun ham mutaxassislar hatto o‘sha tilda
so‘zlashuvchi millatlar ham foydalanmaydigan  minglab qoidalarni emas,
grammatikaning nutqda eng ko‘p ishlatiladigan elementlari va modellarini
o‘rganishni tavsiya etishadi. Masalan, ingliz tilida sodda gaplarni o‘rganishdagi
sodda yo‘llardan biri bu quyidagi ko‘p qo‘llaniladigan gap qurilish modelidir:

Ega+tkesim+to‘ldiruvchi
The buyers chartered a steamer.

Kundalik so‘zlashuvdagi gaplarning katta qismini shu va shunga yaqin qolipdagi
gaplar tashkil etgani uchun til o‘rganayotganda muloqot uchun kerakli grammatik
mavzularni o‘rganish lozim. Chunki har ganday tilni o‘rganishdan maqsad shu tilda
so‘zlay olish malakasini egallashdir.
2. Algoritmik  (tizimli) mashg ‘ulot  (self-study). Til o‘rganish jarayonini
sekinlashtiruvchi omillardan biri bu — o0‘z ustida ishlash jarayonining tizimli
bo‘lmasligidir. “Takrorlash—bilimlarning onasidir” deyilganidek, yangi bilimlarni
egallash va mustahkamlash jarayonida o‘rganuvchining o‘ziga qo‘ygan har kunlik
majburiyati tilni eslab qolish imkoniyatini keskin oshiradi.
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3. Lug‘at boyligi (lexical resource). Lug‘at boyligini oshirishning kam samara
beradigan yo‘li so‘zlarni majburan yodlashdir. Chunki kundalik hayotda
go‘llanmaydigan bunday so‘zlar tezda unut bo‘lib ketadi. O‘rganuvchi leksikonini
boyitishning samarador usuli bu— o‘sha tilda dastlab kichik hajmdagi qiziqarli
matnlarni o‘qishdir. Yodlash jarayonida esa har bir so‘z ustida to‘xtalmasdan,
fagat jumla mazmunini aniqlashtirishga yordam beradigan yangi so‘zlarnigina
tarjima qilish va, albatta, qayd qilib ketish lozim. Inson miyasi shunday tuzilganki,
shunchaki yodlangan so‘z emas, biror joyga qayd qilingan so‘z miya o‘sha
narsaning muhimligiga e’tibor qaratganligi uchun xotirada tezroq qola boshlaydi
va bu so‘z turli matnlarda bir necha matnlarda takrorlangach, insonning lug‘at
zaxirasidan mustahkam o‘rin oladi. Shuningdek, o‘rganuvchi so‘zning kontekstda
grammatik tartibda qaysi o‘rinda kelishi va qanday ma’no ifodalayotgani bilan
bog‘liq grammatik qoidalarni ham mustahkamlab boradi.

Lug‘at boyligini oshirishning ikkinchi foydali usulini amerikalik olim, “To‘rt

soatlik ish haftasi” asari muallifi Tim Ferris shunday asoslagan: “Istalgan bir tilni
90% tushunish uchun 3 oy yetarli, biroq 95% tushunish uchun 3 yil kerak”. Buni
quyidagicha izohlash mumkun: Perato nazariyasi bo‘yicha inson hayotdagi kerakli
ishlarga o°z vaqtining 20%ini sarflaydi. Ammo shu 20% erishilgan natijalarning
80%ini tashkil etadi. Demak, til o‘rganish uni mukammal bilishni xohlovchilar
uchungina murakkab jarayon bo‘lib, 20%lik mehnatning o‘zi ham o‘rganuvchini
binoyidek so‘zlovchiga aylantirish uchun yetarli ekan.
4. Talaffuz (pronunciation). Tilshunos olimlarning fikriga ko‘ra, dunyo xalqlari
tillarida jami 150dan ortiq tovush bo‘lib, har bir tildagi tovushlar miqdori o‘rtacha
30tani tashkil etadi. Bu esa tillar talaffuzi o‘rtasidagi katta farqni keltirib chiqaradi.
Chet tilida to‘g‘ri talaffuz qilishni o‘rganishning yaxshi usullaridan biri bu o‘sha
tilda ko‘proq tinglashdir. Albatta, bugungi zamonaviy fan—texnika asrida
yashayotgan o‘rganuvchi uchun bu murakkab narsa emas. Multimediya
vositalaridan foydalangan holda tilda kerakli audio, video materiallarni tinglash va
dars jarayonida til o‘rgatuvchi (o‘qituvchi)ning artikulyatsion jihatlariga diqqat
bilan e’tibor berish o‘rganuvchini o°zi o‘zlashtirayotgan til muhitiga olib kiradi.

Yugqoridagi tavsiyalar til o‘rganish bo‘yicha davr talabidan kelib chiggan holda
jamlangan psixolingvistik yondashuvlar bo‘lib, ular muayyan tilni egallash
jarayonida sezilarli ahamiyatga ega bo‘ladi.

ZEBUNISO 1JODIDA LIRIK QAHRAMON RUHIYATI TASVIRLARI

Sitora Oltmishova, JDPI talabasi,

Ilmiy rahbar: f.f.n.,dots. S.Eshonqulova

Kishilik jamiyati taraqqiy etib, insonlar o‘zligini anglab, ilm—ma’rifatni

egallay boshlaganidan buyon barcha sohalarda erkaklar bilan bir qatorda

ayollarning nomlari ham zikr etib kelindi.

Ayollardan chiggan buyuk davlat arboblari, mashhur olimlar bilan bir gatorda

s0°‘z sa’natining g‘urur—iftixori sanalgan shoiralar ham bor. Boburiylar avlodidan
bo‘lgan mashhur shoira Zebunniso shular jumlasidandir.
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XIX asrda yashagan o‘zbek shoiri Nodir tamonidan Zebunniso ijodiga yuqori
baho berilgan. Muallif “Xaft gulshan” asarida Nodira va uning atrofida to‘plangan
shoiralarni Zebunnisodek ogila, sadogatli, fazl-u kamol egasi sifatida ta’riflaydi®.

Yig‘ildi dargohida har qaboyil,

Yig‘ibon har tarafdin necha xotun,

Barisi fazlu donish ichra otun,

Bari Zebunnisodek erdi shoir ...

Bundan ko‘rinib turibdiki, Zebunniso o‘z davrining yetuk, ma’rifatparvar,
ogila shoiralaridan bo‘lgan. Zebunniso o‘z ijodi davomida goh sokin, goh
sertashvish hayot kechinmalarini tasvirlagan. G‘azallari orqali ishg—muhabbat,
mehr va shafqat, vafo va sadoqgat hayotning ilhom manbayi ekanligini hamda erk
va hurriyat kabi ilg‘or g‘oyalarni tarannum etgan.

Shoira ayol zotining ma’naviy sarbalandligini vafo va sadoqat haqidagi
orzularini o‘zining nozik qalami bilan ifodalay olgan. Shoira qator g‘azallarida yor
mavzusini ilhom bilan tarannum etgan. Biz, maqolamizda shoira ijodida lirik
qahramon ruhiyati tasviri tahlilini ko‘rib chiqishni magsad qildik.

Shoira lirik gahramon ruhiyatini zo‘r mahorat bilan tasvirlagan. Uni goh ishq
giriftori, goh tabiatning maftunkori sifatida gavdalantiradi. Lirik gahramon
donishmand, sadoqatli oshiq. Uni eng yuksak sifatlar bilan ulug‘laydi.

Zebunnisoning ta’riflashicha, suyukli “yor bilan birga bo‘lmagan dam dam
emas, yor siz olam olam emas”dir. O‘z g‘azallarida oshiq va ma’shuqa
kayfiyatlarini ifoda etar ekan, ajoyib manzaralar yaratishga erishadi. Buning isboti
o‘laroq shoira dunyoviy poeziyasining nodir namoyondalaridan biri hisoblanadigan
“Inchost” radifli g‘azali niyohatda o‘rinlidir:

1-bayt:

Biyo, ki zulfi qachu chashmi surmaso inchost

Nigohi garmu adoxoi dilrabo inchost.

Mazmuni:

Zulfi xalqa—xalqau ko ‘zi qaro bu yerdadir,

Bogishi shafqatli-yu, nozikado bu yerdadir®.

G‘azalning dastlabki baytidanoq, lirik gqahramon ma’shuqasini ta’riflash
jarayonida yorining go‘zalligiga dunyo go‘zalliklarini ham singdirib yuborgan.
O‘zi nozik bo‘lsada, shafqatli, hattoki butun olam unga mahliyo ekanligi zo‘r
mahorat bilan kuylangan.

2— bayt:

Qarashma—teg ‘u, mija—xancharu, nigax—almos,

Shoxodat ar talabi, Dashti Karbalo inchost.

Mazmuni:

Kiprigi—xanjar, karashma—tig‘, ko‘z tashlash—yashin,

Gar shaxid bo‘lmoqchi ersang, Karbalo bu yerdadir.

81

8 Qodirova M. Zebunniso. -T.: Fan, 1982. -B.6.
#1 Nodir. Xaft gulshan. O‘zFASHI inv.Ne1801.8-varaq.

# Qodirova M. Zebunniso. -T.: Fan, 1982. -B.26. (G‘azalni o‘zbek tiliga
M.Muinzoda tarjimasi).
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Bu baytda qahramon yorga nisbatan “kiprigi—xanjar, karashma-tig‘, ko‘z
tashlash—yashin” deya ta’rif berib, birdaniga murojaat tarzda gar o‘lmoqlikni kasb
etmoqchi bo‘lsang, Karbalo dashti (balo, qazolar) shu yerda paydo bo‘ladi deya,
yorning noziga alohida urg‘u bermoqchi.

3—bayt:

Agar bixisht dixandat firebi kas naxuri,

Qadam zi maykada berun manex, ki cho inchost.

Mazmuni:

Bersa ham jannatni, aldanma kishilar so ‘ziga,

Bir gqadam mayxonadan jilmaki, jo bu yerdadir.

Oshiqlikni kasb qilganingdan keyin odamlar jannatni beraman desalar ham
aldanma, dunyo go‘zalliklarining hammasi shu hayotning o‘zida ekanligini nafaqat
o‘ziga, balki atrofdagilarga ham uqtirmoqda. Bu bayt lirik gahramon tafakkur
olamining kengligidan ham dalolat beradi.

4—bayt:

Ba tavfi Ka’ba kucho meravi, dile daryob,

Ki xalq behuda chon mekanad, cho inchost.

Mazmuni:

Ka’baga bormoq na hojatdur, agar dil ovlasang

Behuda yo‘llar kezar bu xalqu, jo bu yerdadir.

Bu baytda shoira mumtoz adabiyot an’analariga amal qilib, insonlarga
yaxshilik qilishni, faqir yor ko‘nglini olishni Ka’baga borishdan afzal deb biladi.
Boshqgalarni ham shunga da’vat etadi.

S5-bayt:

Zi poy to sari u xar kucho, ki menigaram,

Karashma domani dil mekashad ki: cho inchost.

Mazmuni:

Xusnig ‘a boshdin—oyoq boqqanda har bir nuktadin,

Dilni tortib har karashma, derki: jo bu yerdadur.

Bu misrada lirik gqahramon yoriga boshdin oyoq bogganda o‘z ko‘ngliga
gqancha qarshi borsa ham, dilni yayratadigan olam go‘zalligi aynan shu yerda
ekanligini uqtiradi.

6-bayt:

Kitobxonai olam varaq—varaq chustam,

Xati tu didamu guftam, ki muddao inchost.

Mazmuni:

Izladim bir—bir johonda har necha bo‘lsa kitob,

Ko ‘rdimu xattingni dedim: muddao bu yerdadir.

Oshiq bu baytda dunyo kitoblarining ichidan ilohiy ilm izlaganini, oxiri
xulosa topolmay barcha muddao Yaratgan tomonidan ma’shuqa husni jamolida
ekanligini tushunganligini ta’rif etgan. Bu ham bir o‘ziga xos tasviriylikni keltirib
chiqaradi.

7-bayt:

Zakoti xusn agar medixi baroi xudo,
Biyo, ki Zebunniso xamchu man gado inchost.
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Mazmuni:

Istasang husnning zakotini berarga mustaxiq,

Kelki, bu Zebunniso yanglig‘ gado bu yerdadir.

Shoira bu baytda yor jamolidan bahramand bo‘lish joiz bo‘lsa, o‘zini husn
zakovatini olishga tayyor turgan gadoga qiyoslaydi.

Shoira g‘azallarida shu narsa aniq ko‘rinib turadiki, u chindan ham shoirona
ta’b egasi bo‘lib, dard bilan kuylar, she’rlarida shoirona nazokat hukm suradi.

Xulosa qilib aytganda, Zebunniso she’riyati mazmun jihatdan ham, badiiylik
jihatdan ham mukammaldir. Shoira g‘azallarida lirik qahramon tasviri mahorat
bilan yoritilgan. Uning lirik gahramoni tasavvufiy dunyoqarash bilan yo‘g‘rilgan,
Islom agqidalari yo‘lida tinimsiz jonfidolik ko‘rsatadi. Ma’shuqa tasvirida o‘ziga
xo0s bo‘lgan sharqona ibo—hayo an’analarining yorqin na’munalari uchraydi. Ishq—
muhabbat hayotning ilhom manbayi ekanligi zo‘r shavq bilan kuylangan. Shu
sababli shoira asarlari bugungi kunimiz, ertangi kelajagimiz uchun ham ardoqli va
suyuklidir.

FKAJOJIUIINH PYMUI NKOIUIAH BAXPA OJIUB

Huropa lyxpaTrxonosa, KU Ttanadacu

Nnmmuii paxoap: ¢.¢.H., nounent H.CoaroBa

Heua acpnapgan Oepu MHCOH IIAXCH, YHUHT PYXHUSATH Ba KHUCMOHHMA

XO0JIaTW YpraHWiTaH Ba YpraHWinO KeIMHMOKIA. AHa IMyJap HWYMIa WHCOH

PYXUSATUHU YPraHWIl TICUXOJIOTNIapra OKIATWITaH OYica, YHUHT pPYXHSITHHU

O3UKJAHTHPUII Ba HWHCOHHM KOMWJI HMHCOH KHJIMO KaMoJl TONTHPHII
amabuéTnryHOCTapHUHT Ba3u(acura IOKIaTUITaH.

[llynnait sxaH, Oy BasudaHu TYIAKOHIM aMajira OMUPHUII YIyH YHH Kajo
OunaH xuc STHII Ba aHriamok 3apypaup. Ly ypunma caBonm tyrunaau: By
Ba3u(aHU amajira OUIMPUII Ba YHHUHI MabCYJIUSTHHU aHTJIAMOK HHUMaJaH
6ommanagu? by caBonra xaBoOHH, aBBaJlaMOODp, Y3IMKHH aHIJIANIIaH OOLUIaHAAN
IecaK xaro 6§/nMaI71;[H.§’3nHrHHH aHTJIaMaraH xap KaHJal HMHCOH Oomika Oup
WHCOHHHUHT PyXHUATUHU O3WKJIAHTUPYBUYU, YHU KOMHI UHCOH KUIUO TapOUSIOBYH,
MHCOHJIAPTa V3/IHTHHH AHCIATYBYH OYIa ONMaiimu.V3ramapHUHT DapanapHHi,
PYXHUATHHU Ba YHJaru OymaguraH MUKW KEYMHMAJapUHH XUC 3TonMaiinu. Ymap
XOX CaHBaT coXacujgaru Kumwiap OYICHH, XOX ajJabuérmryHocnap, €Exku
MyCHKaumiap Ba €ku Oomka Oup coxa BakWUIapu OVIICHH, ynap spaTraH Xap
KaHJail acapiiap WHCOHJIADHUHT KaiOura eTud Oopmaiau, Y3 TabCUPUHHU
yTkazonmaiiqu. JlaBpmap cuHoBHMra Oapaom  OeponMai, ¥3  KMUMMaTHHU
nykotaau.JIekun OWM3HUHT OYIOK KIOMJIapUMHU3 Y3JIWTUHHU aHTIa0 eTraH, YuH
MabHOJArM XAKUKUM WHCOHNApBap IIaxciap OYIMIITaHKW,yJIapHU Xalld XaHy3
acaaH yukapub OYynmMakau. Ymap sipaTtraH acapiiap dca Xap Kaiich JaBpaa Xam
WHCOHJIap MabHABUSATHHU O3MKJIAHTUPYBYM Kyu cudaTuna 6apaaBoM smald KenraH
Ba ¥3 KHAMAaTWHU cakjiaraH. AHa IIyHIail OyrOK MHCOHITApBap CHHMOIapUMH3IaH
oupu—XKanonuaauna Pymuiiaup.

PyMuitHUHT 11axcusiTé Ba sipaTrad acapiaapuHUHT Ma3MYH—MOXUSATH XaKH1a
Ky1u1ab agaOuéTIyHoC ONMMIIApUMM3 M3JIaHUIUIAp oMuO OOpuINraH Ba X03Wpna
XaM agabuii U3IaHyBUMIIAp TOMOHUIAH YPraHWIMOK/IA.

Kanomuanuu Pymuii OytyH ayHE »btupod stran llapk XxaakKuHUHT OyrOK
JNOHUIIMAH/AMU, TEHICU3 HCTEBIOJ dracH, IIOUpHU, MyTadaKKup ajmjioMacH Xamja
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aBmuécuaup. Pymwuil xakupga cy3 Oopranna HaBouit xasparinapununr Pymmuiira
Oepran Kyhugaru TabpuduHu €Enra OJIMOK >KOM3Aup: ~Pymuili umoxuil WK
KyH4ucH, OYIOKIMKHUHT KY3 WIFamac YyKKUCUIUP  —nes yIyFiaaau.

Hapxakukatr, Masnono Pymuii Illapk Ba Fap6 ¢aitnacydnapunan dapkiu
paBumma xap Omp coxama: tacaBBy(da xam, ImespusTaa xam, ¢dancadama xam,
OUHUN xamaa AyHEBUN HIMJIapia XaM IOKCaK YYKKWIApHH 3a0T 3TraHu OuiaH
axpanuO TypraH. YuH MabHOAA XaKUKUN MHCOHMNapBap maxc oynradH. Pymuii Ba y
sApaTraH acapjapvHHU Ky€ll Ba YHHMHI 3appHH HypJlapura KUECIAIMMHU3 MYMKHH.
Pymuii wnMra,uuH WHCOHMK (ha3uiaTiapra,KOMHJUIMKKA,AaKJIMH Ba aXJOKHUN
Oounumitapra sra Oup Ky€m OVyiica,yHMHT acapiapu 3ca KyEINIHHMHT WHCOHJIapra
Taparagurad Hypu 3uécuaup. by 3appuH Hypsap opkajiu Xap KUM y3ura TaaiyKjiu
OynraH Y3IMUrMHUA TONAIH.

Magnono Pywmwmii sparran xap Oup acapnma, sxymitanad, ~MacHaBui
MabHaBui”, “JleBoHu kabup” ,’Makry6ot”, “®Puxu Mo ¢uxu’(“Nunnrmaru
WYUHTIAAUp”) Ba OExXUco0 XMKMAaTiIapuaa WHCOHHU TadTHIl dTHO, ylapHH
KycypJlapAaH XOJM KOMWUIMK capu eTakiaiiam. Ynap opacuaad “WuumHrmaru
nuuHrganyp” acapunn  H.KomunoB mynpait  tappudumaiinu:  “Wumnrmaru
WYUHTIQAUp — OOTHMHHMM uiamiiap OaéHHOMAcH, V3—Y3MHU, Y3JIMKHU Ba WIOXHU
TAHMUII KATOOHIHD™" .

Xym, Pymuit Gapanna xyinaran y3—y3uHH, Y3TUKHM aHTiaam HuMa? by
caBoJira aBoOHU yHUHT “MuuHrmaru mauHraaaup”’ acapuiad oinamus: “By epna
Oup HapcaHu yHyTHOMaH — faeau. MaBnoHo Oyropauku: “Jlynéna Oup Hapca 6op—
yHyTHJIMac. Arap xamMMma HapcaHH yHYTHO, YHH yHYTMAacaHr, KYpKMacaHI XaM
Oynaau. MacanaH, Oup TOAINIOX MyalsiH HUIT YUYyH CEHH KUIUIOKKA kYHatau. CeH
TallMHJIAaHTaH WIIHU KUJIMaid, OOIIKa 03 TYpJIM WIUIAPHU a70 ITCAHT XaM, Xeu
Hapca Oaxapmaran OymnacaH. IllyHuHr yuyH wHCOH Oy nyHEra Owp Wil y4dyH
KeJITaH: FOs YIUP, arap YHH KHIMAca, Xed Uil KHIMaraH Xucoonanamm™

byHnan myHpai xyjoca YMKapyil MyMKHUHKHA, AJUIOX MHCOHHHM Oy ayHETa
V3 acIMATUHU aHIJIAIra Ba V3unuu TauTHIITA to0opran. MHconnap nyHEéna kaH4a
enub—torypu0, Moa—nyHeé TYmiad, oOpy—IbTHOOP KO30HMACHH, JIEKWH Y3JIUTUHA
aHriaMaca Oy qyHERa Xe4 Hapcara SpHIIMarad XucooiaHa/u.

Pymuit nynénarn MHCOHJIApHUHT YHYTHJIMac Basudacu OUTTa, MyLITapaKk
OKAHJIUTH XaKuJarn (UKpUHHU JaBOM 3TTHUPUO, MakKcaja capH €TaKJIOBYHM Hyiap
KYIl, aMMO YJapHUHT Oopap Kolu OWp DSKaHIUTHHH (UKPIAPH OPKAIH
TapkupIaiian:  “Mymmap Typim-tymam  Gymca xam  Fos  6upamp.  Axup
KypMmasinicaumu, kum Pymaan, kum [llomaan, kum AskamaaH, kuM YuHIaH Ba siHa
kuManp XuHA-y SIManpman Wynra umkanu. Arap iymnmapra OokamuraH Oyiicak,
Oyrok dapkiap 6op. Makcanara, Fosira Ha3zap COJICAKYH, YJIAPHUHT XaMMachu Oup—
Kanbara itynanranaup. by epnaru umk sxyaa yayraup. Uynku OyHna xed KaHaan
TYIIYHMACIIUK, 00MIOOMIOKIUK HyKaup”’( 60—0eT).

Jlapxakukar, HHCOHJIAp Kaepla, Ka4oH, Kal axBoJia AyHEra KeJIWIIMACUH
TypJii4a IIApOUT Ba TypJIM4Ya KApaluulap OpKaJIX BOSTa €TUIIMACUH, JIEKUH YJIapHU
Oupnamtupud TypyBud OMp MymITapakiauk 6op: Oy xam Oyica xap Oup MHCOHTra

¥ H Komunos. Tadakkyp xasuHacu. —T.: AHrn acp asnoam, 2019. 5-6ert.
84 HanonmaauH Pymuit. MumHroarv numuraaayp. —T: AHrn acp asnoam, 2019, 22—
bet
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IOKJIaTWITaH Bazuda— Y3nmurunu anrnamaup. AMMo Oy Basudanu Oaxkapuiira xap
KUMHUHT XaM HpoAacu eTMaiau. ByHyHr ydyH HMHCOH, aBBajio, KaJOMHU
EMOHJIMKJIApIaH, IIAWTOHWA XHUCIaTIapJaH TO3aJIaMOFU JIO3UM. KadoHku
WHCOHHHMHTI KajOu mok Oyica, aTpodra sxXumm Hasap OuiaH Kapail Oouuraiiau,
y3ranapnan ailO—y HyKCOHJIap H3JIaMmail, Oaaku Y3MHMHT KaMYWIMKIIapura Hazap
Tanuaiau, Oapua BOKea—xoaucaiapra Kain® Kypu OunaH Ookamu, Y3—y3UHU
TadTUII dTaaW, Y3W Ba Yy3ramap xycycuaa xonwc Oaxo uwkapamu. Iy Vpurma
MaBJIOHO PyMHIHUHT OMp XMKMATUHU KeNTUPUO YTUIIMMU3 MyMKHUH: “Ky3uHram
FOMIIUL, KY3ra aiTaHCHH KYHrum” >

bynnan roxkopunaru ¢gukpummsra uco6ot cudaruna doiganaHcak O6ymaau.
SpHU, Gapua HapcalapHU Ky3 OwiaH KypuOruHa smac, Oanmku Kanb OuiaH Kypuo,
XMC KWIMOFUMM3 J03UM: “CeH KUIMAaTHUHI Ba TYIIyHYaHI OWJIaH MKKH oOJjlamra
Oanaican. AMMO HUMa KWIaWWHKH, CeH y3 OaxoWMHTHM OmnmMaérypcan’’(28 —
0er),— Jesd MHCOHJapra MypokaaT 5Taiau. VIHCOHnapaaH, Y3/lapuHU ap30H
Oaxonamaid, AyHEHWHI MOJAMH HEbMATIapura XuUpc Kyhmail smmamra, Oaimku
ylapHu AJIJIOX TOMOHUAAH OepUiraH XaKUKHA KaAp—KAMMATHHH aHTJIAIra, XUC
KWIHILTa YOPJIAIN.

XaéTa NHCOH y4yH MKKM Makca] Oynumu jo3uM. bynapnan 6upuHuncu—
Y3IIMKHY aHIJIall, IKKUHYACH— Y3JIMKHU aHIJIAll OpKaiu XaKHU TaHUIl. by ypuHia
KyWHIarda XaauCHU KeITHPCAK Makcaara MyBoMUK OYymamu: “V3uuu Owuiras,
Xynocunn xam 6unamu™®. Vmly xamucaan xemu6 unkub yuu Pymuii mymmaii
m3oxjaian: “Macon TaHrpUHUHT yCTypiaoOuIup.

dakatr Oy yCTypioOHM OWIaIWraH MYyHaXOKUM JIO3uM. JIeXKoH Exu
OaKKOJHUHT YCTypioOM OynraHu OWJIaH yHHM HWIUIaTOJIMaraHaaH KEeWWH HHUMa
¢doiimacu  Oop? VYmap ycrypnobma  kypuHraH — (amakiap — axBOJHUAAH,
XapakariapuaaH, Oyp KJIapUHUHT Y3rapuiuiapu—i0 TabCUpJiapulaH HUMaHU Xam
tymyHapawiap? Kypunaauku, yctypinod MyHaxokumiiap yuyHruHa ¢oinanu. Iy
HYKTaW HazapaaH, yCTypioO (aslakHUHT KaHJall Ky3rycu Oyica, MHCOH BYXKYIH
XaM AJIOXHHMHT IIyHAal yctypioounup. Uynku KypboHoa MHCOH TYFpucHIa:
“buz Ogam YFUUTapyuHU a3u3 KWITUK — fest Oyropunran’™’( 23—0er).

[lly ypuHma y3IUKHM aHrilam HUMaJa KypuUHaAW JeraH CcaBoj lo3ara
kenaau. by caBonra MaioHo PyMuii MHCOH Y3JIWMIMHM aHTJIAIHU PyXUH Ba
KUCMOHHMI XONATJIAPHUHT YUFYHJIMTHIA, SBHU PyX Ba >KUCM Oupiuruaa, ned
Owrtran. byHn KyWugaru cys3mapu OpKald JaluuiaiMu3: “Arap JaHaKHU YaKuo,
Mar3WHU DKCAaHT yHMaau. Arap kKoOuru OunaH Oupra TYNMpOKKa KaJlacaHTuH,
YHUII XoAucacH 103 oepaan’””’( 38—06er).

bynpan mynpai xynocara KeJIMIIMMU3 MyMKUHKH, HTHCOHHUHT PyXU Mar3u
Oyica, )KUCMH 3ca JTaHAKHUHT KOOUFUIUP. JaHAK MaFr3u Ba KOOUFMHUHT YUFYHIIUTH
OpKaJIM XOCWJITa PUINNIICA, MHCOH 3Ca PYXH Ba >KUCMUHHMHI YUFYHJIUTH OWiaH
y3nurura spumand. PymMuil Xap 10uM MHCOHJIApHM Y3JIUTHHU aHriamra OJUIoXHU
TaHWIITa dYopnaiinu. byHra PyMuiiHMHT KyWugard caTpiapyuHd MHCOJ KHIHO
KeJNTUPaMU3:

E Pa66wuit! Menra MeHu GHILIMp, MEH YHU OUJIaid,
MeHnu Ounran MeH OujaH, y3umra Kemiai!

8 anonmaamH Pymunin. Xukmatnap. —T: ®aH, 2007.
86 Xaguc
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MeHHHT MEHCH3IIUTHM OWJIaH MEH CeHU Ontai,
CeHy GHIMaras MEeHHH MEH HAMa Kuaii?®’

bynnan kypuHanumku, Xaspar PyMuliHMHT Makcagu, HWHCOHJIAPHU
raduatgaH yWroTuO, V3 acIMATHHHU, Y3 MOXHMSITHHM aHrJamra yHjaam, OyHaa
WHCOHJIapHH (DaKaT KUCM MaH(aaTIapUHUHT acHpU OYIHMO KoJIMacaaH JKHUCM Ba
pyx Oupnuru octuga ONIOXHU TaHUIITA, YHUHT jKaMOJIUTA €THUIITA YaKUPHILIHUP.
ByHHMHT ydyH 3ca MHCOHTa WIIK, TIOK Kajx0, MycTaxkaM MMOH Ba TYy3aJl MHCOHHU
cudarnap 3apyp. Yoy ¢ukpumu3zHu PymuitHMHT Ky#upgarun cysnapu Ounax
JKOHJIAHTHpaMu3: “XakKa €TMOK MCTAaCaHI KYHTMJUIQPHU KO30HMOKHHM Maciak
aiimarni, OyHMHI Y4yH capoitnmapaa mapmap Oynma, Oup TYHpoK OYITrHMHKH,
Garpunraa rymmap ermmcun’™. Exu: “TympokgaH KeIIHK TYMPOKKA KETapMI3.
Myxumu, nayHENAa KHUpPIAHMACIUKIUD, KYHTWJIHHA TOK TYTMOK, JWITra KUP
okTupmacukaup”’(132 —o6er).

MagnoHo PymuifHUHT TacaBBYyQHil Kapanuiapuia HIIK OJUN YpUHHH
sramaiau. byHaa WK OyHEBUW HWIIK 5Mac, XaKUKAW MIIK— AJmoxra OyiaraH
umkanp. “IloxmanunrHUHT srona wynu—Wmkanp, Amnox ceBrucura Oepunumaup”’
% “Tanrpura omm6 Gopamuras ifyiurap GHCEp, MEH Hca HIIK iTyIMHY TaHTagam” ..

Jlemak, MHCOH VY3JMTMHU aHIIa0 eTraHAaH CYHT, AJUIOXHU TaHUWIU Ba
yHTa MyXa00aT Kysiau, XaKuKAi WIIKKA dpUiIagu. XaéTHHUHT MabHOCUHH, Y3HTa
IOKJIATWITaH Basu(aHu aHTTIalIu Ba KOMUJUIMKKA SPUIIA/IH.

Xynoca ypHuUAa UIYHH aWTHUIIMMH3 MYyMKHUHKH, JKanomupauH Pywmwii
sSpaTraH MabHABU MepOCiap *KaMUIKH XalKJap opaculia IOKCak YpuHIa Typaau
Xama apJokjaHaAu. YHUHr Kapauutapu Mapkasuga poum HMHCOH Ttypran.
PyMuifHMHT Makcaay WHCOHHHM FOKCAJITUPHIN, YHU TYFpPHU Hynra Oomuiaiil, TUHANR—
axJOKMH KOMWUIMK Japaxacujga TapOusutaml, WHCOH KajiOu Ba pPyXHHH
KycypJiapaaH, caiOuii wiuaTiapiaH To3anad, yHra olui cudaTIapHU KO KHIIWII,
MHCOHTA ¥3—y3ura XOJHCOHAa Hazap coju0, Y3WHM TaQTHII STHINTAa YpraTHIL,
EMOHIMKIIapaH HadpaTIaHUIITa, TOKIMK Ba SXIIMIMKKA MEXp KYHHIIra Ba SHT
MYXUMH, OyJapHUHT Oapyacu OpKaJlu V3JIUKHH aHTJAIra, Y3JTUKHU aHTJall
OpKaJiu 3ca AJUIOXHU TaHUO, YHra €THIIUIITa YpraTuiamp.

Xaspatu Pymuil KapallUlapuHUHI y3Ura XOCIUTMHU pPyX Ba JKMUCMHUHT
VUFYHJIUTUTA SPUIIUII OPKAIM Y3JIMHM TOMMINra 4YopjaraHu Ae0 OWmInmmmu3
MyMKUH. Masnono Pymuii y3 acapnapuna KypboH cypanapupaH, osTIapHiaH,
xXagucimapaaH — ypuHiau  doimamaHuO, — YKyBUMAAa ~— OUHUKA  OWJIMMIIapHU
MIAKJUTAHTUPUO, MycTaxkamiiad Aox OWiiaH sSIKHHIIAIITHPATIH.

Kanomunaua Pymuit  apatran “@uxu Mo  ¢uxu”’ (“Numnrgaru
WYMHTIQAUpP’") acapuHM YJIKaH YMMOH 1e0 Ounaiinuk. AHa 11y yMMOHTa IIYHFHO,
VHUHT Xap OWp MaBXJIaHTaH TYJKWHJIApHUIAH Yy3UMH3Ta KEpakiau OYiraH ojiamM—
oJlaM uOpart oIMIIMMHU3 MyMKHH. By acapuu YkuO, y3ura nbpat oiaran YKyBuu EKu
KUTOOXOHHH OM3 OemMayiof YHUHT KOMWUIMK cap KYHWITaH NacTiaOKd KaJaamu

¥ ¥anonmaamH Pymuin. MacHasnitn maHbasuin. —T.: ®aH, 2004.

88 anonnganH Pymunit. Xukmatnap. —T.: ®aH, 2007.

KanonmaamH Pymuii. MabHaBMin macHasuii: Kynaunét —T.: WWapk, 1999.
%0 anonnpganH Pymunit. Xukmatnap. —T.: ®aH, 2007.
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NeHMUIIMMU3 MYMKUH. XaMMaMu3ra y3 acilUATHUMU3HM, Y3JIWTUMH3HU aHIJao,
AnoXHU TaHUO, YHra eTUIIUII HacuO 3TcuH!!!

TA’LIM JARAYONIDA PEDAGOGIK TEXNOLOGIYALARNI
QO‘LLASHNING AHAMIYATI

Magqsuda Zakirova, UrDU akademik
litseyi o‘qituvchisi

Hozirgi davrda yosh avlodga davr talablaridan kelib chigqan holda ta’lim—
tarbiya berish eng dolzarb vazifalardan biridir. Chunki hayot taraqqiyoti va jamiyat
rivojini yosh avlodsiz tasavvur qilib bo‘lmaydi. Shu bois O‘zbekiston Respublikasi
Prezidenti Sh.M.Mirziyoyev Oliy Majlisga murojaatnomasida shunday deb
ta’kidlagan edi: “Biz yosh avlodni har tomonlama sog‘lom va barkamol etib
tarbiyalash borasidagi ishlarimizni yangi bosqichga ko‘tarish maqsadida
“Yoshlarga oid davlat siyosati to‘g‘risidagi qonunnni yangi tahrirda gabul qildik.
Shu asosda yangicha yondashuvlar hayotga faol joriy etilmoqda”. (1.72) Bu
dolzarb vazifani amalga oshirishning birdan — bir yo‘li ta’lim standart tizimini
tinmay takomillashtirish orqali yosh avlodni ilm — fan asoslari bilan chuqur
qurollantirishdir. Zero, ilm olish yo‘lidagi izlanish insonning e’tiqodi va
dunyogqarashini shakllantiradi, ma’naviy — axloqiy kamolot sari yetaklaydi.

Bugunga kelib, Respublikamizda ta’lim va tarbiyaning bosh magsadi,
mazmuni tubdan yangilandi. Shu sababli umumiy o‘rta ta’lim maktablarida,
akademik litseylar va kasb—hunar kollejlarida, oliy va o‘rta maxsus o‘quv
yurtlarida pedagogik innovatsion ta’lim texnologiyalaridan samarali foydalanishga
alohida e’tibor qaratilmoqda. Zero, o‘quvchi va talaba yoshlar aqliy salohiyatining
o‘sib borishi, ularning ta’lim mazmuniga chuqurroq kirib borishga intilishlari,
axborot texnologiyalaridan foydalanib dunyo yangiliklaridan xabardor bo‘lishga
qizigishlari, o‘qituvchilardan o°‘z ustilarida tinimsiz izlanishlar olib borishni,
bugungi kun nafasi bilan yashashi hamda ta’lim sohasidagi eng so‘nggi
yangiliklardan xabardor bo‘lib borishni talab etadi. Zamonaviy o‘qituvchi dars
jarayonida o0°‘z o°‘quvchilarini ta’lim jarayoniga ijodiy yondashuv asosida
qarashlarini tashkil qilishi, ularda mustaqil ishlash ko‘nikma va malakalarini
rivojlantirishi barobarida ilg‘or pedagogik texnologiyalardan foydalangan holda
darslarni tashkil etishi magsadga muvofiq bo‘ladi.

Zamonaviy pedagogik texnologiya asosida dars berayotgan o‘qituvchi
didaktik o‘yinlar, topishmoqlar, boshqotirmalar, turli xil testlardan darsning
istalgan vaqtida foydalanishi mumkin. Bu esa o‘quvchilarni izlanuvchanlikka,
topqirlikka undaydi, guruhda darsga bee’tibor o‘quvchi qolmaydi. Dars jarayonida
o‘quvchi asosiy harakatlantiruvchi kuchga aylanadi, o‘qituvchi esa yo‘naltiruvchi,
maslahatchi vazifasiga o‘tadi. Bunda o‘qituvchi muammoli topshiriglar berib,
o‘quvchini ana shunday vaziyatlarni hal qilishga o‘rgatadi va buning natijasida
o‘quvchiga yangi mavzu ma’lumotlarini berib boradi.

Pedagogik texnologiyalar asosida tashkil etilgan darslar tashkiliy usullari,
o‘tkazish metodlariga ko‘ra o‘quvchi ehtiyojiga mos tushishi kerak, chunki bunday
darslar bola ruhiyatiga yaqinroq bo‘ladi. O°‘quvchilarning o‘quv materiallarini
o‘zlashtirishga bo‘lgan qiziqishlari, xohishlari va istaklarini qo‘zg‘atish asosida
magsadga erishish motivatsiya bo‘lib, bu o‘qituvchi va o‘quvchilarning o‘zaro
ichki yaqginlashuvi hisoblanadi.
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Motivatsiya o‘quvchining ichki imkoniyatlarini ishga solish, u yoki bu
bilimni olishga undash va qiziqishlarni uyg‘otish demakdir. Bunda asosan
o‘quvchining faolligi oshib boradi va uni quyidagi omillar ta’minlaydi:

— o‘quv materiallarini ongli ravishda o°zlashtirib olishga tayyorligi;

— mustagqil faoliyat yuritishga tayyorligi,

— faoliyatini tushunib amalga oshirishi;

— 0‘z bilim darajasini oshirishga moyilligi;

— o‘quv jarayonining samarali kechishida o‘quvchining mustaqil faoliyat
yuritishi dars samaradorligini oshiradi.

Quyidagi motivlar darsda o‘quvchi faolligini oshiradi:

— o‘z fikrini himoya eta olish;

— munozara va muhokamalarda faol ishtirok etish;

— sinfdosh o‘rtoglarining javoblariga tanqidiy qaray olish;

— sinfdagi past o‘zlashtiruvchi o‘quvchilarga ko‘maklashish;

— o‘ziga ijodiy faoliyat nazoratidan topshiriqlarni tanlay olish;
— 0‘z qiziqishlari asosida mustaqil mashq va masalalar yechish.

O‘qituvchining o‘z ishiga bo‘lgan fidoyiligi, o‘quv materiallarida
yangiliklarning mavjudligi, zamonaviy darslarni tashkil etishi, dars shakllarini
yangilashi, ommalashtirib borishi, muammoli, kompyuterli darslarni tashkil etishi,
darslarda multimedia tizimidan foydalanishi, o‘zaro bir-birini o‘qitishni yo‘lga
go‘yishi, olgan bilim va ko‘nikmalari yuzasidan test sinovlarini tashkil etishi,
didaktik o‘yinlardan foydalanishi, musobaqalar tashkil etishi, o‘qituvchining
mahorati va 0‘z o‘quv predmetiga bo‘lgan munosabati, o‘quvchiga do‘stona
munosabatda bo‘lishi o‘quvchilarning darsga qiziqgishlarini yanada oshiruvchi
asosly motivlar hisoblanadi.

Yuqoridagi omillar o‘quvchining o‘quv mehnatiga bo‘lgan ijobiy
munosabatini shakllantiradi va o°‘z navbatida dars samaradorligini oshirib,
o‘zlashtirish ko‘rsatkichlarining yuqori bo‘lishini kafolatlaydi. Har bir darsda
o‘quvchining faol ishtiroki darsning samarali kechishiga yordam beradi.

“2017-2021—yillarda O‘zbekiston Respublikasini rivojlantirishning beshta
ustuvor yo‘nalishlari bo‘yicha harakatlar strategiyasi” dagi yetakchi vazifalardan
biri ta’lim—tarbiya sifatini ko‘tarish, ta’lim mazmunini yangilash, yosh avlodning
aqliy intellektual taraqqiyotini ta’minlashga yo‘naltirilgan wuzluksiz ta’lim—
tarbiyaning yangi modelini ilmiy—pedagogik  jihatdan ta’minlangan holda
muntazam takomillashtirib borishdan iboratdir.

Foydalanilgan adabiyotlar:

1.0°zbekiston Respublikasi Prezidenti Sh.M.Mirziyoyev Oliy Majlisga
Murojaatnomasi (22—dekabr 2017—yil).— Toshkent:”O‘zbekiston”, NMIU, 2018.

2.Safarova R., Musayev U., Musagev P., Yusupova P., Nurjanova R.
O‘zbekiston Respublikasida umumiy o‘rta ta’lim strategiyasi muammolari, ta’lim
mazmunining yangi modellari, ularni tatbiq etish yo‘llari. —Toshkent, 2005.
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BOSHLANG‘ICH SINFLARDA OT SO‘Z TURKUMINI
O‘RGATISHDA MA’NODOSH SO‘ZLAR USTIDA ISHLASH

Muhayyo Ochilova, Toshkent shahar

218-maktab o‘qituvchisi

Ma’nodosh so‘zlar (sinonimlar) tilimizning lug‘at boyligi, nutqimiz

go‘zalligi va ko‘rkidir. Sinonimlar (ma’nodosh so‘zlar) til imkoniyatlarini

ko‘rsatuvchi hodisalardan biri hamdir. Tilda ma’nodosh so‘zlar qancha ko‘p bo‘lsa,

ifoda imkoniyatlari ham shuncha keng bo‘ladi. Bu belgi o‘quvchilar lug‘at

boyligining ortishi hamda og‘zaki va yozma nutqning o‘sishi orqali namoyon
bo‘ladi.

Boshlang‘ich sinflarning amaldagi o‘quv dasturida sinonimlar to‘g‘risida
nazariy ma’lumot berish ko‘zda tutilmagan. Ammo ma’nodosh so‘zlar haqidagi
tushuncha o‘quvchilarga amaliy mashqlar orqali singdirilishi magsadga muvofiq
bo‘ladi. So‘nggi paytlarda sinonimlarga amaliy murojaat etish zaruriyati kuchaydi.
Tabiiyki, bu jarayon boshlang‘ich sinf o‘quvchilarning nutqiga ham o‘z ta’sirini
o‘tkazishi muqarrar. Binobarin, boshlang‘ich sinf ona tili darslarida so‘z
turkumlarini o‘rgatishda sinonimlar ustida ishlash muhim hisoblanadi. Ammo
kuzatishlar shuni ko‘rsatadiki, o‘qituvchilarimiz so‘z turkumlarini o‘rgatishda bu
masalaga kam e’tibor qaratadilar. Ular o‘z nutqlarida sinonim qatoridagi so‘zlardan
fagat bosh so‘z (dominanta) nigina qo‘llashadi. Masalan, ot so‘z turkumiga oid
so‘zlar: yuz aft, bet, bashara, turq, chehra sinonim qatoridan “yuz” so‘zini; sovg ‘a,
hadya, tuhfa, tortiq, armug ‘on sinonim qatoridan “sovg‘a” so‘zini  qo‘llash kabi.
Bu esa o‘quvchilar nutqining boshqga so‘zlar bilan boyitilmasligiga, ularning o‘z
fikrlarini yanada chiroyli tarzda bayon qila olmasligiga olib keladi.

Shu bois boshlang‘ich sinflarda ot so‘z turkumini o‘rgatish jarayonida
sinonimlardan foydalanishning bir qator samarali yo‘llarini qo‘llash darkor.

So‘z turkumlari haqida amaliy bilim berish 2— sinfdan boshlangani uchun
amaliy tushuncha berish ham shu sinfdan boshlanishi magsadga muvofiqdir.
Masalan, ot so‘z turkumi mavzusini o‘tishda ma’nodosh so‘zlarni guruhlash kabi
mashglardan foydalanish mumkin. Misol uchun quyosh , uzr, kecha, kechirim,
oftob, tun, aft, ogshom, kun. O‘quvchilar bu so‘zlarning ma’nosiga garab
guruhlashlari va sinonimik qator hosil qilishlari kerak.

3— sinfda berilgan so‘z turkumidagi so‘zga sinonim tanlash, tushirib
qoldirilgan ma’nodosh so‘zlarni o‘z o‘rniga qo‘yish kabi mashq turlaridan
foydalanish ham katta ahamiyatga ega.

Berilgan so‘zga ma’nodosh tanlash har bir so‘z turkumi o‘rganilganda
amalga oshirilsa, magsadga muvofiq bo‘ladi. Bu bilan o‘quvchi sinonimlarni so‘z
turkumlarga bog‘lab o‘rganadi, bu esa keyingi sinflarda shu mavzuni
mustahkamlashda zamin bo‘lib xizmat qiladi.

Bundan tashqari o‘quvchilarga kichkina bog‘lanishli matn berilib,
tushirib qoldirilgan sinonim so‘zlarni o‘z o‘rniga qo‘yish topshirilsa ham bo‘ladi.

Masalan: Barno onasiga bayramda nima ........ qilishni bilmadi. Bu bir oz o ‘ylanib
turib, so ‘ng onasiga chiroyli gullarni......... qildi. Onasi Barnoga...... uchun rahmat
aytdi.

Qo‘yish uchun so‘zlar: sovg ‘a, hadya, tuhfa.
4—sinfda ma’nodosh so‘zlardan mosini qo‘yib gaplarni ko‘chirish,
sinonim so‘zlar qatoridan foydalanib, didaktik material tuzish kabi mashq turlarini
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go‘llash mumkin. Yaqin ma’nodosh so‘zlardan mosini qo‘yib ko‘chirish mashqida
gaplar bilan birga sinonimik qator ham beriladi. O‘quvchilar ma’nodosh so‘zlardan
mosini qo‘yib mashq turlarida ko‘proq xalq maqollari tanlansa, o‘quvchilar uchun
tarbiyaviy ahamiyati ham katta bo‘ladi.

Ot so‘z turkumini o‘rgatishda sinonimik gatordan foydalanib, didaktik
material tuzish mashqida o‘quvchilar bilan “Kim tez topish?” o‘yinini o‘tkazish
ham mumkin. Bu mashq o‘yinida o‘qituvchi bir so‘zni aytadi va o‘quvchilar bilan
uning ma’nodoshlarini topish yoki sinonimlar ishtirokida so‘z birikmalari, gaplar
tuzish musobaqasini o°‘tkazadi. Masalan: o°qituvchi “e/” so‘zini aytadi.
O‘quvchilar: xalg, olomon, xaloyiqg kabi ma’nodoshlarini topishadi. So‘ng shu
sinonim so‘zlar qatnashgan so‘z birikmalari tuzishadi: mustaqil el, mehmondo ‘st
xalq, serg‘ayrat xaloyiq kabi. Mashqni tez bajargan o‘quvchilarga shu so‘z
birikmalari ishtirok etgan gaplar tuzish topshirig‘i beriladi.

O‘quvchilar:  Mustaqil elimiz baxti uchun kurashamiz. O‘zbek millati
mehmondo ‘st xalqdir. Hasharda serg‘ayrat xaloyiq tezda ishni nihoyasiga
yetkazdi.

Bundan tashqari o‘quvchilar bilan berilgan gapdagi so‘zni sinonimlari bilan
almashtirish mashqlari o‘tkazilishi ham yaxshi samara beradi. Masalan, o‘qituvchi
o‘quvchilarga: “Shogird uzr so‘radi ” gapidagi “uzr” otini uning ma’nodoshlari
bilan almashtirish topshirig‘ini beradi. O‘quvchilar avval so‘zning ma’nodoshlarini
topishadi — uzr, afv va kechirim kabi. So‘ng ular “uzr” so‘zini mazkur sinonimlar
bilan almashtirib gap tuzishadi.

Masalan: Shogird ustozdan uzr so‘radi. Shogird ustozdan afv so‘radi.
Shogird ustozdan kechrim so‘radi.

Yugqoridagi vazifalarni amalga oshirishda quyidagilarni nazarda tutmoq
kerak:

l. Ot mavzusini o‘rganiladigan har bir darsda o‘quvchilar digqatini
sinonimlarni topishga qaratishi lozim.

2. O‘quvchilarni izlanishga yo‘naltiradigan, ularning til boyligini
oshiradigan so‘zlardan foydalanish magsadga muvofiqdir.

3. Sinonim so‘zlar ustida turli boshqatirmalardan foydaalanish ham
yaxshi natijalar beradi. Bunda o‘quvchilarning nafaqat so‘z boyligi oshiriladi, balki
ularning mantiqiy fikrlashi ham rivojlantiriladi.

Xulosa qilib aytganda, boshlang‘ich sinflarda ot so‘z turkumini o‘rgatishda
sinonim so‘zlar ustida ishlash orqali o‘quvchilarning lug‘atini boyitish, ularning
fikr doirasini kengaytirish imkoniyatlari kengdir. Shuning uchun ham boshlang‘ich
sinf o‘qituvchilari o‘z ish faoliyatlarida bu masalaga alohida e’tibor qaratishlari
muhim sanaladi.

USING VIDEOS IN EFL LESSONS

Laziz Fozilov, Jizzakh State

Pedagogical Institute

This article provides teachers of English as Foreign Language (EFL) with

insights on developing materials and teaching methods that can be incorporated and

thus practically implemented in their classrooms. However, emphasis will be on

approaching the identity and culture of the native speakers of English through
diverse authentic teaching materials.
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Video has been proved to be an effective method in teaching English as a
foreign/second language for both young and adult learners. Video can be used in a
variety of instructional settings—in classrooms, in distance learning sites where
information is broadcast from a central point of learners who interact with the
facilitator via video or computer, and in self—study and evaluation situations. It also
can be used in teacher’s self and professional development or with students as a
way of presenting content, initiating conversations, and providing illustrations for
various concepts. Teachers and students can always create their own videotapes as
content for the class or as a means to assess learners’ performance.

Using the aforementioned situations, we have devised a language teaching
lesson with activities aiming at helping EFL learners get oriented both in language
use and some cross—cultural interactions with native speakers of English. Besides,
the lesson and the accompanying activities are intended to improve EFL learners’
communicative language skills (i.e., listening, speaking, reading, and writing).
Finally, by using the videotaped segments, we aim at focusing on developing the
learners’ fluency in the process of language acquisition in a natural ongoing day—
to—day interaction with native speakers.

In order to create effective teaching materials to be implemented in the EFL
classroom by using video equipment, we adopted the following method taking into
account three factors including: language, content, and production.

As a basic step in the creation process of the teaching material, we have
acquainted ourselves with the video equipment. For example, we studied the
functions of the ‘Hardware’ then started practical shooting exercise for sometime
until we got used to the equipment.

We have focused on the language, content, and production so as to meet the
objectives of the project. For example, we have chosen situations whose medium is
“transferable to real life situations, which students are likely to come across”. In
order to make it real, we have chosen a native—to—native interaction. Moreover, we
have asked the actors involved to speak at a considerable speed and natural enough
to be easily understood by students who are going to use this teaching material.
Finally, we have also asked the characters to maintain pauses in the course of the
dialogue. This gives students enough time to comprehend the language patterns
that they are expected to use in classroom activities.

As for the content, we have tried to choose situations whose content is of
great value and interest to students. Besides, the content has also been chosen to
project some cultural aspects of the native speaker’s life that are also of great
concern for the EFL learner. Finally, we realize that we had very little experience
with the cam—cord however; we have tried to produce clear, steady, and focused
picture and sound in each of the segments.

Videotape authentic material representing non—EFL environments gives
examples of particular language functions in operation. These are situations that
EFL learners are likely to encounter through their day-to—day socio—cultural
interaction with native speakers of English.

Teaching English in EFL classes by designing lessons and activities that
students will implement as individuals or in groups with the aim to develop their
language competence and performance and to use English, perhaps, in similar
situations to those included in each videotaped segment. Once we implement the
videotaped material with the above—mentioned objectives, we will provide students
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with opportunities to practice using the language skills in authentic communicative
setting.

The aim of the article and the activities held by us serve a two—fold
purpose: (1) the pedagogic, and (2) the pragmatic. It also incorporates English
language teaching with the teaching of cultural values that an EFL learner is likely
to encounter once s/he is stationed in an English native speaking environment.

Using video material in a non-English Language Teaching (ELT)
environment can motivate students. They will undergo a special experience of real
feelings of accomplishment when they understand what is going on in a situation
where native speakers use English. Thus, an EFL learner will realize that “with a
bit of extra effort and practice, along with some help from the teacher, ‘real
English’ is not beyond their comprehension”.

Videotaped material in a non—ELT environment presents real language. The
language is real in the sense that the native speakers use it in real daily life
interaction. Therefore, the EFL Ilearner is exposed to language use in a
communicative setting from which s/he can learn the real spoken discourse
including sounds, and utterances, and their underlying messages, which are in most
cases, hinted at through the non—verbal explanatory body language.

As we have noticed, video material can be a very useful source and asset for
the language teaching—learning process because it combines both fun and
pedagogic instructions in an authentic material that reflect real interaction. By
employing videotaped material teachers can always create an indefinite number of
language teaching activities. The devised activities above are mere examples based
on one short segment and each focuses of a different language skill that EFL
students need to acquire.

BIBLIOGRAPHY:
1. Hill, P., Pincas, A. Teaching English as a Foreign Language, Routledge,
1988, ISBN 0—415-05882—-1.
2. Baloto, F. "How to Motivate Learners of English". In English
Teaching, Forum. 2016.
3. http://virtlab.ioso.ru/method.htm#
4. http://www.smartboard.ru/

IMPROVING READING SKILLS

Gulnaz Jarilkasinova , O‘zbekiston Respublikasi

Milliy Gvardiyasi Harbiy— texnik Instituti

Reading comprehension is an essential part of the reading process. Students

need to be taught a range of reading comprehension strategies to help them fully

understand the text. The high—school teacher is a specialist in one or more subjects

of study — for example, English, social studies, mathematics, science, business

education, home economics, industrial arts, or fine arts. As a specialist, his main

concern is to help students to teach his subject — to acquire the important skills, to

comprehend the essential content, and to use such skills and knowledge in
answering questions and solving problems.

A high—school instructor may think of himself not only as a teacher of

subject matter but also as a teacher of reading. If so, he aids students to read better
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in order to master the content of his subject. Or, this instructor may feel that his
main if not sole responsibility is to teach students the subject matter of his course.

In many high—schools, English teachers assume the special responsibility of
aiding students to read more effectively. Not only English teachers but also
teachers of social studies, science, or any other subject are in strategic positions to
assist their students to read better in particular fields. This is true because the
teacher of any given subject obviously knows the methods the content of his
courses. He also knows the methods to employ in presenting this content. And he
knows what reading and study skills are essential to understanding his subject.

There are certain important reading skills, habits, and attitudes that are
common to nearly all high—school subjects of study. To illustrate, in almost every
course students use a textbook. Many of the reading abilities required to
comprehend the textbook in one course are the same or similar to those required to
understand the textbooks in other courses.

In helping students to read a textbook and other essential materials, the
teacher may find that the following suggestions are helpful:

1. Introducing the textbook to the students. In the first or second class
session of your course, have your students systematically examine the textbook.
First, have students quickly read the title page; this page gives the book’s title page;
the name of the author, and the identification of his position. Then have them read
the author’s foreword (if any) and the table of contents. This table, of course, gives
the titles of the book’s chapters and sometimes the main headings within chapters.
Second, have students skim the book, reading chapter titles and center and side
headings, and looking at the illustrations. By doing so, students get an over —all
idea of what the textbook contains. Third, have students look at the index. Ask
them to look up items in the index and then to turn to the page or the pages referred
to therein. In the foregoing ways students develop a number of reading skills — for
instance, skimming to get the general idea and skimming to find a particular detail.

2. Train your students to read a textbook chapter. When you assign the
reading of Chapter I in the textbook, point out to students that the chapter has study
helps —center headings, side headings, and italicized sentences and words. The
author, of course, used these devices to emphasize certain ideas. In addition, the
chapter usually has questions for study and discussion, problems to solve, projects
to conduct, references to read, and other individual and group learning activities.

Next, discuss with students why they are to read Chapter one and what they
can expect to get from it. Present some of the chapter’s main concepts: such
concepts are usually specialized terms in the form of words or phrases. List some
of these concepts on the blackboard. Ask students to tell in their own words what
these concepts mean. Have students look up in the chapter the author’s definitions
or explanations of these concepts.

Next, make a blackboard list of some of the important generalizations that
appear in the chapter. Have students explain these generalizations and then read the
author’s explanations of them. If you thus aid students to understand the key
concepts and generalizations, they will be able to read the chapter with a greater
degree of comprehension.

During the discussion, have students read silently a section of the chapter.
Then have them compare what they have read with their own experiences. Such
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comparisons help make the chapter as meaningful as possible to s student; they also

aid him to become a more critical reader.

Next, have students make their own suggestions on how to study the chapter.
These suggestions may include the following reading—study tips:

a) When reading a textbook chapter, concentrate on what you are reading.
Read in a place that is quite and free from distractions. Turn off the radio or TV
set.

b) Read the chapter with a definite purpose in mind—for example, to get the
important points made by the author or to answer certain specific ~ questions of
your own.

c¢) Skim or preview the entire chapter from beginning to end to get a general

understanding of what the chapter contains.

d) Read the chapter, carefully this time, to make sure that you understand the
important points. In your notebook, write down these points in outline form for
later reference.

In conclusion, the foregoing suggestions, of course cover reading and study
skills and habits that we want our students to develop. As the students acquire these
abilities, they will enhance their understanding of the entire content of the textbook.

BIBLIOGRAPHY:

1. Churchill, K., Durdel, J., & Kenney, M. “Improving Early Reading Acquisition
through a Multisensory Phonemic Awareness Approach”., Saint Xavier
University.2008
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NKTUMOWN TABMUHOTHHU LIIAKJJIAHTHPUILIA
MA®KYPABUM UMMYHUTETHUHI YPHUA

Xaouoosa IlI, CamUCH ykuTyBUYHCH

Optumusna  sxkamusaT — XaéTMHMHT  Oapua  coxXallapuHU  sHaza
TaKOMMJUIAIITUPUII, VOKTUMOUN MyHOCA0aTIapHM >KaJaJl PUBOKIAHTUPUII SHT
OMPHHYHM OJAMJIAPHUHT TYPMYII JapaKaCHMHU SIXIIMJIAII, aXOJIMHUHT MXKTUMOUH
XMMOSTa MYXTOXK KaT/IaMiIapy MaH(aaTIapHHH TaAbMMHJIAIL, Y30eKHCTOHUMI3HY
sIHaJla pUBOXKJIAHTUPHUIITA KapaTWIraH cabil XapakaTiIapaup.

WoxtuMounii  TabMUHOT KeKcairaH, MexHaTra Jjaékarcu3 Oyiaran Ba
OOKyBUMCHHHM HYKOTraH (ykapoiapra MOAIui, THOOMI Ba WXTHUMOMH &Eplram
KypcaTumn Oyiinya maBiaT TOMOHHUIAH OCNTHIAHTAH WKTUMOWUNW — HWKTHCOIUI
Taadupiaap TU3UMH. VDKTUMOMM XHMMOSIHUHT MyXMM TapMofu. Mboktuouit
TabMUHOTHU pecnyOauKaMu3aa IIAKUIAHTUPUO OOpHUIN Makcaguia V36exucTon
PecniyOnuacununr «@yKapojdapHUHT AaBiaT MEHCUS TabMUHOTU TYFPUCHAA» THU
KoHyHuna neHcusnmap Ba WXTUMOMN Hadakaiap TylIyHYaJapura aHUKIUK
KAPUTWINO, NEHCHS MEXHAT CTaKUra Kypa Kyjira KHPUTHITAH XyKYK MOKTUMOUHN
Haaka 3ca MyXTOXJIapra JaBjlaT TOMOHHUIAH KypcaTuiaran €paam ned Oenrumad
KyWHIOUu. DyryHrm JaBnaTUMU3HM pPaBHAaKMHM IOKCAK Japaxkara KyTapHil,
WKTUMOMM  KYyMakka MyXTOXX OWJaJapHU KYyJUlaO0—KyBBaTJIalll MakKcaauia
MabHABUATIIM, CAIOXUATIN ENUIApHU KYIIaO—KyBBaTiaml »HT acoCUil OYFHHHU
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TabJIMM THU3UMUTA, pKUH Ba (PapoBOH smam KabW KUXATJIApPHU CHHIIWPHIIIAH
udoparaup.

Kamusartumuzna WXTUMOMH TabMMHOTHM  INAKJUIAaHTUPUO  Oopumina
MaKypaBuil MIMMYHHUTET KaOu JKUXATIApHU CUHTJUPUII aXaMUSATIN Bazuaaup.

Nmmynuter (lot.immunitas,biror narsadan xalos, ozod bo‘lish, qutulish)
TUPUK MaBXYJOTHUHI ¥3 OyTYHJIUIM Ba OHOJOTMK HOEOMMTrMHM Oy3yBum “‘€1”
OMMJUIapJaH XUMOSUTaHUIIIH.

“Madxypa”  TyuIyHYacu apabuaznaru “myTadaxkup”,
“MyTadakkupaTyH’ cy3napuaH OJIHHTaH 0YIr0,9yKyp MabHOIHU, TEPAaH Ma3MYyHIIN
GbuKp nemaxkaup.

“MadxkypaBuil IMMYHUTET TYILIyHYacH IIaxc, MKTUMOUHN T'ypyX, MMJUIAT,
KAMUATHU TYpJIM 3apapid FOSBUM TabCUpJIApAAH XUMOSUIALIra XU3MaT KUIyBUYU
TYLIyHYaJHP.

MabHaBusAT aTamMacu pacMHMi XyXoKaTiaapaa, WIMMHA - anabuérnapna,
MaTOyOTAa KyN KYJUITaHWINIIMTA KapamaclaH, YHH WMJIMHHA TyImIyH4Ya cudaTuua
aJloXuAa TaxJuia Ba Tabpud >THII GoiganaH Xoau 3Mac. MabHABUAT pyxuil Ba
aKmMii  odaMHM  HMQomamoBYM TymIyHYamup. Y  KUIIWIapHUHT  (ancadui,
XYKYKHI,UIMUM, Oaauuii,axJIOKUi, AWHUNA TacaBBYpJapHU Y3 HUYMra OJaJu.
MabHaBUAT aTaMaCHHHUHT acocua cy3 €éraau. TyllyHYasapuHyu U30XJap dKaHMH3,
aliHUKCa, Tajaba €nuiapHu , KoylaBepca, Yeuo kemaérrad € aBIOAHUHT KajnOu Ba
OHTHJIa BaTAHIMAPBAPJIMK PYXMHU CHHIVIUPHII YYyH KyWugaruwiapra 3bTHOOp
KapaTuil Makcaara MyBO(QUKAND:

*YKUTYBYM JapCHU TabJIUM Ba TapOust OMiiaH OOFIMK Xoj1a YTuO 6opuiy;

*TapIMM Myaccacajlapuja KUTOOXOHJIMK MaJaHMATUHHM OIIMPUIITa JOUP
Ky1u1ab TaaOupIapHH YIOMITHPHIL,

*YTunaérran MabHABUAT COATJIApUHM IOKOPU CaBUSAAA YTKA3WIMIIMHU
Ha30paT KWIMII, YKUTYBUM TaKIUMOT claianapiad (QoimaJaHUIIHM TabMHHIIA0
oopwury;

*IKTUMOUNH-TyMaHuTap (QaHjJapHU VKUTHIIAA SHIU4Ya EHAalIyBiapra
TasHUILI,

* TapauM cudartura spummiga tanadanap OunaH YKyB MaIlIFyIoTIapUaa
SHIM4Ya MHHOBAIIMOH FOSUIap acocuja YTUIAETraH NapCHUHI MOXUSTHHU aHIIa0
OopuII KYHUKMAaCHHHU Tajlabajap OHIMa MaKIaHTUpHO Oopu;

*OyIOK ajuToMaapuMHu3 MabHAaBHI MEpOCIapu XaKuaa MabiIyMoTiaap 6epnud
YTuUL;

* €unulap MabHAaBUATHMHM OLIMpHIILAA MyTagakkup Audiiep HaBOMH
acapJapyMHMHT FOSBUN KapalUlapuHU YpraTUil Ba ylapaaH wuOpaT onuira
€nurapHu JyHEKApaIIMHN MAKIIAHTHPUO OOPHILL.

AUTHIIIMH3 YPUHINKY, OyTyHTH Ti00a/utantyB xapaéuuna — “€t rosuap”
TabCUPHUTA TYMIMO Komaétran EnuiapuMu3 xaMm WyK smac. by Oopana roprumuszaa
MabHABUHN ETYKIMKHH AKUIAHTUPYBYHM OUp KaH4Ya OMUIIIAp Ce3UIapiu 3 YpHUra
sra 6ymu6 Typu6au. Emnapru Runciankaa, yIapHEHT op3y MaKcajlapuHu py&ora
YUKapuIl, €T FOSUIAp TAbCUPUTA TYIIMO KOJraH YFUI—KU3TapUMHU3HU OMpAAMIIHK |,
BaTaHra MyHocu0 Oyim0 eTummnuiapuaa Oup KaHda Mapkasiap ¥y3 GhaoiausiTHHH
IOPUTAETraHu allHU MaKCa UM UILIapAaH OupHuIup.

V36ek Xajiku MabHABUSATHHH MIAK/UTAaHTHPHUIIAA 1013ap0 axamusaT Kach
STYBYM MAabHABUATHHM INAKIUIAHTHPUINAA YIyF MyTa(akKUpIapuMHu3 WKOAUN
MEpPOCHHM IaKutanTupuiaa Anumep HaBouit acapiapu Ba MabHaBUH MEPOCUHU
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ypraHum MyxuM axamusT kacG stamgu.By Gopana V36eKHCTOHHMHT GUPHHUM
IIpesunentn W.KapuMOBHMHI “IOKCaKk MabHaBUAT—CHIWIMAC Kyd — acapuja
“Amumep HaBoniHUHT MybTabap HOMH, MXKOJUH MEPOCHHUHT OOWIHTHU,0aauuii
JTaXOCH 3aMOH Ba MAaKOH yerapajapuHH OWJIMAclIUIM Xakujaa AOUMO (axpiiaHuo
cy3 roputamus” 16 TabKUIIA0 yTraHap .

MabHaBUATHY IIAKJUTAHTUPUO Oopum kapaéHujaa EunulapHud  (Gaosiuk
JIapaxacuHu opTHO OopuImaa Xxap Oup memaror, KojaBepca, JaBiaT paxdapiapH,
MyTaccaau TaUIKWIOTIap ¥3 XHccacMHM KYymMoru Jo3uM.HaTmwkana é&mmap
MabHABUSATHHHUHT YPHU IAKIUIaHUO O0opasy.

DoittaJaHWITaH agaduérnap
1.Kapumos 1. A.VMctukinon Ba mabHaBusT T., 1994 itmin.
2.KapumoB U.A.MabHaBuii rokcanum nynuaa. T; 1998 .
3.Kapumos 1.A IOxcak MmabHaBusT—eHrmiMac Kyd. Tomkenr.MabHaBust —2008 1.
3.MabHaBusT Ba Mabpudar acociapu (TysyBumnap C.0.OramyponoB Ba
6ommkanap) T; 1998 iin.
4 ImomHazapoB M.Mwunuit MabHaBUSATUMU3, Hazapusicura wusrunap.T., 1998
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MAQOL VA UNING O‘ZIGA XOS XUSUSIYATLARI

Xayrulla Ibragimov., JDPI o’qituvchisi
Holisxon Soatova, Jizzax shahar, 6-maktab o’qituvchisi

Inson nutqining jozibasini oshiruvchi vositalardan biri magqollar
hisoblanadi. Qadimdan ota—bolalarimiz o‘z nutqlarida, o‘zaro suhbatlarida
nutqning eng ixcham va shu bilan birgalikda juda chuqur ma’no ifodalovchi
magqollarimizdan keng foydalanganlar. Maqol nutgning shunday bir formasiki,
bunda, juda ixcham iboralarda keng ma’no ifoda etiladi.

Magqol bir necha avlodlarning aqlu—idroki, hayotiy tajribalari yakuni, xalq
donishmandligi maxsulidir. Kishilar maqollardan o‘zlarining estetik didlariga va
mahoratlariga, shuningdek, o‘zlarining saviyalariga yarasha foydalanganlar va
bahramand bo‘lganlar. Davr o‘tishi bilan insoin nutqi o‘sib, taraqqiy topib,
mukammallashdi. Insoniyatning fikr kaliti — nutq. Nutqimizning ta’sirchanligi,
kishilarga estetik zavq berishi maqollarga bog‘liq. Ko‘rinib turibdiki, maqollar
nutq go‘zalligining manbai hisoblanadi.

Magollarda  nutqning butun—butun ma’nolari jamlangan. Bu haqida
yozuvchi M.SHoloxov shunday degan edi: “...ehtimol xalq og‘zaki ijodining har
bir turida aql-idrok maqollardagidek shu gadar kuchli va rang—barang namoyon
bo‘lmagan. Uning(hayot) milliy harakteri, ijtimoiy tuzumi, hayoti, dunyoqarashi
shu gadar yorqin mujassam bo‘lmagan.” Buyuk yozuvchi L.N.Tolstoy esa: “ har
bir maqolda men shu maqolni yaratgan xalqning siymosini ko‘raman” deb
tasvirlaydi.

Haqgiqatdan ham, magqollarni yaratgan har bir xalq o‘zining butun his—
tuyg‘ularini, o‘z  ruhini, siymosini ushbu magqollarga singdiradi. Masalan:
“tugilmagan o‘g‘ilga tut beshik” maqolida biz hech qachon shu maqolni yaratgan

91Kapvw\/\oa MN.A.lOKcaK MabHaBUAT—eHrnAmac Kyy.TowKeHT.2008 11.47—6eT.
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xalq rus xalqi emas, shu maqolga o‘zining ruhini singdirgan dono o‘zbek xalqi
ekanligiga shubxa qilmaymiz.

Nutgimizda maqolning ahamiyati shunchalik kattaki, maqollarni o‘rgatishga,
o‘quvchilarning nutqini o‘stirishda ona tili darslarida alohida dars soatlari ajratib
o‘rgatilishi lozim. Bunga keying yillarda juda katta ehtiyoj sezilmoqda. Chunki
nutqimiz qashshoqlashib, siyqasi chigqan iboralar bilan to‘lib bormoqda.

Agarda nutqimizning go‘zal bo‘lishi uchun, so‘zlash odobi va muomala
madaniyatini yoshlarning tafakkuriga singdirishga ehtiyoj bor ekan, maqollarning
o‘zi nima ekanligini ham o‘quvchilarga o‘rgatib o‘tishimiz lozim. Shu o‘rinda
savol tug‘ilishi mumkin: maqollar qanday yaratiladi? Va unga qanday ta’rif bersa
bo‘ladi?

“Adabiyotshunoslik terminlari lug‘ati” da “Maqol turmush tajribalari
ta’sirida tug‘ilgan va xalq donishmandligi asosida ifodalangan, qisqa, she’riy
shakldagi hikmatli so‘zlardir., chuqur ma’noli iboralardir” deb ta’rif beriladi.
Insonlar turmushda bo‘ladigan voqea—hodisalarni kuzatish natijasida hayotiy
zaruriyat tufayli ana shu voqea—hodisalarga o‘zlarining fikr— mulohazalarini
bildirganlar, bu bildirilgan fikr—mulohazalar ibratli bo‘lib qolgan. Lekin, “hikmatli
so‘zlar” iborasi lug‘atdagi ta’rifga unchalik mos emasday ko‘rinadi. Negaki hech
qachon so‘zning o°zi hikmatli, ibratli fikrni avloddan—avlodga tashiy olmaydi.

Bu fikr, ya’ni so‘zlarning ‘“hikmatliligi” tilshunoslik qonunlariga ko‘ra
unchalik to‘g‘ri emas. So‘zlar o‘zaro grammatik qonunlar asosida munosabatga
kirishganda ma’lum fikrni ifoda etadi. chunki lug‘at sostavining o‘zi (so‘zlarning
0°zi) til emas, lug‘at sostavi til uchun qurilish materialidir.

Tilning lug‘at sostavi til grammatikasi ixtiyoriga o‘tgandan keyin juda katta
ahamiyatga ega bo‘ladi. Endi so‘zlarning hikmatliligi masalasini ularning
birligidan, ibora shaklidan qidirish kerak. Bizning nazarimizda keltirilgan ta’rif
tarkibidagi “hikmatli so‘zlar” birikmasidagi “so‘zlar” o‘rniga “ibora” so‘zini
kiritib, “hikmatli ibora” deb tuzatilsa to‘g‘ri bo‘ladi.

Magqol — dastlab biror voqgea, hodisaga qarata aytilgan, keyinchalik ko‘chma
ma’no kasb etgan ibratli fikrga aylangan. Masalan: Navoiyning aytgan bir qancha
gaplari maqolga aylangan, yani ko‘chma ma’no kasb etgan, lekin maqollar
ko‘chma ma’no hosil qgilganda uning butunlay o‘zgarib ketmaydi. Balki dastlab
biror vogea— hodisalarga nisbatan aytiladi. Oddiy gap tarzida aytilgan fikr vaqt
o‘tishi bilan “ibratli fikr” darajasiga yetadi. Masalan: “betga aytganning zahri
yo‘q”, “ho‘kizning boshiga ursang , oyog‘i zirqiraydi” kabi.

Bulardagi ko‘chma ma’no oddiy taraqqiyotdan kelib chiqgqan. Biz yuqorida
qayd etganimizdek, maqol oldin oddiy gap tarzida aytiladi. Lekin shu maqollarni
kim to‘qib chigargan, aynan bir shaxsmi yoki xalqgmi? Turkman olimi professor
B.M. Qariyev magqollarning kelib chiqishi to‘g‘risida o‘zining “ Turkmaniskiy
poslovisi pogovarki” degan kitobida quyidagilarni aytadi: “odatda maqolni dastlab
o‘tkir kuzatuvchanlik o°z fikrini bir nechagina so‘z bilanoq ravshan ifodalab berish
gobiliyatiga ega bir kishi to‘qib chiqaradi... ,keyinchalik kollektiv tomonidan
qabul qilinishi, qayta ifodalanishi, sayqallaninshi mumkin. Bu esa maqolning
paydo bo‘lishiga olib keladi. Bunday maqol dastavval bir konkret vogea, ayrim
yagona bir holga bag‘ishlangan bo‘ladi. Bunday o‘rinli aytilgan gap omma orasida
ganday ishlatilishiga qarab asta—sekin kengayib umumlashma ma’noga ega bo‘lib
boradi”.
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Alisher Navoiyning ham bir qancha hikmatli iboralari bugungi kunda
magqollarga aylanib ketganini bilamiz. Masalan: “Oz—o0z o‘rganib dono bo‘lur,
qatra—qatra yig‘ilib daryo bo‘lur”, “kishiga zeb—ziynat hikmat va donishdir”, “Tilga
ixtiyorsiz— elga e’tiborsiz” kabi hikmatli iboralari maqolga aylanib ulgurgan.
Albatta, Alisher Navoiy o‘z hayotida tilga ixtiyorsizlik orqasida elga e’tiborsiz
bo‘lib qolganlarni, 0z— 0z o‘rganib dono bo‘lganlarni, shuningdek insonga xos
zeb—ziynat uning hikmatga , donishmandlikka egaligidan kelib chiqishini juda
yaxshi tasavvur etganlar. Natijada takidlangan iboralar dunyoga kelgan. Ammo
Alisher Navoiy o‘zi aytgan shu iboralarning maqolga aylanishini nazarda
tutganmi? Albatta yo‘q, mazkur gaplarni maqol darajasiga ko‘targan xalqdir.

Demak, maqolni ayrim shaxslar tomonidan to‘qib chigarilgan degan garash
magqolning paydo bo‘lishiga, uning taraqqiyotiga uncha yopishmagan fikr deb
gqaramoq kerak..

SAIDA ZUNNUNOVA HIKOYALARIDA OILA MA’NAVIYAI
MASALASI

Dilrabo Abdumurodova, JDPI magistranti
Ilmiy rahbar: dots., f.f.n.Y.Karimova

Saida Zunnunova hikoyalarida adibaning xarakter va g‘oya birligiga
yetarlicha e’tibor qaratganini kuzatamiz. Yozuvchi hikoyalarida ko‘tarilgan masala,
muallifning zarur gapi — g‘oya o‘quvchi qalbini, shuurini o‘ziga xos bir ezgu
niyatlar bilan fayziyob qiladi, ko‘nglidagi dardni zamon va zamondoshlarimiz
giyofasida ochib berib, o‘quvchini yashash, mehnat qilish, 0‘z maqsadlari yo‘lida
kurashishga chorlaydi.

Saida Zunnunova hikoyalari vogealari ko‘proq oila bag‘rida, maishiy hayot
fonida kechadi. Bu hikoyalarda ayol adibaning, o‘zbek ayolining yuragi urib turadi.
Bu hikoyalar gahramonlari milliy zamindan oyoqlari uzilmagan, zamon bilan
hamnafas, katta insoniy muammolarni ham boshlaridan o‘tkazayotgan, ayni paytda,
tor maishiy, oilaviy muammolar girdobida ham birda ko‘rinib, birda ko‘rinmay
suzib borayotgan insonlar obrazi.

Adabiyotshunos 1.G‘afurov yozganidek, hozir ma’naviyat, axloqga qarashlar
rang-barang bo‘lib boryaptiki, adiba yaratgan ko‘plab qahramonlardagi hayo,
andisha, tortinchoqlik, uyatchanlik bugungi kun o‘quvchisiga erish, eskilik sarqiti
bo‘lib ko‘rinishi mumkin. Lekin shuni e’tirof etish kerakki, ana shunday ko‘rish,
ana shunday tuyush, ming yillik qadriyatlarimizga bepisandlik, milliy
ruhiyatimizdan uzoqlashishi natijasida nimalarni topdik, yo nimalarni yo‘qotdik.
Topganlarimiz yo‘qotganlarimizdan salmoqliroq, qadrlirogmikan. Adibamiz hayot
bo‘lganida bu savollar garshisida nima derdi?!

“O‘zbek ayollarining or-nomusi, uyat—andishasi siz uchun behad gadrli va
siz ushbu odob—axloq mezonlari, o‘zbek ayoli ma’naviyatining jon tomirlarini
himoya qilishga hamisha tayyor edingiz”**, — deb yozadi Ibrohim G¢afurov Saida
Zunnunova asarlarining yetakchi tamoyillari haqida. Darhaqiqat, o‘z vaqtida katta
shov—shuvlarga sabab bo‘lgan, qaysidir ma’noda qoralangan adibaning
“So‘gmoglar” qissasida ko‘tarilgan deyarli barcha muammolar, barcha masalalar
aslida o‘zining muammolik darajasini, dolzarbligini bugun ham yo‘qotgani yo‘q.

%2 G’afurov I. Jasur ayol. Saida Zunnunova. Tanlangan asarlar. So’zboshi.- T.: Sharg, 2001-yil, 9-bet.
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Saida Zunnunova yaratgan gahramonlar oila sha’ni, ayollik burchi, onalik
mas’uliyatini teran anglaydigan insonlar obrazi. Ana shu mas’uliyatni unutgan
insonlar hayotda “Yolg‘izlik”’ka duchor bo‘ladilar, “O‘kinch” bag‘rida iztirob
chekadilar, “Ikki o°‘t orasida” qoladilar. Yozuvchi ilgari surgan g‘oyalar
xarakterlaridan ham oldin o‘z ifodasini sarlavhalardayoq namoyon qiladi.

Ajralishlar, oila va nikoh masalalariga bepisand qarash, o‘rtada bir umr
ko‘ngli yarim, shodligi kemtik farzandlar armoni adibaning “Ikki ot orasida”
hikoyasining qahramoni Vazira nigohida ta’sirchan ifodalangan.

Vazira oila qurish ostonasida turgan qiz. U o‘zi ko‘ngil qo‘ygan, hammaning
havasidagi yigitga turmushga chiqyapti. Umrida bir marotaba bo‘ladigan qutlug’
tantana. Ammo quvonolmaydi, yurakdan xursand bo‘lolmaydi. Uzatish kuni uni
yelkasiga urib, peshonasidan o°pib, chin dildan baxt tilab, kuyovining uyiga
kuzatib qo‘yadigan otasi onasi bilan ajrashishgan. Endi Vaziraning dadasi boshga
ayolning eri, boshqa oilaning sohibi, o‘zining bola—chaqalari bor.

Vazira qalbini tinmay kemirayotgan armonlar, cheksiz savollar orqali adiba
0‘z qahramoni qalbida kechayotgan ruhiy g‘alayonlarni juda ishonarli ochgan:
“Taqdirlari shunaqa bo‘lgandan keyin nima qilsin? Kim biladi, bu taqdirga qaysi
biri aybdor. Ularning yuraklarida ham bir armon, bir afsus bormikan? Balki ular
ham Vazira kabi dardlarini ichiga yutishgandir. U yigirma yoshga kirdi. Esini
tanigandan beri yuragining bir cheti jizillab turadi. U yoqqa borsa, bu yerda onasi
ma’yus termilib qoladi. Boradi—yu, onasining nigohi ko‘zidan nari ketmaydi. Iziga
gaytadi. Xuddi shunday ma’yus nigoh bilan unda dadasi termilib qoladi. Lekin
onasiga nima desin, aytolmaydi...

U doim mana shunday yashadi. Ikki o‘t, ikki olovning o‘rtasida yashadi.
O‘rtalikda joy bormikan... Yo‘q, o‘rtada joy yo‘q”.

Ajrashgan ota—onalar, his—tuyg‘ulari talash bo‘lgan farzandlar, ikki tarafga —
ikki qutbga bo‘lingan hislar. Qahramon aytganidek, o‘rtaliqda joy bormikan? Yo‘q,
o‘rtaliq degan joyning o‘zi yo‘q. Agar ajrashgan oilalarning farzandlari ruhiy orom
topadigan o‘rtaliq bo‘lganda edi, bu insoniy muammo tarzida adabiyotda ham
mavzu darajasiga ko‘tarilmas edi. Hikoyada Vazira ruhini qiymalayotgan iztiroblar
tasviri yana shunday davom etadi: “Ular qachon ajralishgan, nega ajralishgan,
Vazira buni ham bilmaydi. Dadasi ham ro‘zg‘orlik bo‘lib ketgan, onasi ham.
Arosatda Vazira qolgan, xolos. Nega uni o‘ylashmagan? Tili zaboni yo‘q uchun
odam sanashmagandir”. °* Ko‘rib turganimizdek, hikoya qahramoni Vazira o‘yidan
kechayotgan barcha savollar asar g‘oyasini, muallifning kitobxonga yetkazmoqchi
bo‘lgan zarur gapini ifoda etib turibdi. G°oya ichidagi g‘oya ya’ni yana o‘tkirroq
yozuvchi to‘xtami “Ular qachon ajralishgan, nega ajralishgan, Vazira buni ham
bilmaydi”, degan so‘zlarda namoyon bo‘layotgandek, nazarimizda. Chunki adiba
nazarida ajralishiga sabab bo‘lgan qandaydir bahonalar baribir uning oqibati
darajasida xunuk va og‘ir emas. Shuning uchun ham “Ikki o‘t orasida”
hikoyasidagi oilaning ajralishi sabablari ko‘rsatilmaydi, oqibati esa Vazira. Uning
shikasta, doimo kemtik qalbi. Atrofdagilarday to‘kis, tugal oilasi yo‘qligi. Otasi
nikoh to‘yi bo‘layotgan qiziga olgan sovg‘asini ham keyingi oilasidan yashirib
beradi Vaziraga. Yozuvchi Vazira galbidagi armon—iztiroblarini teranroq ochish
uchun yana uni o‘z xayollari girdobida ko‘rsatadi:

»Zunnunova Saida. Tanlangan asarlar. — T.: Sharq, 2001.303-b.
**zZunnunova Saida. Tanlangan asarlar. — T.: Sharg, 2001.303-b.

225



“ — Vazira, dadangga choy damlab bergin, — dedi... Vazira javob bermadi.
Uning ikkita otasi bor. Lekin na unisini, na bunisini astoydil, bag‘ri-bag‘ridan,
dada deb chaqira oladi. Na unisiga, na bunisiga erkalik giloladi”.”

Ko‘rib turganimizdek, adiba Vaziraning ko‘proq ko‘ngil kemtikligiga,
otasizlik iztirobini, mehrsizligini ko‘tarib yashagan qalb kechinmalariga o‘quvchi
diqqatini jalb qilyapti. Demak, adiba qahramoni moddiy qiyinchiliklarsiz onasi
bag‘rida o‘sgan bo‘lishi mumkin. Ammo ota mehri, e’tibori, o‘z dilbandiga ota
tomonidan beriladigan muhabbatni ona baribir muhayyo qilolmagan. Hikoya
shunday yakunlanadi:

“ — Kuyov—kelinning baxti uchun! — deb qichqirdi kimdir. Qadah jarangladi.

Vazira entikdi. Ko‘zyoshlari yuziga tushdi. U ro‘molini to‘g‘rilagan bo‘lib yuzini
pana qildi. Uning yuragi unsiz xitob qilardi:
- Bag‘ri butunligi uchun, denglar odamlar! Farzandga ota—ona bag‘ridek
keng, tinch joy bo‘lmaydi. Agar uni kemtik qilib qo‘ysalaring, ostonasini tillo qilib
bersalaring ham tatimaydi. Bu kemtikni to‘ldirolmaysizlar. Bolalaringizga bag‘ri
butunlikni tilanglar, odamlar!

Vaziraning ahvolini sezdimi, kuyov unga engashdi”. [*°308—bet]

Hikoyaning ruhidagi avval boshdan Vaziraning holatidan kelib chiqadigan
og‘ir bir bosim o‘quvchini ham yuragini og‘ritib turadi. Lekin asarning oxiridagi
birgina ana shu gap: “Vaziraning ahvolini sezdimi...” Sezish, his etish, tushunish,
kechirish, qo‘llash, e’zozlash oilaviy hayotning ustuni bo‘lgan tushunchalar
ekanligiga adiba asar xotimasida e’tibor qaratyapti.

IK3UCTEHIIMAJIN3M PAJICADPACHU TAPUXUT'A BUP HA3AP

JAninno3a Apruxkosa, JK/{ITN marucrpu
Nammii paxoap: ¢.¢.a., npod.B.o0. L./ lonusipoBa
Ox3ucteHnmam3M  ¢ancadpacu XX acpHuHT Oomnurapuaa ['epmanusma
fo3ara kenau. by naBpma mwxTUMoOui—cuécuii mapouTiap OUPUHYM HKAXOH
ypymuaaH CYHTr aHua Mypakka® sau. ['epmanusi ypymima KaTHAIITaH acoCHi
naBiatinapaad 0ynu6 Oy ypylina eHrHIMIIM MyHocabatu OWIaH WYKH CUECHIi—
WKTUCOAUN axBOJIM HHUXOATIA OFUp HAM. Mamiakaraa HWIICU3IUK HKTUCOAUHN
TAQHTJIMK KEHr MuKEcuaa Tapkanranav. [epmaHusHuUHr 3uénm Tabakanapu
BAaKWJIApU PYXUW HWHKUpO3ra 103 TyTraH sawiap. byHmail mapoutna sHrU
dancaduil FoATAPHUHT INAKIUIAHUINKA Ba YJIApHUHT SHTU Qancapuii oxumra
alTaHUIIA MyKappap 5. DK3uCTeHIHam3M (ancadacu aitHaH 11y OKAMIIApAaH
oupu 0ynau. Jlexkun Oy dancada OYynuMKIaH Maiao OYiraHu MyK. YHUHT Ha3zapwid
Ba rosBui acocnapu C.KepkerOp Ba A.lllonmenrayepHuHr TymkyHiIuk ¢ancadacw,
H.bepnaeBHMHr paMaHTHK Ba MHUCTHMK Kapauwiapy, @.Hecmenunr Ba
B.luntennunr “xaér dancadacu’ man nudboparaup.
Banuuit agabuéraa sx3ucTeHMaNM3MHAAT akuanummra @.Kanka, Mapk
Aspennii, @.J[0CTOCBCKUILTAPHUHT MKOIHM KAaTTa TAbCUP KYpCaTAu.
Ox3ucreHmanu3M  (Qancadacuga  “OK3UCTEHUUS  TYIIYHYacH  acoc
TymyH4agup. Y— “MaBXKyUIMK~ A€raH MabHOHM aHrJaTaad. JK3UCTECHIUAIU3ZM —

% 0’sha kitob, 308-b.
**Zunnunova Saida. Tanlangan asarlar. — T.: Sharq, 2001.308-b.
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OOpJMK Ba MHCOH OOpJAWUTM MacajdacMHM KyTapaau. by Oopiuk WHCOHIaH
TallKapuaa OYiraHd ydyH XaM MHCOH YHM TyJa MJIPOK 3Ta OJIMalaH.

VHCOHHMHT MaBXyJJIUTHAAa XAETHUHT MOXHSATH OYWIMaian. bu3 mHCOH
OOpJIMFUHUHI MOXHUSATH HHMMaJa JeraH CaBOJIHM Yyprara Tanuiail oiamaiMus.
HIyHUHT y9yH XaM MHCOH XaETHHUHT MaBXYIJIUTH MOXUSTH, Ma3MyHH O3 YUyH
cu3 0ynub KonaBepaau. UyHKH, MHCOH OeTOHANANIyB Kapa€HUTa KajaaM KyHiu.

JacTtnab MHCOH Tabuar KyWHMIa slap 9KaH, YHU Y3UJaH akpaTMaiau Ba
TaOMaTHUHT Oup KucMu cudaTuaa MaBxyn ne6 Vitmahmu. JlekuH KyxHa
YT™MumIHUHT Oy AaBpH y30KKa uy3wiMaian. bynra AHTHK maBp agaOué€tu Mucol
O6ynamu. MHCOH Tadakkypu TapakKMETH HaTWXKacuia CyHBUM Tabuat sipaTuo,
y3uHu TabuatnaH axpara Oouwutagu. by OeroHamammimn sxkapa€HU Xycycui
MYJKHUHT HIAKJIUIAHWIIM, [IaXapJIapHUHT KaTTajJallUIlMd HaTWXacuia KyJa
Ky4aiinb Oopau. VIHCOH akimu sipatraH ¢aH Ba YHHHT IOTyFU OYIITaH TEXHUKa
OeroHanamum xapaéHUHUHT Kyuaiimmmura onu6 kenau. EkzistensialistmapHuHr
¢ukprya OeroHaNTAIINII KapaEHHHUHT YYMHYN OOCKUYH XO3UPTH 3aMOHJIA JaBOM
3TMOKIa. by Oockuuyaa WMHCOH Y3MHUHT MYKM OJIAaMMJIAH, Y3UHMHI Xa€THIaH,
Ma3MyHUJaH xaM OeroHanamuo KoaMokaa. MHCOH y3uHUHT OOTMHMI TaOWaTUHU
nykotuod, dakar 3oxupuil Tabmarna smad, yHra mocmammud OopMokna. MHcoH
TOOOpa Y3UHMHI WYKH XHUCCUETIAPUHU WYKOTUO KAMHUAT MAUIMHACUHUHT OUp
3appadacura aiylaHu® KOJIMOKAA.

W>kox KMITHIL, STHTHJIMK SIPaTULI MHCOH TaOWaTHIaTy HT KaTTa MY>KU3aIup.
WHcon xamusiTaa ¥3 YpHUHM TOTa ojMaca, Oy M)KOJIKOPJIMK KYYHWHU F03ara 4ukapa
onMaiiu. MIHCOH KanOu SIMMPHH KOoJIap 3KaH yHJIArd Hyp Xam xupanamaan. Kanou
AIIMPUH MHCOHJIApJaH TALIKWI TONraH >KaMUAT 3ca €MUK JKaMUATIA aillaHuo
Kosagau. byHnai skaMusTIa MHCOH MXKOJ] KWIIMIIIaH MaxpyM 0Yiu0, gaxkat moaauii
MaH(paaTiIapra UHTWIAO sSaiau. YHUHT MOAAUA MaH(paaTIapuHU Yerapacu dca
YEeKCH3JIMKKa Kagap JaBoM 3Taau. by maHdaarnap keTujgaH maxc xed KadoH ¥3
MAaKCaJIura 3puiia oJManIu.

Vium Ba Xaér ypracumarm uerapa HHXOATAA Mypakkab 6yiu6, Oy
TYUIYHYaHH €4u0 Oepulll ydyyH 3K3UCTEHLHMAIJIap WHCOHHUHHI WYKHM OJIAMUTaA,
SPKUHJIAK Macajacura AMKKaTHU KapaTajguiap.

K.P.Captp Ba A.Kamro acapiapuga MHCOHHUHT SPKUHJIUTH, YPKUH TaHJIaIIl
XYKyKH acocuii MyamMmoJapAaH Oupu cudaruia KyHuwiaau. YJIapHUHT QHUKpUYa,
ynuMm MyKappap OyniraH xoJjiaTJa XaM WHCOHJA SPKHH TaHJIAll XyKyKd Oop. Arap
WHCOH ¥3 OpKUHJIMIHJAH BO3 Kedca, Oy YIMMIaH XaM OFHPPOKIUp 1ed
xucobnaiaunap. Kuckacu, ynum xakukataup, Yiaum apadacuaa — MHCOHHUHT HYKH
KeYMHMaJapuaa KecKuH y3rapuiml coaup Oynmaau. By y3rapuin HaTikaga WHCOH
aBBaJI aHI1a0 eTMaraH Hapcajapu OMpAaHura pasluanigamangy. bac mrynnail skaH,
WYKH COKMHJIMK  OyIOK OMp yMMOHAMp. YHHMHT onfuna xaér OypoHiapu
kyucuzaup. buz Taxymmnara ToptMokun Oymaérranmmu3 KamronuwHr “berona”
KHuccacuga XxaM MepCOHUHT YIUMU OJIAUAAru X0JIaTH aHa IIYHAAal HWYKU COKMHIIMK
X0natuaup. by MUKM COKMHIIMK, XOTHpPXAMJIMK OJaMHUIa ICAaHKUPATHO KYsIuraH
HYKOTHIILIap, aXpalululap HaTWKachla KUpUII MyMKHH. ByHnail 3apOanapra
¢dakaT Kandaa AMMPUHTraH YeKCU3 XOTUPKAMIIUK Ba MYKM COKMHIIMK J0II OepHILN
MyMKHH. VIHCOH HYKOTHII Opkaiu OyTyH OOpiMKKa OyJIraH MUKW COKHWHJIMKHU
OupraHura XUc Kujdaau. Arap WHCOH Kanbu €nru3 OynraH Oyica, sHAWIMKAA Oy
WYKH COKMHIIMK OPKaIU OyTYH OOPIIMKKA TyTalllaIHq. OK3UCTEHIMATIN3M
(dancadacu HamoEHTATApUHUHT (DUKPHUYA, KyHAATUK Xa€T/aa WHCOH WIOXUN KyYHH
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XHUC KWINAIIA MyMKUH dMac. UyHKH YHHHT XaéTHil TamBuIIiap OwiaH OaH[ dAH.
Faiiputabuunii yaum Ba XaéT ypracugaru derapajoll BasHITIAa MHCOH WIIOXUI
Ky4JaH HaXOT MCTad, yHra MHTHIaau. Jlemak, KYpKyB MCKaH)KacHa MHCOH OHTH
WJIOXUM Kyura ssKuHiamaad. IHCOHHMHI WYKU JPKUHJIWMIU YHUHD XA€TUNA WyJu
OwiaH Jerapajanran 0yiu0, y MaBXKyUTMKHUHT MaKCaIuHU 09H0 Oepa omMaian.

WNucon xanbuaa a3zaniaH UKKU KapamMa—Kapiii Kyd Kypamnraau — Oy 33ryiuK
Ba €By3MMKANp. by Kyparm Oop 3KaH MHCOH WHCOHWWIMruda Kojaaw. JIekuH Oy
Kypall HaTWKacuJa HWHCOH MYKM XOTHpP)KaMJIMKKa »JpUIla oJMalaud. Y
0AaXTCU3IMKKA, YEKCU3 M3THpoOra MaxKyMaup. YHra Ha SIKMHJIApU, Ha IYCTy—
Ouponapiapy, Ha ceBraH ojamiiapu, Ha Ooiinuk poxat Oepa omanu. MTHCOHHUHT
WYKU OJIaMUJard 3uiauar OyTyH onamra Xocaup. bupok Oy 3upaustaaH 4yukuO
KETHII HYJJIapyd MHCOH Y4yH MaBXyMAup. MaBXyMIIMKHU PaBUIIAHJIAHTHUPULI YUYH
WHCOH MYKM 3K3UCTEHIMAJ PYXUN KYTapUHIMKKA SPUIIAIIN EKU TyOaHJIAIINUIIN
7103UM J1e0 XucoOIaiiin HEMUC SK3UCTEHIIMATUCTIIAPH.

@paHCcy3 SK3UCTEHIMAIN3MH 3ca OyiapaaH OupMmMyH4Ya (apKk KHIaau.
Vuunr iupuk Bakuiutapu JK.P.Captp Ba A.Kamronnp. MKKuHUM KaxOH ypylIu
YIApHUHT AyHEKapammuaa TyO OypWIMIUIApHH SCaaAd. YJApHUHT Kapanuiapu
puBoxJIaHUO siHTH (hancaduil pukpnap Ba rosaap naino 6yna Oounutagu. MacanaH,
K.P.CapTp 53K3UCTCHIHMAIU3MHUHT MOXHUSTHHU SpaTyBUd acapiapujia HIMHi—
aKaJleMHK yciayOJaH Bo3 Keunb amabuit acapiap €3umra yTau. YHUHT “bopiuk Ba
WYk’ kuccacu, “O3omnuk Wynw”® kabW acapiapuja WHCOHHUHT —HINYaH
baonuATH — SPKUHIUKIUP. SIBHU MHCOHHUHT MYKU OJIAMUAArd 3PKUHIIMK YHUHT
WYKU MOXUSTHIAH KeTub YuKuO, alipuM Ba3usTiIapaa HaMOEH OYiamu.

VYpymnan keinnru imnapaa CapTpHUHT axJIOK MaB3ycHra OarvIIaHTaH
acapyiapu @DpaHuus 3u€nuiuapu ypracula HOPO3WIMK Ba TAHKUIUM Kapalgapra
cabab 6ynau. CapTpHUHT PK3UCTCHIIMAIMCTHK Kapalnulapu TUHCU3IIUK PyXura sra
oynran. lyaunar yuyn xam CapTp WHCOHHUHT WYKH OJaMH, OOpJIHMTUHU TAIIKH
oJIaMJIaH aXpaTud Oup—Oupura Kapama—Kapiid Kysad. YJapHU OUpiamTUupyBYH
WIOXWI Ky4YyHU paj dTraH. Y WHCOH Ba TaOWaT, WHCOH Ba JXaMUST, MHCOH Ba
WIOXUET MacallaJapyuHu YyKyp TaxJIUI 3TaJAd Ba WHCOHHUHT MAaBKYMJUTH YHUHT
(EeHOMEHIIMTUHU TacAUKIaiau. 30TaH 3ca “GeHoMeH” TYIIYHYacH XOAMCAHHHT
nanao Oynumura cabad OynraH MOXUSTHH O4MO Oepaay Ba MOXHUAT TYITyHYACHHHU
¥3 nuura Kampal onagu. Vuku OOpiMKHM YpraHumjga sca agaOuETHUHT OJIUTa
TyIIaUTraH coXa MyK. AnaOuET HHCOH WYKU OJJAMUHU TaCBUPIAETraHIeK TYIOJIaau,
Oupok Oy TalIKK TaacCypoT XOJOC, aciuAa Yy HHCOHUSTHUHT HWYKH OJIAMUHH,
KamOMHM TUHIJIAmra ypuHaiau. by alfHuKca MIEbpUST MHUCOJIUAA TEPaHPOK
aurmammnaaud. Iy  Oouc sSK3MCTEHIMAIHMCTIAP IMIEHPHUATra ajioxuaa bTUOOP
KapaTauiap. UyHKH mebpUATIa HHCOH MUKU OJaMH HUXOST/AA SIKKOJI HaMOEH O0yrna
Oomutaran Ba  “mywoxada uyau”, “maghaxkyp ¢hancagpacu” HOMUHU OJITaH
SK3UCTeHUUANN3M oOKuMu XX acp anabuéruaa HMHCOH Ba TapaKKUETHUHT
TYKHAITYBUHU TaxJIWJI STHIIHHU, Oy TYKHaIIyBAa EMFU3IaHUO KONAETraH WHCOH
KaJIOWHU EPUTHUIITHU Y3 OJANra Makcaja Kwinb Kyiaum. Jk3ucreHnuamuctiap XXI
acpAard TeXHUKa TapakKUETH, spaTwiaéTral kamduériap Ba ajloKa BOCHTaJIapu
WHCOHHHU sSIHaJa EIFU3JIaHUO KOJIMIIM Ba TaOMAaTHU XUC KWJIMACIWTHUra, HaTikKajaa
sca Y3 MUKU OJaMHJa XaM WYKIHK, OYIIUTUKHUHT a0 OYnuimra onud Kenaam.

Xymnac, €3yBumHUHT (ancaduii xodusacu KeHT Ba YyKyp SKaHIUTUHU
OWNTaH XOJJIa KaXpaMOH PYXHSTH MYKH OJIaMUIArd y3ura Xoc OVIIITUK, ETFU3IINK
dancadacu OyryHTH KyH a1abuéTna yCTYBOPJIMK KHIIMOK/IA.
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“XAKKYII KHUYKUPUTAIA”TH HUTUPMA ETTUHYA A®COHA

AuaxueBa Curtopa K/AIIU Tanadacu
Nnmuii paxoap: ¢.¢.H., nou. FOany3 Kapumosa
Kamumaan OamapustT 0axTd, YHUHT TYIa—TYKUC XaéT KEYUPHUIIH YUyH
KypamraH KaxpaMOHJIap YJIyFIaHHO KemuHraH. By Xonar Xaik OF3aku WKOAH
HaMyHaJlapua: dpTak—y JOCTOHJapJa, puBOSAT-y adcoHanmapiaa Y3UHUHT EPKUH
HaMyHACHHM TONraH. YJap EeHTWiIMac YFIOHJIAp, Kacyp XOTHH—KHU3JAp, XalK
Op3ycHAaru maxjaBoHIap—y KaXpaMoOHJap CUIMOCH/a TaBJalaHTUPHIITaH.
Kamumru mapk agabuértuna adcoHa, KaauMra aHTHK agabuértna Mmud nes
IOpUTWIITAaH MaJXHOMajlap MHUHI-MUHT HuiapaaH Oy€H Xanuraya WHCOHUSTHU
y3ura pom staau Ba Oy MaHry Mepocaup. “Mu¢ (roHoHYa mythos — pHBOSIT, XHKOS,
Macai) — XallK OF3aKH FKOJAMHUHT SHT KaJUM JIaBpiiapuaa maiao 6yiaraH, BOKEIHK
(omaM) xakuIard TacaBBYpJapHM aHUK oOpas3iap BOCHTACHAA aKC STTUPYBYH
puBosiBHii acapnapaup”.’’ Mudonorns ogaM Ba 0faM  SPATHIHINN, TabHaT
XOAHcaIapy, Ky€n YAKHUIIA Ba OOTHIIH, IIaMOJI ICHIIN Ba MOMOTYJIAypak cabadw,
CYB TOIIKUHH; €p I03HJ]a I3TYJIUKHUHT EBY3IUKKA KaplIiv, agoJaTHUHT aJ0BaTra
KapIly Kabu azanuii KypalulapuHi Y3uaa ake dTTUPATH.

Kamumru roHoH MuQoIOTUICHHN XyIonap Ba MabOyIapcu3 TacaBBYp ITHO
OynMaiau. YnapHUHT ojamyiap xaéTura caofar yJaIlTaHJIUKIAPHHUA IBTUPOD
aTUIIca, 0ab3uja 3ca aKCMHYA, MabOYJITApHUHT oJamiiapra KaboxaT McTaraHuHU
XaM MHKOp JTuinMaiinu. MabsOyuiap  aifHMKca, TOKM Ky4—KyApaTH eTryHda
onamiap xaétura (apoBOHJIMK Ba PYIIHONIMK ONMO KHUPraH KaxpamoHJapra
MHUCIICU3 Mallakkamiap Iokjnamrad. bynu  Ou3z [omeprunr “Unnmanma” Ba
“Omucces” nocronnapuna, Codoxmaunar “llox Daun” Tparegusicuaa, KaauMTH
urymep apconacu “I'miaramunr”’aa KypuImuMu3 MyMKHH.

bynra sHa wMucon aHTHK agaOUETHUHT IOKCAaK HaMyHalapuiaH Oupu
“Ilpometeit” xakumard adcoHa IYBTUOOPUMHU3HU y3ura TOpTaau. by KaxpamoH
KYTI1a0 MKOJIKOpiap TWIKAA TATKAH KWIMHTAaH OYiIrO, yHU “TpareIussHUHT OTacu’’
Jest  yIyFaHraH KaJuMIH OHOH (OXKeaHaBUCH OCXWIHMHT ““3amxupOaHn
[IpomeTteit” Tparegusicuga Ba Oommka Kyruiad WXKOAKOpJAp acapuia ydpaTamus.
OHI' MyXMMH aHTHK anabuérna xam, OyryHru kyH amabuéruma xam lIpomereit
ynyfnaHaan. Y Xakaard adcoHaHm ceBuMiu mmowpumu3d OMoH MartdoH Xam
Kajamra oJiraH Oynm0, ymOy yJaKkaH KaxpaMOHJIMK IIOMPHHUHT ““XaKKyIl
KUYKUPUFA~ aCapUHUHT HUTHpPMa €TTUHYH ad)COHACHAH YPUH OJITaH.

Xym, muHr Muwiapnad Oy€H Twira onuHuO kenuHaérran Ilpomereit
KaxXpaMOHJINTY HUMana >au?l’am myHgaku KaauMJa ojamiiap COBYK KaxpaToHIa,
KOPOHFY 3yJIMaTna, EpyFINKAaH MOCYBO OYVINO KyH KEUMpraH JaBpla TaHTpHIIap
canraaty Oynamum OnMMN  TOFUAArd MexpoOjaH OWp YYKyH OJMOKKA >KyphaT
Kuian0, ofamjapra OJIOB TakKIUM OJTraH TUTaH (spuM MabOyd, SpUM oOJaMm)
[Ipomereit  xucobmanamu.  AnmaOuérnapiaH  MabJIyMKH,  XyJdoJiap(IOHOH
MabOyIapu)aan OemacinaxaT KWIMHTAH Xap KaHAad Wil “IIaKKOKJIMK CaHaJraH.
By ryHox yuyH Kaxpamonmap a€Bcu3 yKyOaTiapra aydop JSTwiraH. AHa Vimma
MallakkKariaap Tuppobura ¥y3uHu OeaéB oTraH, Kepak Oynca, *OHUHH (U0
Kuumra taiép kaxpamonumus IIpomereit Onumn Xygocu 3€BC XyKMHUTa MaxKyM

97y.XaMp,aN\OB, A.KocmoB HaxoH agabuétu. TowkeHT — 2017, 28-6eT
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Oymagy Ba ONMC TOF YYKKWJIApWAaH Oupura 3amxkupOanHi KwinHaau. By yHUHT
KUCMaTH 3], aMMO YHUHI MHCOHMATIA KWJITaH XU3MaTH MaHTYJHMKKa TaTUTYJIUK
OynraHu yuyyH MyKajgaac HOMHMHH abGamuinamtupad. [IpomeTeiHUHT THUTaH
OynranuHu aiipum ManOanap OMJIaH acociHallMMU3 MYMKHMH. XaTTO, YHUHT OJITUH
MYyHHaHU KUIupuO Hynra yukkaH “SICOH Ba YHUHI aproHaBTiiapu ~ adcoHacu
Ounan 60rmuKIUrK 60p sKaH. XKymnanan, SIcoH Y3UHMHT “Apro” HOMIM Te3K0pap
Kemacuja 6axoaupiiapHu OMO OJITUH MYWHAIU TEpUHU OJUO KEeNWII YYyH Wynira
YUKKaHWJIa yjaap opacuiaa Kynapariau ['epaki xam 6op skaH. Opana Oy 6axomup
cadhman aiipo Oynmaam Ba ONUC YPMOH OPTHAArd JCHTU3 YETHAA Kaja KyTapuo
TypraH snaHrod Kosira yukanu. llynna y “Muxmnabd kyitmnran TutanHu Kypanau.
I'epaxn poctryitmk masoynacu @emunanunr yenu [Ipomereiitnn Tutan MonetHu
taumiian”.” [lyHusr Guiad Gupra ep [O3MAArd 01aM30T YHIAH TapKaaraHIIHTH,
KaXpaMOHUMHU3 CyB Ba TYMNPOKJIaH AacTiadKu ojamiapHu OyHEN ATraHIIvrH,
MabOya AduHa sca xoHO6axin Hadacu OnitaH ynapra Xaér OaFuIIaraHIWTH KaOu
KYTU1a0 KM3UKAPIH MabIIyMOTIIAp KEITHPHIIAIH.

Kagumna ogamnap ¥3 XaéTyiapyuHu Kypullra 0Xu3, TaOMaTHUHT AaxIIaTiId
Ky4d Kapuiicujaa XUMOsicu3 3KaHiap. [IpomeTelHUHI omamiapra paxmu Keino
ynapra €épaaM KWIMOKYM Oynaau. Y ¥3 aycTu, 3eBCHUHT YU TEMUPUYMUIMK XYyJIOCH
Ba yctacu I'edectHunr onmura 6opanu. Enapror octuna Ieect ¥3 yeraxonacuna
KABJIOH ypapKaH, épaaMyriapy OYJIMHII CUKJIOIIIap OOCKOH OujiaH Kypajaru yTra
naMm Oepap yCTaxOHacHM HMYHAa SUIT—IONT 3THO y4a€TraH MyKajagac YYKyHAaH
OWTTaCHMHM KYJIWJard KaMuIl mos uuura Oepkutrad [Ipomeredt yHM omamuiapra
kentupu6® Oepanu. Illy yukyHnman ep 1o3uHM EpyFnuk Korutaiau. Omamiap
V3MapuHu JpKUH Ba KyApaTid XHUC KWia Oomuiaimawiap.AMMoO OyHIaH CYHT
KaxpaMOHHU 3€BCHUHT Kaxpy ra3abu kyrta€rrad 3au. [IpoMeTeiiHM yHUHT XyKMH
OwIaH yJKaH TOF Oarpujard Tomra 3amxkupOann Kuiumand. Kykcura onMoc Tur
ypub, Kosra Muxnad tamptamand. “To Tepakn kenmu® 0304 STMaryHu4a,
3anxupOany [Ipomereiira 3eBCHUHI KAHOTIIM UTH — JK€3TYMUIYKJIU OypryT MUCIH
KypuiMaraH azo0napHu Oepaju, Xap KyHH YHHHT >KUTapUHM YYKUO, KOHHHU
C}“fpaz[H...”.99

Atoximu monpumu3z OMOH MaT4oH XaM KeNTUpuiral MuduapaaH Tabcup
om0 ¥y3ura xoc mebpuil adcona sparrad. [lloup yHUHT THTaHJIHMTUTA 3Mac,
KYTIPOK oAaM 00J1aCH SKaHJIUTUra »bTHOOpUHU Kapataau. bexus yHu: “MaxxHyH
kabu ¢upoiin omwmk’, “Hacpummuuaexk Xxymauia —Oup CHﬁMo”mO, nest
tabpudnamaiiiu. [Ipomereit uynon 6ynmub Tor—y Tonuiapaa Ky 60kub ropap sKaH,
axunb mMaH3apara ayd kKenaau. Ymoy manzapa Omaumn Toru OVnub, moup y epaaru
XyZAoJap KOUIOHACHHU TacBUpJIaraH Oyica He axao:
“...XyB ¢epy3a Kosmap y3pa
Tosnanapmui Typda capoiinap.
Qdapuiranap yuyud FOpapMHIIL,
I'MKuHIrIapMuI KaHOTIIU Tonnap

Cyur MmabOymnap 6a3M KWIKIIAAH, YJIapHU IOKOPHIAH XasHKOH OWIaH KypuoO

TypraH 4ylnoHHU ce3ummManau. UYynoH waskyp €Epyr Ba MyXTamaM TOF
¢uOarpumarn  MabOy/uIap  KOIIOHACWTa,  yJIApHUHT  0a3My  KaMIIH]

%®.5olHa3apos., *axoH agabuétn. TowKeHT. “3apkanam” HawpuéTn 2006. 11 6eT
Py Xampgamos, A.Kocmos axoH agabuéti TowkeHT 2017
199 MatuoH. “XaKKyw Knuknpuen”. TowkeHT 1979. 92 6et
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KypaéTramimrura moxuj Oyau0, ep 1o3uaa paBIiaH kKo xaMm 0op dkaHaa, ¢akat
KyHIy3 5Mac, OKIIOM XaM EPYFIUK OYIuIIM, XapopaT OVIMIIN MYMKHHIWUTHra
amMuH Oynanu. XallpatgaH [JOHT KOTraH YYNOH VY3WHU oJamjap HCTUKOMAT
KWIyBYM BOAMIra TOMOH oTaau. Mana my epaa OMOH MaTYOHHHMHI Taxaitoi
OJIAMMHHHT Y3HTra XOCJIUrura ryBox oynmamuz. OMoH MaT4oH 10HOH adcoHacuaaH
¢dapxiu  ynapok Ilpomereiira €HaérraH oOJOBIAH YYKYH OJAMPMAlIu—y4KYH
YHHUHI Ky3Japuaa éHaau, TyE€ku €pyrIuK KyapaTH YHUHI Ky3Jlapura ypHaluaju,
akc atagu. by pymHonukaaH sca OyTtyH nyné €pumanu. Oxubarna y omamiapra
eTHINTa yITYypMaid MabOyaIap TOMOHHIAH KyJITra onrHaan. JICKHH SHIM Xy10 3eBC
XaM Xe4 Hapca Kujia OoNMaiu. YHHUHT oJaMJIapHU HOOYJ KHIWII YYyH OJIOBHU
SIIMPUILITa YpUHraHu Oekop ketaau. DHau Oop anamuau [Ipomerelinn aéscus
’Ka3oJaliaH oNIMOK4YM Oynaau. by opaga sca okioM Maxanu ep I03UHH EPYFIINK
Ba Xapopar KoIUIaraHWIaH ojamJjap XaipaTra Tymaguiap: Oy KAMHHHT WIIH Ba
kKannat cup? CyHr omammapaa mynoxasza OommanHaau. Illowp OyHu mrynpmait
Tabpu@ ITraH:
“Spum KapaxT, yMKyToO >KOHIap
He 6ynranun Ounmaii Typras nair,
Can ceprakpok OMpOB JETUKY:
Ky3napuauHr €éHMImHu ai!
Ba xammaHuHT Tymiau scura
YynoH cupnu Kapad KeTraHH.
Ky3una yt, bup Myxum ramau
AfiTa onMaii, HOJIOH KETraHH.
[ymry snma TapkanuOau Te3
“Mmexp ky3aa’” meran nbopa
Ba tyrubau umkHM, TYCTIMKHA
Ky3napaaru yura mapopa”' !

Ky3unarn yukyH opkamm 3ynmatau €pran [Ipometeit 3aHr kosra Mmuxiabd
TallTaHaau. 3eBCHUHT OyHpyFu OMIIaH JKe3TYMIIYKJIU OypryT KaxpamMoH KYKCHHHU
Xap KyHU YYKuUWau. bUpOK, 3yaMar KeTuaaH Epyriauk kenaxak. ['epakn [Ipomereit
OOFNaHraH 3aHXHpPHU y3UO Tanuiad, YHUHT KYKparugaH OJIMOC TUFHHM CYFypHO
OJIaZi Ba YapOFOH Ky3Napu OWJIaH ep I03Ura, yHra O30UIMK OJINO KelraH XyJoJap
OwnaH sipamTupran Kaxpamonra 6okanu. 3eBc aca ['eecrtra [Ipomereit 6ornanran
3aH)KUPHUHT OMp XaJKacHJaH y3yK sicad, yHra THTaH MHUXJa0 KYHWITaH KOS
napuacuga ky3 conumHu Oyropubmu. MawOymmap xymaopu Ilpomereiira Oy
Y3YKHH aclio KyJIuJaH KyiMai XamMMaBakT TakuO ropuiiHu cypaau. By myHE
3aHXKUpOaH] KWIMHTAHJIWTUra HWIIopa %KaH. by epma “3amxupbann’ cy3uHH
anbarra, Ma)kO3ul TYIIYHMOFHMMH3 Kepak. 3eBC y3yk Ttumcoiuaa IIpomereit
KWiIral “TyHOX M Yy4YyH oJraH a300—yKyOartnmapuHu Oup ywmp ocmab, é€émuna
cakJianiy, TaB0a—Ta3zappy KWIUIIHN Ky31a TyTHJITaH OYyica, OM3 yHU KWJITaH CaBOOH
TyHEHU Xallka KaOu (3amkup 3Mac) ypad onraHiaurura uiopa n1ed TyrryHaMus.
JlekuH IOHOH XyJAOJapu KaMYWIMKIApAaH XOJHu Oynamarannuru  Gouc
(adconanmapna Oy xaknma kyn TyxtanraH) Oy epaa [Ipomereit amac, 3eBCHUHT Y3u
KaTTa TYHOX Kujaauku, Oeail0 TUTaHHM a3o0iiapra MyoOTanmo »Taau. by xam
Kalicuqup MabHOAA oJamiiapra Mepoc OYnud KONWIIHMIAH JalojiaT dad, TyeE.

' 9moH MaTyoH, “XaKkKkyw Knukmpurn”, 94 6et
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Mo3uiinan OyryHra Kamap Kanrtadaxm KHIIWIAp TOMOHHJIAH Y30KHH Kypa
OWNTyBUMJIAPHUHT XacpaTra TUPU(PTOp KWIMHraHauru o3mu?! bup Kymwmkna
aUTWITaHUIEK: “I3TYJIMKHUHT KYy3Jlapd HaM sIparaHd’ Ta TapuxJaH 1037ao0,
MUHIJ1a0 MHUCOJUIAp KeNTUpHUII MyMKHH—Ky, axup. [llompumuz Omon Maruyon
ailHaH 11y MabHOJIa a)COHAHU SKYHIAUIu:
K¥yxHa ram Oy!
JlexuH OyryH xam

Munrnab acn yrionnap OaHzaa.

Kanbnap énap Ba Ky3ryHiap xam

Kunmaitnunap y3 vims kanzga!

ZULFIYA QUROLBOY QIZINING “0O, HAYOT!” HIKOYASI XUSUSIDA

Zarpullayeva X, Bosimov S, JDPI talabalari
O°zim o‘lsam, ezgu otim qolsa bas,
Qolib mangu otim, tirik bo‘lsa bas.
Faqat yaxshilik qil, tila yaxshi nom,
Noming mangulik-la yashay olsa bas.
(Yusuf Xos Hojib )

Insonlar hayotga keladi va ketadi. Umr bu azim yo‘l. Yo‘lda ketayotgan
inson turfa voqea, hayot manzaralariga guvoh bo‘ladi. Bu voqealar kimgadir ibrat,
kimgadir oddiy bir holat. Inson tug‘iladi va vafot etadi. Umrning uzun yoki
qisqaligi ajalni daf etolmaydi. “O, hayot!” hikoyasining qahramoni Nazar chol esa
dunyo quliga aylangan odam. U ko‘p yashash umidida. Inson hayotning asl
mazmunini tushunsa edi, bu hayotning naqadar azob ekanligini his qilardi.
Shunday bo‘lsada, umr o‘tadi, vaqt o‘tadi. Lekin inson harakatda bo‘ladi. O‘z
farzandi, pushtikamaridan bo‘lmish yurak qo‘ri, ko‘zining og—u qorasi uchun “
ortimdan chirog‘imni yoqsin “ deya erta—yu kech to‘xtamaydi, zahmat chekadi,
tinimsiz mehnat qiladi. Inson oldiga maqgsad qo‘yadi va shu tomon harakatlanadi.
Lekin uning o‘zi bu uzoq umrni qanday yashash, gaysi yo‘llar bilan mazmunli
o‘tkazish haqida o‘ylamaydi. Nazar cholning birinchi bor ko‘rpa—yostiq qilib yotib
olganligini olaylik. Uni kasallik yiqitmadi, uni biror og‘riq yiqitmadi. Nazar
cholning bu vaziyatga tushishiga kim aybdor? Albatta uning o‘zi. Ko‘p umr ko‘rish
muammolarini, gqalb og‘rig‘i, iztiroblarini, ruhiy tushkunlikni bartaraf eta olmaydi.
Nazar ota Abdulla Qahhorning “ Mahalla” hikoyasi qahramoni Hikmat buvadan
farqli o‘laroq, o‘zgacha fikr yuritar, hattoki kampiri va tengqurlari aytgan “ u
dunyo” ga ishonmasdi. Uning oyog‘iga bolta urayotgan narsalar horg‘inlik va
behollik. Jaloliddin Rumiy aytganidek: “Horg‘inlik bu— besamar o‘tgan umr
keltirib chiqargan ruhiy tushkunlik. Behollik esa Alloh bergan ne’matlarni
avaylamaslik oqibatida kelib chigadi. Insonning eng katta dushmani— uning
o‘zidir”.'"”?

U o‘zi boshida turmasa ishlamaydigan nevaralari ham binoyiday, balki
ishlarni Nazar choldan ham a’lo bajarib qo‘yganligini ko‘rib hayron bo‘ladi.
Chunki oilaviy sharoitda ko‘p yumushlar menga bog‘liq deb o‘ylaydi. Hayot
davom etadi. Bir inson o‘zini hayotdan uzib olishi mumkindir, lekin “hayot
mexanizmi” hech qachon to‘xtamaydi. Umr bebaho ne’mat. Uni keraksiz

192 jaloliddin Rumiy Ichingdagi ichingdadur.—T: Yangi asr avlodi, 2016. 39-bet.
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hashamatlar: hovli— joy, mol-mulk, qo‘r—quti uchun sovurib yubormaslik kerak.
Bu hayotda insonga hech narsa vafo qilmaydi. Nazar chol yoshligini o‘sha ikki
ko‘zi charaqlab, shijoati o‘ziga sig‘may qolgan vagqtlarini, yigitlik davrini shu
matohlar uchun sovurib yubordi. Ahmad Yugnakiy o‘zining “Hibat ul-haqoyiq”
asarida bu boradagi mana bunday fikrlarini keltirib o‘tgan:

“Bu dunyo qo‘nib yana ketadigan rabotdir, bu rabotga tushib
o‘tuvchilar qonib keta beradi. Oldingi karvon yo‘l bosib o‘zib ketdi, (shu)
oldingi karvon necha manzilni (bosib) o‘tdi. Bu dunyo lazzati bebaqo, uning
mazali kechgan payti yeldek o‘tib ketadi. Yangi eskiradi, yigit qariydi, (beli)
quvvatli bolsa bukiladi, kuchi ketadi”. '

Insonda ikki xil nafs bor: biri moddiy bo‘lsa, ikkinchisi ma’naviy. Faqat
moddiy nafs bilan bog‘lanib qolish insonni hayvonga yaqinlashtirib qo‘yadi. Qalb
bu Allohning nazargohidir. Allohning zikrisiz qalb huddi suvdan chiqgib qolgan
baliqqa o‘xshaydi. Vaqtida u suvga qaytarilmasa o‘lib qolishi mumkin. Nazar chol
nima uchun oxiratni tan olmaydi. Sababi u “bu dunyoni” dedi. Shu dunyo uchun
yelib yugurdi. Oxirida esa hammasini tushundi. Uning bu dunyoda yashashi uchun
sabab “yashash” umidi, lekin hayotga bog‘lab turadigan rishtalari uzilgan.
Xalgimizda bir maqol bor: “Hayotga qanday qarasang u shunday ko‘rinadi”.
Inson bu hayot o‘tkinchi ekanligini bilsa, bu hayotda xuddi mehmon kabi yashaydi
va yo‘l ozig‘i hozirlaydi. Bu besh kunlik dunyo o‘tkinchi ekanligini esa kech
anglaydi. Alloh inson zotiga tafakkur ne’matini berdi. Bu ham bir hikmat. Bu
hayotni teran tushungan inson albatta yaratguvchisini taniydi. Nafsoniy istaklar
insonni ne ko‘ylarga solmaydi, lekin nafs ham Allohning zikri oldida ojiz qoladi.

“Kema suzishi uchun suvga ehtiyoj sezadi. Ammo suv kemaning ichiga
kirsa kemani cho‘ktiradi. Kema uchun suv ne bo‘lsa, mo‘min uchun dunyo
shudir”. Haqiqatdan, biz bu dunyoda yashash uchun dunyodagi narsalardan
foydalanishimiz kerak. Lekin nafsoniy dunyo istaklari ichimizga kirsa albatta u
insonni halok qiladi.

Psixodinamik nazariyada Amerika psixologi E.Erikson inson umrini 8 ta
davrga ajratarkan, shundan sakkizinchisini kechki yetuklik 60 va undan yuqori
yosh davri deb atagan. Bu yoshda inson fe’l-atvorida o‘tgan umri haqida o‘ylash,
o‘limga tik qarash va undan qo‘rqmaslik, salbiy tomondan hayot faoliyatidan
noumidlik, ko‘ngil sovish tuyg‘ulari, umrni bekorga o‘tkazganidan qayg‘urish,
vaqtni tez o‘tayotganidan, o‘zidan, boshqalardan qonigmaslik, umrini boshqatdan
yashashga xohish, o‘limga tik boqish ko*proq namoyon bo‘ladi.'**

Xuddi shunday holatlar Nazar cholda ko‘rilsada, lekin u o‘limdan qattiq
qo‘rqar edi.

Xulosa o‘rnida aytishimiz joizki, inson dunyoda yashar ekan yaxshi amal
qilishi, atrofdagilarga yordam berishi, og‘ir kunida yondosh bo‘lishi, ganchalik
uzoq umr ko‘rmasin insoniy fazilatlarni yo‘qotmasligi lozim. Har bir inson Nazar
otaga o‘xshab bu dunyoning asriy vakiliga aylanib qolishni xohlamasdan, balkim
umrining so‘ngigacha yaxshilik, ezgulik qilishga intilib yashashi, xuddi Huvaydo
o‘zining “Rohati dil” asarida aytganidek: “Biz shunday yashaylikki,
atrofdagilarga, yaqinlarimizga malolimiz tegmasin”— degan magsad bilan

1% Ahmad Yugnakiy Hibat ul-haqoyig. Ziyo uz com kutubxonasi. Bahrom G‘oyib tarjimasi. 2002.9—

bet
1%% £ Goziyev. Psixologiya. —T: O’qgituvchi 1994. 42-bet.
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yashaylik. Yashashdan o‘zga magsadi yo‘q Nazar chol gancha o‘limlarni ko‘rsada,
eshitsada to‘g‘ri xulosa chiqara olmadi. Zero, hamma narsa Allohnikidir va unga
qaytarilajak. Nazar chol umrini uzaytirish haqida o‘ylaydi. Shuning uchun “ko‘p
asabiylashmasligim kerak, ko‘p yeyish inson uchun zarar” deb o‘ylashi ham uning
hayotni naqadar sevganligidan dalildir.

Alloh insonni sinov uchun yuborgan, u dunyodagi darajasi esa bu
dunyodagi qilib o‘tgan ishlarining natijasiga bog‘liqdir. Har birimiz dunyoga kelar
ekanmiz, hayot qiyinchiliklariga uchraymiz. Bu qiyinchiliklarni qanday yengib
o‘tish esa o‘zimizga bog‘ligdir. Hayot fagat yeb—ichishdan iborat emas. O‘z
qobig‘iga o‘ralib olgan insonni esa bu sinovlardan o‘tishi qiyin. Nazar chol
umrining so‘ngida o‘zi uloqtirgan idish ahvoliga tushib qoldi. “Qaynoq choyni
ichayotganda kuyib qolmasin deyishsa kerak—da” ga fahm—farosati yetgan chol
umrining mazmunini anglay olmaydi. Insonlar qilayotgan e’tibor insonning
darajasini belgilaydi. “Hayot- tolesizlik emas, lekin qalblarimiz Allohdan uzoq
bo‘lgani uchun tushkundir. Allohni eslanglar. U zot ham sizlarni eslaydi”—
Anvar Ahmad.

Gunohingga tavba qilib yig‘lab yurgil,
Ketarman deb yo‘l boshiga borib turgil.
Ketganlarni ko‘rib sen ham ibrat olgil,
Ibrat olsang yotmish yering bo‘lur gulzor.'"”

HOJUPA NXKOJIUIA MABHABUI BA JJA®3UIL CAHBATJIAPHUHT
YPHUA

XaguuaTyxramumosa, KU Tanadacu,
HNamuii pax6ap: ¢.¢.H.,q0u. C.ImoHKYI0Ba

MuHr HWIIMK Tapuxra Jra OyiaraH MyMTO3 ama0uéTummusga Oaauusrt
Macajlaci XaMHMIlla Iebp aXJWHUHT TUKKAT Mapkasuaa Oynub kenraH. Y €ku Oy
VOKOJIKOP CAJIOXHSATH XaKuaa cy3 OopraHia yHUHT HUMaJapHHU TacBUpJIaraHu sMac,
acocaH KaHJall TacBHpJAHTAHIWTUTA IBTUOOP KapaTwiraH. “Xap Oup maBp
VOKOJKOpIIApU YTMUII MICHPHUSITH Ba OaIUUN HACPUHH Xap TOMOHJIAMa Ba YYKYp
VYpranu6, OylOoK MalMKyJ KaJOMJIapUMH3 MEpOoclapura Xoc IOKCaK FOSBHIMIUK Ba
OapkamMoJ CaHbaTKOPJIMKIAH, yCIyOuil paHr—OapaHrivk Ba Oaauuil ry3auIMKIaH
Oaxpamanpg 0ynmO, Kyuiad amabuii MybxKu3aIap, OETakKpop Ba cepxko3nda Haduc
nyproHanap spatrangap” .

Kymnanan, amabuii acapnapjaa mebpuil caHbarTiapAad (HonTaTaHUII
MaxopaTH XamMMma JAaBpiapjaa O0aauuil CaHbaTKOPJIMKHUHI acOCHH KHppajapuaaH
oupu cudaTtumga 6axosaHTaH.

V36ex xankuuuur aroxau moupacu Hoxupa y3uHMHT Goii anaGuii Mepocu
Owtan y30ek agabuETH Tapuxuaa MyMTO3 YpUHTa 3ra OYIraH WKOIAKOPAUD. YHUHT
KajaOuaaH KyHuInO YMKKaH Fa3ajulapu OeHa3Hp CaHbaTH Ba TE€paH TapakKypuaaH
TYBOXJIMK Oepaiu. YHHUHI Fazajulapy Xajld XaMOH PYXUMHU3HHU FanaéHra cousuo,
JUIUIapra XajaoBaT OaruIIaiau, YKUraH capy siHa YKUTUHTU3, OaifTiap xKaTugaru
CeXpJIM Ba CUPJIM MabHOJAPHU TYJIAapOK Ba TEPAHPOK aHIIa0 OJTHHTU3 KeJIaH.

1% Ahmad Yassaviy. Hikmatlar. —T: G‘afur G‘ulom nomidagi Adabiyot va san’at nashriyoti. 1991.

188—bet.
106 Xorknaxmenos A. XycHu Tabaua. -T.: AHrm acp asnogm, 2008. -B.5.
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[MTonpa mebpusTHAA KyJUIaHUITAaH MabHABUIU Ba JIAB3UM CaHbBATIApP YHUHT
Fa3anuETy HaKaIap >K03u0aop Ba ry3an sKkaHmuruaas gamonat 6epaau. Ly ounan
oupra Homupa TUpUKaCHHUHT FOSIBHM Ba Oaquuii KUMMATH, CAHBAaTKOPIUTUHUHT
y3ura xoc KUppajlapu, MOITUK TAacBUP BOCHTANapW JOUPACH, yJIapHH KYJUIall
yCyJulapH, SsHaJja aHUK HOMOEH Oynau.

bu3, Hogupanunr neBonupan ypuH oiraH “Tuifpaayp cyOXo HamoTum,
coxué kenryp mapo6”'’’ Marmacu GuiaH GOLLTAHYBYM FA3alMHH TAaXJIHI KHIap
9KaHMU3, y aHbaHABUH eTTU OaifTnan nbopar, paaudcus razan XucoOIaHaIu.

Fazan matnacuna Gonutanrad alpuivK XMcIapy YHUHT MaKTacurada 1aBoM
9Tran. AMup YMapXoHHUHT Yiaumu Tydaitnu Hoaupa Hazmuaaru mo vk Ba 6axt
TyWFyJapy YpHUHU ajlaM Ba alpUIMK UCTHPOOJIapU TaCBUPH drajuiaraH. XaKUKUN
WIIK TacBUPH KyWIaHTaH, TacaBBy(GUH pam3—y THUMCOJUIap YyKyp HIIJIaHTaH,
COFMHY Ba apMOH HOJIaJIapU PUBOXK TOMNTaH.

baur:

Tuiipadyp cyb6x0 nawiomum, cOKUé Keamyp uiapoo
Hlomu xusxcpon 3yamamuoa sHcomu maiioup oghpmoo.

[onpanuHr EKUMIM TOHIJApU OHHAM KOPOHFY OKAHJIUTH YYyH Mau
KyIOBUMTa [IApO0 KENTUPHUIIMHU Oyropaau. AWPHIUK  XWKPOH 3yJIMaTHIAH
KyTHJIMIINTAa XaTTO Maii Kajaxu yHra opto0 xabu ne6 aitud yramau.

Martnaga “tuiipa” Ba “cyOX” cy3mapu OopKaJM Ta30T, “‘COKHil”’, “mapos”,
“KOMH Maii” c¥y31mapu opKajiu TaHocyO, “3yamar” Ba “odTo0” cy3iapu opKaiu sHa
Oup Kappa Ta30T CaHbaTH OANT KO3UOACHHU OIIMPTaH.

baiir:

Moxu modon 1w3nuzum, xap 1ax3a €0 smcam ceHu,
/yo 6azpumoan uukap, ym uupa myui2anoexk Kaooo.

Ofli FO37TUTUM CEeHHM Xap Jax3a émumra oJjicaM, XyAau Kabo0 yTra TymraHaek
Oarpumaan nyn uyukap aedau. lllompa kKpcMartura TymraH Fam IOKM 1Ty Kagap
OFUPKH 103 MUHTJAH OWp YJIYIIN U3XOp ITHWITaH/a, (hajak Xxam Oapaorn Oepoaman,
KaJUIapUHU KYTapoiMaid OyKUJIraH SMHUIL.

baiitna “mMoxuTOO0OH 103MMrUM” CY3M OpKaidu Tamoex, “mya YT wupa”
CY3/mapu opKalud TaHOCYO, “Ayn OarpuMaaH YMKAp YT W4pa TyMraHiaek ka6oo”
MHCpacH OpKaJlu siHa OUp Kappa TamodeX caHbaTh MOXUPOHA KYIJIJIaHUIITaH.

baiir:

bano smué 3yngpune apo, Kynenumnu 0300 Imeanune,
Kywi yuupzanoex spyp o0o2nab aézuza manoo.

Hapbatnaru 6aiiTaa COYMHT apo KHUIIaH COJIMO, KYHTJTUMHHU 0301 STTaHUHT,
XyIIVKA KYITHUHT OEFUTa apKOH OOFial y4yupranjaek umaup nedwnrad. baiitna
monpa €p BacauAaH Xe4 KAuOH KYHTHII y3uO OYJIMaciurd, cod YypuMu OujiaH
0aHIM KWIMHUO, KYHIIIMMHHU 0307 3TraHUHT TIy€ Kyl OEFUra CHUPTMOK COJIHO
YUYUpPraHjgeKk Uil Jes 4YUpoiIM Tamolexjap OpKald Y3 KeunHMaJapuHU
TacBUpJIaraH.

baiitna “O6anm 5TMOK” Ba 0307 ATMOK’ Cy3Japu OpKalIH Ta30T, “OaHn
TH0”, “00F1a0” c¥y3mapu opKaiu TaHOCUO Kabu MabHABH CaHbaTIapJaH HCTEX30
3TraH.

107 Hoanpa-Komuna. fesoH. Hawpra Tanépnosum M.Koauposa. -T.: Xank mepocm,

2001. -b.55.
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bair:

Kowiku, oxum nacmuoun maxappyk aiiaaca,
Epxum pyxcopuza zyn 6apzudun conmuus HuKoé.

Komku, oxum mamonuaan TebpaHca, EpUMHUHT IO3HAArd Tya OaprunaH
KWIMHTaH HUKOO neiau. balTtna moupa €pUHUHT FO3MHHM KYpPHILNTa MYIITOKIUP.
Kanuiinu, oxJTapuMHUHT enuiaH EpUMHUHT FO3WAard Tyld OaprujiaH KUJIMHTaH
HUKOO TeOpaHca, KUMHUpJIaca, EPUMHUHT IO3UHU KYpapMHIMM JI€TaH Xacpar uia
Ooutran. baiiTaa OXMMHUHT HaCMUJUH I03HIard HUKOOU TeOpaHca ned, myOonara
caHbaTHJIaH YHyMJIH (DOiiTaiaHTaH.

baur:

Xaowcp omuou 6a100upKuUmM, AHUHZ MAUEUUIUOUH
Kampau cuiimo6 anenuz Kyneaum ainap ucmupoo.

AWpUIMK OXM EMOHIMPKUM, XaTTO YHHUHT TAIIBUIIMAAH KYHTJIUM Oup
Karpa cuMmoOaek wu3TupoO uekap. lllouwpaHuwHr alpunuk napauga yMPHHHHT
CYyHrurava €nfu3 YTUIIW, oX—y (apém uexkmOd, KYHTHI WU3TUPOOIapuHU TYE OHp
KaTpa cUMOOIeK Kypranu ymoy 0aiiTia akc STTUPUIITaH.

Baiitna “omryk”, “ramBunr’, “mu3THPOO” CY3iIapu OpKald TAHOCHO, “KaTpau
cuiiMO0 SHTIUF® OpKalu TamobeX CcaHbaTH OpKald Kajad OFpHUKIapu O4ub
Oepwiiras.

baiir:

lox a4 yJ1 I0XW JaBPOH BACJM OUPJIa XOTHPHUM
Al JAaBPOHMFA COJIIM JABPY FapAyH HHKHJI00.

Onamnap moxu (ymp Wyngomy YMapxoH) Baciy OWIaH IO SN XOTHPHUM,
SIXITU TypMyIIuMra ¢anak WHKIIOO COJITU, IHHUKAM ain 1aBpoHuaa dagak Ousra
xa0p KWW, MHKWIOO0 KWIAM Aes AMHp YMapXOHHUHT HOTaXOHHUH YiIMMHU
TacBUpJaHTaH. Ym0y 0alTaa Mucpaiap ypracua mapTiy Ta30T i03ara KeJraH.

baur:

besadoiapaek cenu xaprus papomyiun aijiamac,
Komuna équHrau ajiap To 1aMmu siBMyJa—Xuco0.

Makrana moupa ¥3 €puHu OeBadoIapiek Xapru3 CeHH €1 ailamac, aMmMo
Komuna To kuéMat KyHUradya CeHU yHUTMarai, Xxap oH €1uaa cakjarai aes €épura
OyraH 4MH CEBr'UCH Ba CaJJOKATUHU HAMOEH JTraH.

Makrana “dapomrymr’” Ba “€IMHIHM aiiap” cy3Iapu OpKajl Ta30T CaHbaTH
uctudoaa STHITaH.

Xynoca xwmmb aiTranga, mebpuid caHparmap Hoampa wxomuma
udoaanaHraH FOSJAPHUHT XaéTUHPOK, TabCHUPYAHPOK H(OAANAHUIINTA, JUPHUK
KaXpaMOHHUHT EPKUHPOK TaBJallaHUIINTA, MHCpaiap, OalTiap, OaHMJIapHUHT
JaB3UMd HA30KATH, MYCHKHUIUIUTH, >KO3MOQJOPIUTMHUA TabMHUHIANITa XU3MaT
KHJITaH.

“MASHAQQATLAR GIRDOBI” ASARIDA QAHRAMONLARINING
XARAKTER XUSUSIYATLARI

Umriniso Radjabova, JDPI talabasi

Ilmiy rahbar: f.f.n. dots. N.Soatova

XIX asr “globallashuv’asri,bozor iqtisodiyotiga o‘tish asri, ilm—fan asri va
hakozolar bilan atash mumkin bo‘lgan XIX asrni “odam savdosi “asri kabi chirkin
nom bilan ham atash mumkin. Aynan shu asrning aynan shu “xususiyati “ni
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qalamga olish uchun yozuvchidan katta iqtidor (kuzatuvchanlik, emotsiya) va shu
bilan birgalikda matonatni (negaki, yozuvchi asarni yozish davomida o‘zini “odam
savdosi”ning qulidek his etadi) talab etadi.

Odam savdosi yohud ona yurtdan judolik tuyg‘ulari yog‘irilgan asarlar juda
ko‘p, lekin e’tiborimni Igbol Mirzoning “Bonu” hamda Zulfiya Qurolboy qizining
“Mashaqqatlar girdobi *“ romani tortdi. Chop etilgan son sanoqgsiz asarlar orasida
aynan, shu ikki asar muhtaram birinchi Prezdentimiz aytganidek “Ey, odamzod ,
ko‘zingni och , sen nima uchun yashayapsan, inson degan nomga munosib
bo‘lish uchun nima qilyapsan?”'®®, degan savollarni qat’iy qilib qo‘yadigan,
ularni baholi qudrat javob izlaydigan insonlarni shukur qilishga, to‘g‘ri yo‘ldan
adashmaslikka o‘rgatadigan asarlar sarasiga kiritsak yanglishmagan bo‘lar edik.
Shu o‘rinda Zulfiya Qurolboy qizining “Mashaqqatlar girdobi® romaniga
to‘xtalsam. Yozuvchi asarni Davron obrazi orqali tilga kiritadi. Uning boshidan
kechirgan sarguzashtlari asnosida bayon qiladi. Asarning bosh gahramonlaridan
bo‘lgan Davron obraziga kelsak uning xarakter xususiyati yozuvchi tomonidan
juda yorqin darajada ochib berilgan uning o‘z tilidan aytgan: “Mana, qanoat
qilmaslikning oqibati!-derdim qon bo‘lguncha adadsiz o‘y -hayollardan
boshim g‘ovlab,yo‘lak bo‘ylab borib—kelarkanman.—Mana,nihoyasiga yetay
deb qolgan ilmiy ishni tashlab, hovliqgancha yetib kelgan manzilim!Meni
ilmning uvoli tutdi!...”"” kabi mulohazasidan yoki asarning boshqa o‘rinlarida
personajlarga bo‘lgan munosabatida uni insoniylikka, odamiylikka hech qachon
xiyonat gilmaydigan shaxs sifatida gavdalantiradi. Asarda uni yaqinlari uchun jon
kuydirishi, ayniqsa Nargizaga qilgan shilqimligi uchun Asliddinni adabini
beradi.Bu Mushtlashuvdan xabar topgan Hakim Nazarichga bergan javob esa
digqatga sazovordir.

—O‘sha ayolni tanishingizmi? Bunchalik jon kuydirib himoya qilganingizga
qaraganda.. —Ayol faqat tanish bo‘lsagina himoya qilinadimi? (39-bet)

Qahramon xarakteridagi vazminlik,aql bilan ish tutish xususiyatlari ham
mavjud bo‘lib,Bunda uning ortiqcha ishlamasligida,ortiqgcha isyon qilmasligida
“Behuda chiranish belni chiqaradi” qabilida ish tutishida ko‘ramiz.Asarning ba’zi
bir o‘rinlari ham mavjud bo‘lib bu kitobxonni Davron obraziga salbiy jihatdan
yondashishiga olib kelishi mumkin.Rost uning Saodat ismli rafigasi bor ammo asar
boshidayoq yozuvchi ko‘p o‘rinlarda er xotin munosabatlarinig yaxshi emasligiga
ishoralar beradi.Saodat ham eriga ko‘ngilsiz bo‘lganini asar yakunida ko‘rishimiz
mumkin .Axir atiga 2 oy ichida erining nikohidan chigmay boshqa bilan nikohdan
o‘tish hatto dinga ham zid emasmi? Ya’na bir jihat e’tiborliki Hakim Nazarich
nima uchun Davronni tanladi?Chunki yozuvchi Davronning odamiylik jihatlarini
ko‘rsatib bergan o‘rinlarini asos qilib berdi.U jondan sevgan ayoli Gulruh yaqin
kelganda ham unga nisbatdan ehtiromini saqlaydi.Nihoyat birga bo‘lishga imkon
tug‘ilganda esa “omonatga xiyonat”qilishdan vijdonan azob chekdi.

Asarning ya’na bir qahramoni Xusan obrazidir .Bu obraz o‘zining og‘ir
o‘tmishidan nadomat chekgan va bundan juda pushaymon shaxs sifatida

108
109

Islom Karimov Adabiyotga e tibor — ma'naviyatga, kelajakka e'tibor. Risola

Qarang.  3yndus  Kyponboit  ku3u.  Mamakkariap  rupaoOu.
www.ziyouz.com.67—bet(Bundan keyingi iqtiboslar shu nasrdan olinadi va beti
qavs ichida ko’rsatiladi)
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tasvirlanadi.Inson dunyoga kelibdiki,uning hayoti hattolardan iborat undan xulosa
chiqarish esa insonning o‘ziga bog‘liqdir.

“Tiriklayin qo‘milgan tirik odamlar * joylashgan sovuq kimsasiz o‘rmonda
nochorlikdan,tushkunlikdan kishilarning taqdirga isyon qilishga ojizligi kishini
o‘ylantiradi.Bu yerda insonlar ganchalar tubanlashuvi,o‘zligini yo‘qotishi,botiniy
dunyodagi eng oliy tuyg‘ularni ham hech ikkilanmasdan halok etib yuborishga
godir .Kulfat ham o‘ziga xos narsa.Tutqun hisoblanmayotgan hamda tushkunlikka
berilmayotgan ,boshqa ayollarga o‘xshab oh—vohga berilmay,boshqalarni
gismatiga ayblamayotgan birgina inson Gulruh edi.U “nur va yorug‘lik “singari
zulmatga kirib keldi.Uning parchalanmas zanjirlarini o‘zining qat’iyati,irodasi
bilan barbod qildi.

Gulruh obrazi o‘ziga ishongan shu bilan birgalikda muloyim kamtar ayol
sifatida gavdalantirilgan.Gulruhning “ignasi kabi tili “ham o‘tkir edi , u kirgan
joydan albatta qon chiqadi,shu xislati esa uni xafa qildirib qo‘ymasligi boshqalar
oldida bo‘yin egib qolishdan asraydi. O‘zining jasurligi oqibatida Alisherning
hayotini saqlab qoldi hamda razil Po‘lat Damirovichning changalidan omon
chiqdi. Erkaklar kamdan kam ayolni hurmat qiladi va sevadilar. (116-bet) Bu
esa ularni o‘sha ayolga sajda qilishga olib boradi.Har ishga qodir Po‘lat
Damirovich ham shunday mag‘rur ayol oldida bosh egadi.Gulruhning
to‘g‘riligi,qalban pokligi hayot sinovlariga dosh berolganligi tufayli haqiqiy baxtga
sazovor bo‘ldi.

Xulosa  qilib  aytadigan  bo‘lsak,asar ~ hayot = mashaqqatlariga
yengilmaslikka,shukur qilishga o‘rgatadi.Gulruh tilidan aytganda: Hayotning
gadriga yetmaydigan odam undan osonlikcha voz kechib qo‘ya goladi.Odam
yashagisi kelib turganida emas,yashagisi kelmay qolganida yashashga harakat
qilishi kerak.Yashaganda ham unaqa—bunaqga emas, hayotning jon yeridan mahkam
tutib yashash kerak.

INSON PSIXOLOGIYASIDA STRESS HAMDA UNING YUZAGA KELISH
XUSUSIYATLARI

Nodira Eshquvvatova, Samarqand
iqtisodiyot va servis instituti talabasi

Shaxs moddiy va ijtimoiy muhitning o‘zaro aloqasi natijasida kamolotga
erishib boradi. Ijtimoiy munosabat bo‘lmagan joyda shaxsning qaror topishi va
rivojlanishi ham bo‘lmaydi. Bunda ijtimoiy alogalar, jamiyat, guruh hamda turli
jihatdagi jamoalar hayotiga faol kirishib ketish shaxsni shakllantirishning muhim
omillari sifatida maydonga chiqadi. SHaxsni unib, o‘sib kamol topishida ijtimoiy
va biologik omillarning ta‘sir kuchi hamisha bir xil bo‘lavermaydi. Chunki
odamning xulqiga, munosabatiga va aloqalariga yoshi, bilimi, hayotiy tajribasi,
odatlari va nihoyat, vaziyat ham ta‘sir etadi. Ushbu ta‘sirlarni yengib o‘tish
jarayonida stress holatlariga duch kelishi mumkin. Stressni to‘g‘ri hal qilish uchun
uni keltirib chigaruvchi omillarni yaxshi bilmoq kerak.

“Stress” inglizcha so‘z bo‘lib tanglik, zo‘riqish, bosim degan ma’nolarni
anglatadi. Oddiy tilda tushkunlikka tushish, deyiladi. Bu ba’zida oz fursat, ba’zida
uzoq vaqt kechishi mumkin. Ikkala holatda ham insonga zarar yetkazadi. Ya’ni,
aqliy faoliyatning susayishi, yurak urishi tezlashishi, qon tomirlari kengayishi,
ichki kasalliklar — oshqozonda yallig‘lanishlar kelib chiqishiga sabab bo‘ladi.
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Stressning salbiy tomonlaridan yana biri miyani tormozlab, ma’nosiz fikrlaydigan
darajaga tushirib qo‘yishi mumkin. Agar odam tez—tez tushkunlikni boshidan
kechirsa, atrofdagilar bilan gaplasha olmaydigan holatga tushadi. Stress natijasida
inson o‘ziga past baho bera boshlaydi. Oqgibatda o‘zini yolg‘izdek, yaqinlariga
keraksizdek his qgiladi. Sekin—asta ruhiy tetiklik yo‘qola boshlaydi''°.

Stress — inson organizmining haddan tashqari zo‘riqish, salbiy emotsiyalar
yoki oddiygina zerikishga bo‘lgan javob reaksiyasidir. Stress chog‘ida inson
organizmi yechim izlashga undaydigan adrenalin gormoni ishlab chiqaradi. Kichik
miqdordagi stress hamma uchun kerak, chunki bu kishini fikrlashga, muammodan
chiqish yo‘lini topishga undaydi, stressiz hayot zerikarli bo‘lar edi. Boshga
tomondan, agar stress juda ko‘p bo‘lsa, tana zaiflashadi, kuchsizlanadi va
muammolarni hal qilish qobiliyatini yo‘qotadi. Stress muammosiga bir gancha
ilmiy tadqiqotlar bag‘ishlangan. Stressning paydo bo‘lish mexanizmlari batafsil
o‘rganilib chiqilgan. U juda murakkab jarayondir. U bizning gormonal, asab va qon
tomir tizimlarimiz bilan bog‘liq. Shuni ta’kidlash kerakki, og‘ir stresslar sog‘liqqa
ta’sir qiladi. Stress immunitetni pasaytiradi va ko‘plab kasalliklarga sabab bo‘ladi
(yurak—qon tomir, oshqozon—ichak va boshqalar). Shuning uchun stressli vaziyatga
qarshi tura olish va hayotga ijobiy qaray olishni o‘rganishga to‘g‘ri keladi. Amaliy
nuqtai nazardan stressni tushunish uchun uning asosiy alomatlarini ko‘rib chiqish
zarur. Ular quyidagilardan iborat:

Doimiy bezovtalik, tushkun holatda yurish, ba‘zida bu holatlar hech ganday
sabablarsiz yuzaga keladi.

Yomon, notinch uyqu.

Depressiya, jismoniy zaiflik, bosh og‘rig‘i, charchoq, biron faoliyatga kirishishga
xohishning yo‘qligi.

Digqatni kamayishi, bu o°‘qish yoki ishlashni qiyinlashtiradi. Xotiradagi
muammolar va fikrlash jarayonining sekinlashishi.

Dam olish, ish va muammolarni bir chetga chetga surib qo‘ya olmaslik.
Boshqgalarga, hatto eng yaxshi do‘stlarga, oila va yaqin kishilarga qiziqishning
yo‘qligi.

Doimiy paydo bo‘ladigan yig‘lash, ko‘z yosh to‘kish, xafagarchilik, umidsizlik,
0‘z—0°ziga achinish hissi.

Ishtahaning pasayishi — ba’zida esa aksincha: ozig—ovqatni ortiqcha yeb yuborish.
Ko‘pincha asabiy odatlar rivojlanadi: kishi labini tishlaydi, tirnoglarini tishlaydi va
hokazo.

Kishida befarqlik, odamlarga ishonchsizlik paydo bo‘ladi'"".

Stress psixologiya sohasida chuqur o‘rganilgan bo‘lib, quyidagi turdagi stresslar
ajratiladi:

1. Eustresslar (“foydali” stresslar). Muvaffaqiyatli yashash uchun har bir inson
stressning biroz miqdoriga muhtojlik sezadi. Bu shaxsning rivojlanishida asosiy
omil hisoblanadi. Bu holatni “uyg‘onish reaksiyasi” deb atash mumkin. Bu
uyqudan uyg‘onish kabidir. Ertalab ishlashga borish uchun avvalo yotoqdan turish
va uyg‘onishingiz kerak. Ish faolligiga erishish uchun sizga turtki — kichik dozada
adrenalin kerak. Eustress aynan shu vazifalarni bajaradi.

1% Gaffarov A.Z., Yugay A.X.Pedagogik amaliyot. Toshkent, 2002. 34 b.

Davletshin M.G., Do’stmuxamedova Sh.A., To'ychiyeva S.M., Mavlonov M. Yosh davrlari va
pedagogik psixologiya. T.: TDPU, 2004 y. 87 b.
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2. Distresslar (zararli stresslar) keskin zo‘rigishlarda yuzaga keladi. Stressning
aynan shu turi barcha tushunadigan stressni ifodalaydi. Stressning sababi aslida
insonni ta‘sirlaydigan, bezovta qiladigan har qanday narsa bo‘lishi mumkin. Misol
uchun, tashqi sabablarga biron nima tufayli paydo bo‘lgan bezovtalikni kiritsa
bo‘ladi (ish joyini o‘zgartirish, qarindoshning o‘limi). Stressning ichki sabablari
hayotiy qadriyatlar va e‘tiqodlarni o‘z ichiga oladi. Bunga shaxsiy baholashi ham
kiradi. Stress va depressiya ayol va erkaklarda taxminan teng darajada uchrashi
mumkin. Biroq, har bir organizm o‘z xususiyatlariga ega. Agar siz o‘zingizda
stress haqgida so‘zlashi mumkin bo‘lgan alomatlarni sezsangiz, birinchi navbatda
holat sababchilarini aniqlash kerak. Stressning oqibatlaridan ko‘ra sabablarini
bartaraf etish ancha osonroq. “Barcha kasalliklar asabdan™ degani yolg‘on emas.
Klinik kuzatuvlar shuni ko‘rsatdiki, kichik stresslar tanaga zararli emas, hatto
foydali. Ular odamni hozirgi ahvoldan chiqish yo‘lini topish uchun
rag‘batlantiradilar. Depressiya og‘irroq, uzoq muddatli shaklga o‘tmasligi uchun
har bir shaxs o‘zini tarbiyalashi, irodasini rivojlantirishi lozim. Ko‘p odamlar
stressga qarshi antidepressantlar, spirtli ichimliklar yordamida kurashishga
odatlanishgan. Biroq bunday yo‘lni tanlash ularga o‘rganib qolish va mutaxassis
yordamsiz ulardan voz kecha olmaslikka olib keladi. Barchaga ma‘lumki, yaxshi
uyqudan ko‘ra yaxshiroq dori yo‘q. Shunday ekan, siz qanday uxlashingiz haqida
o‘ylab ko‘rishingiz kerak.

Xulosa qilish mumkinki, stressning yomon tomonlari bilan birga ijobiy
tomonlari ham mavjud. Me‘yorda bo‘lsa muammolarga sabab bo‘lmaydi. Aksincha
qaysidir ma‘noda insonni harakatga undab turadi. Turli vaziyatlardan chiqishda
turtki bo‘ladi. Faqat insondan stressli holatlarda juda tushkunlikka tushib
golmaslik, undan oqilona tarzda, aql bilan foydalanish talab etiladi. Zero, stress
insonni emas, inson stressni boshqarishi, unga egalik qilishi darkor. Chunki inson
stresslar ichida yashay olmaydi. Biroq stressdan butunlay holi bo‘lishning ham iloji
yo‘q.

Foydalanilgan adabiyotlar
Gaffarov A.Z., Yugay A.X.Pedagogik amaliyot. Toshkent, 2002. 34 b.

2. Davletshin M.G., Do‘stmuxamedova Sh.A., To‘ychiyeva S.M., Mavlonov M. Yosh
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davrlari va pedagogik psixologiya. T.: TDPU, 2004 y. 87 b.
http://hozir.org/o—zbekiston—republikasi—xalq—talimi—vazirligi.html?page=9
http://n.ziyouz.com/books/kollej va otm_darsliklari/psixologiya/Psixologiya%20(
B.Umarov).pdf

. http://n.ziyouz.com/books/kollej va otm_darsliklari/psixologiya/Umumiy%20psix

ologiya%?20(F.Xaydarov,%20N.Xalilova).pdf
ALISHER NAVOILY G‘AZALLARIDA ORIF KO‘NGIL MUSHOHADASI

Guliston Sayfullayeva, JDPI talabasi

Inson  dunyoga kelibdiki, nega?!, nima uchun?! Yashayapman degan

savollarga javob qidirib, jamiyatda o‘z o‘rniga ega bo‘lishga intilib yashaydi.

Olloh bergan umrni arzirli, “odamlarning naqshi” bo‘lib, nafsga emas, sobit

e’tigodga suyanib o‘tkazgan insonning ikki dunyosi ham obod bo‘ladi. Bu

borada Hazrat Alisher Navoiy g‘azallarida “Komil inson” g‘oyasi va unga
yetishmoq yo‘llari mohirona ko‘rsatib berilgan.

Qo‘yg‘il o‘zlukni gar odam ersang, inak shayton,
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Kibr ila nayladi ko‘r, oncha ibodat aylab.
(“Navodir ush—shabob”, 60—g‘aazal, 5—bayt)

Inson o‘tkinchi dunyo mayllariga berilib, haqiqiy “o‘zligini” unutmasligi
lozim. Shoh Mashrab aytganidek: “Dunyo tovusdek jilvalanib oldiga kelsa”
ham “ketgil nariga deya ketiga ura olgan”,haq yo‘lda har narsaga qodir,
imonli insongina mashaqqatlari mevasini tatiydi, ya’ni Haqning muruvvatiga
loyiq bo‘la oladi. So‘zlarimizning isbotini Hazrat Navoiyning yuqoridagi
bayti misolida ko‘rishimiz mumkin: O‘z “men”ingga, nafsingga, jamiki bad
illatlaringga  erk  berishni  qo‘ygilki, mana  har gancha taqvodor
bo‘lmasin, kibrga berilib Ollohning bandasiga sajda qilishdan voz
kechganligi uchun jannatdan quvilgan shayton nimaga erisholdi...

Anglag‘il ahbob qadrinkim, bular bo‘lmay ne naf,
Gar senga aflok avji uzra taxt—u johdir.
(“Navodir ush—shabob”, 155—g‘azal, 6— bayt)

Yagqinlaring, senga faqat yaxshiliklarni istovchi aziz birodarlaringdan
yuz burmaginki, zero, ular yoningda bo‘lmas ekan mavjlangan to‘lqinlar ustiga
o‘rnatgan  taxting—u ummonday beqiyos mansabingdan ne naf?! Alisher
Navoiyning ushbu  baytlarini  Mirzo  Boburning  “Ahbob yig‘ilmoqni
g‘animat tutingiz” deya boshlanuvchi ruboyisi bilan muqoyasa qilish
mumkin.

Misri izzat istabon, zindoni g‘amdin qochmakim,
Mohi Ka’non taxtiga bois mazallat chohidir.
(“Navodir ush—shabob”, 158—g‘azal, 6-bayt)
Mumtoz adabiyotda Misr jamiki ne’matlar, boylik—u to‘kinlikning majmui
bo‘lgan shahar sifatida e’tirof etiladi.Navoiy bu o‘rinda Misrga baxil
akalarining ig‘vosi bilan qul bo‘lib kelgan Yusuf payg‘ambarning chekkan
g‘am— anduhlari, mazallat-haqorat chohida tortgan azoblariga bo‘lgan
bardoshigina uni Ka’non taxtiga muyassar etganini talmeh sa’nati orqali
mazmundor tasvirlagan.  Ya’niki,dunyoning g‘am—tashvishlaridan qo‘rqib
harakatsiz qolmagin, zero ular irodangni metindek pishitib, 0‘z yo‘lingni
topishda ko‘makdosh bo‘ladi.
Ne Faridundin asar chun qoldi, ne Jamshiddin,
Hashmating Jamshid—u Afridung‘a hambar bo‘ldi tut.
(“Navodir ush—shabob”,69—g*azal, 5—bayt)

Muallif Navoiy bu baytda dunyoning afsonaviy, qudratli hukmdorlari
Faridun va Jamshidlarni talmeh sifatida qo‘llab ibrat olmoqlikka undaydi.
Nafsiga qul, moddiyat boyliklariga ruju qo‘ygan, va alalogibat oltinlari bilan
yer yutgan Faridun olamning tizgini uzugimning ko‘zida deya kibrga, mol—
dunyo havasiga berilgan Jamshid kabi shuhratparastlarning taqdiri ne
bo‘lganiga urg‘u beradi.

Dunyo charxpalagida yashashga navbating keldimi?! “O‘zlig”ingni
topishga intilib yasha, foniy dunyo tashvishlari oyog‘ingdan chalmasidan
ilgariroq Baqoga erishish yo‘lini topgilki, Jamshid—u Faridunga vafo qilmagan
dunyodan sen ham vafo kutma.

Ey Navoiy, chu o‘tar yaxshi—yomon g‘am yemadik,
Ulki davronda erur ishrati kam, mehnati ko‘p.
( “Navodir ush—shabob”, 67—g‘azal, 9-bayt)
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Ey Navoiy, deya murojaat bilan boshlangan ushbu baytda shoir
barcha zamondan qolgan “eski g‘am”™ni deb tashvish tortmaginki, umr
davronida  ishrat-u xursandchilik kam, ammo mehnat-u azob undan
ortigligini aytib o‘tadi.

Hazrat Navoiy tomonidan g‘am, alam tushunchalariga alohida tasnif
berilib, alam — boshdan kechirilgan jamiki shod va dardli kunlar, g‘am
deganda esa, kelgusida ro‘y beradigan yaxshi— yomon holatlar  nazarda
tutilgan.

Darhagqiqat, birgina “Navodir ush—shabob”dan oligan yuqoridagi baytlari
orqali insonning yashashdan magqgsadini, umr mohiyatini Alisher Navoiy
orifona va didaktik tashbehlar bilan o°‘quvchiga go‘zal tarzda yetkazib
bergan.

1. A. Navoiy. Tanlangan asarlari IV tom." Navodir ush— shabob".2000yil
Toshkent.

ABDUQAYUM YO‘LDOSHEVNING “YOLG‘ON VA HAQIQAT”
HIKOYASINING BADITY-G‘OYAVIY XUSUSIYATLARI

Allaberdiyeva Mo‘mina, JDPI talabasi
Ilmiy rahbar : f.f.n., dotsent, N.Soatova

Epik asarlar orasida hajm jihatidan boshqalariga nisbatan kichik bo‘lgan
hikoya janri qisqa bo‘lsada, o‘zida ko‘plab insonlarning taqdirini ochib bera olishi
bilan xarakterlanadi. Xususan, adabiyotshunos olim D.Quronov hikoya janri
haqida: “Tasvirlanayotgan voqealarning yuz berish vaqti qisqaligi bois hikoyaning
hajmi kichik, syujeti sodda, personajlari kam bo‘lishini taqozo etadi.
Hikoyanavisning mahorati, eng avval, hikoyabop voqeani tanlay olishi bilan
belgilanadi. Zero, har qanday voqea ham hikoyabop emas, ijtimoiy—estetik
gimmatga molik vogeani tanlay bilish lozim. Chunki hikoyada xarakterning
ayrim chizgilarigina namoyon boladi, shu bois vogeaning o°zi ahamiyatli mazmun
mohiyatni namoyon etish uchun yarogli bo‘lishi lozim”'"? —deydi.

Abdulla Ulug‘ov esa hikoya janrini quyidagicha tavsiflaydi: “Hikoya
,asosan, gahramon hayotidagi bitta vogeani qalamga oladi va bu—janrning asosiy
belgisidir. Lekin bitta vogea qissa, hatto romanga ham material berishi mumkin.
Demak, asarni hikoya janriga mansub etish uchun yana uning hajman kichik
bo‘lishi, xarakterning tayyor holda berilishi; syujet asosida “voqealar rivoji” emas,
balki “vogeaning ichki rivoji” (ya'ni vogea voqeaga tarzida emas, vogeaning
epizodidan epizodga tarzidagi rivojlanish)yotishi talab etiladi”'">. Hajm jihatidan
ixcham bo‘lsa—da o‘z zimmasiga katta vazifani yuklovchi hikoya janrining shu
kabi bir qator talablari mavjud. O°‘zbek hikoyachiligida betakror asarlar
yaratayotgan ijodkorlar salmoqli qismni tashkil etadi. Shulardan biri bugungi

2 Dilmurod Quronov. Adabiyot nazariyasi asoslari. —T.: Navoiy universiteti, 2018.
76-bet
"3 Abdulla Ulug'ov “Adabiyotshunoslik nazariyalari. —T.: G'afur G'ulom nomidagi

nashriyot matbaa ijodiy uyi, 2018. 133—bet
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adabiy jarayonning yirik vakillaridan biri Abdugayum Yo‘ldoshevning
hikoyachilik mahorati haqida to‘xtalib o‘tmoqchimiz.

Abdugayum Yo‘ldoshev o‘zbek adabiyotida o‘z uslubiga, o‘z so‘ziga
hamda o°zining qahramoniga ega ekanligi bilan kitobxonlar qalbidan chuqur o‘rin
olgan. Yozuvchi asarlarining qiymatibaland saviyasi, uslubining o‘ziga xosligi,
qahramonlarning xatti-harakatlari va ichki kechinmalarining hayotiyligi bilan
belgilanadi. Abdugayum Yo‘ldoshev hikoyalarida qahramonlar masalasi muallif
uchun bosh muammo sanaladi. Asarni esa qahramonlarsiz va ularning ruhiy
olamisiz tasavvur qilib bo‘lmaydi. “ Yolgon va haqiqat “ hikoyasida ham insonlar
ruhiyati o‘ziga xos tarzda qalamga olingan. Tabiiyki, bizda yozuvchi hikoyani
nega bunday nomlagan degan savol tug‘ilishi albatta ofrinlidir. Bu savolga
javobni kitobxon hikoyani mutolaa qilish jarayonida:yolg‘on va haqiqat orasidagi
zidlik, yani yolg‘on ortida tubsiz jarlik, haqiqat ortida esa jannatga yetishish umidi
borligini tushunib yetadi. Harkim haqiqatni o‘z imoni, hayotiy tajribasi va farosati
darajasida taniydi. Yolg‘on so‘z bilan inson ruhiyatini o‘ldirish, haqiqat bilan
esa umidsiz ruhga jon bag‘ishlash mumkin.Ushbu hikoyada ham ota onasining
orzusini amalga oshira olmagan, turli yolg‘onlar bilan otdan tushsa ham egardan
tushmaydigan noqobil farzand obrazi tasvirlangan. Hikoya O‘zbekovullik
Rayimberdi cholning kenja o‘g‘li  G‘oziqul shaharda qolib ketishi bilan
boshlanadi. Hikoyada ne-ne umidlar bilan farzand tarbiyalab, oliy ma’lumotli
qilib, garigan chog‘imda belimga quvvat bo‘lar deb umid qilgan chol kampirning
orzulari chilparchin bo‘lgan holda tasvirlanadi. Hikoyada ishtirok etgan har bir
qahramon o‘ziga xos xarakterga ega.Yozuvchi uchun asarlarining qiymati u
tanlagan obrazlar bilan belgilanadi. Abdugayum Yo‘ldoshev ushbu hikoyasiga
bosh gqahramon qilib G‘oziqulni tanlagan. U juda kekkaygan, maqtanchoq, bitta
rost so‘zni badalini o‘ntayolg‘ondan oladigan yigit. Qishlogdan shaharga borib,
o‘zini avliyo darajasida baholaydigan xudbin shaxs. G‘oziqul universitetni
bitirgandan so‘ng qishloqqa qaytgisi kelmaydi. Rayimberdi cholning o°ziga qolsa,
o‘qishini bitirgan zahoti o‘g‘lini dikonglatib sudrab kelardi shahardan. Lekin
kutilmaganda G*oziqul lotoreyadan “NEKSIY A”’yutib oldi!!!.

Ushbu o‘rinda yozuvchi kutilmagan omaddan sarxush G‘oziqulning yangi
mashinani yuvib, og‘aynilari bilan ziyofatma ziyofat yurib, uyda unga intiq bo‘lib
turgan yagqinlarini unutish holatini aks ettiradi. Tabiiyki, bu xursandchiliklar
uzoqqga cho‘zilmasligidan dalolat berar edi. Bir necha qirq kunlardan keyin
G‘oziqul moddiy ehtiyoj tufayli gishloqqa qaytadi. Oilasi uni samimiy kutib
oladi. Bilamizki, o‘zbek xalqi mehnatkash va mehmondo‘st xalqdir. Rayimberdi
chol qo‘y so‘yib xalqqa osh beradi. Ziyofat avjiga chiqqan bir paytda G‘oziqul
mast ahvolda chayqalib, gandiraklab hovli o‘rtasida turgan mashina yoniga
bordi—da,kutilmaganda mashinaga daranglatib urdi va : “Bu.... deya bo‘kirdi, bu
mashina otamning xizmatida bo‘ladi... Bir umr. Ko‘ngli bo‘shab ketgan
Rayimberdi chol ko‘zlariga yosh oldi”. Yozuvchi G‘oziboy so‘zlarining ta'sir
doirasini shunday belgilaydiki,ushbu holatda padaribuzrukvor ko‘zlariga yosh
olmasligining iloji yoq edi. Albatta, har bir ota — ona o0‘z zuryodidan shunday
e'tibor, iltifot kutadi. Ammo bu holat uzogqa cho‘zilmaydi. Yana bir o‘rinda
yozuvchi G‘oziboyning naqadar yuzsiz kimsa ekanligini shunday izohlaydi:”
G‘oziboy peshinga yaqin uyg‘onib , otasi bilan naridan beri so‘rashdi va dangaliga
ko‘chadi: Ota, uch yuz ming pul kerak. Ota sergak tortdi. Tinchlikmi, bolam?
Offormleniyaga, chexolga “...G‘oziboyning hali bunday yolg‘onlari ancha edi.
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Farzandning yagona ilinji qanday bo‘lsa—da pul olib ketish. Mehribon ota
mulohaza qilib qarz havola—yu ,o‘limligi uchun yig‘gan pullarni jamlab berib
yubordi. G‘oziqul mashinani minib yana shu kundan boshlab yo‘qolib qoldi. Shu
O‘rinda bugungi jamiyatimizda ham G‘oziqulga o‘xshagan kimsalar ko‘pchilikni
tashkil etishini aytib o‘tishimiz lozim. Oilasining rizqini olib, choyxona yu
kafelarda og‘aynilari bilan baham ko‘radigan insofsiz kishilar. Bunday insonlar
ota —ona orzusi bilan qiziqib ham ko‘rmaydilar. Chunki ular hayotning maishiy
tashvishlari bilan ovora bo‘lib, o°zligini unutgan kimsalardir. Rayimberdi cholning
esa ko‘nglida ham bir niyati bor edi. G‘oziqul kelsa— yu , chol kampirni oppoq
"NEKSIYA"ga mindirib, Buxoroyi sharifga ziyoratga olib borib kelsa, axir Buxoro
aziz— avliyolar o‘tgan joy. Rayimberdi cholning dilida ana shunday orzu—istaklari
bor edi. Buxoroni ziyorat qilish yarim hajga borish bilan barobardir. Shunday
ekan o‘zingni mashinangda yumshoqqina o‘rindiqda yastanib, beminnatgina
borganga nima yetsin”. Bir mushtipar otaning ko‘nglidan shunday fikrlar o‘tar,
o‘sha kun kelishini intizorlik bilan kutar edi. Yozuvchi bu vazifani G*oziboyning
zimmasiga yuklaydi , va u bir qancha istiholalar bilan kelasi hafta juma kuni olib
borishga va’da beradi. Doimgidek otasini aldab bir qo‘yni pulini olib shaharga
ketib qoladi. O‘zbek yigitlari mard, jasur, oriyatli, va'dasiga vafodor, ota—onasi
oldidagi burchiga sodiq o‘g‘lonlardir. Ammo guruch kurmaksiz bo‘lmagani kabi
G‘oziboy va uning toifasidagi yigitlar bunday kuchli tuyg‘ulardan bebahra yashab
kelmoqda. Yozuvchi ushbu o‘rinlarda Rayimberdi cholning ruhiy holatini mahorat
bilan tasvirlaydi: “Vada qilingan juma kuni G‘oziboy kelmadi. Tabiiyki,
hammamiz ham tirik jonmiz, ish—pishimiz chiqib qolishi mumkin. Ammo keyingi
juma ham G‘oziboy kelmadi. Hatto undan keyingisida ham...Rayimberdi chol
cho‘kib qoldi. Bamisoli ichidan biron narsa “cho‘rt” etib uzilib ketganday, birdan
gaddi bukildi. Ko‘zlaridagi o‘t so‘ndi”. Yozuvchi inson uchun zarracha bo‘lsa—da
umid bilan yashash hayotda juda muhimligi, umidsiz inson jonsiz tana kabi
ekanligiga ishora qiladi. Ota—onaga berilgan vadaning ustidan chigmaslik esa
naqadar pastkashlikdir.

Mugaddas kitobimiz “Quroni Karim”da, Imom Buxoriyning mo‘tabar
hadislarida ota —ona muqaddas zot ekanligi ta'kidlangan. Zero Rayimberdi chol
farzandida shakllangan shafqatsizlik, yolg‘onchilik illatlarini his qilib, sezib tursa—
da,insof kirib qolar deb qalbining tubidagi bir umid uchquni bilan yashaydi.
Umuman olganda, hikoyada G‘oziboy tomonidan aytilgan har bir yolg‘on taftish
qilinadi. Xarakteridagi manmanlik, kibr—u havoga berilish uni tubsiz jarlik sari
yetaklaydi. Albatta, buning bari yolg‘on so‘zlarning badali edi. Hikoyaning yaxlit
syujeti bilan tanishgan kitobxonda G‘oziboyga nisbatan nafrat uyg‘onadi. Uning
tilida esa faqat bir so‘z “ISHIM BESH” singib qolgan. Rayimberdi chol shaharga
uni qidirib borib ahvoli ogir ekanligini korib turgan bo‘lsa—da, G‘oziqul oliftalik
qilib, “Yaqinda ishim besh boladi.Qishlogqa “Mers”minib boraman. “Mers”da
Buxoroga ziyoratga olib boraman”. G‘oziqulni ogir ahvoli va yengil so‘zlarini
o‘giganimizda yolg‘on va haqgigatning yuzma — yuz kelganligini guvohi bo‘lamiz.
Asar nihoyasida Rayimberdi chol g‘am— alamdan betob bo‘lib, kasalxonada
giynalib ko‘z yumadi. Akalari tomonidan topib keltirilgan G‘oziboy esa “voy
otamlab” yig‘lashgagina yaraydi xolos, keyingi ma'rakalarida ishtirok etmaydi.
Ammo bir talabadan “ishim beshyaqinda “Mers”da boraman—deb aytib yuboradi.
Bu esa bugungi kundagi ayrim kimsalarning nafaqat moddiy balki mamaviy
ne'matlardan ham bebahra ekanligini isbotlaydi.
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Ta'kidlash joizki, ushbu hikoya sodda til va ravon uslubda yaratilgani bois
tag zamiridagi ma'moni anglab olish kitobxonga bir muncha qiyinchilik
tug‘dirmaydi. Hikoyada yolg‘on so‘zlarga umid bog‘lab armon qurboni bolgan
mehribon ota obrazi yaratilgan. Albatta, yozuvchi G‘oziboy obrazi orqali ijtimoiy
hayotdagi ayrim illatlardan yolg‘onchilik, maishatga berilishi va u orqali kelib
chiqadigan salbiy oqibatlarni ko‘rsatib bergan va asarni o‘ziga xos yakunlash
orqali bu magsadni yana—da aniqroq uddalagan. Agar yozuvchi hikoya so‘ngini
G‘oziboyning “Ishim besh” yaqginda “Mers” da boraman degan so‘zlar bilan
yakunlamaganida o‘quvchi G‘oziboyga insof kiribdi—da, deb o‘ylagan bo‘lar edi.
Ammo bu jumlani mutolaa qilgan har bir kitobxonda fikr butunlay o‘zgaradi.

Xulosa qilib aytganda, Abdugayum Yo‘ldoshev hech bir gahramonni
bejizga shunchaki tanlamaydi. Qahramonlarning xarakter tuzilishidagi, yani ota—
o‘g‘il, aka — uka orasidagi bir— biridan yiroqlik go‘yo bir birini to‘ldirgandek
bo‘ladi. Hikoyada keltirilgan qahramonlar o‘rtasidagi munosabatlar xoh samimiy,
xoh salbiy yoki ijobiy bo‘lsin asar haqgiqatini yuzaga chiqarishga xizmat qiladi. Shu
boisdan yozuvchi asarlarida hayotiylik ufurib turadi. Hikoyada har bir obrazning
botiniy va zohiriy olami aks ettirilgan va bu, albatta, badiiy psixologizmni yuzaga
chiqargan. Asarda personaj ruhiyatining uning xatti harakatlari, gap— so‘zlari, yuz
ko‘z ifodalari, undagi fiziologik o‘zgarishlarni ko‘rsatish orqali ochib berilishi
bilvosita psixologik tasvirdir. Yani hikoyani o‘qigan kitobxon asar
qahramonlarining fikr— o‘ylari, his tuyg‘ularini sezib, tahlil gila oladi. Abdugayum
Yo‘ldoshev yaratgan hikoya va uning qahramonlari ruhiyati tasviri, ularning ichki
kechinma va tuyg‘ulari jozibali va betakror. Ushbu hikoyada Abduqayum
Yo‘ldoshevning boshqa hikoyalari singari odob—axloq, mehr—oqibat
munosabatlari o‘z aksini topgan.

FOYDALANILGAN ADABIYOTLAR
1.Abdugayum Yo‘ldoshev. “Adabiyot dunyoni o‘zgartira oladi” magqolasi. kh.—
davron.uz kutubxonasi.2018-yil 12—avgust.
2.Abdugayum Yo‘ldoshev.“Yolg‘on va haqiqat” hikoyasi. kh.— davron.uz
kutubxonasi 19— noyabr 13:34.
3. Saviya .uz. 30-—noyabr 18:35.
4. kh.—davron .uz kutubxonasi. 30—noyabr 20:12.

FE’LNING ZAMON SHAKLLARI

O‘Imas Ro‘ziyev, JDPI talabsi
Ilmiy rahbar f.f.f.d. F.Jumayeva

Fe’l nima qilmoq?, nima bo‘lmoq so‘roglariga javob bo‘lib, shaxs yoki
narsalarning harakat—holatini atab keladigan so‘z turkumi.

Fe’lning sintaktik qurilishi munosabat shakllariga tayanadi. Munosabat
shakllari fe’l asosiga qo‘shilib, gapda kesim vazifasida qo‘llanilishiga xoslovchi
shakllardir. Fe’llarning zamon, mayl, shaxs—son qo‘shimchalari munosabat
shakllari sanaladi. Bunday shakllariga ega bo‘lgan har qanday fe’l kesim vazifasida
keladi. Munosabat shakllari ega va kesimni bog‘lab keladi. Gap qurilishi uchun
xizmat qiladi.

Zamon shakllari. Harakatning nutq momentiga munosabatini ko‘rsatuvchi
shakllar fe’lning zamon shaklari deyiladi. Harakarning nutq momentiga
munosabatiga ko‘ra fe’llar uch zamonga ajraladi:
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1.0‘tgan zamon—ish harakatning so‘zlovchi so‘zlab turgan paytdan oldin
bajarilgan harakatni bildiradi.

2.Hozirgi zamon ish harakatning ayni so‘zlovchi so‘zlab turgan paytda yoki
zamondaligini bildiradi.

3.Kelasi zamon ish harakatning ayni so‘zlovchi so‘zlab turgan paytdan keyin
bajarilishini ifodalaydi. Gapda ega va kesimni bir—biriga bog‘lab keladi.

Zamon manosi ikki xil usul bilan hosil bo‘ladi:

1.Sintetik usul. Fe’lning zamon, shaxs—son, mayl qo‘shimchalari orqali
yasalishi: bordim, boraman kabi.

2.Analitik usul. To‘ligsiz fe’l, ko‘makchi fe’l yordami bilan: borar edim,
kelar bo ‘Idim.

O‘tgan zamon. Ish harakatning nutq so‘zlanib turgan paytdan oldin
bajarilganligini ifodalaydi, kesimni shakllantirib keladi. Ega va kesmni bir biriga
bog‘lab keladi.

—di, —ib, —gan va —ayotgan, —i(b), —ar formalariga edi, ekan, emish to‘ligsiz
fe’llarini qo‘shish bilan yasaladi.

—di so‘zovchi ko‘rgan, bilgan hararakatning nutq momentigacha
bajarilganligini ifodalaydi: Qizlar to ‘da—to ‘da bo ‘lib lapar aytishdi. (N.Safarov)

—gan so‘zlovchi va tinglovchi o‘zaro suhbatlashib turgan paytda bo‘lmagan
va harakatning ancha ilgari bajarilganligini ifodalaydi: Men tez—tez Toshkentga
borib turganman. (O‘.Umarbekov)

—ib harakatning bevosita kuzatilmaganlik, eshitganlik, to‘sigsizlik ma’nosini
ifodalaydi: Sinf rahbarimiz Hasan aka menga bildirmay G ‘anini uyga yuboribdi.

—edi harakat holatning hozir emas, avvalgi vaqtga oidligini ifodalaydi:
Bolakay tog ‘lar orasida yashovchi cho ‘pon tog ‘asini yaxshi ko ‘rar edi.

Hozirgi zamon. Ish harakatning ayni paytda bajarilayotganligini ifodalaydi.
Davriylik xususiyatiga ko‘ra ikkiga bo‘linadi:

1. aniq hozirgi zamon.

2.davomiy hozirgi zamon.

Aniq hozirgi zamon fe’ldan oldin ayni paytda, ayni damda, ayni fursatda kabi
so‘zlarni keltirish bilan yasaladi: Ayni paytda men kitob o ‘gimogdaman.

Davomiy hozirgi zamon kun, hafta, oy, yil so‘zlaridan keyin buyon, beri,
davomida kabi so‘zlarni keltirish bilan yasaladi: Men uch yildan buyon bu ishni
gilmogdaman.

Hozirgi zamon —yap, —yapti, -moqda, —yotib, —ayotib qo‘shimchalari bilan
yasaladi. Shakllar orasidagi farq sof uslubiy asosda. Aniqrog‘i —yap umumuslubiy
va keng iste’molliligi, —yotib va —yotir dialektal va poetik xususiyati bilan, -moqda
kitobiy uslubga xosligi bilan xarakterlanadi.

Kelasi zamon. Ish harakatning nutq paytidan keyin bajarilganligini bildiradi.
Gapda kesimni shakllantirib keladi, ega va kesimni bir—biriga bog‘lab keladi Kelasi
zamon shakllari uchga bo‘linadi.
aniq kelasi zamon.

. kelasi zamon maqsad shakli.

kelasi zamon gumon shakli.
Kelasi zamon quyidagi qo‘shimchalar orqali yasaladi:—a, —y, —ajak, —gay, —ur, —
gusi, —g‘usi, -moqchi, —adigan, —ydigan, —r, —ar, —mas.
Bulardan —a, —y, —r,—ar, -moqchi, —adigan, —ydigan qo‘shimchalari uslubiy
betaraf qo‘shimchalar —jak, —ajak, uslubiy xoslangan shakl hisoblanadi.
246



1. —a, —y affikslari bilan aniq kelasi zamon yasaladi: gapiraman, so‘zlayman.

2. —adigan, —ydigan, —moqchi, affikslari bilan kelasi zamon maqsad shakli
yasaladi: gapirmoqchiman, gapiradiganman.

3. —-r, —ar, —mas affikslari orqali kelasi zamon gumon shakli yasaladi:
so‘zlarman, gapirarman.

—y qo‘shimchasi ba’zan harakatning doimiy, har uch zamonga oidligini ham
ifodalaydi. Akam kollejda o‘qiydi.

—jak, —gay, (—kay, —qay), —ur, —gusi shakllari badiiy va publitsistik uslubga
xo0s bo‘lib, eski o‘zbek tilida va shevalarda qo‘llanilgan: Kelgusi yil, albatta,
Buxoroga borurmen.

Foydalanilgan adabiyotlar:

1. Sh.Rahmatullayev “Hozirgi o‘zbek adabiy tili”.
2. R.Sayfullayeva “Hozirgi o‘zbek adabiy tili”.
3. U.Tursunov, A.Muxtorov, Sh.Rahmatullayev “Hozirgi o‘zbek adabiy tili”.

ONA TILI DARSLARIDA INTERFAOL METODLARDAN
FOYDALANISH

Salomat Matvopayeva, Shovot
tumani 5— maktabi o‘qituvchisi

Bugungi kunda barcha fanlar qgatori ona tilini o‘qitishda ham O°‘zbekiston
Rerspublikasi Vazirlar mahkamasining 2017-yil 10-aprelda gabul qilingan
qaroriga asosan ta’lim jarayoniga kompetensiyaviy yondashuvni joriy etish muhim
hisoblanadi. Bunday yondashuvni amalga oshirishda albatta o‘quvchilarning yosh
xususiyatlarini va saviyasini hisobga olgan holda, ularning og‘zaki va yozma
nutqini, tafakkurini o‘stirish, ularni shaxs sifatida shakllantira borishni amalga
oshirish, wularda bilim olishga qiziqishni o°‘stirish, faollik, mustaqillik,
mehnatsevarlik, qiyinchiliklarni yenga olish qobiliyatlarini o‘sitrish hisoblanadi.
Buning uchun umumta’lim maktablari ona tili darslarini ilg‘or pedagogik
texnologiyalar asosida tashkil qilish maqgsadga muvofiqdir. Zero, pedagogik
texnologiyaning asosiy tushunchasi, so‘zsiz, o‘quv jarayoniga kompleks
yondashishdir. Pedagogik texnologiyaning avvalgi usullardan afzalligi, u ta’lim
jarayonini bir butunlikda ko‘rib, ta’lim maqsadi, uning mazmuni, bilim berish
usullari va vositalari hamda ta’lim oluvchi, ta’lim beruvchilarni yaxlit holda ta’lim
bosgqichlarini loyihalab, ta’lim jarayonini nazorat qilish, ta’lim natijalarini baholash
kabi gismlarning o‘zaro uzviy bog‘lab, uning kompleks loyihasini tuzishidadir.

Hozirgi davrda zamonaviy ta’limni tashkil etishga qo‘yiladigan muhim
talablardan biri ortigcha ruhiy va jismoniy kuch sarf etmay, qisqa vaqt ichida
yuksak natijalarga erishishdir. Qisqa vaqt orasida muayyan nazariy bilimlarni
o‘quvchilarga yetkazib berish, ularda ma’lum faoliyat yuzasidan ko‘nikma va
malakalarni hosil qilish, shuningdek, o‘quvchilar faoliyatini nazorat qilish, ular
tomonidan egallangan bilim va ko‘nikma hamda malakalar darajasini baholash
o‘qituvchidagi yuksak pedagogik mahorat hamda ta’lim jarayoniga nisbatan
yangicha yondashuvni talab giladi.

So‘nggi davrlarda bir qator rivojlangan mamlakatlarda bu borada katta
tajriba to‘plangan bo‘lib, ushbu tajriba asoslarini tashkil etuvchi metodlar interfaol
metodlar nomi bilan yuritilmoqda. Bu metodlardan ayrimlarini ona tili darslarida
go‘llash magsadga muvofiqdir. Quyida ularning ayrimlari haqida to‘xtalamiz.
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“6x6x6”metodi

Ushbu metod yordamida bir vaqtning o‘zida 36 nafar o‘quvchini muayyan
faoliyatga jalb etish orqali ma’lum topshiriq yoki masalani hal etish, shuningdek,
guruhlarning har bir a’zosi imkoniyatlarini aniqlash, ularning qarashlarini bilib
olish mumkun. “6x6x6“ metodi asosida tashkil etilayotgan ona tili darsida har
birida 6 nafardan ishtirokchi bo‘lgan 6 ta guruh o‘qituvchi tomonidan o‘rtaga
tashlangan muammoni muhokama qiladi. Belgilangan vaqt nihoyasiga yetgach,
o‘qituvchi 6 ta guruhni qayta tuzadi. Qaytadan shakllangan guruhlarning har
birida avvalgi 6 ta guruhdan bittadan vakil bo‘ladi.

Yangi shakllangan guruh a’zolari o‘z jamoadoshlariga avvalgi guruhi
tomonidan muammo yechimi sifatida taqdim etilgan xulosani bayon etib beradilar
va mazkur yechimlarni birgalikda muhokama qiladilar. Bu metodning afzallik
jihatlari quyidagilardir:

1) guruhlarning har bir a’zosini faol bo‘lishga undaydi;

2) ular tomonidan shaxsiy qarashlarning ifoda etilishini ta’minlaydi;

3) guruhning boshqa a’zolarining fikrlarini tinglay olish ko‘nikmalarini
hosil qiladi;

4) ilgari surilayotgan bir necha fikrni umumlashtira olish, shuningdek,
o°z fikrini himoya qilishga o‘rgatadi.

Eng muhimi darsda o‘quvchilarning har biri gisqa vaqt mobaynida ham
munozara qatnashchisi, ham tinglovchi, ham ma’ruzachi sifatida faoliyat olib
boradi.

Ushbu metodni 5,6,7 va hatto 8 nafar o‘quvchidan iborat bo‘lgan bir necha
guruhlarda ham qo‘llash mumkin.

“6x6x6” metodi yordamidagi ona tili darslari quyidagi tartibda tashkil
etiladi:

1. O‘qituvchi dars boshlanishidan oldin 6 ta stol atrofiga 6 tadan stul
go‘yib chiqgadi.

2. O‘quvchilar o‘qituchi tomonidan 6 ta guruhga bo‘linadilar .

O‘quvchilarni guruhlarga bo‘lishda o‘qituvchi quyidagicha yo‘l tutishi
mumkin: 6 ta stolning har biriga muayyan obyektlar, masalan, kema, to‘lqin,
atirgul surati chizilgan lavhani qo‘yib chigadi. O‘quvchilarga kema, to‘lqin,
atirgul, olma, kitob hamda bayroq surati tasvirlangan (jami 36 ta) varaqchalardan
birini olish taklif etiladi.

Har bir o‘quvchi o‘zi tanlagan varaqchada tasvirlangan surat  bilan
nomlanuvchi stol atrofiga qo‘yilgan stuldan joy egallaydi.

3.0‘quvchilar joylashib olganlaridan so‘ng o‘qituvchi dars mavzusini e’lon
giladi hamda guruhlarga muayyan topshiriqlarni beradi. Ma’lum vaqt belgilanib,
munozara jarayoni tashkil etiladi.

4.0‘qituvchi guruhlarning faoliyatini kuzatib boradi, kerakli o‘rinlarda
guruh a’zolariga maslahatlar beradi, yo‘l-yo‘riglar ko‘rsatadi hamda guruhlar
tomonidan berilgan topshiriglarning to‘g‘ri hal etilganligiga ishonch hosil
qilganidan so‘ng guruhlardan munozaralarini yakunlashlarini so‘raydi.

S5—sinfda “Gapda so‘zlarning bog‘lanishi® mavzusini o‘rgatishda “6x6x6”
metodidan foydalanish quyidagicha bo‘lishi mumkin: O‘quvchilar guruhlarga
ajratilgach, darsning birinchi topshirig‘i €’lon qgilinadi.

1-topshiriq. Kartochkalardagi so‘zlarni ma’no jihatdan bir-biriga bog‘lab
she’r hosil qilish. Bunda O°‘zbekiston Respublikasining davlat madhiyasidan
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foydalanish mumkin. Madhiyaning birinchi to‘rtligini naqorati bilan 1,2,3—
guruhlarga, ikkinchi to‘rtligini naqaroti bilan 4,5,6—guruhlarga tarqoq holda
kartochkalarda beriladi. Guruhlar topshiriqni bajarib bo‘lgach, chapak chalib, ishni
tugatganlarini bildiradilar.  Shu tariqa boshqa topshiriqlar ham guruhlarda
bajariladi. Ushbu mavzuni o‘rganishda yana bir interfaol metodni — “Klaster’ni
ham qo‘llash maqsadga muvofiqdir. Bu usulni qo‘llab o‘quvchilarga so‘z, gap,
matn tuzdirish mumkin. Doskaga “O‘zbekiston” so‘zi yozib qo‘yiladi. O‘qituvchi
“O‘zbekiston deganda ko‘z oldingizda nimalar jonlanadi?” degan savol beradi.
O‘quvchilar O‘zbekiston haqida bilgan so‘zlarini aytadilar. O‘qituvchi so‘zlarni
O‘zbekiston so‘zining atrofiga yozib boradi. So‘ngra savollar orqali
o‘quvchilarning O‘zbekiston haqidagi bilimlari mustahkamlanadi va ular asosida
bog‘lanishli matn tuzdiriladi.

Interfaol metodlardan ona tili ta’lim jarayonida foydalanish o‘qituvchidan
faollik, pedagogik mahorat, shuningdek, ishni maqsadga muvofiq shakllantira olish
layoqatiga ega bo‘lishni talab etadi. Zero, interfaol metodlar ona tili darslarining
qiziqarli o‘tishi va o‘quvchilarning faol ishtirokini ta’minlovchi vositadir. Bugungi
kunda ta’lim mazmunida shaxs, jamiyat, fan—texnika, ishlab chiqarish ehtiyojlari
chambarchas bog‘liq holda o°z ifodasini topmoqda. Binobarin, ta’lim jarayonining
natijasi shaxs ma’naviy kamolotini ta’minlashi bilan bir qatorda davlatning
igtisodiy rivojlanishiga ham xizmat qilishi talab etilmoqda. Bu esa ta’lim
metodlarini  yangilash ehtiyojini keltirib chiqaradi. Zamonaviy pedagogik
texnologiyalarga asoslangan interfaol metodlar ta’lim jarayonini yanada qiziqarli
bo‘lishiga, o‘quvchilarning mustaqil fikrlab o‘rganilgan o‘quv materiallarini oson
o‘zlashtirishiga xizmat qiladi.

FOYDALANILGAN ADABIYOTLAR:

1. Roziqov O. va boshqalar. Ona tili didaktikasi. —Toshkent: Yangi asr

avlodi, 2005.

2. Yo‘ldoshev J., Usmonov S. Pedagogik texnologiya asoslari. —
Toshkent: O‘qituvchi, 2004.
3. Mahmudov N., Nurmonov A. va b. Ona tili.— 5—sinf uchun darslik.—

Toshkent, “Ma’naviyat”, 2015.

"XAMPAT YJ-ABPOP"JIA XYCAVWH BOMKAPO OBPA3H

I'yanona Aopyraddoposa KA Tanadacu
Nonamuii paxoapu:¢.¢.uH., rou. 3. MamagaaneBa
Amumep Haowmitnuar — “Xaiipar ymn—abpop” AOCTOHH anabuér

TapuXHuIa WKTUMOUW—aXJIOKHH, TabIMMUH—TApOUSIBUN, MUIAKTHK PyXra ATaluTh
Oounan axpamu6 Ttypagu.l'apun HaBouii AOCTOHAA IOKCAK XYJIK—axJIOK YYYyH
Kypamran  Oyica—ma, 3amoHa  Xykmaopu  XycailH  boiikapoHnm — xam
yayrMann.Jloctronma  XycaitH  boiikapo  Hadakar  amomatam  XyKMIOp,
MypysBartieiia apconaBuit oopas "lllox Fo3uit" HOMapu Ounan xam yIiyFiaHau.
bynnan tamkapu Cynaitmon mnommo, HymmpaBonu omun, baxpom, Xammung,
®dapunyHn kabu adconasuii moamonap XycaitH boiikapo Onnan KuécmaHaau.

Hoctonnusr I makonatu cyntonnap xakuaa 0ynu0, Oy 600 Xycaiin
boiikapora Maxko3aH YakupuK Tap3uaa &3wiaraH. OcmoHparm  Ky€m XycailH
BoiikapoHHHT ajgonaTH ONAMIA YHTa cOsiO0OH Oynumra WHTHIaaAW. XarTo, OU
I03U/IaTH IOFIa XaM II0X Y3YTHHHUHT YpHU 00p:
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XoTamu ajJIMHFA cuIleXpH 0asiaHj,

"Poctu—to pactn"6mia nakméany.'

SAbHM,amonatr  Myxpu  Oynmran  y3yruHra — Amwiox  "PocTiauk—
XalnocnuK''cy3mapuHu OuTraH »5KaH,0y YHUHT amanjaa [pUTa&éTraH UIINra
oormukaup. Illoxra arap my MyxpHHHT Xatu €pmaMm Oepmaca, y Xap Hapcara
rupuprop OynaumM MyMKUH 3aM. XycailH boiikapo TyTran Tyfpuauk Wynu
oxXupuraya xajik OuiaH yHUHT (papMoHura OyiicyHa Oonuiaiam.

XyT0aiiy IOXMHI KA1ap HHIIO KUJIHO,

“SAbmypy Onia—ana” uiaa Tyrpo Knau6.'

oxuuur Oamang Maprabacu xyrOacura "agonar OwiiaH aMPHUHTHU
topru3" fest €3UNTaHIMTUHA alTaIu.

HaBouii ¢uxkpuua "Spatmmummuan xamma Oupaek Oyiaranu kabu
WHCOHUMIINK, IIYKPOHAJIUK, IOMIIOKIWK, HHCO(—y Xaé 0o0uaa XaMm MOAIIO yJap
OunaH TeHr 6yiumu 103uM".

Hykku 3aMmona maxu 6y meBajnk,

V3 xypu xoura yayr To kuunk.''®

My ypunga Oap3uW KaMUYMIMKIApUHA XaM dciathbd Yyramu. Fadmar,
VpUHCH3 XypCaHTUUIUK (pakaT IIy AaBpPHUHT 5Mac, 3aMOH MOIIIOCHHUHT XaM
omatu  Oynu® konmu. HaBowit moxra yHuHr Xxamudamap — TaxTHIA
VTUPraHIurUHU,0y OATIApUHU TapK 3THO, MyIIaiiMOH KYHHUHU 3CJall, aojaaTiiv
6ynu6, ToaT-MbOAAT KWINIIM, OMPOBra Ky€uieK THF caH4Yca XaM, KEeTUAaH MeXp—
MyXxa00aT U3X0p ITHUIIH JIOSUMIIUTUHU alTaIu.

Hlaxgap apo 0yiiiia cudpar kamaypyp,
Kum moxu Fo3uiira mycasiamaypyp.

Hloxmapna Oynmaii cudatnap kam Oynmaau. dakar miox Foswuiiruna Oy
OWJIMMITapHU TYJIa drajiiarani XycaH boiikapo CHIMOCHHHU aKC TTUPTaH.

X wmakomatr "Poctnuk Tappudu'ra Oarumanran Oynm0, yHAa Xam
Xycaiin  boiikapo oscnmanun0, wmapTtabacMHMHT  rokcakiauru JKammma — Ba
3axXOKHUKHYA, KYIMIMHU WKKH VckaHnapHUMKWYa, XalKy Ba yHra OYHCyHraHiap
KyH YUKUIIMJAH, KyH OOTHIIMrava,;lopTUHUHT KeHriauru CyraailMOHHUKHYA Jest
TabpUQIaHAIN;

Kumkm 3pyp Kaiicapy XOKOHH axj

Kaiicapy xokoH He, Cyj1aiiMOH axa.''

Hapowii 3aMoHMIaTH OJMIT TIOAMIOX, IITYHYAKH MOIIOX, OYIMai, agoaaTin
Ba XxuMMatiu mox CynaiiMoH naitramOap Tumconuaaru Xycain boitkapoaup.

XX makonarna HaBowit XuporHuHr TaBcudu 6aénuaa cy3 ropuraau. «“ by
ep onnuH Oor—y OYcroH OynraH Oyica xam BalpoH Oynu0O kKonrad 3au. JlekuH
Xycaitn boiikapoHHHT OYHEIKOPJIMK UIIApU HATHKACHIA,XaTTO KaHHATHUHT XaM
pamKky Kenaaurad ry3an OycroHra aimanau. XUpOT OYHYATUK XYCHHH IIOXHUHT
nHcoduaaH TomraHu, Oy FonmO, akjgW THHUK TOJIIONAH a0JIATHU YpraHUIIga
AnymepBoH yHra morupanuk kuianu. Hloxparm Oapua Xucnatiap HOAMIOXTa

% A.Hasowit. Xaiipat yn-abpop.-T.:F .Fynom Hawpnétn,1974.46-6et

KentupunraH maH6a.46-6et
KentupunraH maHb6a.52-6et
KentupunraH maHb6a.53-6et
Kentupunrad maH6a.110-6et
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Kepak—y, JICKWH XaMMacH KOJjuO,y OWTTa ajoiath OWIaH MaHTYJIMK TOIIA Ba
KuéMatra Kajap SXIIu oT KOJIIupan”.

Makomnataa myHaan XUKosl KeITHPHUIIAIH:

[ox baxpoMuuHr radnar yilkycura KeTud, MaMIakaTHHH XapoO Kuia
Oonutaranu EpuTWiITaH. Y TaKAWp TAaKO30CH OWJIaH OBAa amamubd Koiaubd, Oup
yaiinagaH XajaoBaT TOMMOKYM OYNraHu, 3aMOHa 3yJIMUHU YeKKaH Mas3lyMIIapHHHT
IIOXHU OWTTa KOTraH HOH Ba CyB OWJIaH MIEXMOH KWJTaHU aiTuiaau. Gakupivk Ba
OKU3ITUK Ma3JIyMJIApHUHT KyJ10acHHU BalpOH KUIUIIK ca0abuHU OMIITaH MIOXHUHT
radraTnan yHFOHHMO,30JUMIIAPHA WYKOTHO ajojaT KWIMIIHH KYHIJIMTa TYTHO,
Xy[AOHUHT HOMHU OWJIaH Iy HUSTHU KWJITaHJa KOPU3HU TEIIUO 30N CYB YUKUO
KEeTTaHW, MOX JUJIUIATH XN HASTIAPHUHT HUIIOHACH cUdaTUaa EPUTHIIAIHM.

Kyiiam sxaxoH MYJKHHM YyH 311 skupa,

Aitnagu baxpom TaHabyMHH BHPJ.

Xucpasu Fo3uiiku,ymacayp name,

Kum emaraii, MyJIKH pausiT FaMu.

HaBouii XycaiiH DBOWKapOHMHI Xap JOMM XajK Ba MamilakaT FaMUHHU
einim, Oy XOJIaH XaJIK 10/, MaMJIakaT 0001 SKaHJIUTHHU &3a1u. A0 MamIakaT
oboanmuru HWynuaaru opayiapy YIIAIWIIUHU Tujaab,yHra AJmoxgaH Manaf
cypanau.

XX makonatr HaBowuii kamamu opkanu boiikaponunr yriu banny33zamonra
NaHJ-HAacuXaT pyxuaa OuTwiaran Oynmbd, onmi Maciaxarryid Oerapa3 OYIMIIMHUA
aciaTud, MO0 Ba IIAax30Ja YpTacuaard KYynpuk KouaanapuHu bamamys3zamonra
TYLIYHTHPUO YTaau.

Xap Hexku 0y HOMaja MacTyp 3pyp,

Bapuara mox nuiapu gactyp 3pyp.

"By Homama MeH HuMaukd €3raH Oyicam,0yJIapHUHT XaMMacHra
MIOXUMHUHT aJ0JaTH KyJuTaHMa Oyiau''—neiam.

Arap ceH xap Oup mmmHrIa moxra yxmam Oyncanr— 0y "boma—otaHuHr
KypuHUIIAAup" faeraHd Oynaau, MymAadMOHJIMK KypMmaiicaH, 0axT Ba JaBiar
JABPOHUHU CYPUIIHM HCTACAHI Xe4 KauoH Oy Mmup oifuaa xed ad um Kuima
(A.XaiiuT™MeTOB TaOHIIN)

Makonatnapgan Oupuaa mioX FTO3MWHMHT TOMIIOXJIUK TOXH YUyH
KypallraH KeJITHPUJITaH:

Annaxu Fo3nii maxu ¢papxynaa 6axr,
To:x onaiinH 1e0 TajaoULyp 3paAU TaXT.

[lox Fosuitnuur Oy xkaHrnapaaH Oupuma OMp KUIMMUHUA OCUXTHEP XaIOK
KWITaHH YIITaHU Ba KaMIHP OHAHUHT VFIU XYHUHHM Tajaad KUIUIIA Ky3aTHUJIQIH.
[oxHUHT KamMIUp OMIIaH a10J1aT JAPrOXUHUHT 0JlaMU OYJTaH K031 Xy3ypHaa UKKU
I'yBOX:aJ0J1aT Ba MHCO(H OUaH kaBoO OepHIIy, XyH Tanad KWiraH KaMIUpHUHT
MOJIIOX agofiaTUAaH €Ka yunuiad TacauM OYIWIIM Ba XMMMAaTHAAH XajK opacujia
"Tuana Kammup'HOMUHU ONuImM xaMm Om3ga XycailH bolikapo cuiiMoCHHH
makanTupuiaa Hapouit KanaMMHUHT KUppatapuHU HAMOEH KUJIaIu.

3o panakauH Hevya KYpPCaHT ajaMm,
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lax,4y kuayp aana HaBsouii e ram.'?

Takoupoan Kawya anam Kypcame Xam 2am 10MMA,4YHKU CEHUHZ UWIOXUH2
aoonam UyIuUHU Mymean woxaapoaHoup.

HaBowuii uaeanuaaru mox caxoBaTiH, KaHOATIH, OyHEAKOp, dN—OpTHUTa
Badoiu mox 6ynuo, y cynton XycaitH boitkapoaup.

Hocron sikynuna HaBouit 6up mok (ukpiam okui mox OuiaH cyxbOaria
Oymmb, y moxX KaJaMHHH OXHU3JIHMK cHuéXxura OOTUpUO, acapuHH TyrajjaraHura
odapun Yxuiinu. Hasouii Oy acapHu E3MaCIMTMHUHI MMKOHH MYK 5au. Esumu
cababu JeHru3 Ba KOHJArW TaBXapJIapHUHT 3uiHATH Oynran XycaitH boiikapoma
SKAHJIUTUHU TabKuIaiau. "XaipaT yn—aOpop"HUHT MIOX HOMUAAH YIYFBOPIHK
TONraHW, YyHKHU caxoBaT Ky€mu XaMm XyIOHHUHI COscH OYJIMHUII HOJIIOX OTHU
Tydaiinu 103 6epraniuruHu dciaiau. "D HoMura ajionar TaHTacu 3ap0 KUJIMHTaH,
30TUTa XyKMIOPJIMK XyTOacu YKuiraH moX! CeHnaH ysutnd OCMOH XaJlKa IIaKJIATra
kupau. CEeHUHT HOMMHT KyEUIHUHT Y3yTura OUTWITaH, CEHWHT MAaJAXWHTHH E3UIIT
yuyH MeH kumMmaH?! By Oup 3appa oOcCMOHZaH KOl ojdraHu OwiiaH
tenraup"(A. XainTMeToB Ta0UIN).

HaBowmii TanOupu Owman aiitranma XycaitH boiikapo cudarmapuau
éputuira KanaMm oxu3. UyHKH yHAArd ajoiaT, caxoBaT, XHMMaT TyraHMmac Oup
Japénup.

XaiipaTu adpopaek Kypyo 30TUHH,

“Xarpar yJja—aopop” aeaum orunn.'*

Hapowii €3ran acapnapuma xap oup tabpud—y maax XycaitH boiikapora
MaHaBbIi KyBBaT 0epHO, pyXJTaHTHPHUII BOCUTACHIIUD:

Iaxku epyp aaJ1 ujia J1aBpPOH aHra,

Byaau cupor yrmaru ocon anra.'”

Hlaxku nm aga wia OyHén erap,
Al Gy3yK MyJaKHHH 06051 3Tap.' 2
Hemax, HaBouit nocronna XycaiiH boiikapora MKKy )KHUXaTJaH €HAIIraH:
1. Amomarinu, XumMMaTH OanaHs cynToH XycaiH boitkapo.
2. Maxo3an mox Fo3uitHuar cudarinapyn HaMo€H O6YnraH 3aMOHa IOXH.
By tankuHnap yinyr nxoaKop KajJaMmuaa ryzai Tap3ga yiuryHiiaiia oiraH.
DOUJTATAHUITAH ATABUETJIAP
A.Hapowuii. Xatipat yn—aobpop. TomkenT. F.Fynom mampuéru. 1989.
A.HaBowuii. Xamca. TomkenT. Suru acp aBnoau. 2018

“PUANKARE” ASARIDA INSON RUHIYATI

Davlat Usanov, JDPI talabasi

Ilmiy rahbar: f.f.n., dotsent N.Soatova

Inson tabiatning eng oliy yaratig‘i. Olloh insonni yaratar ekan, avvalo unga

hech qaysi mavjudotda bo‘lmagan ongni, fikrlash qobiliyatini berdi. Taqdirini
avvaldan yaratgan holda, insonga hayot yo‘lini ganday bosib o‘tishini o‘ziga qo‘yib
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berdi. Moddiy va ma’naviy olamda insonlar tafakkuriga va ijtimoiy muhitiga mos
holda yo olg‘a intildilar, yo mayda ishlarga aralashib, labirintday chuvalashib
ketgan yo‘llardan yorug‘lik tomon olib boruvchi yo‘lini topolmay qolib ketdilar.
Bunday holatda esa, hayot odamlarning ko‘nglida umrlik armon qoldirdi. Yuzlarini
armon qoplagan insonlarda eng intim kuch doim yonib turadi. Agarki, kimdir eski
dardi, armoni haqida so‘z ochib qolsa bormi ular xuddi—ki lahzada lotereyada
yutgan odamday butun olamni unutib hikoyaga tushishadi. Yuqorida keltirilgan
fikrlarni umumjamlanmasi hisoblanmish A.Yo‘ldoshevning “Puankare” hikoyasida
hayot silsilasida oz maqsadidan chetlashib ketgan va bir umr o‘sha maqsadini
ro‘yobga chiqarish g‘oyasidan voz kechmagan qahramon gavdalangan. Biz
adabiyotchilar biror katta hajmdagi romandan tortib to‘rtlik she’rni ham ganchalik
berilib tahlil qilsak, matematiklar ham o‘z isbotini topmagan qonunlari uchun
borini berishi ushbu hikoyada tasvirlangan. Hayotda shunday ilm fidoyilari borki,
butun umrini fanga baxshida etadilar. Ilm hayoti mazmuniga aylanadi. Hikoya
qahramoni butun umr orzu qilib yashadi. Tinimsiz izlanishda bo‘ldi, ammo hayot
atalmish bu dargohning yozilmagan qonunlari bor. Oila muqaddas. Butun umri
davomida gipoteza isbotlarini portfeliga yashirgan holda oilasini boqish uchun
yelib—yugurib ishladi. Bir kun ortiga nazar solganda oltmish yoshga kirgan edi.
“Ey Xudo, meni o‘ttiz yil ortga qaytar” Uning birgina bo‘g‘zidan otilgan
tovushi o‘y—xayollarimizni talato‘p qilib yuboradi. Chunki unda imkoniyat bor
edi. U o‘zini ayblab yashadi. Ya’niki do‘sti bo‘rini a’zosini omad keltiruvchi deya
olib kelganda olmadi. Bunday irim—sirimlarga ko‘pchilik singari ishonmasdi. Kim
bilsin, nimadir o‘zgararmidi. = To‘qson to‘qqiz foiz ishlangan formulalar quruq
qog‘ozda qolib ketdi. Bir vaqgtlar u ham yosh, navqiron edi. I[lm—fan va oila
tashvishlarini birday ko‘tarmoqchi bo‘ldi. Vaqt esa bu ikki buyuk tashvishni har
kim ham eplay olmasligini ko‘rsatdi. Vaqtning mohiyatini yozuvchi shunday
tasvirlaydi:

Vaqt, vaqt, vaqt... U bunchalar tez o‘tadi? Qayoqqa bunchalar
shoshadi? Bu qattol shiddat inson umrini tushga, ro‘yoga aylantirib
qo‘ymaydimi? Uxladingu, uyg‘onding. Qisqagina davom etgan tushingda esa
butun umringni ko‘rding.

Bunchalar shafqatsizsan, vaqt...(5-bet)

Xolbuki, asar gahramoni ham hamma kabi orzular ummonida uchib yurardi.
Uning tasavvurida oila qurish mo‘jiza yaratishday gap edi. U hattoki qizni ko‘rib
ham o‘tirmadi. Xalqimizda bir maqol bor: erni er qiladigan ham, qaro yer
giladigan ham xotin. Ayoli yonida qo‘llab quvvatlab turganida balki butunjahon
teleekranlarida rus olimi Perelman emas, aksincha o‘zbekning buyuk matematigi
orden bilan tagdirlanmasmidi? Balki shuning uchun ham, ya’ni qaytadan turmush
qurishni o‘ylab hayotini ortga qaytarishni o‘ylayotgandir. Ustozimiz Oybekning
turmush o‘rtoglari bo‘lmish Zarifa Saidnosirova o‘zining “Oybegim mening”
kitobida shunday deydi:

“Oybek ertalab “—Zarifa qornim ochdi yegulik bormi uyda”, deb
so‘radi. Va men uyga Kkirib oshxonani tekshirdim. Hech narsa yo‘q yeyishga.
Qarasam bir hovuch kepak bor, bir-ikki qoshiq shakar, shuncha miqdorda
yog‘ sidirib oldim. Shuni qovurib opkeldim. Maqtab —maqtab yedilar va yana
“Navoiy” asarini yozishga kirishdi.”

Ko‘ryapsizmi hattoki yeyishga noni yo‘q, lekin sabr va qanoat ularni
ganday baxtli qilgan edi. Buyuk yozuvchi o‘zining buyuk asarini yarata olgan edi.
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Agar gahramonimizning ayoli ham xuddi shunday qanoat egasi bo‘lganda edi,
matematik kashfiyot bizda kashf etilmasmidi? Balki biroz xato ham qilgandir asar
gahramoni. U o‘yladiki, shuncha yil kutib yashadi, sabr bardoshli ekan, men doim
yonimda qo‘llaydi. Yo‘q, bir marta ham ko‘rmay turib uylanish matematik
mantigning ustasi uchun mantigsizlik emasmi? Savollar ketidan savollar tug‘iladi.
Axir, tarixda Amir Temur ham oz kelinlarini tanlab, aql-zakovatlarini tekshirib
keyin kelin qilganku. Asar qahramoni murakkab misollarni oddiylik bilan
yechganday turmushni ham shunday oddiy deb bildi. Sababi, har qanday sharoitda
ayol kishi erining suyanchig‘i hisoblanadi. Asardagi ayol ham ish bo‘lsa ishladi. U
ham garab turmadi. Ammo eriga dalda bo‘lmadi. Buning oqibatida esa, talant egasi
0°z talantini eski portfeliga joylab yuraverdi.

Asarda ko‘rish mumkinki, chinakam ilm egasi o‘z kasbini deb jinni ham
bo‘lish mumkin. Fanga qiziggan inson moddiyat nimaligini unutadi. O‘zligini—da
unutadi. Asar qahramoni o‘ziga shogird tayyorlashni qancha kutdi. Shogirdlik
maqomiga ega bo‘lgan talabasi ham xuddi o‘zi yurgan yo‘ldan ketdi. O‘zimiz
bilgan o‘zbekchilik urf-odatlari qahramonimizning shogirdini ham chetlab
o‘tmadi. U ham oila tashvishlariga sho‘ng‘idi. Ustozini ko‘rishga kelgan shogird
ustozi bergan qog‘ozlarni olmadi. Nima uchun? U sezgan edi. Endi uning ham
vaqti bo‘lmaydi. Yangi ixtirolar qilish endi uning ham faqatgina orzularida qoladi.

Asar gahramonini kim bilandir taqqoslaydigan bo‘lsak, albatta, Ulug‘bek
Hamdamning “Muvozanat” romani bosh qahramoni Yusufjonga tagqoslagan bo‘lar
edim. To‘g‘ri u ham taqdir zarbalariga duch keldi. Qiyinchiliklar ham uning
ruhiyatiga ta’sir ko‘rsatishi mumkin edi. Ammo u kuchli iroda sohibi ekanligini
ko‘rsata oldi. O‘zining maqsadi bo‘lgan Vatan tarixini yozish orzusini amalga
oshirdi. “Puankare” bosh qahramoni esa maqsadining oliy ekanligini kech tushunib
yetdi. Uning so‘nggi so‘zi ham tabiiyki “Ey Xudo, meni o‘ttiz yoshimga qaytar”
deya nido bo‘lib yangradi.

Yana bir adibimiz ustoz Abdula Qahhorning hikoyalarida ham shunday
gahramonlar tilga olingan edi. Xususan, “To‘ydagi aza”, “Nomus” hikoyasidagi
gahramonlar ham vaqti kelib o‘z yo‘lini yo‘qotganini ko‘rish mumkin. Bunday
jjtimoiy illatlar turli davrlarda turli gatlamlarda uchratishimizni yana boshqa
asarlarda ham ko‘ramiz.

Darhaqgiqat, bilim deb o‘tuvchi insonlar doim e’zozda bo‘lishadi. Asar
gahramoni ham Puankare gipotezasini ocha olmadi. Lekin uning xayoli doimiy
tarzda shu isbot uchun bo‘ldi. Taqdir doim ham biz istaganday bo‘lavermaydi.
Shunday bo‘lganida hamma o‘z bilganicha yashab hayot muvozanatini buzib
qo‘yishardi. Asardagi matematik qo‘liga ruchka oldimi, tezda puankareni
goralaydi. Bundan kelib chiqadiki, o‘z ishiga fidoiy. Hattoki ma’ruzalarida ham
ko‘zlari porlab qaniydi biror talabam chigsa, birgalashib gipotezani yechsak degan
xayol bo‘lar edi. Bunday ilm egalari Jaloliddin Rumiyning “ichingdagi
ichingdadur” asarida shunday ta’riflanadi:

Agar bir jism tarkibida ohanrabo bilan mushtarak bo‘lgan bir parcha
bo‘lmasa, u jism hech qachon ohanrabo tarafiga ketmaydi. Ya’ni tortilmaydi.
Ular orasidagi bir xillik gizli bir narsadir, ko‘zga ko‘rinmaydi. '*’

7 YanonnganH Pymuii. MumHraarm namnraagyp. —T: Adrm acp asnoam, 2019. 8-
bet
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Muttasil oy xayollar asar qahramonini ichini zaharga to‘ldira bordi. Oxir—
ogibatda jinniga aylandi. [lm—fanga bo‘lgan fidoyilik illatga aylana bordi.

Xulosa o‘rnida shuni aytish mumkinki, inson o‘z oldiga maqsad qo‘ydimi,
albatta, uni bajarisi shart. Maqgsad keyinga surilmaydi. Surildimi u maqsad emas,
orzular ummonidan oshib o‘tib ketgan armonga aylanadi. Dunyoga kelgan har
inson o°zidan nimadir qoldirmasa, hayotga shunchaki sayrga kelganday tark etadi.
Bu o‘rinda Bedilning bir ruboiysi yuragimizda jaranglab turishini istar edik:

Har ko‘zki, agar olmasa ibrat, ko‘rdir,
Har lugma agar bermasa lazzat, sho‘rdir.
Har to‘n, agar o‘zgarmasa, to‘nmas, u kafan,
Har xonaki, birdek turaversa, go‘rdir..."**

BOBUR LIRIKASIDA ADABIY TA’SIR MASALASI

Iroda Saidova., Nilufar Oripova
Jizzax DPI talabalari

Tariximizda shunday buyuk zotlar o‘tganki, ularning ijodiy merosi
hali hanuz ilmiy jamoatchilik diqqat markazida katta qizigish bilan o‘rganib
kelinmoqgda. Shunday shaxslardan biri Zahiriddin Muhammad Boburdir.

[jodkorning shaxsiyati, yashagan davri, o‘sha davr adabiy mubhiti,
davrning ijtimoiy— siyosiy o‘zgarishlari uning asarlarida aks etadi, ya’ni
jjodkorning shaxsiyati va ijodi bir — biriga chambarchas bog‘liq bo‘ladi.
Xususan, Bobur ijodiga o‘zining ko‘rgan—kechirganlari, aniq tarixiy voqealar ,
hokimiyat taloto‘plari, Vatanidan ayro holda yashashi, ayriliq , sog‘inch
motivlari singib ketgan.

Bobur o‘zigacha o‘tgan ijodkorlardan farqli ravishda murakkablikdan
tamoman chekingan. Uning lirikasi o‘ziga xos nafis va sodda satrlardan
iborat:

Sen kibi purkor, shevasi bisyor,

Bilmadi, ey yor, hech kishi yod.

Javrda nodir, zulmda mohir,

Ishvada qodir, g‘amzada ustod.
Bobur ijodining xalqchilligi mana shu nafislik va soddalikda. Bobur
g‘azallarining o‘ziga xosligi esa ularning hajman ixchamligidadir. Bu esa
Boburning lirik gahramon kechinmalarini qisqa satrlarda ham ifodalay olish
mahoratini namoyon etadi.

Bobur ijodini, xususan, uning lirikasini o‘rganishda “ Boburnoma’’ tayanch
manba hisoblanadi. “ Boburnoma” faqatgina tarixiy — biografik asar bo‘lib
golmay, uning juda ko‘p g‘azal , ruboiylarining yozilish tarixi aks etgan
qimmatli ilmiy asar hamdir . Masalan, ushbu asarida Bobur o‘zining birinchi
tugal g‘azalini yozganligi va u g‘azal

“Jonimdin o‘zga yori vafodor topmadim,

Ko‘nglumdin o°‘zga mahrami asror topmadim”
matlasi bilan boshlanishini aytib o‘tadi ( “ Boburnoma” 907— hijriy il
voqealari).

28ymar Xayyom. 333 ruboiy. —T : Musiqga nashriyoti, 2007. 54—bet)
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Bobur o°zining boshidan o‘tkazganlarini “Boburnoma”(“Vaqoe)ni o‘qigan

kishi bilib olishini ta’kidlaydi:

Bu olam aro ajab alamlar ko‘rdum,

Olam eliding turfa sitamlar ko‘rdum.

Har kim bu “Vaqoe” ni o‘qur’ bilg‘aykim,

Ne ranj—u, ne mehnat—u, ne alamlar ko‘rdum.
Boburning ushbu ruboiysida “olam’’ va “olam ahli” tushunchalariga o‘ziga
xos ma’no yuklanganki, buni Navoiy ijodida ham kuzatamiz:

Ey Navoiy, olam ahlig‘a chu yo‘q ermish vafo,

Kel-u mundin nari bekaslik bila mo‘tod bo‘l.

Navoiy olam ahlida vafo yo‘qligini , dunyo o‘tkinchi ekanini va bundan
keyin yolg‘izlikni odat qilishini aytadi. Bu  Navoiy ijodida tasavvufiy
g‘oyalar yetakchi ekanligini ko‘rsatadi. “Bobur nazdidagi olam manzarasi esa
Navoiy qarashlariga birmuncha yaqin. Lekin, Bobur xulosalarida olamdan
bezigan shoh ruhiyati yagqqol namoyon bo‘ladi”

“Boburnoma’” da Bobur Navoiy nomini hurmat bilan tilga oladi, qator
asarlarini sanab o‘tadi va ular haqida o‘z fikr — mulohazalarini bildiradi.
Shuni alohida ta’kidlash kerakki, Bobur lirikasida Navoiydan ta’sirlangani
yaqqol ko‘zga tashlanadi. Lekin , Navoiydan farqli o‘laroq, Bobur ijodida
oddiylik , xalgona sodda uslub hukmron. Jumladan, “ Boburnoma “ ham juda
sodda, ravon til bilan yozilgan.

Bobur Navoiyni o°‘ziga ustoz deb bilgan va asarlarini qunt bilan
o‘rgangan. Boburning ayrim g‘azallari va aksar ruboiylarida Navoiydan
ta’sirlangani seziladi. Masalan, Navoiyning eng mashhur ruboiylaridan biri
bo‘lgan

G‘urbatda g‘arib shodmon bo‘lmas emish,

El anga shafig—u mehribon bo‘lmas emish.

Oltin qafas ichra gar qizil gul bitsa,

Bulbulga tikondek oshiyon bo‘lmas emish.
ruboiysi bilan Boburning

Yod etmas emish kishini g‘urbatda kishi,

Shod etmas emish ko‘ngulni mehnatda kishi.

Ko‘nglum bu g‘ariblikda shod o‘lmadi, oh,

G‘urbatda sevunmas emish , albatta Kkishi.
ruboiysida hamohanglik seziladi.Bobur ham Navoiy ham juda murakkab
siyosiy davrda yashagan. Bobur o‘z Vatanidan ketishga majbur bo‘lgan
bo‘lsa, Navoiyni esa bir muddat ona shahri Hirotdan yiroglashishga , Vatan
sog‘inchida yashashga majbur qilishadi. Navoiyning yuqoridagi ruboiysi aynan
o‘sha paytda yozilgan bo‘lishi ehtimoldan holi emas. Shoir o‘z Vatanidan
yiroqdaligi, unga shodlik, xursandchilik begonaligini qafasdagi bulbulga
mengzaydi. Bulbul uchun qafasda gul bo‘lsa—da, undan zavqlana olmaydi.
Sababi, u tutqunlikda. Garchi, tikanzor bo‘lsa ham unga o‘z oshiyoni aziz
.Navoiy ham Hirotdan chetda (Astrobodda) o‘zini qafasda yashagandek his
giladi. Bobur Navoiyning Vatan mavzusidagi qarashlarini nafagat davom
ettiradi balki, uni  yanada rivojlantiradiki, bu ijodining bosh mavzusiga
aylanadi . Bobur Vatanidan jisman uzilgan bo‘lsa—da, ruhan doimo u bilan
birga bo‘lib , Vatan sog‘inchida yashagan. “G‘urbatda” yashagan kishining

256



shod bo‘lmasligi, sevinmasligi tabiiy hol. Demak , Vatan mavzusida bu ikki
jjodkorning fikrlari mushtarakdir.

Biz Bobur ijodida butun umri jang—u jadallarda , sarson sargardonlikda
o‘tgan  shohni, yaqinlarining, ishongan insonlarining xiyonatlaridan aziyat
chekkan shoirni, yuragi sevgiga , mehr— muhabbatga tashna oddiy insonni
ko‘ramiz. Bobur shavkatli shoh , qudratli imperiya asoschisi bo‘lsa—da, sevgi
oldida, muhabbat oldida o‘zini quldek biladi:

Sen gulsen—u men haqir bulbuldurmen,
Sen shu’lasen, men ul shu’laga quldurmen.
Nisbat yo‘qtur deb ijtinob aylamakim,
Shohmen elga, vale senga quldurmen.
G‘azallaridagi lirikk gahramon ya’ni, oshiq yorining beparvoligidan ,
bemehrligidan shikoyat qiladi:
Oldi ko‘nglumni sog‘indimkim, manga dildor emish,
Bilmadim, bu nav’ mendin ul nari bezor emish.
Oshiq o‘lg‘och, ko‘rdum ul shamshod qaddin yuz balo,
Olloh— Olloh, ishq aro mundoq balolar bor emish.
Buni Navoiyning oshiqona g‘azallarida ham kuzatamiz:
Menga nomehribon yor o‘zgalarga mehribon ermish,
Mening jonim olib, ag‘yorga oromi jon ermish.

Yugqoridagi misolda Navoiy va Boburning ishqiy g‘azallaridagi yaqinlik
seziladi.Ikki ijodkorda ham oshiglikning jabr — sitamlaridan ozorlangan,
yorining jafokashligidan qayg‘uda bo‘lgan lirik qahramon gavdalanadi. Bobur
Navoiyning ba’zi g‘azallariga tatabbu’lar bitgan. Masalan , “Koshki”,
“Kelmadi’’ radifli g‘azallari shular jumlasidandir:

O‘tgan oqgshom va’da aylab, ul pariro‘ kelmadi,
“Ko‘zlarimg‘a kecha tong otquncha uyqu kelmadi”
Aytish mumkinki, Bobur ijodida eng ko‘p Navoiyning adabiy ta’siri seziladi.
Bu Boburning Navoiy ijodini juda hurmat qilgani va Navoiyning haqli
ravishda davomchisi ekanidan dalolatdir.
Navoiy bir ruboiysida shunday yozadi:
Ko‘z bila qoshing yaxshi, qabog‘ing yaxshi,
Yuz bila so‘zing yaxshi, dudog‘ing yaxshi.
Eng bila menging yaxshi, saqog‘ing yaxshi,
Bir-bir ne deyin , boshdin oyog‘ing yaxshi.
Bobur esa xuddi shu radifli ruboiysida:
Ovoralig® asru xonumondin yaxshi,
Bir go‘sha manga ikki jahondin yaxshi.
Ovora bo‘lurni yaxshi emas demagil,
Bo‘lsam agar ovora , ne ondin yaxshi?!
—deya yozadi.

Navoiy ruboiysida tilimizning boy imkoniyatlari yuzaga chiqadi. Ya’'ni,
jjodkor birgina “yaxshi” so‘zi orqali yorining “boshdan oyoq” go‘zal ekanini
tasvirlaydi. Bobur esa oshiqlikni har narsadan ustun qo‘yib, oshiglik ham
saodat ekanini ta’kidlaydi. Garchi Bobur lirikasi hajman katta bo‘lmasa—da,
mazmunan salmoqdordir. Uning g‘azallarini o‘qir ekanmiz, ijodkorning turli xil
kayfiyatini, go‘zallikdan lazzatlanishini, tabiatni, hayotni sevishini ko‘ramiz:

Xotirni bahor faslida gasht oladur,
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Ko‘z nurini rangi lola—yu dasht oladur.
Xush ulki, tolalarda yurub sayr etsa,
Bu faslkim, latif—u dilkash toladur!

Bobur ham xuddi Navoiydek zullisonayn shoir bo‘lib, turkiyda ham,
forsiyda ham birdek qalam tebratgan. Bobur lirikasining yana bir o‘ziga
xosligi shundaki, u ishlatgan tashbehlar boshqa hech bir ijodkorda uchramaydi:

Mening ko‘nglumki, gulning g‘unchasidek tah —batah qondur,

Agar yuz ming bahor o‘lsa, ochilmog‘i ne imkondur.
Shoir o‘zining xasta ko‘nglini, dard — alamlarga to‘lib ketgan qalbini qip— qizil
gulning g‘unchasiga qiyoslamoqda. Tabiiyki, g‘uncha ochiladi, lekin * tah —
batah qon” ga to‘lgan ko‘ngilning ochilishi dargumon.
Yugqorida keltirilgan misollardan quyidagi xulosalarga kelindi:
Bobur va Navoiy ijodidagi hamohanglik adabiy ta’sir masalasidir;
ikki ijodkordagi hamohanglik o‘sha davrda an’anaga aylangan o‘zidan oldingi
jjodkorlarga tatabbu’ bitish , xususan, Bobur Navoiy shaxsini hurmat qilgani
va o‘ziga ustoz deb bilgani sabablidir;
Navoiy va Boburning olam haqidagi va dunyoning o‘tkinchiligi borasidagi
qarashlari o‘xshash;
Bobur va Navoiy bir davrda yashagan bo‘lsalar—da, asarlarining tili, yozilish
uslubidagi farglar yaqqol ko‘zga tashlanadi. Ularni birlashtiruvchi omil esa
ikki buyuk ijodkor ham turkiy tilda ijod qilgani va bu til mavqgeyini
oshirganliklaridir.
FOYDALANILGAN ADABIYOTLAR:
“Yoz fasli yor vasli’’ Z.M.Bobur. Toshkent 2016.
“Boburnoma” Z.M.Bobur. Toshkent.2008.
“Z.M.Bobur ruboiy va tuyugqlari” Tafakkur .net.2019
“Bobur ijodida Vatan madhi” N. Cho‘liyeva saviya.uz.2013
“Navoiy va Bobur garashlarida olam manzarasi” E. Hazratqulova “Tafakkur”
jurnali 2019—yil, 2— son.
“Biz bilgan va bilmagan Bobur” R.Vohidov Toshkent 1999.
9-sinf adabiyot darsligi . Q.Yo‘ldoshev, V. Qodirov Toshkent 2014.
“Z.M.Bobur she’riyatidan namunalar” kh.davron.uz 2013.
“Navoiy va Bobur” X. Bekmirzayeva. “Sharq yulduzi” jurnali, 2016 — yil, 2—
son.

E.XEMINGUEYNING URUSH MAVZUSINI YORITISHDAGI O‘ZIGA
XOS MAHORATI

Ma’rufjon Abdug‘aniyev, JDPI talabasi

Ilmiy rahbar: f.f.n. Abbos Tursunqulov

Amerika adabiyotining yirik vakillaridan biri bo‘lgan Ernest Xeminguey

jahon adabiyotida alohida iz qoldirgan adiblardan hisoblanadi. Uning ispan
fuqarolar wurushi mavzusiga bag‘ishlangan “Qo‘ng‘iroq kimning motamini
kuylayotir” inson matonati haqidagi, adibga Nobel mukofotini keltirgan”Chol va
dengiz” qissasi, 1—jahon urushining dahshatlarini o‘zida aks ettirgan “Alvido
qurol” romanlari aynigsa mashhurdir. Bular ichida “Alvido qurol” romani adibga
katta shuhrat keltirgan asardir. “Roman mavzusi urush va sevgidir. Italiya
armiyasida xizmat qiluvchi amerikalik ofitserning ingliz hamshirasiga bo‘lgan
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go‘zal va fojiali muhabbati Xemingueycha betakror talginini topadi. Muhabbat
mavzusi jimjimador, romantik shoirona libosda emas, bosiq, xolis, sirtdan befarq,
biroq ichdan chuqur hissiyotga yo‘g‘rilgan holda tasvirlanadi.”

Asar bosh gqahramonlari  Genri va Ketrinning bir-biriga bo‘lgan go‘zal
muhabbati asosiy tasvir obyektiga aylantiriladi. Umuman, asar yaratilgan XX
asrning 20-yillari adabiyotida urush asosiy tasvir mavzusi edi,ammo aksar
asarlarda faqat urushda qatnashib,qahramon sifatida yurtiga qaytgan insonlar
ko‘rsatilar edi. Xemiguey asarida esa urush odamlar boshiga solgan kulfatlar va
insonlarning ma’naviy qiyofasiga yetkazgan jiddiy zarar bosh mavzuga aylangan.
Bu mavzu haqida o‘sha davrda Erix Mariya Remarkaning “G‘arbiy frontda
o‘zgarish yo‘q”, fransuz adibi Anri Barbyusning “Olov” romanlari yaratilgan va
Xeminguey ular ortidan borib betakror asar yarata olgan adib sanaladi. “Uning bu
romanida urushning mohiyati nimada,kimga kerak bu mudhish urush degan
muammo ko‘tariladi.Millionlab o‘g‘lonlarning o‘lib ketishiga kim aybdor? Nima
uchun urushyapmiz degan g‘oya ilgari suriladi.Shuning uchun ham bu roman
amerika jamoatchiligi orasida katta shov—shuvga sabab boldi”'>.

Ernest Xemingueyning ushbu romanida shuningdek urushni faqatgina sevgi
orqali yengib o‘tish mumkin degan goya ham ilgari suriladi.Bosh gqaxramon
bo‘lgan Genri faqatgina Ketrin Barklini sevib qolgachgina o°‘z hayotining va
urushning mohiyatiga tushunib yetadi. Asarda, shuningdek gahramonlarning
ichkilikka mukkasidan ketganligi tasvirlarini ham ko‘plab uchratishimiz mumkin.
Bunga sabab qilib esa gahramonlarning ruhiy zo‘riqishlarini keltirish mumkin.
Ko‘plab o‘limlar, bugungi do‘stning ertaga marhumga aylanishi, inson
tomonidan insonga qilingan vaxshiyliklar qahramonlarni ruhiy jihatdan falajlagan.
Mana shu fojealarni unutish uchun ham asar qahramonlari ashaddiy ichkilikbozga
aylangan deb o‘ylaymiz. Asarda urushga ochiq nafrat deyarli sezilmaydi. Bosh
qahramon Genri urushga oddiy narsa sifatida qaraydi ammo, hayotiga Ketrin
kirib kelgach u urushning dahshatlarini tushunib yetadi, uni o‘z boshidan o‘tkazadi.
Shuningdek asarda muallifning urushga nafrati seziladi. Xemingueyning “Alvido
qurol” romaniga 1948-yilda yozgan so‘zboshisida shunday jumlalar bor. “ Bu
kitobning muallifi ongli suratda shu fikrga keldiki urushlarda jang qilayotgan
odamlar dunyodagi eng ajoyib odamlardir,frontning qizg‘in qismlariga Kkirib
borganing sari bunday ajoyib kishilarga ko‘proq duch kela boshlaysan. Lekin
urushni boshlaganlar,uning oloviga yana olov tashlab turganlar ;iqtisodiy
raqobatdan foyda undirishdan boshqa narsani o‘ylamaydigan to‘ng‘izlardir. Men
urushda boylik orttirganlar ,urush olovini yoqqganlar  urushning birinchi
kunlaridayoq mamlakat fuqarolarining muxtor vakillari tomonidan otib
tashlanmog‘i zarur deb hisoblayman'’.

Muallif fikrini davom ettirib yana shunday yozadi: “Mobodo, oxiri borib
boshlangan urushda mening ham hissam borligi aniglanguday bo‘lsa, ganchalik
qayg‘uli bo‘lmasin, mayli meni ham o‘sha o‘qchilar vzvodi otib tashlasin™"',

Asar gahramoni Genri Ketrinni sevib qolguncha urushni o‘ziga tegishli
emas deb hisoblar edi. Buni quyidagi jumlalardan ko‘rish mumkin. “Uning menga

% Fayzulla Boynazarov. Jahon adabiyoti. “Musiqa”nashriyoti, 2006-yil, 121-bet
3% Shoira Normatova. Jahon adabiyoti, “Cho‘lpon” NMIU, 2008-yil, 52-bet
B! Ernest Xeminguey “Chol va dengiz” “Yangi asr avlodi” nashriyoti, 2019-yil
103-bet
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hech qanday alogasi yo‘q. U menga kinodagi urushdan fargsizday tuyulardi.
Shunga qaramasdan men uning tugashini chin yurakdan istardim” (142—-bet).

Bu asar o‘sib kelayotgan yosh avlodni urushga nafrat ruhida tarbiyalashga
xizmat qiladi.Shu jihatdan ham “Alvido qurol” romani XX asr amerika
adabiyotining va jahon adabiyotining ajoyib yaratilmishlaridan biri hisoblanadi.

O°‘ZBEK TILIDA SO‘Z YASALISH STRUKTURASI

Durdona Qo‘shmurodova, JDPI talabasi,
Ilmiy rahbar: D.Fayzulayeva

So‘zning yasalish strukturasi (tarkibi) so‘zning morfem strukturasidan ham,
so‘zning morfologik strukturasidan ham farq qiladi.

So‘zni morfem strukturasiga ko‘ra tahlil qilinganda, uning (so‘zning)
umuman tarkibi —morfemalari —ma’noli qismlari aniqlanadi. Masalan: ter—im—chi—
lar, o ‘qi—t—uv—chi—lik—ni, paxta—zor—lar—ning kabi.

So‘zning morfologik strukturasi tahlil gilinganda esa, uning (so‘zning) shakl
yasash asosi va shakl yasovchi vosita ajratiladi. Bu vositalar esa so‘z tarkibida
ikkitadan oshmaydi: shakl yasovchi asos, shakl yasovchi affiks. Masalan:
paxtakorlarning so‘zining shakl yasovchi asosi paxtakorlar, shakl yasovchi affiksi —
ning, paxtakorlar so‘zining shakl yasovchi asosi —paxtakor, shakl yasovchi affiksi —
lar, paxtakor —so‘z.

So‘z yasash tarkibida esa so‘z yasovchi asos va so‘z yasovchi affiks ajratiladi.
Ya’ni so‘zda yasovchi gismlar ham ikkitadan oshmaydi (garchi so‘z tarkibida
birdan ortiq o‘zak va so‘z yasaydigan birdan ortiq affiks bo‘lsa—da). Masalan,
bilimdonlik so‘zining so‘z yasovchi asosi bilimdon, so‘z yasovchi affiksi —lik,
bilimdon so‘zining so‘z yasovchi asosi bilim, so‘z yasovchi affiksi —don, bilim
so‘zining so‘z yasovchi asosi —bil, so‘z yasovchi affiksi —im.

Yasama so‘zining asosi (so‘z yasalish asosi) qo‘shma so‘z yoki so‘z
birikmasiga teng bo‘lishi mumkin. Bunday holatda ham yasovchi gqismlar ikkitadan
oshmaydi. Masalan, belbog ‘li so‘zining yasovchi asosi —belbog’, yasovchi affiks —
li; besh qavatli (bino) yasovchi asos —besh qavat, yasovchi affiks—/i; ikki xonali
(uy) —ikki xona —yasovchi asos, —/i yasovchi affiks. Ammo yasovchi affiks
qatnashmagan qo‘shma so‘zlarda yasovchi komponentlar (qismlar)ning hammasi
yasovchi asos deb yuritiladi. Masalan, toshko ‘mir tosh —yasovchi asos, ko ‘mir —
yasovchi asos —toshko ‘mir —yasalma; oqqush —oq —yasovchi asos, qush—yasovchi
asos—ogqush —yasalma kabi.

So‘zning yasalish tarkibini aniqlashda fagat yasama so‘zlar (sodda yasama va
go‘shma so‘zlar) tahlil gilinadi. Ya’ni sodda tub so‘zlar e’tibordan chetda qoladi.
Bunday so‘zlar so‘zning morfem va morfologik strukturasiga ko‘ra tahlil etiladi.
Boshgacha aytganda, so‘zning yasama qismigina tahlil etiladi. Masalan,
o ‘quvchilarning so‘zining o ‘quvchi qismi, olmazorlar so‘zining olmazor qismi,
tinchlikni so‘zining tinchlik qismi va boshqalar.

So‘z tarkibida morfemalarni to‘g‘ri ajratish yasash asosining va yasovchi
vositaning tarkibini, chegarasini to‘g‘ri hisobga olish katta ahamiyatga ega.
Masalan, gulchilik, temirchilik, baliqchilik kabi yasama leksemalarda gulchi,
temirchi, baligchi yasash asosi hisoblanadi. Ammo ko ‘pchilik, ozchilik,
dehqonchilik, yog ‘ingarchilik kabilarda esa yasash asosi ko ‘p, oz, dehgon, yog ‘in
leksemalaridir. Chunki o°zbek tilida ko ‘pchi, ozchi, dehqonchi, yog ‘ingar
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shaklidagi leksemalar yo‘q. Demak, bu o‘rinda shu so‘zlar tarkibidagi —chilik, —
garchilik qismlari yasovchi affikslar hisoblanadi.
Tahlil namunasi:

1. Morfem struktura tahlili (So‘zning eng kichik ma’noli qismlari va
ularning turlari aniqlanadi).

1) terimchilarni:

ter=o‘zak, —im=s.yas.aff., —chi=so‘z yas.aff., —lar=kat.shak. yas.aff., —
ni=kat.shak.yas.aff;

2) baligchilikdan:

balig=0°‘zak, —chi  =soz  yas.aff., —lik=kat.shak.  yas.aff., -
dan=kat.shak.yas.aff;

3) to ‘qimachilikni:

to ‘qi=o zak —ma=so z yas.aff., —chi=so‘z yas. aff., —lik=soz yas.aff., —ni
=kat.shak.yas.aff;

4) dehqonchilikda:

dehqon=o ‘zak, —chilik =so z. Yas. Aff., —da =kat. Shakl yas. Aff;

5) ko ‘pchilikning:

Ko ‘p =o zak, —chilik =so ‘z yas.aff., —ning=kat.shakl.yas.aff;

6) Mirzacho ‘llik:

Mirza =o ‘zak, cho‘l =o ‘zak, —lik so ‘z yas.alff;

7) Kattaqo rg ‘ondan:

Katta =o ‘zak, qo ‘rg ‘on =o zak, dan=kat.shakl.yas.aff;

8) ishlagan:

ish=o ‘zak; —la=so z yas.aff., —gan= nok.shakl yas.aff.

2. So‘z yasalish strukturasi tahlili: (yasalmani hosil qiluvchi qismlar
ajratiladi).

1) temir:

Temir so z;

2) temirchi:

temir=yasovchi asos, —chi =yasovchi affiks (temirchi=yasalma),

3) kimyogar:

kimyo=yasovchi asos, —gar =yasovchi affiks (kimyogar—yasalma);

4) kimyogarchilik:

kimyogar=yasovchi asos, —chilik =yasovchi affiks (kimyogarchilik=yasalma);

5) o ‘rtogchilik:

o ‘rtoq=yasovchi asos, —chilik=yasovchi affiks, (o ‘rtogchilik=yasalma);

3. Morfologik struktura tahlili: (so‘z shakl hosil qgiluvchi qismlar ajratiladi).

Lishlar:

ish=shakl yasovchi asos, —lar=shakl yasovchi affiks, (ishlar=so z shakl);

2) ishchilar:

ishchi=shakl yasovchi asos, —lar=shakl yasovchi affiks, (ishchilar=so‘z
shakl);

3) ishchilarni:

ishchilar=shakl yasovchi asos, —ni=shakl yasovchi affiks, (ishchilarni=so z
shakl);

4) ishchilarimizning:

ishchilarimiz=shakl  yasovchi  asos, —ning=shakl yasovchi  affiks,
(ishchilarimizning=so z shakl).
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“3 KYHTWJI, MACT VJIAJIN.....” FA3AJIN TAXJIMJIA

JAunnno3a Axpamoa, K/AIIU ranadacu

HNamuii pax6apu: ¢.¢.H., 1ou. 3. MamaganueBa

A.HaBounitHuHr “Xa3oiiuH yia—-MaoHui” KyJuIMETUHUHT ‘“HaBomup yii—

ma006” neBOHUAAH YpPUH ONraH Ym0y Fa3al Ma3MyHaH PHUHAOHA,IIAKIaH 3ca

Mycascan Kypuummra sra'>’. PHHIOHA Fasaamap—TacaBBY(DHHl TABIMMOT OHMIaH

O0ornuk O0ynu6,0yHIa COKHif,Maii,MaliXOHA HCTUIOXJIAPU KyuMa, S’bHH Ma)KO3HM

MabHOHU H(POaIa0,ycTO3u KOMUI,IHP,0pudIap cyx0arroxu kabu MabHOJIAPHU
aHrIaTagH’ .

Mycarncan fazan—OalTiapu ¥3apo 3aHXKHpIH OOFJIAHWIN XOCHJ KHITHO
MaTiaga KyHWIraH mMaB3y CHIICHJIABHH Tap3[a pUBOXIAHUO Oopaaud Ba Makrana
xynocananaau. Fazan matnacu mrysaait Oonuiananu:

O# KYHIWII, MacT YIIajau a3MU XapoOoT aiinao,
Jlaiip Kyiuaa ragqoiarKka MyOOXoT aiina0.
O KYHTUI, MacT OYIMOK y4yH MaiixoHara OopwHira Kaca KUIAUM. Y MaixoHa
Japauaa rajora aiiancamaa, 0y MeH yuyH UPTUXOPAUDP.

TacaBBy® miamuna mact Oynuil, MailxoHa KaOW aTamanap Mako3uil MabHOMA
KyumaHwiagd. Martnaga UMUK KaxpaMOH KYHTHIHM MacT Oynuira nabBaT
ATanTU. KYHTHI XaKuKui WK saigurad MakoH, WIOXUH Mabpudar mapoougan
CUIKOPHII 3ca Yymia XaKUKUM HMIOK pam3u OyiaraH OOJaHUHT TabCHUPUAA Y3HU
OyTyHIail YHYTHIN, SbHM KYHTUJIHH WJIOXUH WIIKIAH OaxpaMaHI OYIuIura
nabBaTAMp. MaiixoHa 93ca  OWMKIAp OopaguraH JKOM, XaKUKUM — HIIK
COXHOJIApUHUHT KyHUMTOXU. QMUK YUyH MaiiXoHa XaéT—MaMOT/IEK 3apyp. Arap y
NUpH KOMWI Xy3ypH ShHH MalXoHa Japauia XaTTo JapBell, Tenbara ainancanga
OyHMHT axaOJIaHapJIM epy HYK, YyHKH Oy XOJI OIIUK YUyH YWH UDTUXOPIUP.

Marnana mupuk KaxpaMoH ““O# KYHrWwiI~ OMpUKMacuia KYHTHITa Myporkaat
KWINII OpKaJIA UATU(HOT CaHBATHHHU XOCWI Kuinaau. Jlailp sbHM MaiixoHa Ba MacT
cy3mapu Xamaa rajgo Ba XapoOoT cyzmapu OWiaH 3ca TaHOCYO CaHbaTH ro3ara
KEJITaH.

Bbona TyTkum,0y yInyF Koprax axBOJUHIMH,

Xeu (haxM ynmanm xap Heua XanoT ainao.
9H/IM CEH MeHra 0oaa TyTKH, Oy MyHE KHMINWIApU Xap KaHda Xaén cypcanapna, Oy
yIIyF (paTakKHUHT XOJIMHU aHTJIalIMauiap.

By GaiiTna xam JTUpUK KaXpaMOH KYHTHJTa MYpPO)KaaTHHHU JaBOM ITTHPAJH.
DOHmu €énFu3 ceH Ba Ooma mapaumra mapmoHaup. Ca6abu Oy myHEHWUHT OyTyH
axBOJIMHU IITyHYA M3JIAHCAJIAp XaM MHCOHJIAp aHTJIail OJNMIIMAIuIap. DHAUM MEHTa
XaMMa HapcajgaH MaHa 1y Ooma adzampoxmup. IyHWHT ydyH ceH KanmOMMHU
Mabpudar Oomacu OwraH TYIAUPruH. 3epo, SIpaTraHHU aHrIaraH KUIIUTHHA
oJlamjary 6apya Mypakka0 Ba YUTAULIUKIAPHU €4a OJIa/IH.

Xy MakoM aHrna ¢paHo JaipUHUKHAM OYila MakoM,

Tonmaau axjiu Bapa KaTd MaKOMOT aitinao.

ﬁ}”f}(ﬂlxﬂ( MaXOHACUHU 3HT AXIIW Aaprox sKaHiauruHu anria. [lynnain naproxau
TaKBO axXJiM HeYya MapTa MaKOH KWJIMOKYHU OYIIU—10, aMMO YHH TOTIOJIMA/IH.

132 8—cuHO apabuét napcaurn'. TowkeHT 2014.

13348_cund agabuét gapcanrn”. TowkenT 2014,
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Kyurunra myposkaar n1aBoM 3TMOKAA. baiitTna ¢aHo Ba maiip cysmapu KyJlaHraH
0ynub, TacaBBy(ra GaHo UYKIWK, Y3MUKIAH KEUMIILY3IUKHU YHYTHUII Ba AJIOX
Ownan Oupnmammb ,abammsarra Hspumummup. Jlaiip sca Mailixona. Kaiicuku
omukiap mackanu. Ga”o Aalpu Y3JIMKIAH KEUTaHJIApPHUHI KyHUMroxuzaup. Mk
Wynuaa Y3nuKaaH BO3 KeuraH, Kaaou AJuiox UIIKuaa €Ha€Tral ofaM yIyH HYKJINK
MalXxOHacHIaH XaM SXIIMPOK koi OopmukuH. CoxTa, 30XUpPOUH TUHAOPIAp Ba
TaKBOJOpJIap Oy MaKOHHHM Heua MapTayiad KUIUPHUIIAA, aMMO YHH TOIHUIIOIMAIH.
OHJIM CEH YHUHT KaJpura er.

Punaum MaiixoHa Kagax TYTTHUKH,30XH]I Xaprus,

Kunmanu OYiina kapam ap3u kapomar aiina0.
BaitT MmazmyHu: 5i, mait Taii€pioBun (EKu MaWTIapacT) MEHra Mail TyT, 30XUJ ap3y
Kapomar aina® KuioiMaraH MYybKW3aHU OMp Kagax Mail OuilaH amainra OIIMp
(S'PHU Y3ITUTUMIAaH MOCYBO KWJI €KH HIIOXUH Mabpu(aTra OIIHO aiiya).

Acnunia 30Xu1 IUH UYIuaa y3narra 4eKUHraH, Y3 Maclaruia cCOOuT TypyBUYH
K. YOy OadTmaru 30Xuj 3ca TUHHHW, TAKBOHH HUKOO KWIHO OJITaH apum
COXTa JUHAOpAapAaHaup. balTna TMpUK KaXpaMOHHHUHT OpP3yCH KYHTHIIHA UIIOXHUIA
WIIK OWJIaH TYJIIUPHII,Max0y0 xamoyura spuidil. by iynna y HaKOT UCTaMOK/a,
JeKkuH Oy HaKOTHM COXTa 30XUIJIaH TOMa ONMaju. 30XUJ yHTra OMpruHa WATH(OT
Ba KapoMaT KYpCaTHIIHH Y3UTa 31 KypMaau. DHIU JIUPUK KaXpaMOHHUHT OMpruHa
yMUIU Mai ynamyBYH( €ku MmaimapacT)maHadp. UyHKHM Mail yJanryBuUHM SKyJia
caxoBaTI.Y Mail OpKaJH OIIMK KajnOura WIOXW WIIKHH Kounaian. OMUKHAHT
KEeUMHMAJIApUHU, YUH MyXa00aTuHu uyKyp anrnaiau. [y ca6ab nupux kaxpaMoH
Mail ylalryBuYMJaH HaXoT UcTaiau Ba yHu tonaau. Iy ypunna 134I<ap0MaT XaKuzaa
TyxTanub yrcak. Kapomar—Oepkuiaran mapaa opTUAard HapCaHWHT KajaOma 3yXyp
STHUIIHM, OYWIMMIM. SIBPHM KYHTWJI KY3WHUHT OYMJIMINK, KapoMaTr Qakar 0ab3u
WHCOHJIaprarHa Xoc XycycusT. Pyxuil kamoyoTra ertrad yjayF MHCOHJap ajnbarra
O XalIKIaH aXpaiuO TypraHiap. YJIapHUHT 3€XHY 3aKOBaTH, aKiIy IIyYypH,
¢dazny dapocatn xyma Oamany Oynran. Yimap pyX KYMOHIOHJAapu cudaTuaa
aTpodraruiapra 6exaa Ky4id TabCUp YTKA3WII KyApaTwra, Ha)XuO Xuciatiapra
ara Oynrannap. “Uopoxum Anxam banxpa mommo sau. bup xyHu oBra 6opamyp
Ipau, Faid mapakuyucu HHIO KWIAUKW, 51U MOpoxum, ceHn Oy Wl y4yH
spatMa0aypiap. by cy3nMH aHra OroxjiMK O3JaHAM Ba MYJIK TapKUH KUIHO Oy
touda (spHU gapBenviap)TapukuH uxtuép kunan’ . (Hacoiimm yn—myxa60ar).
JHemak, M6poxuM AIXaMHHMHT TaxTJaH BO3 K€YHO JapBeNl WYJIMHHM TaHJIaraHJIWTH,
VHUHT KanOuga maigo OYynraH WIOXWA WIIKHUHT JIyHE MeXpuaaH YCTyH
kenrannuruaanup. OmMK aHa IIyHIaid KapOMaTHUA XOXJIAsATTH, 30XU 3ca OyHaai
KapoMaT Ba caxoBaT/aH iupokna. YmOy Oaiitna puHza, Maixyp, Kagax cysnapu
TaHOCYO CaHBATHHU l03ara KeJITHUpraH, Bapa Ba 30XHJ CY3Jlapu XaMm TaHocyoOra
MucoI OYnanu. by UKKkU cy3 XaM AUHIIOp, XYAO0XKYH JeraH MAbHOHU OUIIAHPAIIH.

K¥itrun y3myKHU rap oJlaM 3CaHT,MHaK [IaiTOH,
Kubp wnna Haitnanu xyp,on4a nboaar ainad.
Arap ceH 4uH omam OVicadr, Y3mukiaaH Bo3 ked. lllaiToHHWHT, rapum
ryH4ya nbo/at Kujca xam, Kuop OuiiaH Kai axBoJra TyIITaHuHU KYP.
baiiTna nupuk KaxpaMoH Viia maimnapacTiiapra MypoxaaT KWJIu0, arap CeH
XaKUKATIaH XaM aJuIoX MINKHIa MAcT, XaKUKUW OIIMK OYJICAHT, CEHTa IIyHHUHT Y31
eTapyid. DHIU CeH Y3JMKIaH BO3 Ked. TOKHM Y3MHTHU CEBUIJAH TYXTa0, Y3WHTIaH

3% H.Komunnos "Tacassy¢".TowkeHT 2009.
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OyTyHIail BO3 KEYMACaHT,CEHUHT OIIUKJIUTUHT Oekop. YuH omuk dakar
MaxOyOMHHUHT MIIKA OWIaH THpUK,pakaT yHUHT Xaénu OwnaH smaiiau. Arap
WIIOHMACAHT, aHa IMAWTOHHUHI aXBOJIMHU KYyp.Y Y3IUTruaaH BO3 KeuMaau,Elnru3
V3UHU CeBOU Ba OXUp OKHOAT kuOp OOTKOFMra OOTAW. YHUHT IIyHYa OWUIHMMH—
10,KWIraH uoomaTiapu OupruHa kuOpu Owian naiitmon Oymau. LIyHUHT y4yH CeH
WIIKUHTHU TabMa KUJIMaruH.

Mazkyp 0ailT XyCHH TabiWil S’bHU YHPOWIN AATWIUIAII CaHbAaTUIa MHUCOJ
6ymna omamu.

[amk ymmuau 6una Ty(pokka 31 Kupau dace,

VYMp 30e KuaOoH pukpu Maxo0ar aiinad.

Boiinuk ymumuaa ymMmp YTKa3ras 31 oXupu TyPpokka kupad. Mana Oy gaximatiu
bukp ympHH 30€ Oynummra onud kenau. ['aHk—xa3uHa yMUAHAA YIyFBOPIIUK
¢ukpu OWiaH yMPHHH YTKa3raH KUIIAJIAp OXUPH Ba(oOT ITHIIAN—TYPpPOKKA
kupuiiay. by nyHénunr Ooitnuknapuau 1e6 OyTyH 371 OXUPH Ky MapTa Ty(GpoKKa
o6ortau. Kyurunga vk OynrannaH kelnH OOMIMKHUHT HUMa Keparu Oop. Axup
UK OyTyH Xa3WHaJaH KUMMATIU-Ky. boilnuk opTTupuiiiek EMoH GUKpP YMPHHUHT
30e Oymummra omu® kenau-ky. OmmK ydyH Oy KYpKUHWIN (QHUKp, YyHKH Y
Ooinnkka Myxab0aT Kyica, YHUHT OUIMKJIWIH,UIIKK KaepAa Kodaau. SIXimcu
yMpHH OyHAal maxmariu xaénomiap OWIaH 30€ KEeTKa3MaciHK Kepak, YyHKU
WIOXWW WIIK WHCOHTa OepwiraH yiayF HebMaTAUMp Ba Oy HEBMATHU  Kajbd
raBxapHJieK acpail Kepak.

Yekma kyn pank, HaBoulku,kuim TonmManayp,
V3uanH XankHu XyHIHy | MypooT aiina6.

o1 HaBowmii, cen kym ram—anaM yekmarud. YyHKH KWW XalKKa KaHda JTyTdy
Mapxamar ailaca XxaM, XaJIKHU y3uJaH Xe4 Ka4OH MaMHYH X0J1a KypMaiau. Tazan
MaKTacHIa JIMPUK KaXpaMoH Yy3ura—y3u myposkaatr Kuiaantd. CeH Kyn napia—anam
yekaBepMma. by nyHé, Oy omamiap CeHMHT FaM YEKUIIMHITA ap3uMaian. YyHKH ceH
ynapra KaH4a JyTdy KapomaT aijlacaHT XaM, yJap CeHAaH XypcaH[ OVIMIIMaiIu.
VYnapra ceHHHT MapXaMaTHHT Kepak 3mac. CeH OyTyH TyTQUHTHU MabIlyKaHTHUHT
Xy3ypuaa kypcar. 3opa, IIyHJaH KEHMWMH y CEHra Mapxamar Kyprysca. YHJaH
OOIlIKa Xe4 KUM CEHHHI Oy MIIMHIJIaH y XypcaHa OYIraHyalvuK KyBOHHUIIMAiaH,
O ofamiIap OIIMKHUHT MEXPUHHU KaepJlaH XaM TyLIyHUIIapIu.

Fazan Gomnan o€k TacaBByduil pyxaa €3unran O6ynmmub, TUPUK KaxpamoH
MakTaja TYFPUIAH-TYFpU Vy3Wra KapaTa IIyHYa a300JapwHr eTap. DHAM XaK
WIIKUTA SPUILIUII, OJINA OfamMIIapaH BO3 KEYHII, SIHHU abaauil UIIK JabBOCUHU
KWIMII BakKTH €TAu. MakTajga sca paHXX Ba XYyWIHYA CYy3Japu y3apo Tazo[
CaHBATHHU XOCWI Kuiaau. Kumm Ba Xank cys3nmapu 3ca TaHOCYO CaHBAaTHHHU 103ara
KEJITUPTaH.

WHCOH KAMOJIOTUJIA TAPBUSHUHT YPHU

®upaasc Maxuaos, KA

Tapux ¢akyabreTn Tagadacu

Xo3upru AaBpia Keda€TraH rioOajianlyB »apa€HW WHCOHHUHT, alHUKCa

€I aBIOMHUHT TapOUscHUra TabCUp KWIMAcHaH KoMMaiau. TeXHHWKa TapakKUuETH
HaTWXacuaa aTtpo—MyxuTra, KyHAJIMK Xa€Tra MyHocabaTiap XaM y3rapuo
Oopaérranu Tabumii sxkapaéHmup. Llynpmait Oup maBpaa HMHCOHUAT TapOHsra
MYXTOXKJIUTH sHaga omud OopaérraHnurd ce3wiMokaa. HWHcoHuMAT xamma
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3aMOHJIapJla XaM ¥y3 Kelakarn y4yH KairypuO kenrad. 3epo, (ap3aHIWHUHT
TapOusicy, €1 aBIoJ TapOUsACH XaMMa 3aMOHJIApAa XaM MHCOHJIAPHUHT, OJIUMY—
¢by3on0mapHUHT  OUKKAT Mapkasuma Oymran. Illy Oowmc, acpmap maBommua
WHCOHUAT TapOUSHUHT OMp HE4Ya yCyJdl Ba BOCHTAJIApUHU Vilnad YMKKaH.
@ap3a"aHu TapOuUsIall yCcyJlapy BOCUTaNIapu OMPUHYMIAH, Ky/Aa KaJuMIaH Xap
Oup omsaja aBioJlaH—aBioAra y €ku Oy kypuHuiaa yTubd kenran 6yica, UKKUHYU
TOMOHJaH, OyIOK aXIOJUIApUMU3HUHT ¥3 JaBpH, 3aMOHAcHaard TapOusBUit
MYXUTHHHHT aKC TTHPTaH XKyJa KyInab acapnapu Ousrada eTH® Kenras. Yima
JIaBpJard TapouAra Ouja KYWWIraH Tama0nap XO3MpPrH KyHAAa XaM Y3WHUHT
xaéruitnuruan  Hykormarad. Iy Vpunma TapOUSHUHT, TapOUSIALIHUHT YEKH,
werapacu GopMu? JeraH CaBOl 103ara KeNWIIM MyMKHH. MyK anGarra. UyHkn
KULIWIUK KaMUSATH pUBOKJIaHa 60pub, xap Oup AaBpaa y3 ab3oiapura HucOaTaH
SHTU—SIHTW  Tayiabnap KyiuO OopaBepanu. Xym TapOusi CY3UHUHT JTyFaBUN
MabHOCH HEMA? Y36eK THIMHHHT H30XJTH JIyFATHAA “TapOus — PUBOMKIAHTHPHMIIL,
MapBapyIl KWIUII, YCTUpHII, ypraTum, wiM Oepum. 1) Tabmum, 0100—axJioK Ba
ury KaOujgapHU CHHIIUpUO, Ypratnd, MHCOHHM BOSATra €TKA3WII, YJIFaWTHPUIL,
yerupuml. 2) UHCcoHa ui-xyHap, 0100—axJIoK Ba 1Ty KaOWJIapHH MIaK/UTAHTUPUII,
PUBOXJIAHTHPHUINTA, YHUHT KaMUATAA SIIAIIM YYyH Kepak OyiraH xuciariapra
sra OYIUIIMHY TabMUHIIAIITA KapaTWIraH UI—aMajiap MaBxXy/Jl Ba LIy iy Ounax
CHHIIUPHIITAH 000—aXJIOK, XHC/aT, (pasumar” > feraH MabHONAPHH AHTIATAIH
neiinnrad. Jlemak, TapOust Xxakuna cy3 Kerap dKaH, SHI' aBBAJO MHCOHTA MabiyM
MakcaJJapHu Ky3[a TyTraH XoJiJa, YHUHI €IIMJaH KaTbUi Ha3ap, MabiIyM Oup
cudarmapHu XHCIATIapHU o3ara KeNTHPUII Y4yH OeBOocHUTa KHIMHATUTAH
ycyJap, Tabcup aoupacuaup. TapOus xapa€Hu OeBocuTa Ba OMIIBOCHMTA amaira
OLIMPWINIIM MYMKHH. beBocuTa TapOust Xakujga ram Kerap 5KaH, HHCOHHHUHT Oy
*Kapa€HHU aMajra OIIMPHII y4yH KMJIaJUraH TYXTOBCHU3 XapakaTH Ky3 OJIIUMM3/a
HaMOEH Oy masu.

bunBocuTa tabcup 3THIN kKapa€HM 3ca MHCOHHU Ypal TypraH MyXHUTAAMHU,
oWjlalaMM, VYKyB IOPTHJAaMH, MEXHAT jKaMoajapuJaMu SpaTWiIraH IapT—
mIapouTiaap, ¥3apo MyHocabaTiap Oomkanzapra uopaT Oynaaurad sSXIIH amasuiap,
¥3apo xypmar ypd—onaTiap Ba aHbaHAJAPHUHI CAKJIAHUIIM Ba Yb303JAHMIIN Ba
XOKa30 kabwiap kuwpanu. bunBocuta TapOusiga WHCOH aTpod MyXuTmaH Yy3ura
TETUIUIN XyJoca YMKApPHINM, OOIIKaya aWTraHaa, OHIJM Tap3aard (aonusTura
acoc sIpaTHLLAND.

TapOusHUHT sHaja caMapajaupoK OYynuim ydyH OeBocuTa Ba OMIBOCHUTA
TapOwusTam xapaéHu Oup—Oupura XaMOXaHr OYJIUIN Kepak. Arap TapOussIaHyBYH
O6eBocuta Oymaérran TapOusBHMii kapaéHna ojaérran axOopor Xaérma V3
TaCIUFUHHU TomMaca, OyHJal TapOWsSBUA kapaCHIaH TYJIAKOHIW TYJIWUK MaKcajara
sputmnanu, ned Oynmaiinu. TapOust xapaéHu wwxoOuit Ba canbuil OYnumM
MyMKuH. MxoOuii skapaéHma TapOusuum TapOWsUTaHYyBUMTa YMYMHHCOHUH
KaapusTiapra, aHbaHa Ba yph—omarimapra Moc Xoiga Y3 TYIIyHYacHHH,
Ta)XXPUOACUHU IBTUKOIMHH, Kepak Oyica, SXTUPOCHUHM YpraTUIld, CUHTIUPUIIN
TymryHunaan. MxoOuit TapOUsTHUHT MaKcaId HHCOHTA axJIOKUN CO(IIMK, MabHABUIN
OapKaMOJUTUK, >KUCMOHUM €TYKJIUKHU cuHraupuiiaup. Canbuii TapOus—aitpum

13 V36K TUAMHUHT M30XAM NyFaTu.=T.: Y36eKUcToH “Munaunii sHumknoneauacu”
AaBnaT UMM Hawpuétn. A 7 —xknng, 2008, 678— ber.
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KAMCAJIAPHUHT Fapa3iv MaKCaJIapUHU Ky3JlaraH XoJiaa TapOHsuIaHyBYUra TabCHP
Vrrazumuaup. Tapoust épaamMua MHCOHHUHT Kenaxaru Xan stunaau. lyHuHraex,
TapOus ¥3 HaBOaTH1a MabHaBUI TapOus Ba )KMCMOHUHN TapOUsSAaH TAIIKWII TOIAIH.
Mavnasuii mapbuanail OMUIIAPU pPaHr—OapaHr, S’bHU TYJIAKOHJIW MabHAaBUHN
Kapa€HIlapHU TapOWsuIaHyBYMra CHHIAUPHO Oopumuanp. Kucmonuit mapous sca
MHCOHHHM COFJIOM, 0aKyBBaT KMIHO eTuTHpanu. Jlemak, HHCOH Xap MKKaja Tapous
Tyaiiim KOMIJUIMKKA, eTyKIHKKa Kapal y3rapmoru kepak. Iy ypunma bupuaun
[Tpesunentumus UM.A.KapumoB “Tapbusun — ycro3 Oynuin yuyH OOIIKaTapHUHT
aKJI-UOPOKUHU YCTHpull, MabpudaT 3uécuiaH OaxpaMmaH] KWIUII, XaKUKHH
BaTaHMapBap, XaKUKUi Qykapo ATHO E€TUINTHPHUII YUYYH, aBBaJIO, TAPOUSTUYMHHUHT
V31 aHa MIyHAal IOKcak Tanabiapra »aBoO Oepwinyd, aHa IIyHAal ¢asunariapra
ora GYIHIIN Kepak. By YHHHT 3MMMAacHTa XKyIa KaTTa Machy/IHsT IOKIaian” "~ ne6
tabKupIaramiiap. Jlemak, TapOus skapa€Huma TapOUSYMHWHT YpPHU aIOXHA
axaMuAT KacO 3Taau.

Tapbus puBoxiann® Oopaauran xapaéH OYnIHO, KaMHUAT PHUBOKIAHHUIIH
Ounan BoOacTa, XaMoOXaHI OYIMOFM Kepak. By XamMoxaHINIMK ¥3apo AMaIeKTHK
Oornmanranup. SIbHM OUPWHUHT PUBOXKHM, MKKWHYMCHHUHT PHBOXHIA TabCHUD
sTanu. HaTmxkana maxc >KaMUSTHUHT (aon UINTHpOKYHcHra aitnanagu. bup cys
OunaH aifTraHzna, WHCOH TapOWs Maxcyiauaup. Y MIaxC KaMOJIOTHra TabCHUP
ATaJIUraH, YHU IaKIJIAaHTUpAAUraH kapaéHaup. MIHCOH TapOusiHu ouniaaa, TabiauM
Myaccacajapuja, MEXHAT jKaMmoalapuja Ba TalllKu MyXuTaaH onanu. FOkopumaru
KUppanapJaH Kaiicu OMpW eTakud YPWHHHM STajulaiid, JeraH CaBOJ TYFUIIUIIH
tabuniiaup. by xapa€H TapOusnaHyBUMHUHT €mura xapad ysrapu® OopaBepaid.
Hactna® owmna, keWWHTH OOCKMY omia—0o0fdya, YHIAH KEHHWHTHCH OWMJIa—MakTao,
Ooma 12—-13 &mra xupranuga spHH, 5—6 cuH(puapgan Oomnuad owuga—maxTao,
TallKH MYXUT KEWWHTH OOCKHY OWJIa—TabIuM Myaccacanapu (MakTad, KOJUIeK,
ONIMi YKyB IOPTH) TAIIKK MyXUT, KEHUMHTH OOCKWY OMJIa, MEXHAT >KaMOAaCH—TaIlIK{
MYXHUT. YJAapHUHT VpHU axaMUATH XaKuja MasKyp pucojaja ajloxuja cy3
IopUTaMu3. MabllyMKH, TapOHWs HaTWXKacula WMHCOH JKaMUATAA  sIIamira
TaliépnaHaan Ba yHUHT Ku€édacunu Oenrunad O6epamu. Jlemak, TapOusi MKTUMOUHN
xomucaaup. CaBon TyrwiMmM MyMKHH. JKamusaTaa xamMma ozaM XaMm  Xap
TOMOHJIaMa OapKaMOJUTMKKa Jpuiia ojagumu? Amnbarra Oy caBos XkaBoOCH3
Kosagu. UyHKH, Xap TOMOHJIaMa OapKaMOJUTHK JKyJa KEHT KaMpPOBJH, XKaMHUST
PUBOKJIAaHT@H Capu YHUHT SHTCU—SIHTM KUppajapu HaMo€H O¥yiaBepaaurax
JKapa€HIup 7

TapOussHuHT OOII MaKcaad aHa M1y KOMWUIMKKA WHTWINAO sIiamra
Vpratumaup. Hatmwkana KuMAUp KOMWUIMKHHUHT MabliyM OOCKHYMIA APHUIIAIH.
Bapkamonnuk XxaMma ydyH Op3y—HMHTHJIUIN OYIMO KojaBepaau. AHa UTyHUHT Y3H
XaM, TbHU, Xap OMp WHCOHHUHI KOMWJIIMKHHU Op3y KWIHO simamu Ba Oy Gopanaru
aMaJ Uil XapakaTiiapd XaM >KaMUSTHUHT DPHBOXKHTa WXXOOWA TabCHp KypcaTHO

136 V36eK TUIMHUHT H30XJIH nyratu.—T1.: V36exucTon “MuULTHil SHIMKIONEUACH”
naBiat wimui Hampuétu. A 7 —xwin, 2008, 678 Oer.

37 Kapumos M.A. ByloK KenaKarMMH3HMHT XyKyKuil KaomaTd. Y36eKHCTOH
Pecniybnukacu Konctutymusicu 1 liuyurura  OaruiiaHTaH TaHTaHaJIU
furunmma cysnaran myTkd. 1993imn 7 nexaGpb. A. 2 xmia. T. Y3GexucTo.
1996 #ua 110 Oer.
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6opaBepanu. By xomarma maxc KaMOJOTHHHHT KUppallapu Xxam Oup—Oupura Moc
X0JJla PUBOXKJIAHUO, TakOMWLIAIMO OOpaéTraHuHU ce3aMu3. AcCOcHUi Makcasn
XKaMUATAA TapOusau OYuIL, JOKaJl MEXHAT jkaMoaJlap/ia, TalllKd MyXUT/Aa, OuiIaja
Oomkanapra xanan OepMmaiuran Kariamra SpUIIUIIIup. Xaétaaru “tapousim’”,
“TapOuscu3” kaOW TyIIyHYAJIApDHUHT OMp—OMpHUAaH aKpaTaaurad, QpapKiaiauran
MebEpP MaBxkyZ OYnuO, Oy maxcHUHr amanuil daonustuaup. Mebép xap 1ouM
Y3UHUHT OOpIUrMHU 3ciatud Typaau. Y MabjiyM Oup TapTUOHM, WHTU30MHU
CaKJIalIHUA TaK030 3Tap JKaH.

TapOusiun MabiyM MakcaajapHu Ky31ad Tabcup VYTKazap JKaH,
TapOMsUIIaHYBYM XaM aHa Iy MakcajajgapiaH Bokud Oynmoru kepak. lllynmaruna
MakcaJira Te3poK SPUIIHIAIN.

MAQOLLARDA KESIMNING IFODALANISHI

Jamila Hakimova, JDPI talabasi

O‘zbek tili o‘zining betakrorligi, unda ishlatiladigan turli xil birliklar: maqol,
matal, ibora—yu afarizmlarning qo‘llanishi bu tilning yanada ko‘rkam, yanada
betakror qiladi. Biz nutq jarayonimizda nutqqa tayyor holda olib kiritiladigan
birliklarni qo‘llab keltirishimiz nutqning ta’sirchanlik darajasini oshirib keladi.

Turg‘un birliklar bir nechta so‘zdan iborat bo‘ladi va unda o‘ziga xosliklar
mujassamlashgan.

1. Yaxlit holda nutq sharoitida bitta
gap bo‘lagi vazifasida keladi

2. Xalq donishmandligini ifodalaydi

3. Til egalarini xotirasida imkoniyat tarzida saqlanib qolgan bo‘ladi

Shunday turg‘un birliklardan bo‘lgan maqollarga alohida to‘xtalar ekanmiz,
avvalo, ularning ta’rifiga to‘xtalib o‘tish joiz deya o‘ylayman.

Grammatik jihatdan gap holida shakllangan, xalq donishmandligini natijasida
vujudga kelgan barqaror birikmalar maqollar sanaladi.

Masalan:

Yaxshilik gqilmasang, yomonlik ham qilma.

Magollar fikrni ta’sirchan, bo‘yoqdor qilib ifodalovchi qudratli vositadir:

Masalan:

Shunda Yusufbek hoji:

—Bilgan topib so‘zlar, bilmagan qopib, deganlaridek, onangni aytmoqchi
bo‘lgan so‘zi fagat shu edi.

Yuqorida keltirilgan jumlada Yusufbek hoji tilidan aytilgan maqol
ham uning nutq ta’sirchanligini oshirishga xizmat qilgan va o‘sha vaziyatdan olib
chiquvchi vosita hisoblash mumkin. Bundan tashqari maqollar ko‘chirma gapli
go‘shma gaplarning ko‘chirma gap qismini ham tashkil qiladi:

“Ko‘pning duosi ko‘l”,— dedi Nurmat ota.

Ushbu gapdagi maqolni quyidagicha sintaktik tahlil qilamiz:

Ko‘l-kesim

Duosi—ega

Ko‘pning— qaratqich aniqlovchi

O‘zbek adabiy tilida kesimlar ikki xil shaklda bo‘ladi: ot kesim va fe’l kesim.
Magqollarda ham kesimning ifodalanishi turlichadir. .

Ajalga davo yo‘q
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Yomonga balo
Ushbu keltirilgan maqolimizda kesim modal so‘z bilan ifodalangan, bu esa

ot kesim hisoblanadi. Ot kesim ot, sifat, son, olmosh, ravish, harakat nomi,
sifatdosh va modal so‘zlar bilan ifodalanadi.
Magqolning tarkibi ikki qismdan iborat bo‘lib, uning birinchisida kesim ifodalanib
kelgan bo‘lsa, ikkinchisida esa kesim to‘g‘ridan—to‘g‘ri kelmagan bo'lsada uning
o‘rnini tiklasa bo‘ladi. Shunda maqol bunday shaklda bo‘ladi:
Ajalga davo yo‘q
Yomonga balo yo‘q

Magollarning kesimi sof fe’l va ravishdosh bilan ifodalansa, bunday kesimlar
fe’l kesim deyiladi.
Masalan:
Kamtarga egil,
Manmanga keril.

Magqollarda keladigan fe’l kesimlarning aksariyati IIshaxs buyrug—istak
maylida bo‘ladi. Masalan:
Yaxshilik qilsang, yashir
Bundan tashqari, kesim boshqacha shakllar bilan ham keladi.
Masalan:
Yolg‘onchi yolchimas,
O‘g‘ri boyimas.
Husning bo‘lguncha, baxting bo‘lsin.

Hozirgi o‘zbek adabiy tilida gapning asosiy markazi kesim bo‘lganligi uchun
ham barcha mukammal tugal fikrga ega bo‘lgan gaplarda kesimlarning barcha
shakllari kela oladi. Shunday ekan maqollarda ham fikrlarni izchil bayon etishda
bosh bo‘lak bo‘lgan kesim uning markaziy qismini tashkil etadi.

O‘ZBEK XALQ MAQOLLARINING LINGVOPOETIK TAHLILI

Gulhayo Eshmurodova, JDPI talabasi
Ilmiy rahbar f.f.f.d. F. Jumayeva
Magollar xalq donoligi, donishmandligining mahsuli hisoblanadi.
Adabiyotda didaktik vazifaga ega bo‘lgan janrlardan biridir. Ularning sintaktik
qurilishi va semantik, pragmatik xususiyatlari tilshunos olimlar tomonidan keng
ko‘lamda o‘rganilgan. Maqollar so‘z san'ati mahsuli sifatida o‘z va ko‘chma
ma'noda qo‘llaniladi. Bir so‘zning turli ma'no ifodalashi ulardan badiiy tasviriy
vositalarni yaratishda foylanish imkonini beradi. Xalq maqollarining leksik—
semantik xususiyatlari, eng avvalo, maqol matnida go‘llangan ma'nodosh, zid
ma'noli, shakldosh leksemalar orqali namoyon bo‘ladi. Ayniqsa, antonimlar
magqolning mazmuniy strukturasida yetakchilik giladi. Chunki maqol hajman siqiq
bo‘ladi va shunday ixcham shakllar orqali keng ma’noni ifodalashda
antonimlarning alohida o‘rni bor. Antonimik munosabatlar leksema, semema,
semalar doirasida uchraydi. Bunga doir tahlillar F. Jumaeva ishida keng
yoritilgan'**. Shunga asosan magqollarda leksema bilan leksema antonimligini so‘z
turkumlari doirasida quyidagicha ifodalash mumkin:
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Ot so‘z turkumi doirasida: Mehr temirni eritar, qahr toshni yorar maqolida
mehr—qahr leksemalari antonim. Sifat so‘z turkumi doirasida: Saxiy topsa bo ‘lib
ver, baxil topsa bosib yer maqolida saxiy—baxil leksemalari antonim. Ravish
so‘z turkumi doirasida: Uzoqdagi quyrugdan, yaqindagi o ‘pka yaxshi maqolida
uzog-yaqin leksemalari antonim.Fe'l so‘z turkumi doirasida: Yo ‘qolganga
qayg ‘urma, topilganga quvon maqolida qayg‘urma—quvon leksemalarida antonim.

Magqollarda leksema va semema antonimligini quyidagi hollarda kuzatish
mumkin:

Ot so‘z turkumi doirasida: Sendan ham o ‘tar bu boylik, mendan ham ketar
bu yo ‘qlik maqolida boylik leksemasi va yo‘qlik sememasi antonim; Fe'l so‘z
turkumi doirasida: Tovus tanasiga qarab yayraydi,oyog‘ga qarab yig‘laydi
magqolida yayraydi leksemasi va yig‘laydi sememasida antonimlik kuzatiladi.

Magqollarda semema bilan semema antonimligini quyidagi hollarda kuzatish
mumkin:

Ot so‘z turkumi doirasida: Kul qoldirma, gul qoldir maqolida kul-gul
sememalari o‘rtasida; Sifat so‘z turkumi doirasida: To‘gri o‘zar, egri to‘zar
magqolida to‘g‘ri—egri sememalari o‘rtasida; Ravish so‘z turkumi doirasida:
Avvalini berguncha, oxirini bersin maqolida avval-oxir sememalari o‘rtasida; Fe'l
so‘z turkumi doirasida: Rahbarning yaxshisi undirar, yomoni so‘ndirar maqolida
undirar—so‘ndirar sememalari o‘rtasida antonimlik kuzatiladi.

Magqollarda sema bilan sema antonimligini quyidagi hollarda kuzatish
mumkin:

Ot so‘z turkumi doirasida: Aybing bo‘lsa qilday, ko ‘rsaturlar filday
maqolida qilday—filday semalari o‘rtasida; Fe'l so‘z turkumi doirasida: Obru
misqollab keladi, gadoglab ketadi maqolida misqollab—qadoqlab semalari o‘rtasida
antonimlik kuzatiladi.

Magqollarida kontekstual antonimlar ham uchrab turadi. M: Xotinli ro zg ‘or
guldir, xotinsiz ro‘zg‘or cho'ldir. Aytar so‘zni ayt, aytmas so‘zdan qayt
magqollarida gul—cho‘l va ayt—qayt leksemalari kontekstual antonimlikni hosil
qilgan.

Magollarda antonimlar emotsional-ekspressiv, uslubiy vosita sifatida
nutqning ifodaliligi, ixchamligi, o‘tkirligi uchun xizmat qiladi.

Antonimlar magqollarda linvopoetik imkoniyatlarni yaratuvchi muhim
vositalardan biridir. Masalan, antetizani yaratadi. Antetiza ( antithesis — qarama—
qarshi qo‘yish, zidlash ) deb mantiqiy jihatdan qiyoslanuvchi fikr, tushuncha, sezgi
va timsollarni qarama—qarshi qo‘yish, zidlash hodisasiga aytiladi. Antetizani zid
ma'noli qo‘shimchalar, zidlovchi bog‘lovchilar, so‘z va iboralar yuzaga keltiradi.
Magollarda ko‘plab uchratish mumkin. M: Tikon bo ‘lib oyoqqa qadalguncha, gul
bo‘lib chakkaga qadal. Qaynonalik kelin — qarqara kelin, qaynonasiz kelin
masxara kelin. Shirin noningni berma, shirin so zingni ber. Bilaman —dedim
tutildim, bilmayman — dedim qutildim maqollarida tikon—gul, qaynonalik—
gaynonasiz, berma—ber, bilmayman-bilmayman leksemalari antetizani yuzaga
keltirgan. Maqollarda antetizaning quyidagi turlari ham uchraydi.

Mugqobala — ikki yoki undan ortiq antonimlarning mugqobil tarkibi bilan
joylashtirilishi muqobalani hosil qiladi. Maqollar tarkibidagi barcha so‘z
antonimlardan iborat bo‘lishi mumkin.  Do'st kuyunar, dushman suyunar.
Yo ‘qolganga qayg ‘urma, topilganga quvon. Yomonning zarari tegar keng yo ‘lda,
vaxshining foydasi tegar tor yo ‘lda. Savobi oshkoradan, gunohi pinhona afzal.
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Oksyumoron "O‘tkir lekin bemani " degan ma'noni bildiradi. Ular ayrim
adabiyotlarda "okkazional birikmalar", "noodatiy birikmalar" yoki " g‘ayriodatiy
birikmalar " deb ham yuritiladi. Bunday birikmalar individualligi, yangiligi,
ko‘nikilmaganligi va oharliligi bilan tasvir ifodaliligini ta'minlaydi. M: Yomonning
yvaxshisi bo ‘Iguncha, yaxshining yomoni bo‘l. Do ‘stga dushman bo ‘lish oson,
dushmanga do ‘st bo ‘lish giyin.

Demak, magqollar badiiy adabiyotning didaktik ma’no tashuvchi muhim
vositalaridan biri bo‘lib, u lingvistik va lingvopoetik qonuniyatlarni o‘rganishda
keng imkoniyatlar yaratuvchi, semantik va pragmatik ma’no tashuvchi, murakkab
sintaktik qurilma hisoblanadi.
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